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ȊWhatȱareȱtheȱessentialȱcharacteristicsȱofȱaȱpieceȱofȱmusicȱorȱworkȱofȱartǵ 

ȊWhatȱeffectȱisȱtheȱcomposerȱorȱartistȱtryingȱtoȱachieveǵ 

ȊWhatȱchoicesȱdoesȱheȱorȱsheȱmakeȱinȱorderȱtoȱachieveȱthatȱeffectǵ 

VincentȱvanȱGoghǰȱIrisesǰȱŗŞŞşǰȱoilȱonȱcanvasǰȱŘŝǯşşȱȞȱxȱȱřŜǯŜŗȱȞ,ȱJǯȱPaulȱGettyȱMuseumǰȱLosȱAngelesǯȱ 
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IvanȱBilibinǰȱKoscheiȱtheȱDeathlessǰȱŗş0řǰȱillustrationȱtoȱtheȱfairyȱtaleȱMariyaȱMorevnaǯȱPubȬ
lishedȱinȱBilibinȂsȱSkazkiǱȱMarȇyaȱMorevnaǯȱStǯȱPetersburgǯ 

 
TheȱinteriorȱsideȱofȱtheȱdomeȱofȱtheȱSheikhȱLotfollahȱMosqueȱinȱIranǯ 

 
HowȱdoȱtheȱdecȬ
orativeȱeleȬ
mentsǰȱtheȱ
patternsǰȱofȱtheȱ
domeȱeffectȱ
whatȱyouȱseeǵ 
 
Whyȱwouldȱtheȱ
designerȱofȱtheȱ
domeȱcreateȱtheȱ
decorationȱinȱthis 
manner? 
 
 

Whatȱdoȱyouȱseeȱ
happeningȱinȱthisȱ
pictureǵ 
 
Whatȱchoicesȱdidȱ
theȱillustratorȱmakeȱ
andȱwhyǵ 
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HowȱtoȱuseȱtheȱStudyȱGuide 

 
ThisȱguideȱhasȱbeenȱdesignedȱtoȱbeȱusedȱasȱaȱcurriculumȱenhancementȱresourceȱforȱmusicȱteachersǰȱclassȬ
roomȱteachersǰȱandȱstudentsȱwhoȱwillȱbeȱattendingȱtheȱAustinȱSymphonyȱYoungȱPeopleȂsȱConcertsǯȱȱAltȬ
houghȱonlyȱdistributedȱtoȱmusicȱteachersǰȱweȱhighlyȱencourageȱyouȱtoȱmakeȱcopiesȱforȱclassroomȱteachersȱ
andȱotherȱartsȱteachersȱwhoȱcouldȱuseȱthisȱguideȱinȱtheirȱclassesȱasȱwellǯȱȱTheȱlessonsȱwereȱcreatedȱwithȱ
thisȱtypeȱofȱintegrationȱinȱmindǯ 
 
TheȱguideȱisȱstructuredȱsoȱasȱtoȱbeȱusedȱtoȱprepareȱtheȱstudentsȱforȱtheȱconcertȱthroughȱclassroomȱexercisȬ
esȱandȱstudiesǯȱȱItȱwouldȱbeȱvaluableȱforȱmusicȱteachersȱandȱclassroomȱteachersȱtoȱcoordinateȱtheirȱeffortsǰȱ
butȱultimatelyǰȱtheȱconcertȱisȱtheȱfocalȱpointȱandȱfulfillmentȱofȱtheȱclassroomȱexperienceǯ 
 
ThisȱguideȱisȱintendedȱmainlyȱtoȱbeȱusedȱasȱaȱresourceȱforȱteachersȱtoȱaidȱinȱlessonȱpreparationsȱandȱreȬ
searchǯȱȱThusȱmostȱofȱtheȱlanguageȱandȱinformationȱisȱgearedȱtowardsȱtheȱteacherȱandȱnotȱtheȱstudentǯȱȱ
WeȱhaveȱincludedȱpagesȱintendedȱforȱstudentȱuseȱinȱtheȱstudentȱsectionȱofȱthisȱguideǯȱȱTheȱactivitiesȱinȬ
cludedȱareȱsuggestionsǯȱȱItȱisȱnotȱexpectedȱthatȱallȱtheȱinformationȱgivenȱwillȱbeȱusedǯȱȱYouȱwillȱchooseȱ
thoseȱelementsȱthatȱmeetȱtheȱspecificȱneedsȱofȱyourȱclassroomǯȱȱTheȱintentionȱisȱthatȱtheȱinformationȱwillȱ
beȱusefulǰȱnotȱonlyȱinȱandȱofȱitselfǰȱbutȱwillȱalsoȱsparkȱideasȱandȱmakeȱconnectionsǯȱȱ 
 

 WhatȱtoȱExpectȱWhenȱYouȱAttendȱȱtheȱConcert 
 

PleaseȱlookȱoverȱtheseȱitemsȱbeforeȱyouȱbringȱyourȱstudentsȱtoȱtheȱconcertǯȱDiscussȱtheȱappropriȬ
ateȱtopicsȱwithȱthemǰȱplacingȱspecialȱemphasisȱonȱconcertȱetiquetteǯȱȱ 
 
IǯȱBeforeȱtheȱConcert 

x Re-checkȱtheȱdateȱandȱtimeȱofȱtheȱconcertǯ 
x Allowȱ sufficientȱ timeȱ forȱ travelǰȱ rememberingȱ theȱ possibilityȱ ofȱ inclementȱweatherǯȱ Youȱ

shouldȱplanȱonȱarrivingȱtwentyȱminutesȱearlyȱtoȱallowȱtimeȱforȱseatingǯ 
x Discussȱtheȱproceduresȱofȱtheȱtripǰȱincludingȱloadingȱandȱunloadingȱofȱbusesǯ 
x Takeȱtimeȱtoȱdiscussȱtheȱupcomingȱexperienceǲȱlisteningȱtoȱmusicȱthatȱisȱunfamiliarȱcanȱbeȱ

challengingȱforȱaȱstudentȱatȱhisȱorȱherȱfirstȱorchestraȱconcertǯȱ 
x Helpȱthemȱtoȱappreciateȱmoreȱfullyȱandȱtoȱunderstandȱtheȱsymphonyȱconcertȱenvironmentȱ

byȱdiscussingȱappropriateȱbehaviorǯ 
 
IIǯȱArrival 
YouȱwillȱarriveȱatȱtheȱLongȱCenterȱforȱtheȱconcertȱaboutȱtwentyȱminutesȱearlyǰȱenteringȱtheȱauditoriumȱ
throughȱeitherȱtheȱfrontȱorȱtheȱsideȱdoorsǯȱȱMakeȱsureȱyouȱstayȱwithȱyourȱschoolǰȱbecauseȱthereȱwillȱbeȱaȱ
lotȱofȱstudentsȱattendingȱtheȱconcertǯȱȱ 
 
UshersȱwearingȱspecialȱnametagsȱwillȱshowȱyouȱtoȱyourȱseatsǯȱȱItȂsȱveryȱimportantȱthatȱyouȱpayȱattentionȱ
andȱtakeȱyourȱseatȱasȱquicklyȱasȱpossibleȱsoȱthatȱeveryoneȱcanȱbeȱseatedȱpromptlyǯ 
 
IIIǯȱDuringȱtheȱConcertǱ 
UshersȱwillȱcloseȱtheȱdoorsȱwhenȱitȱisȱtimeȱforȱtheȱconcertȱtoȱbeginǯȱȱTheȱlightsȱoverȱtheȱaudienceȱwillȱdimǰȱ
andȱtheȱlightsȱoverȱtheȱorchestraȱwillȱbrightenǯ 
 
TheȱmusiciansȱwillȱalreadyȱbeȱseatedȱonȱtheȱstageǰȱexceptȱforȱtheȱconcertmasterǯȱȱTheȱconcertmasterȱisȱtheȱ
firstȱviolinistǯȱȱHeȱisȱtheȱleadȱmusicianȱinȱtheȱorchestraǯȱȱWhenȱheȱcomesȱonstageǰȱtheȱaudienceȱapplaudsǰȱ
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thenȱgetsȱquietȱsoȱthatȱheȱcanȱbeginȱtheȱconcertǯȱHeȱwillȱthenȱleadȱtheȱorchestraȱinȱtuningȱtheirȱinstruȬ
mentsǯȱȱHeȱwillȱsignalȱforȱanȱ‘AȂȱfromȱtheȱoboeǰȱtoȱwhichȱallȱofȱtheȱotherȱinstrumentsȱwillȱtuneǯȱȱTheȱconȬ
certmasterȱwillȱthenȱtakeȱhisȱseatǯ 
 
Theȱconductorȱwillȱenterȱfromȱ‘stageȱrightȂȱǻtheȱleftȱsideȱifȱyouȂreȱfacingȱtheȱstageǼǯȱȱTheȱaudienceȱwillȱapȬ
plaudǯȱȱTheȱconductorȱwillȱthenȱmountȱtheȱpodiumǰȱraiseȱhisȱarmsȱasȱaȱsignalȱforȱtheȱmusiciansȱtoȱgetȱ
readyȱtoȱplayǰȱandȱbeginȱtheȱfirstȱpieceȱofȱmusicǯ 
 
YouȱwillȱknowȱthatȱaȱpieceȱisȱoverȱwhenȱtheȱconductorȱputsȱhisȱarmsȱdownȱandȱturnsȱtoȱfaceȱtheȱaudiȬ
enceǯȱȱThisȱisȱtheȱappropriateȱtimeȱtoȱclapǯȱȱIfȱyouȱREALLYȱenjoyedȱtheȱpieceǰȱyouȱcanȱevenȱpolitelyȱyellȱ
‘BravoǷȂȱasȱyouȱapplaudǯ 
 
CamerasȱandȱtapeȱrecordersȱareȱstrictlyȱforbiddenȱatȱAustinȱSymphonyȱconcertsǯȱ 
 
NoȱfoodȱorȱdrinkȱofȱanyȱkindǰȱincludingȱchewingȱgumǰȱisȱpermittedǯȱUnnecessaryȱitemsȱsuchȱasȱlooseȱpenȬ
cilsǰȱstringǰȱpaperǰȱcombsǰȱandȱbrushesȱshouldȱbeȱleftȱatȱhomeȱorȱatȱschoolǯ 
 
Chaperonesȱareȱresponsibleȱforȱtheȱbehaviorȱofȱtheirȱstudentsȱandȱshouldȱsitȱamongȱtheȱstudentsȱratherȱ
thanȱwithȱanotherȱadultǯȱWeȱrecommendȱoneȱchaperoneȱforȱeveryȱtenȱstudentsǯȱ 
 
StudentsȱareȱrequestedȱtoȱremainȱinȱtheȱauditoriumȱduringȱtheȱconcertǯȱTripsȱtoȱtheȱrestroomȱshouldȱbeȱ
madeȱbeforeȱtheȱconcertǯȱItȱisȱveryȱdisturbingȱandȱdistractingȱtoȱtheȱothersȱinȱattendanceȱtoȱleaveȱtheȱaudiȬ
toriumȱafterȱaȱconcertȱisȱunderwayǯȱStudentsȱareȱnotȱtoȱleaveȱtheirȱseatsȱǻwithȱtheȱexceptionȱofȱbeingȱillǼǯȱIfȱ
aȱstudentȱneedsȱtoȱbeȱexcusedǰȱheȱorȱsheȱmustȱbeȱaccompaniedȱbyȱaȱchaperoneǯ 
 
IVǯȱAfterȱtheȱConcertǱ 
THEȱCONDUCTORȱwillȱleaveȱtheȱstageǰȱandȱYOUȱwillȱgoȱbackȱtoȱtheȱbusesȱtoȱreturnȱtoȱschoolǯȱWEȱhopeȱ
youȱenjoyȱyourȱexperienceȱatȱtheȱAustinȱSymphonyȱYoungȱPeopleȂsȱConcertǰȱandȱweȱhopeȱtoȱseeȱyouȱatȱ
otherȱconcertsȱsoonǷ 
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ABOUTȱTHEȱAUSTINȱSYMPHONY 
 

 
 
 
 
TheȱAustinȱSymphonyȱOrchestraȂsȱfirstȱpublicȱconcertǰȱheldȱonȱTuesdayǰȱMayȱŘǰȱŗşŗŗȱatȱtheȱHancockȱOperaȱHouseǰȱ
wasȱconductedȱbyȱDrǯȱHansȱHarthanǯȱTheȱorganizationȱwasȱformallyȱincorporatedȱinȱŗşŚŗȱwhenȱtheȱorchestraȱwasȱ
conductedȱbyȱHendrikȱBuytendorpǯȱMaestroȱBuytendorpȱwasȱaȱformerȱmemberȱofȱtheȱRoyalȱOrchestraȱinȱHollandȱ
andȱservedȱeightȱyearsȱasȱtheȱconductorȱofȱtheȱASOȱfromȱŗşŚ0ȱtoȱŗşŚŞǯ 
FollowingȱMaestroȱBuytendorpǰȱEzraȱRachlinȱwasȱnamedȱconductorȱforȱtheȱŗşŚŞ-ŚşȱseasonȱwhichȱbeganȱhisȱŘ0-yearȱ
associationȱwithȱtheȱASOǯȱHeȱinitiatedȱmanyȱnewȱprogramsǰȱsuchȱasȱstudentȱconcertsǰȱtheȱworldȇsȱfirstȱdrive-inȱconȬ
certǰȱtheȱpresentationȱofȱinternationalȱguestȱartistsȱandȱtheȱfirstȱPopsȱconcertǯ 
 
DuringȱtheȱŗşŜ0ȇsȱandȱŝ0ȇsȱtheȱASOȱwentȱthroughȱmanyȱchangesǯȱInȱŗşŝŗǰȱMrsǯȱDǯȱJǯȱSibleyǰȱJrǯȱwasȱelectedȱpresidentȱ
andȱbeganȱherȱtenureȱasȱheadȱofȱtheȱsocietyȇsȱboardȱofȱdirectorsǯȱUnderȱherȱenthusiasticȱandȱdeterminedȱleadershipǰȱ
aȱhard-workingȱboardȱwasȱestablishedǰȱandȱaȱsystematicȱreductionȱofȱtheȱdeficitȱbeganǯȱDuringȱthisȱperiodǰȱtheȱconȬ
ceptȱofȱSymphonyȱSquareȱasȱaȱhomeȱforȱtheȱOrchestraȱwasȱlaunchedȱunderȱtheȱdirectionȱPresidentȱJaneȱSibleyȱandȱ
ablyȱassistedȱbyȱASOȱboardȱmembersȱPeggyȱBrownȱandȱGeneralȱGordonȱBloodǯ 
 
Withȱ theȱ resignationȱ inȱ ŗşŞ0ȱ ofȱMaestroȱAkiraȱ Endoǰȱ aȱ comprehensiveǰȱ nation-wideȱ searchȱ ledȱ toȱ theȱ hiringȱ ofȱ aȱ
youngȱassistantȱconductorȱfromȱtheȱClevelandȱOrchestraǰȱMaestroȱSungȱKwakǯȱHisȱtenureȱfromȱŗşŞŘȱthroughȱŗşşŜȱ
wasȱmarkedȱbyȱgrowthǰȱprofessionalȱexcellenceȱandȱwonderfulȱartistryǯȱMovingȱitsȱhomeȱbaseȱtoȱtheȱřǰ000-seatȱBassȱ
ConcertȱHallȱonȱtheȱUniversityȱofȱTexasȱcampusȱallowedȱtheȱAustinȱSymphonyȱtoȱexpandȱitsȱprogrammingȱdramatiȬ
callyǯȱDecemberȱŗşşŝȱmarkedȱnewȱbeginningsȱwithȱMusicȱDirectorȦConductorȱPeterȱBayȱassumingȱ theȱreinsǯȱMrsǯȱ
SibleyȱmovedȱtoȱChairmanȱofȱtheȱBoardȱandȱMrǯȱJoeȱRǯȱLongȱservedȱasȱPresidentȱofȱtheȱSocietyȱuntilȱŘ0ŗŘǯȱMrǯȱLongȱ
isȱnowȱChairmanȱofȱtheȱBoardǰȱwithȱThomasȱNevilleȱtakingȱoverȱasȱBoardȱPresidentǯȱTheȱAustinȱSymphonyȱofficiallyȱ
movedȱintoȱitsȱnewȱpermanentȱhomeǰȱtheȱLongȱCenterȱforȱtheȱPerformingȱArtsȱinȱSeptemberȱŘ00Şȱwhenȱitȱbeganȱitsȱ
şŞthȱconcertȱseasonǯȱ 
 
TheȱseasonȱincludesȱeightȱclassicalȱconcertȱpairsǰȱSeptemberȱthroughȱMayǰȱandȱfourȱPopsȱconcertsǯȱInȱadditionȱtoȱtheȱ
concertȱseasonǰȱtheȱASOȱpresentsȱtheȱYoungȱPeopleȇsȱConcertsǰȱaȱHighȱSchoolȱConcertsȱseriesǰȱHalloweenȱChildrenȇsȱ
ConcertsǰȱtheȱannualȱJulyȱFourthȱConcertȱandȱFireworksȱandȱtheȱsummer-longȱConcertsȱinȱtheȱParkǯȱTheȱASOȱannuȬ
allyȱperformsȱaroundȱAustinȱandȱinȱotherȱCentralȱTexasȱcommunitiesǯȱInȱŘ0ŗ0ǰȱtheȱASOȱintroducedȱtheȱTexasȱYoungȱ
ComposersȱCompetitionȱǭȱConcertǰȱofferingȱstudentsȱŗŞȱyearsȱofȱageȱandȱyoungerȱaȱchanceȱtoȱhaveȱtheirȱorchestralȱ
compositionsȱ performedȱ byȱ theȱAustinȱ Symphonyȱ inȱ aȱ specialȱ concertǯȱ Toȱdateǰȱ ř0ȱ youngȱpeopleȱ haveȱ hadȱ theirȱ
worksȱpremieredȱbyȱtheȱASOǯȱOtherȱeducationalȱprogramsȱofferedȱincludeȱtheȱAustinȱSymphonyȱChildrenȇsȱDayȱArtȱ
ParkǰȱBuildingȱBlocksȱǻforȱPreK-řrdȱgradeǼȱandȱmoreǯȱTheȱASOȱcontinuesȱtoȱbeȱtheȱleadingȱperformingȱartsȱorganizaȬ
tionȱinȱAustinȱthroughȱpublicȱsupportȱandȱcontributionsȱfromȱindividualsȱandȱcorporationsǯȱ 
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RobertȱFranzȯConductor 
 

AcclaimedȱconductorǰȱRobertȱFranzǰȱrecognizedȱasȱȃanȱoutstandingȱmusicianȱwithȱ
profoundȱintelligenceǰȄȱhasȱheldȱtoȱthreeȱprinciplesȱthroughoutȱhisȱcareerǲȱaȱ
commitmentȱtoȱtheȱhighestȱartisticȱstandardsǰȱtoȱcreatingȱalliancesȱandȱbuildingȱbridgesȱ
inȱeachȱcommunityȱheȱservesǰȱandȱaȱdedicationȱtoȱbeingȱaȱstrongȱforceȱinȱmusicȱ
educationǯȱAsȱMusicȱDirectorȱofȱtheȱWindsorȱSymphonyȱOrchestraȱandȱFairbanksȱ
SummerȱArtsȱFestivalȱOrchestraǰȱAssociateȱConductorȱofȱtheȱHoustonȱSymphonyǰȱandȱ
newlyȱappointedȱArtisticȱAdvisorȱofȱtheȱBoiseȱBaroqueȱOrchestraǰȱheȱhasȱachievedȱ
successȱthroughȱhisȱfocusȱonȱeachȱofȱtheseȱprinciplesǯ 
ȱ 
Hisȱappealȱasȱaȱfirst-rateȱconductorȱandȱenthusiasticȱaward-winningȱeducatorȱisȱ
acclaimedȱbyȱcriticsǰȱcomposersȱandȱaudiencesȱofȱallȱagesǯȱComposerȱBrightȱShengȱ
praisedȱFranzȱforȱhisȱȃextremelyȱmusicalȱandȱpassionateȱapproachȱtowardsȱmusicȱ
makingǯȄȱFranzȱisȱinȱincreasingȱdemandȱasȱaȱguestȱconductorǰȱwhoseȱupcomingȱandȱrecentȱengagementsȱincludeȱ
appearancesȱwithȱtheȱAustinȱSymphonyȱOrchestraǰȱBuffaloȱPhilharmonicǰȱWinston-SalemȱSymphonyǰȱRenoȱ
ChamberȱOrchestraȱandȱOperaȱIdahoǯȱAdditionalȱrecentȱguestȱconductingȱappearancesȱincludeȱtheȱClevelandȱ
OrchestraǰȱBaltimoreȱSymphonyǰȱStǯȱLouisȱSymphonyǰȱRochesterȱPhilharmonicǰȱNorthȱCarolinaȱSymphonyǰȱPhoenixȱ
SymphonyǰȱandȱItalyȂsȱOrchestraȱdaȱCameraȱFiorentinasǯȱFranzȱisȱequallyȱcomfortableȱandȱeffectiveȱcoachingȱmoreȱ
thanȱś0ȱstudentȱorchestrasȱeachȱseasonǯȱHisȱversatilityȱhasȱledȱtoȱcollaborationsȱwithȱaȱwideȱarrayȱofȱartistsǰȱ
includingȱJamesȱGalwayǰȱJoshuaȱBellǰȱRachelȱBartonȱPineǰȱChrisȱBottiǰȱIdinaȱMenzelȱandȱJudyȱCollinsǯȱAnȱeloquentȱ
speakerǰȱFranzȱrecentlyȱpresentedȱaȱTedXȱTalkȱentitledȱActiveȱListeningȱandȱOurȱPerceptionȱofȱTimeǯ 
ȱ 
InȱhisȱseventhȱseasonȱasȱMusicȱDirectorȱwithȱtheȱWindsorȱSymphonyȱOrchestraǰȱFranzȱwasȱrecognizedȱbyȱTheȱ
WindsorȱEndowmentȱforȱtheȱArtsȱwithȱitsȱArtsȱLeadershipȱAwardǯȱHighlightsȱofȱtheȱŘ0ŗşȦŘ0Ř0ȱseasonȱincludeȱaȱ
presentationȱofȱMadamaȱButterflyȱinȱconcertǰȱtheȱŘ0ŗŞȱHonenȂsȱLaureateȱwinnerȱpianistȱNicolasȱNamoradzeǰȱandȱ
CanadianȱcomposerȱTobinȱStokesȂȱSymphonyȱNoǯȱřȱ‘TheȱPiperǯȂȱRecentȱcollaborationsȱincludeȱtheȱWindsorȱ
InternationalȱFilmȱFestivalǰȱArtȱGalleryȱofȱWindsorǰȱCanadianȱHistoricalȱAviationȱAssociationǰȱandȱtheȱUniversityȱofȱ
Windsorǯ 
ȱ 
FranzȂȱinauguralȱseasonȱasȱArtisticȱAdvisorȱofȱtheȱBoiseȱBaroqueȱOrchestraȱwillȱincludeȱcollaborationsȱwithȱOperaȱ
Idahoȱinȱaȱsemi-stagedȱperformanceȱofȱHandelȂsȱAcisȱandȱGalateaȱfeaturingȱGrammyȱAwardȱwinningȱtenorǰȱKarimȱ
SulaymanǰȱtheȱBoiseȱHighȱSchoolȱChamberȱOrchestraȱandȱtheȱBoiseȱPhilharmonicȱMasterȱChoraleȱinȱaȱprogramȱofȱ
musicȱbyȱHaydnȱandȱBachǯȱThisȱspringȱwillȱalsoȱseeȱtheȱOrchestraȂsȱfirstȱeverȱcommercialȱrecordingȱprojectȱofȱ
ClassicalȱOboeȱConcertiȱforȱCentaurȱRecordsȱfeaturingȱrisingȱstarȱoboistȱBhavaniȱKothaǯ 
ȱ 
ThisȱseasonȱFranzȱcelebratesȱhisȱŗŘthȱyearȱasȱAssociateȱConductorȱofȱtheȱHoustonȱSymphonyȱwhereȱheȱwasȱrecentlyȱ
honoredȱasȱtheȱfirstȱmemberȱofȱtheȱorchestraȱconductingȱstaffȱwithȱtheȱRaphaelȱFliegelȱAwardȱforȱVisionaryȱ
LeadershipǯȱItȱwasȱpresentedȱtoȱhimȱinȱrecognitionȱofȱhisȱimmenseȱsuccessȱinȱadvancingȱtheȱorganizationȂsȱ
educationȱandȱcommunityȱengagementȱactivitiesǯ 
ȱ 
FranzȂȱannualȱArtȱofȱConductingȱworkshopȱatȱtheȱFairbanksȱSummerȱArtsȱFestivalȱhasȱresultedȱinȱnumerousȱ
practicingȱconductorsȱfromȱacrossȱNorthȱAmericaȱdeepenȱtheirȱawarenessȱofȱtheirȱcraftǯȱAsȱFounderȱandȱMusicȱ
DirectorȱofȱtheȱIdahoȱOrchestraȱInstituteǰȱnowȱinȱitsȱthirdȱyearǰȱFranzȱtakesȱyoungȱmusiciansȱonȱanȱexplorationȱofȱ
majorȱorchestralȱrepertoireȱinȱaȱprogramȱthatȱexploresȱtheȱcompleteȱmusicianǯ 
ȱ 
InȱadditionȱtoȱhisȱcurrentȱpostsǰȱFranzȱservedȱasȱMusicȱDirectorȱofȱtheȱBoiseȱPhilharmonicȱfromȱŘ00Ş-Ř0ŗŜǰȱandȱtheȱ
MansfieldȱSymphonyȱǻOHǼȱfromȱŘ00ř-Ř0ŗ0ǯȱWhenȱnotȱonȱtheȱpodiumȱheȱcanȱbeȱfoundȱonȱtheȱslopesǰȱskiingȱslowlyȱ
andȱcarefullyǰȱstretchingȱinȱaȱyogaȱclassǰȱandȱnon-competitivelyȱtryingȱhisȱhardestȱtoȱwinȱatȱaȱgameȱofȱcardsȱwithȱhisȱ
familyǯ 
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LéonȱBakstǰȱBalletȱFigurineȱtoǱȱFirebird ǰȱŗşŗ0ǰȱwatercolorȱonȱpaperǰȱŘśȱxȱȱŗŞcmǰȱCollectionȱdeȱBéarnǰȱParis 
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ComposerȂsȱChoiceǱȱAnȱExplorationȱofȱArtisticȱIntent 
YoungȱPeopleȂsȱConcerts 

2019Ȯ2020 
 

Februaryȱ24⁻27,ȱ2020 
LongȱCenterȱforȱtheȱPerformingȱArts 

 
 
RobertȱFranzȱconducting 
 

IgorȱStravisnky  ȱ TheȱFirebirdȱ“ConcertȱSuiteȱforȱOrchestraȱNoǯȱ2Ȅ 
     IIIǯȱInfernalȱDanceȱofȱKingȱKascheiȱȱ 
      
MauriceȱRavel   Le TombeaX de CoXSeUin  
     IǯȱPrélude      
 
GerónimoȱGiménez  La Boda de LXiV AlonVo  
     Intermedio 
 
TraditionalȦarrǯȱCrowe  FrèreȱJacquesȦSing-alongȱ 
 
GustaveȱMahler   SymphonyȱNo.ȱ1ȱinȱDȱmajor 
     IIIǯȱFeierlichȱundȱgemessenǰȱohneȱzuȱschleppenȯattaca 
      
 
JohnȱWilliams   HarryȱPotterȱandȱtheȱSorcererȇsȱStoneȱȱChildrenȇsȱSuiteȱforȱOrchestra 

     IǯȱHedwigȂsȱFlight 
 
ModestȱMussorgsky  PicturesȱatȱanȱE¡hibition 

IXǯȱTheȱHutȱonȱHenȇsȱLegsǰȱȃBabaȱYagaȄ 
XǯȱTheȱBogatyrȱGatesǰȱȱȃTheȱGreatȱGateȱofȱKievȄ 

 
      
. 
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ComposerȂsȱChoiceǱȱAnȱExplorationȱofȱArtisticȱIntent 

YoungȱPeopleȂsȱConcerts 
2019⁻2020 

 
EnduringȱUnderstandings 
 
Y Studentsȱwillȱunderstandȱthatȱmusicȱisȱcomprisedȱofȱpatternsǯ 
Y Studentsȱwillȱunderstandȱtheȱrelationshipȱbetweenȱdifferentȱelementsȱofȱȱaȱparticularȱworkǯ 
Y Studentsȱwillȱunderstandȱthatȱformȱisȱanȱessentialȱaspectȱofȱmusicȱandȱartǯ 

 
ArtisticȱIntent 

 
Wheneverȱaȱcomposerȱsetsȱoutȱtoȱcreateȱaȱnewȱworkȱheȱorȱsheȱmustȱdecideȱwhatȱtheyȱareȱtryingȱtoȱexpressȱ
andȱhowȱtoȱachieveȱitǯ 
 
Eachȱcomposerȱhasȱaȱsetȱofȱdevicesǰȱtechniquesǰȱelementsȱandȱotherȱresourcesȱtoȱuseȱtoȱattainȱtheȱeffectȱ
theyȱareȱstrivingȱforǯ 
 
Theȱchoicesȱtheyȱmakeȱwillȱdetermineȱtheȱuniqueȱqualitiesȱofȱtheirȱworkǯ 
 
ThisȱisȱtrueȱforȱanyoneȱwhoȱcreatesȱoriginalȱworkǱȱcomposersǰȱartistsǰȱwritersǰȱchoreographersȱandȱsoȱon… 
 
Inȱthisȱprogramǰȱweȱwillȱlookȱatȱtheȱchoicesȱcomposersȱandȱvisualȱartistsȱmakeȱtoȱexpressȱtheirȱartisticȱ
intentǯ 
 
WhatȱinspiresȱcomposersȱtoȱwriteȱmusicǵȱHowȱdoȱperformersǰȱotherȱartistsǰȱandȱbroaderȱsocialȱ
movementsȱinspireǰȱinfluenceǰȱandȱinterpretȱtheseȱworksǵȱHowȱdoȱweȱexperienceȱandȱunderstandȱartisticȱ
intentȱinȱdifferentȱartȱformsȱlikeȱmusicǰȱliteratureǰȱvisualȱartǰȱorȱtheatreǵȱThisȱyearȂsȱthemeȱforȱtheȱASOȱ
YoungȱPeopleȂsȱConcertsȱexploreȱtheseȱquestionsȱbyȱfocusingȱonȱArtisticȱIntentǯ 
 
ThroughoutȱthisȱsourcebookǰȱweȱwillȱexploreȱtheȱrichȱconnectionsȱbetweenȱmusicȱandȱvisualȱartsǯȱTheȱ
artworksȱpresentedȱinȱthisȱbookȱareȱdrawnȱfromȱtheȱBlantonȱMuseumȱofȱArtȂsȱcollectionǯȱWeȱchoseȱthemȱ
becauseȱtheyȱhelpȱusȱengageȱinȱaȱhands-onȱwayȱwithȱthinkingȱaboutȱconnectionsǰȱsharedȱtraitsǰȱandȱ
differencesȱbetweenȱmusicȱandȱvisualȱartǯȱTheyȱdoȱnotȱseekȱtoȱpresentȱaȱdirectȱcorrespondenceȱbetweenȱ
theȱmusicȱandȱartȱatȱhandǰȱorȱtoȱsuggestȱanȱauthoritativeǰȱfixedȱinterpretationȱofȱtheseȱpiecesȂȱartisticȱintentȱ
orȱmeaningǯ 
 
Ratherǰȱweȱinviteȱyouȱtoȱexploreȱtheȱbiographiesȱandȱactivitiesȱinȱtheȱfollowingȱpagesȱtoȱreshapeȱhowȱweȱ
thinkȱaboutȱartǯȱRatherȱthanȱrelegatingȱartȱtoȱoneȱletterȱinȱtheȱ‘STEAMȂȱacronymǰȱletȱusȱthinkȱaboutȱartȱasȱ
shapedȱbyȱandȱshapingȱsocialǰȱpoliticalǰȱscientificǰȱandȱhistoricalȱconversationsǯȱWeȱencourageȱyouȱtoȱweaveȱtheȱ
followingȱpagesȱintoȱdiscussionsȱaboutȱhowȱartȱrespondsȱtoȱandȱinfluencesȱsocietyȱatȱlargeǯȱ 
 
LookingȱintoȱartistsȂȱintentsȱrequiresȱusȱtoȱengageȱactivelyȱwithȱartǯȱFirstǰȱweȱlistenȱandȱlookȱdeeplyǰȱusingȱ
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ourȱsensesȱandȱreactionsȱtoȱconnectȱusȱtoȱtheȱworksȱatȱhandǯȱTheȱfirstȱlayerȱofȱquestionsȱweȱcanȱthinkȱ
aboutȱdonȂtȱrequireȱspecializedȱknowledgeǯȱAllȱweȱneedȱtoȱdoȱisȱlookȱandȱlistenȱcarefullyǷȱWeȱcanȱaskȱ
ourselvesȱwhyȱandȱhowȱparticularȱpiecesȱspeakȱtoȱusǯȱHowȱdoesȱthisȱmusicȱorȱartworkȱmakeȱmeȱfeelǵȱ
WhyȱwasȱthisȱevenȱconsideredȱtoȱbeȱartǵȱWhatȱaspectsȱofȱthisȱworkȱseemȱappealingǰȱexcitingǰȱconfusingǰȱ
orȱdistastefulȱtoȱmeǵȱȱȱ 
 
Afterȱweȱengageȱwithȱtheseȱworksȱthroughȱourȱownȱsensesǰȱtheȱpagesȱthatȱfollowȱofferȱhistoricalȱcontextsȱ
toȱunderstandȱwhereȱtheȱartistsȱwereȱcomingȱfromǯȱYouȱcanȱfreelyȱuseȱtheȱfollowingȱpagesȱinȱclassȱandȱforȱ
yourȱownȱinterestǯȱTheyȱareȱwrittenȱinȱaȱstyleȱthatȱisȱmeantȱtoȱbeȱaccessibleȱandȱstimulateȱquestionsȱandȱ
discussionsǯȱTheȱblurbȱboxesȱandȱinformationȱpresentedȱseekȱtoȱplaceȱartȱandȱmusicȱwithinȱsocialȱandȱ
historicalȱcontextsǯȱTheȱbiographiesȱwillȱreferenceȱbackȱtoȱeachȱotherȱandȱbringȱoutȱsharedȱideasǰȱ
connectionsǰȱandȱcommunitiesȱtoȱwhichȱtheseȱartistsȱbelongedǯȱ 
 
Byȱreflectingȱonȱourȱownȱresponsesȱtoȱartȱalongȱwithȱtheȱinformationȱandȱactivitiesȱprovidedȱhereǰȱweȱcanȱ
probeȱbeyondȱtheȱsurfaceȱandȱstartȱtoȱthinkȱaboutȱartistsȂȱintentǯȱHowȱdoesȱartȱshapeȱhowȱweȱthinkȱaboutȱ
ourȱownȱandȱothersȂȱcommunitiesǰȱidentitiesǰȱandȱhuman-nessǵȱWeȱcanȱbeginȱtoȱrealizeȱtheȱrealǰȱ
meaningfulȱwaysȱinȱwhichȱartȱspeaksȱtoȱandȱdefinesȱwhatȱisȱgoingȱonȱinȱsocietyǯȱWeȱhopeȱthatȱdirectǰȱ
continuedȱengagementȱwithȱmusicȱandȱartȱsparksȱexcitingȱandȱchallengingȱnewȱwaysȱofȱthinkingȱaboutȱ
andȱunderstandingȱartȱasȱintegralȱtoȱourȱlivesǯȱWeȱhopeȱtoȱcarryȱtheseȱnewȱperspectivesȱonȱartȱoutsideȱofȱ
theȱclassroomȱandȱintoȱdailyȱlifeȱwhileȱlisteningȱtoȱtheȱradioǰȱgrumblingȱaboutȱmusicȱpracticeǰȱreadingȱaȱ
bookǰȱorȱencounteringȱanȱartȱformȱforȱtheȱfirstȱtimeǯȱȱȱ 
 
 
  
 
 
 

GustaveȱKlimtǰȱDieȱMusik ǰȱŗŞşśǰȱoilȱonȱcanvasǰȱŗŚǯŜȱinǯȱxȱŗŝǯȱśȱinǯǰȱ 
NeueȱPinakothekǯǰȱGermanyǯ 
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KeyȱConcepts 
Toȱexploreȱtheȱthemeȱofȱartisticȱintentǰȱweȱhaveȱchosenȱdifferentȱmusicalȱandȱartisticȱideasȱtoȱfocusȱonȱ
withȱeachȱpairingȱofȱpiecesǯȱHereȱisȱsomeȱbasicȱinformationȱaboutȱeachȱofȱtheseȱsub-themesǱ 

AccentsȱǭȱEmphasis 
AccentsȱemphasizeȱcertainȱnotesȱbyȱplayingȱwithȱtheirȱtoneǰȱvolumeǰȱorȱinstrumentationǯȱAccentsȱcanȱ
changeȱtheȱtimbreǰȱorȱtonalȱcolorǰȱofȱanȱinstrumentǯȱ 
 
Musicalȱaccentsǰȱjustȱlikeȱlinguisticȱaccentsǰȱhaveȱdifferentȱsymbolsȱtoȱmarkȱthemǯȱ 
Emphasisȱonȱcertainȱphrasesǰȱsoundsǰȱorȱpartsȱcanȱonlyȱbeȱachievedȱbyȱde-emphasizingȱotherȱpartsȦ
notesǯȱEmphasisȱandȱaccentsȱdependȱonȱmusicalȱandȱtonalȱcontrastȱtoȱachieveȱtheirȱeffectsǯȱ 
 
Silenceȱorȱrestsȱareȱcrucialȱtoȱachievingȱmaximumȱemphasisǰȱsoȱweȱcanȱthinkȱaboutȱsyncopationȱhereȱ
asȱwellǯ 
 
InȱvisualȱartǰȱaccentsȱȱhighlightȱelementsȱsoȱasȱtoȱdrawȱattentionȱtoȱthemǯȱOrǰȱitȱcouldȱbeȱdetailsȱthatȱ
allowȱanȱobjectȱorȱitemȱtoȱbeȱnoticedǯȱȱForȱexampleǰȱaȱbrushstrokeǰȱorȱaȱcolorȱcouldȱbeȱplacedȱtoȱcreateȱ
emphasisǰȱtoȱbecomeȱtheȱpointȱofȱfocusǯ 
 
EmphasisȱcanȱbeȱshownȱthroughȱcontrastingȱshapesǰȱtemperatureǰȱorȱvaluesǯȱItȱcanȱbeȱcreatedȱthroughȱ
intensifyingȱcolorǯȱAnotherȱwayȱtoȱcreateȱemphasisȱisȱtoȱisolateȱshapesȱandȱobjectsǯ 

ColorȱǭȱMelodicȱShape 
ColorȱisȱtiedȱtoȱtimbreǰȱtheȱcharacteristicȱtonalȱcolorȱofȱanȱinstrumentǯȱComposersȱcanȱemphasizeȱorȱ
featureȱcertainȱinstrumentsȱtoȱcreateȱdesiredȱtonalȱcolorsȱwithinȱaȱpieceǯȱColorȱisȱtheȱuniqueȱqualityȱofȱ
aȱpieceǯ 
 
Melodicȱshapeȱcanȱbeȱcreatedȱandȱchangedȱthroughȱchoicesȱsuchȱasȱphrasingǰȱaccentingǰȱandȱdynamicȱ
contrastsǯȱShapingȱreliesȱonȱtheȱtonalȱqualityȱandȱmusicalȱdirectionȱofȱtheȱensembleȱasȱwellǯ 
 
ColorȱinȱvisualȱartȱisȱcreatedȱbyȱlightȱstrikingȱanȱobjectȱandȱreflectedȱtoȱtheȱeyeǰȱitȱhasȱthreeȱcharacterisȬ
ticsǱȱhueǰǰȱitsȱdistinctiveȱqualityȱandȱwhatȱweȱcallȱtheȱcolorǲȱsaturationǰȱtheȱintensityȱorȱvividnessȱofȱtheȱ
hueǰȱandȱitsȱvalueǰȱorȱhowȱdarkȱorȱlightȱitȱisǯȱ 
 
LineȱinȱvisualȱartȱcorrespondsȱcloselyȱtoȱmelodicȱshapeȱorȱcontourȱinȱmusicǯȱLineȱisȱaȱpointȱmovingȱinȱ
spaceǰȱthatȱhasȱgreaterȱlengthȱthanȱwidgetǯȱLinesȱcanȱbeȱverticalǰȱhorizontalǰȱstraightǰȱcurvedǰȱandȱthickȱ
orȱthinǯȱLinesȱoftenȱcreateȱtheȱbordersȱofȱanȱobjectȱorȱformǯȱLinesȱguideȱtheȱeyeȱandȱcommunicateȱcharȬ
acterȱandȱdirectionǯ 

DynamicsǰȱContrastǰȱScale 
DynamicsȱcanȱbeȱonȱanȱindividualǰȱsectionǰȱorȱensembleȱlevelǯȱTheirȱefficacyǰȱjustȱlikeȱthatȱofȱaccentsȱ
andȱemphasisǰȱdependsȱonȱcontrastǯȱSuddenȱvsǯȱgradualȱdynamicȱchangesȱcreateȱdifferentȱeffectsȱforȱ
listenersǯ 
 
ScaleȱhereȱrefersȱtoȱideasȱandȱfeelingsȱcommunicatedȱbyȱmusicalȱeffectsǰȱsuchȱasȱgrandeurȱorȱminuteȬ
nessǯȱScaleȱisȱcreatedȱthroughȱtheȱinteractionȱofȱmusicalȱfeaturesǯȱ 
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LeitmotifȱǭȱMotif 
AȱleitmotifȱisȱaȱmusicalȱthemeȱassociatedȱwithȱaȱcharacterǰȱplaceȱorȱideaǯȱMotifȱisȱaȱmelodicȱphraseȱorȱ
passageȱthatȱrepeatsȱthroughoutȱaȱworkǯȱ 
 
BothȱofȱtheseȱmusicalȱideasȱcanȱbeȱrhythmicǰȱmelodicǰȱharmonicǰȱorȱaȱcombinationǯȱTheyȱcanȱtransformȱ
orȱbeȱmodifiedȱthroughoutȱaȱworkǰȱbutȱusuallyȱremainȱrecognizableȱdespiteȱtheseȱchangesǯ 
 
AȱmotifȱinȱvisualȱartȱisȱaȱrecurringȱpatternǰȱthemeǰȱfragmentȱorȱideaǯȱȱOftenȱmotifsȱareȱiconographicǰȱ
representingȱaȱparticularȱsubjectȱorȱconceptǯȱInȱthisȱwayȱtheyȱareȱsymbolicȱandȱsignifyȱmeaningǰȱorȱilȬ
lustratingȱaȱmeaningǯ 

Form 
Musicalȱformǰȱorȱhowȱaȱpieceȱisȱstructuredǰȱisȱanotherȱimportantȱpartȱofȱaȱpieceǯ 
 
PiecesȱcanȱhaveȱseveralȱdifferentȱformsǰȱsuchȱasȱstrophicǰȱrondoǰȱetcǯȱDifferentȱformsȱcanȱemphasizeȱ
elementsȱofȱtheȱmusicȱsuchȱasȱrepetitionǰȱvariationǰȱinstrumentationǰȱrhythmȱandȱtimeȱsignaturesȱorȱ
melodicȱideasǯ 
 
Formȱinȱmusicȱcorrespondsȱmostȱcloselyȱtoȱcompositionȱinȱvisualȱartǰȱwhereȱitȱrefersȱtoȱhowȱtheȱvisualȱ
elementsȱofȱtheȱworkȱareȱarrangedȱorȱplacedǯȱCompositionȱmeansȱȃputtingȱtogetherȄȱitȱisȱcloselyȱconȬ
nectedȱwithȱtheȱconceptȱofȱdesignǯǰȱitȱisȱhowȱtheȱworkȱisȱorganizedǯȱ 

TempoǰȱPatternsǰȱRhythms 
TempoȱmeansȱtheȱspeedȱofȱaȱparticularȱpassageȱorȱportionȱofȱaȱpieceǯȱItȱcanȱfluctuateȱorȱremainȱconȬ
stantǰȱcreatingȱdifferentȱmusicalȱeffectsǯȱ 
 
PatternsȱcanȱrepeatǰȱbeȱtransposedȱinȱaȱdifferentȱkeyȱorȱharmonizedǰȱorȱcanȱbeȱtransformedȱandȱmodȬ
ifiedȱthroughȱvariationsǯ 
 
RhythmsȱplayȱonȱtheȱsameȱelementsȱasȱmelodyǰȱincludingȱaccentsǰȱemphasisǰȱshapingǰȱcolorǰȱphrasȬ
ingǰȱrepetitionǰȱandȱmoreǯ 
 
Weȱwillȱtryȱtoȱlookȱatȱtheȱeffectȱofȱtheseȱthreeȱfactorsȱinȱconjunctionȱwithȱeachȱotherȱandȱseparatelyȱinȱ
theseȱpiecesǯ 
 
Patternsȱinȱvisualȱartȱareȱrepeatedȱmotifsȱorȱideasǰȱaȱcombinationȱofȱelementsȱthatȱrecurȱinȱregularȱȱ
andȱpredictableȱarrangementsȱandȱintervalsǯ 
 
Rhythmȱisȱcombinationȱofȱelementsǰȱaȱpatternǰȱthatȱisȱdisruptedȱandȱvariedǯȱ 

Dynamicsȱinȱvisualȱartȱisȱtheȱenergyȱcreatedȱbyȱtheȱvisualȱelementsȱinȱaȱworkȱandȱtheȱwayȱtheyȱguideȱ
theȱeyeȱfromȱoneȱareaȱofȱtheȱcompositionȱtoȱanotherǯ 
 
Contrastȱisȱtheȱnoticeableȱdifferenceȱbetweenȱtwoȱelementsȱorȱofȱelementsȱinȱoppositionȱtoȱoneȱanotherǯȱ
Aȱtypeȱofȱcontrastȱisȱȱchiaroscuroȱtheȱoffsettingȱofȱdarkȱandȱlightǯ 
 
Scaleȱisȱtheȱsizeȱofȱanȱobjectȱinȱrelationshipȱtoȱanotherȱobjectǲȱsizeȱisȱdeterminedȱthroughȱcontrastǲȱtheȱ
senseȱofȱlargeȱorȱsmallȱconveyedȱthroughȱcomparisonǯȱ 
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VernetȱusesȱdiagonalȱlinesȱtoȱcreȬ
ateȱmovementȱandȱȱdirectionǯȱ
Diagonalȱlinesȱareȱunstableȱandȱ
conveyȱaȱsenseȱofȱuncertaintyǯ 

Claude-JosephȱVernetǰȱAȱStormȱonȱtheȱMediterraneanȱCoastǰȱŗŝŜŝǰȱoilȱonȱcanvasǰȱ
44ȱ1Ȧ2Ȅȱxȱȱśŝȱ3Ȧ8Ȅ,ȱȱJǯȱPaulȱGettyȱMuseumǰȱLosȱAngelesǯ 

InȱthisȱpaintingǰȱVernetȱusesȱ
horizontalȱlinesȱtoȱcreateȱaȱsenseȱ
ofȱcalmǯȱHorizontalȱlinesȱareȱstaȬ
bleȱandȱconveyȱaȱsenseȱofȱȱ
peacefulnessǯ 

Claude-JosephȱVernetǰȱAȱCalmȱatȱaȱMediterraneanȱPortǰȱŗŝŝ0ǰȱoilȱonȱcanvasǰȱȱŚŚȱ
1Ȧ2Ȅȱxȱȱśŝȱ3Ȧ8Ȅ,ȱȱJǯȱPaulȱGettyȱMuseumǰȱLosȱAngelesǯ 
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VanȱHonthorstȱȱusesȱ
chiaroscuroȱtoȱcreateȱ
aȱsenseȱofȱdimensionǰȱ
emphasisȱandȱ 
dramaticȱeffectǯȱ 

Monetȱemphasizesȱtheȱ
settingȱsunȱthroughȱsaturaȬ
tionǰȱtheȱsunȱisȱintensifiedȱinȱ
contrastȱtoȱtheȱmutedȱcolorsȱ
ofȱtheȱwaterǰȱtheȱskyȱandȱsurȬ
roundingȱobjectsǯȱ 

GerardȱvanȱHonthorstǰȱTheȱprocuressǰȱŗŜŘśǰȱoilȱonȱcanvasǰȱ2.79Ȟȱxȱ4.09Ȟ,ȱCentraalȱ
MuseumǰȱUtrechtǰȱNetherlandsǯ 

ClaudeȱMonetǰȱImpressionǰȱSunrise ǰȱŗŞŝŘǰȱoilȱonȱcanvasǰȱŗŞǯŞȱȞȱxȱŘŚǯŞȱȞ,ȱMuséeȱ
MarmottanȱMonetǰȱParisǯȱ 
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TheseȱtwoȱexamplesȱofȱWallpaȬ
perȱdesignsȱbyȱWilliamȱMorrisȱ
demonstrateȱtheȱuseȱofȱrecurringȱ
motifsȱtoȱcreateȱpatternsǯ 
ȱ 
Whatȱelseȱdoȱyouȱseeȱinȱtheseȱ
imagesǵ 

WilliamȱMorrisǰȱEvenlode ǰȱŗŞŞřǰȱindigoȱdischargeȱandȱblock-printedȱfabȬ
ricǰȱidentificationȱfromȱLindaȱParryǱȱWilliamȱMorrisȱTextilesǰȱNewȱYorkǰȱ
VikingȱPressǰȱŗşŞřǰȱISBNȱ0-Ŝŝ0-ŝŝ0ŝŚ-Śǯ 

WilliamȱMorrisǰȱStrawberryȱThiefȱdetailǰȱŗŞŞřǰȱprintedȱtextileǰȱWilliamȱ 
MorrisȱTextilesǰȱNewȱYorkǰȱVikingȱPressǰȱŗşŞřǰȱISBNȱ0-Ŝŝ0- 
ŝŝ0ŝŚ-Śǰȱpǯȱŗśśǯ 
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KatsushikaȱHokusaiǰȱUnderȱtheȱWaveȱoffȱKanagawa ,ȱ1830⁻32,ȱȱpolychromeȱprintǲȱinkȱandȱcolorȱonȱpaperǰȱŘśǯŝȱxȱřŝǯşcmǰȱ
MetropolictanȱMuseumȱofȱArtǰȱHǯȱOǯȱHavemeyerȱCollectionǰȱBequestȱofȱMrsǯȱHǯȱOǯȱHavermeyerǰȱŗşŘşǯ 

Whatȱisȱdistinctiveȱaboutȱtheȱimageȱaboveǵȱȱ 
 
Whatȱisȱtheȱrelationshipȱbetweenȱtheȱwaveȱandȱtheȱ
mountainǵ 
 
WhyȱwouldȱtheȱartistǰȱHokusaiǰȱcomposeȱthisȱworkȱinȱ
thisȱwayǵ 
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IGORȱSTRAVINSKYȱ 
BornȱinȱOranienbaumǰȱRussiaȱŗŞŞŘ 
DiedȱinȱNewȱYorkǰȱNewȱYorkȱŗşŝŗ 
 
TheȱFirebirdȱSuiteǱȱTheȱInfernalȱDanceȱofȱKingȱKastcheïȱ 
 
Composedȱinȱŗşŗ0 

ABOUTȱTHEȱCOMPOSERǱ 
IgorȱStravinskyȱwasȱoneȱofȱtheȱmostȱimportantȱcomposersȱofȱtheȱŘ0thȱ 
CenturyǯȱHeȱcomposedȱmanyȱballetsǰȱoperasǰȱinstrumentalǰȱchoralȱandȱorchesȬ
tralȱworksǯȱHeȱwasȱbornȱinȱRussiaǰȱmovedȱtoȱParisȱasȱaȱyoungȱmanǰȱandȱevenȬ
tuallyȱemigratedȱtoȱtheȱUnitedȱStatesȱandȱbecameȱanȱAmericanȱcitizenǯ 
 
SonȱofȱaȱleadingȱbassȱatȱtheȱMariinskyȱTheatreȱinȱStǯȱPetersburgǰȱStravinskyȱbeganȱpianoȱlessonsȱatȱageȱşǯȱȱ
Althoughȱhisȱfatherȱwasȱaȱsingerǰȱhisȱparentsȱwantedȱtheirȱsonȱtoȱbecomeȱaȱlawyerȱandȱnotȱaȱmusicianǯȱ
ForȱthisȱreasonǰȱStravinskyȱstudiedȱlawȱforȱseveralȱsemestersȱatȱtheȱUniversityȱofȱStǯȱPetersburgǰȱwhileȱ
stillȱpursuingȱhisȱmusicȱstudiesǰȱwhichȱincludedȱcompositionȱlessonsȱwithȱtheȱfamousȱRussianȱcomposerȱ
NickolaiȱRimsky-KorsakovǯȱUponȱgraduationȱfromȱcollegeǰȱStravinskyȱmarriedȱKaterinaȱNossenkoȱandȱ
embarkedȱuponȱaȱcareerȱinȱmusicǯȱȱInȱŗş0ŞǰȱhisȱfirstȱsymphonyȱwasȱperformedǯȱȱThisȱcameȱtoȱtheȱattenȬ
tionȱofȱSergeiȱDiaghilevǰȱtheȱdirectorȱofȱtheȱBalletȱRusseǰȱwhoȱcommissionedȱStravinskyȱtoȱcomposeȱaȱ
balletȱforȱhisȱtheatreǯȱThatȱballetȱendedȱupȱbeingȱtheȱfamousȱLȇOiseauȱdeȱFeuȱǻTheȱFirebirdǼ.ȱ 
 
StravinskyȱleftȱRussiaȱforȱtheȱfirstȱtimeȱinȱŗşŗŗǰȱgoingȱtoȱParisȱtoȱattendȱtheȱpremiereȱofȱTheȱFirebird ǯȱ
DuringȱhisȱstayȱinȱtheȱcityǰȱheȱcomposedȱthreeȱmajorȱworksȱforȱtheȱBalletsȱRusseȯLȇOiseauȱdeȱFeuǰȱPeȬ
troushkaȱǻ1911ǼǰȱandȱLeȱSacreȱduȱprintempsȱǻTheȱRiteȱofȱSpringǰȱ1913ǼȱallȱofȱwhichȱareȱsteepedȱinȱRussianȱfolkloreǯȱȱ
InȱŗşŗřǰȱtheȱpremiereȱofȱTheȱRite ȱofȱSpringȱnearlyȱcausedȱaȱriotȱinȱtheȱconcertȱhallǯȱȱTheȱworkȱwasȱveryȱ
differentȱfromȱwhatȱconcertȱaudiencesȱatȱthatȱtimeȱwereȱusedȱtoȱhearingǲȱmanyȱofȱthemȱdidnȂtȱevenȱconȬ
siderȱtheȱworkȱtoȱbeȱmusicǯ 
 
DueȱtoȱtheȱwarȱinȱEuropeȱandȱtheȱdeathȱofȱhisȱfirstȱwifeǰȱKaterinaǰȱinȱŗşřşǰȱStravinskyȱmovedȱfromȱ
FranceȱtoȱfirstȱMassachusettsǰȱandȱthenȱCaliforniaȱwhereȱheȱwouldȱliveȱtheȱrestȱofȱhisȱlifeǯȱInȱŗşŜŘȱheȱreȬ
turnedȱtoȱRussiaȱforȱtheȱfirstȱtimeȱsinceȱŗşŗşȱforȱaȱseriesȱofȱwell-receivedȱconcertsǯ 
 
StravinskyȱdiedȱinȱNewȱYorkȱCityȱonȱAprilȱŜǰȱŗşŝŗȱatȱtheȱageȱofȱŞşȱandȱwasȱburiedȱinȱVeniceȱonȱtheȱcemȬ
eteryȱislandȱofȱSanȱMicheleǯȱHisȱgraveȱisȱcloseȱtoȱtheȱtombȱofȱhisȱearlyȱcollaboratorȱDiaghilevǯȱStravinȬ
skyȇsȱlifeȱencompassedȱmostȱofȱtheȱŘ0thȱCenturyǰȱincludingȱmanyȱofȱitsȱmodernȱclassicalȱmusicȱstylesǰȱ
andȱheȱinfluencedȱcomposersȱbothȱduringȱandȱafterȱhisȱlifetimeǯȱHeȱhasȱaȱStarȱonȱtheȱHollywoodȱWalkȱofȱ
FameȱatȱŜřŚ0ȱHollywoodȱBoulevardǯ 
 
ABOUTȱTHEȱMUSIC 
Y TheȱFirebirdȱwasȱoneȱofȱtheȱfirstȱballetsȱ thatȱStravinskyȱ

scoredǯ Itȱ wasȱ anȱ instantȱ hitȱ withȱ audiencesȱwhenȱ itȱ
premieredȱ during summerȱ ŗşŗ0ȱ inȱ ParisȯStravinskyȱ
wasȱonlyȱŘŞǷ 

Y TheȱballetȱwasȱtheȱfirstȱmajorȱproductionȱbyȱaȱParisianȱbalȬ
let companyȱtoȱfeatureȱRussianȱculturalȱthemesǯ 

Y TheȱfirebirdȱisȱaȱmythicalȱcharacterȱinȱRussianȱfolkloreǯ 
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Y DiaghilevȂsȱballetȱdrewȱfromȱseveralȱdifferentȱversionsȱofȱthe
folktaleǯȱTheȱballetȱwasȱpartȱofȱaȱlargerȱculturalȱmovementȱto
createȱaȱstrongȱRussianȱnationalȱidentityȱthroughȱtheȱartsǯ 

 
Inȱŗş0şǰȱwhenȱStravinskyȱwasȱŘŝǰȱheȱwasȱcommissionedȱbyȱSergeiȱ
DiaghilevȱtoȱwriteȱaȱballetȱbasedȱonȱtheȱRussianȱlegendǰȱtheȱFireȬ
birdǯȱTheȱworkȱwasȱcompletedȱinȱŗşŗ0ȱandȱpremieredȱatȱtheȱParisȱOperaǯȱ
Stravinskyȱattendedȱtheȱrehearsalsǰȱandȱactivelyȱhelpedȱinȱtheȱ
preparationȱofȱtheȱproductionǯȱTheȱballetȱturnedȱoutȱtoȱbeȱaȱhugeȱ
successȱandȱmarkedȱaȱmajorȱstepȱinȱhisȱcareerǯȱ 
 
TheȱInfernalȱDanceȱofȱKingȱKastcheïȱȯAccentsȱǭȱEmphases 
 
ȃTheȱInfernalȱDanceȱofȱKingȱKastcheïȱdescribesȱtheȱbattleȱbetweenȱ
KastcheïȂsȱhenchmenȱandȱPrinceȱIvanȂsȱarmyǯȱTheȱmusicȱisȱoftenȱ
explosiveǯȱStravinskyȱusesȱdissonanceǰȱorȱclashingȱharmoniesȱtoȱ
denoteȱconflictȱasȱwellȱasȱdupleȱandȱtripleȱmetersǰȱresultingȱinȱanȱ
impressionȱofȱaȱchaoticȱandȱfrighteningȱwarȱdanceǯȱ 
 
TheȱpulsatingȱrhythmsȱinȱtheȱpercussionȱsectionȱcreateȱtheȱfeelingȱofȱstruggleǯȱStravinskyȱusesȱsyncopaȬ
tionǰȱtoȱgreatȱeffectǯȱInȱnon-syncopatedȱmusicǰȱtheȱaccentȱfallsȱonȱtheȱfirstȱbeatȱofȱtheȱmeasureǰȱinȱsyncoȬ
patedȱmusicǰȱtheȱaccentȱfallsȱinȱunexpectedȱplacesȯitȱisȱaȱshiftingȱofȱtheȱregularȱbeatȱpatternǰȱtypicallyȱ
stressingȱtheȱweakȱbeatǯȱForȱexampleǰȱcountȱŗ-Ř-řǰȱetcǯȱThenȱaddȱ
anȱȃandȄȱbetweenȱeachȱnumberǱȱŗȱǭȱŘȱǭȱřȱǭǲȱŗǭȱŘȱǭȱřǭȱetcǯȱNowȱ
clapȱonȱeachȱnumberǯȱȱNowȱcountȱtheȱsameȱwayǰȱbutȱclapȱonȱtheȱ
ȃandȄȱinsteadȱofȱtheȱnumberǯȱThisȱprovidesȱaȱsimpleȱformȱofȱsynȬ
copationǯȱ 

StravinskyȱwasȱaȱbrilliantȱorchestratorǯȱInȱthisȱdanceȱheȱusesȱsevȬ
eralȱinstrumentsȱtoȱdescribeȱKastcheïȂsȱgrotesqueȱservantsǯȱListenȱ
especiallyȱforȱtheȱxylophoneȱsolosȱandȱtheȱtromboneȱglissandiǯȱ
Stravinskyȱalsoȱusesȱdynamicsȯcrescendoȱandȱdiminuendoȯasȱ
theȱmusicȱpulsesȱwithȱexcitementǯ 

StoryȱofȱtheȱFirebird-ȱSynopsis 
OneȱnightǰȱPrinceȱIvanȱseesȱtheȱFirebirdȱpluckingȱgoldenȱapplesȱ
fromȱaȱmagicȱtreeǯȱTheȱprinceȱcatchesȱtheȱFirebirdȱwhoȱstrugglesȱ
toȱbeȱfreeǲȱsheȱoffersȱhimȱaȱfeatherȱpledgingȱthatȱsheȱwillȱhelpȱhimȱ
ifȱheȱisȱeverȱinȱneedǯȱHeȱacceptsȱtheȱtokenǰȱandȱsheȱfliesȱoffǯȱSoonȱ
afterǰȱŗřȱcaptiveȱprincessesȱofȱtheȱkingȱappearȱplayingȱaȱgameȱ
withȱtheȱgoldenȱapplesǯȱTheȱprinceȱdancesȱwithȱthemǰȱandȱbeȬ
comesȱenchantedȱwithȱoneȱinȱparticularǯȱSheȱtellsȱIvanȱthatȱtheyȱ
areȱprisonersȱofȱtheȱevilȱmagicianȱKastcheïǰȱandȱthatȱifȱanyoneȱ
triesȱtoȱrescueȱthemȱheȱwillȱturnȱthemȱtoȱstoneǯȱ 
 
IvanȱgoesȱtoȱtheȱcastleȱtoȱchallengeȱKastcheïǯȱTheȱmagicianȱisȱinfuriatedȱandȱhasȱhisȱservantsȱattackȱIvanǯȱ
JustȱasȱKastcheïȱbeginsȱtoȱcastȱtheȱspellȱonȱtheȱyoungȱprinceȱthatȱwillȱturnȱhimȱtoȱstoneǰȱIvanȱremembersȱ
theȱFirebirdȂsȱmagicȱfeatherǯȱNoȱsoonerȱdoesȱheȱwaveȱitȱaboveȱhisȱheadȱthanȱmagicalȱbirdȱappearsȱandȱ
savesȱIvanǯȱIvanȱmarriesȱtheȱprincessȱandȱtheȱFirebirdȱdepartsȱwithȱaȱfeelingȱofȱhopeȱandȱjoyǯȱ 

BorisȱZvorikinǰȱIvanȱTsarevichȱand ȱtheȱ
Firebirdǰȱbeforeȱŗşŗŝ. 

EdmundȱDulacǰȱŗşŗŜǰȱȃThereȱheȱfoundȱtheȱ
princessȱasleepǰȱTheȱFireȱBird ǰȱEdmundȱDuȬ
lacȇsȱFairy-BookǰȱȱGǯȱHǯȱDoranǱȱNewȱYorkǯ 
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TheȱPhoeni¡ 
 
LikeȱtheȱFirebirdǰȱtheȱphoenixȱisȱaȱbirdȱ
withȱbeautifulȱgoldȱandȱredȱplumage.ȱ 
 
Atȱtheȱendȱofȱitsȱlife-cycleȱtheȱphoenixȱ
buildsȱitselfȱaȱnestȱofȱcinnamonȱtwigsȱthatȱ
itȱthenȱignitesǲȱbothȱnestȱandȱbirdȱburnȱ
fiercelyȱandȱareȱreducedȱtoȱashesǰȱfromȱ
whichȱaȱnewǰȱyoungȱphoenixȱarises.ȱȱ 
 
TheȱnewȱphoenixȱisȱdestinedȱtoȱliveǰȱusuȬ
allyǰȱasȱlongȱasȱtheȱoldȱoneǰȱandȱcontinueȱ
theȱcycle.ȱDueȱtoȱthisǰȱtheȱPhoenixȱhasȱ
becomeȱaȱsymbolȱofȱrebirthǰȱimmortalityȱ
andȱindestructibility 
. 

TheȱcharacterȱofȱtheȱFirebirdȱappearsȱinȱ
manyȱRussianȱfolktales.ȱSheȱisȱalwaysȱdeȬ

scribedȱasȱveryȱbeautifulǰȱpossessingȱmagicalȱ
powersǰȱandȱprovidingȱhelpȱtoȱthoseȱwhoȱbeȬ
lieveȱinȱher. 

InvestigateǱȱTheȱsymbolismȱofȱbirdsȱinȱotherȱculturesǯȱ
ManyȱviewȱbirdsȱasȱsymbolsȱofȱimmortalityǯȱInȱAsiaȱ
theȱcraneȱisȱbelievedȱtoȱbeȱpossessedȱofȱeternalȱyouthǯȱ
Writeȱaȱshortȱessayȱonȱthisȱtopicǯȱȱ 

PineǰȱPlumȱandȱCranesǰȱ1759.ȱ
HangingȱScrollǰȱinkȱandȱcolorȱonȱsilk.ȱ
PalaceȱMueseumǰȱBeijing. 

ThemeȱtransposedȱforȱOrffȱinstruments 

Theme 
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 OtherȱActivitiesǱ 
 
ExploringȱDescriptiveȱImagery 
ReadȱtheȱstoryȱofȱtheȱFirebirdǯ 
  
IdentifyȱdescriptiveȱtermsǱȱnounsǰȱadjectivesǰȱverbs 
  
ListenȱtoȱtheȱmusicȱofȱTheȱInfernalȱDanceȱandȱcreateȱaȱwordȱbankȱofȱdescriptiveȱwordsȱǻifȱpossibleȱencourȬ
ageȱtheȱstudentsȱtoȱuseȱwordsȱrelatedȱtoȱtheȱstoryȱofȱtheȱFirebirdǼǯ 
  
Fromȱtheȱwordȱbankǰȱwriteȱaȱpoemȱaȱparagraphȱaboutȱwhatȱisȱhappeningȱinȱtheȱmusicǯ 
  
IllustrateȱtheȱpoemǰȱusingȱanȱAsianȱorȱRussianȱstyleȱofȱdrawingǯ 
  
Danceȱoutȱtheȱactionȱofȱtheȱmusicǯ 
  
ListenȱtoȱtheȱmusicȱandȱdrawȱorȱpaintȱwhatȱyouȱhearǲȱwhatȱsortȱofȱlinesȱwillȱyouȱuseǵȱColorsǵȱShapesǵȱ
Texturesǵ 
  
CreateȱaȱpictureȱofȱTheȱInfernalȱDanceǯ 
  
Clapȱoutȱaȱregularȱrhythmȱandȱthenȱsyncopateȱitǯȱ 
 
Layeringȱsoundȱandȱcreatingȱtexture 
PassȱoutȱvariousȱpercussiveȱinstrumentsǯȱBreakȱtheȱstudentsȱupȱintoȱgroupsȱofȱřȱorȱŚǯȱȱEachȱstudentȱshouldȱ
haveȱaȱsetȱofȱrhythmȱsticksȱalongȱwithȱanotherȱtypeȱofȱinstrumentǯ 
 
GiveȱtheȱstudentsȱaȱrhythmȱtoȱallȱplayȱtogetherȱatȱtheȱsameȱtimeȱwithȱtheȱrhythmȱsticksǯȱǻMonophonyǼ 
 
Divideȱtheȱclassȱintoȱtwoȱgroupsǲȱhaveȱoneȱgroupȱplayȱanȱostinatoȱrhythmǰȱwhileȱtheȱotherȱgroupȱplaysȱ
theȱoriginalȱrhythmǯȱǻHomophonyǼ 
 
Haveȱtheȱstudentsȱgoȱbackȱintoȱtheirȱoriginalȱgroupsȱ 
ofȱřȱorȱŚȱandȱaskȱoneȱgroupȱtoȱkeepȱplayingȱtheȱsticksǰȱ
whileȱtheȱothersȱuseȱtheirȱotherȱinstrumentsǯȱUseȱtheȱ
ostinatoǰȱtheȱoriginalȱrhythmȱandȱcreateȱotherȱ
rhythmsȱasȱneededȱǻpolyphonyǼǯ 
 
HaveȱtheȱstudentsȱidentifyȱtextureȱinȱTheȱInfernalȱ
Danceǯȱ 

ExploreǱȱtheȱstoryȱandȱtheȱ
musicȱthroughȱdramatizingȱ
theȱsceneȱusingȱpropsǰȱsuchȱasȱ
scarvesǰȱtheȱeggǰȱfeatherǰȱetc… 

AnalyzeǱȱDescriptiveȱelementsȱinȱtheȱmusicǱȱ
tempoǰȱdynamicsǰȱpitchǰȱrhythmǯȱExplainȱwhatȱ
theyȱareȱdescribingȱandȱwhyȱtheyȱwereȱchosenǯ 

ElenaȱKonstantinovnaȱGorokhovaǰȱŗşŝşǰȱPrinceȱIvanȱ
takesȱtheȱfeatherȱofȱtheȱFirebird.ȱ 
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 KeyȱConceptsȯIrregularȱrhythmsǰȱdissonanceǰȱȱstruggleǰȱȱconȬ
flictǰȱchaos 

 
 

DancersȱinȱDiaghilevȂsȱand StravinȬ
skyȂsȱdebutȱperformanceȱ ofȱTheȱ
Firebirdȱǻŗşŗ0ǰȱParisǼǯ 

 
NowǰȱletȂsȱtakeȱaȱlook… 
 
HowȱdoesȱKandinskyȂs lithoȬ

graphȱuseȱaccentsȱand emȬ
phasisǵ 

Howȱdoȱartistsȱemphasize cerȬ
tainȱelementsȱinȱtheir artȬ
worksǵ 

WhatȱhasȱKandinskyȱchosenȱto emȬ
phasizeȱinȱthisȱpieceǵȱHow canȱ
youȱtellǵ 

Doesȱthisȱpieceȱrelateȱto StravinskyȂsȱ
musicȱinȱanyȱwaysǵ 

IfȱyesǰȱhowȱsoǵȱIfȱnoǰȱwhyȱnotǵ 
Howȱ wouldȱ youȱ portrayȱ music orȱ

soundsȱ throughȱ shapesȱ and colȬ
orsǵ 

Doȱcertainȱsoundsȱremindȱyou ofȱ
specificȱshapesȦcolorsǵ 

 
 
AsȱyouȱlistenȱtoȱStravinskyȂsȱpieceȱǻmaybeȱaȱfew
timesǼǰȱtryȱtoȱkeepȱtheseȱquestionsȦideasȱin mindǱ 
IdentifyȱŘ-řȱdifferentȱmelodiesȱorȱrhythms thatȱyouȱ
hearȱthroughoutȱtheȱpieceǯ 
 
Howȱdoȱtheseȱmelodicȱandȱrhythmic themesȱdifferȱinȱ
termsȱofȱtheirȱuseȱof accentsȱandȱemphasisǵ 
 
Whoȱmightȱtheseȱmusicalȱthemes representȱinȱtheȱstoȬ
ryȱǻIvanǰȱKingȱKaschei andȱarmyǰȱVasilisaǼǵ 
 
HowȱdoesȱStravinskyȱcreateȱthese differentȱmusicalȱ
effectsȱforȱeachȱcharacter orȱideaȱbyȱusingȱaccentsȱandȱ
emphasisȱin differentȱwaysǵ 
 
Canȱyouȱcreateȱyourȱownȱthemeȱforȱa characterȱorȱ
maybeȱyourselfȱusingȱaccents andȱemphasisǵ 
Whyȱdidȱyouȱchooseȱtoȱaccentȱor emphasizeȱwhatȱyouȱ
didǵȱHowȱdidȱyouȱdo thatȱmusicallyǵ 
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FromȱtheȱBlantonȱMuseumȱofȱArt 

VasilyȱKandinskyǰȱLithographieȱfurȱdieȱFierteȱBauhausmappeǰȱŗşŘŘǰȱfourȱcolorȱlithographȱfrom
fourȱstonesǰȱŗŚȱinȱxȱŗŘȱřȦŞȱinǯǰȱBlantonȱMuseumȱofȱArtǰȱTheȱUniversityȱofȱTexasȱatȱAustinǰȱGiftȱ
of MrǯȱandȱMrsǯȱRichardȱGonzalezǰȱŗşŞşȱǻŗ0ŘǯŞȦŗŗǼǯȱ 
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1866ǰȱMoscow-1944ǰȱ Neuilly-sur-Seine 

 

 

 

 

AccentsȱǭȱEmphasisȱ 

 
Didȱyouȱknowǵ
Whenȱitȱbecame impossiȬ
bleȱ toȱacquire canvasesȱ
andȱother paintingȱmateriȬ
als duringȱWWIIǰ KandinȬ
skyȱ continued toȱpaintȱonȱ
whatever heȱcouldȱfindǰȱ
including woodenȱ
boardsǷ 

PaintingsȱfromȱClaudeȱ
MonetȂsȱHaystacksȱseriesȱ
(1890⁻91).ȱClockwiseȱfromȱ
bottomȱleftǱȱEndȱofȱSummerǲȱ
SunsetȦSnowȱEffectǲȱSnowȱ
EffectǰȱOvercastȱDayǯ 
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Colorsȱandȱshapesȱheldȱspiritualȱmeaning andȱ
connectedȱdirectlyȱtoȱmusicȱand emotionsȱinȱ
KandinskyȂsȱaestheticȱtheoryǯ 
AccordingȱtoȱKandinskyǰȱȃaȱyellow triangleǰȱaȱ
blueȱcircle…aȱyellowȱcircleǰȱaȱblue squareȯ
theseȱareȱdifferentȱandȱhave differentȱvaluesǯȄ 

HereȱareȱsomeȱofȱhisȱdescriptionsǱ 
BLUEǱȱ‘activeȱcoolnessǰȂȱ‘powerȱofȱprofoundȱ
meaningǰȂȱ‘restǰȂȱ‘heavenlyǰȂȱ‘turningȱinȱonȱ
itselfǰȱretreatsȱlikeȱaȱsnailȱintoȱitsȱshellǰȂȱ‘darkȱ
blueȱisȱlikeȱaȱcelloȂ 

YELLOWǱȱ‘activeȱwarmthǰȂȱ‘likeȱaȱprolongedȱ
andȱshrillȱtrumpetȱnoteȱinȱtheȱearǰȂȱ
ȂirresponsibleȱappealȂ,Ȃȱ‘typicallyȱearthyȱ colȬ
orǰȂȱ‘insistentǰȱaggressiveȱcharacterȂ 

REDǱȱ‘unboundedȱwarmthǰȂȱ‘determinedǰȱ
powerfulȱintensityǰȂȱ‘doesȱnotȱdistributeȱitsȱ
vigourȱaimlesslyǰȂȱ‘hasȱtheȱcharmȱofȱflameǰȂȱ
‘glowsȱwithinȱitselfȂ 

GREENǱȱ‘mostȱrestfulȱcolorȱthatȱexistsǰȂȱ‘colorȱ
ofȱsummerǰȱwhenȱnatureȱisȱrestingǰȂȱ‘self-ȱ satȬ
isfiedǰȱimmovableǰȱnarrowǰȂȱ‘wearisomeȂ 

BLACKǱȱ‘totallyȱdeadȱsilenceȱwithȱnoȱ possibiliȬ
tiesǰȂȱ‘representedȱinȱmusicȱbyȱoneȱofȱ thoseȱ
profoundȱandȱfinalȱpausesǰȂȱ‘burntȱoutǰȂȱ
‘motionlessǰȂȱ‘griefȱandȱdeathȂ 

WHITEǱȱ‘joyǰȂȱ‘spotlessȱpurityǰȂȱ‘likeȱmanyȱ
pausesȱinȱmusicȱthatȱbreakȱtemporarilyȱtheȱ
melodyǰȂȱ‘pregnantȱwithȱpossibilitiesǰȂȱ
‘nothingnessǰȂȱ‘harmonyȱofȱsilenceȂ 
ǻAllȱquotesȱareȱfromȱoneȱofȱKandinsky’sȱbooksǰ 
ConcerningȱtheȱSpiritualȱinȱArtǯǼȱ 

Inȱadditionȱtoȱcolorsǰȱshapesȱandȱformsȱ
wereȱalsoȱimportantȱtoȱKandinskyȂsȱ
aestheticȱtheoryǯ 
 
AsȱyouȱreadȱthisȱquoteȱbyȱKandinskyǰȱ
thinkȱaboutȱhowȱheȱlinksȱemotionalǰȱ
musicalǰȱandȱartisticȱ experiencesȱinȱhisȱ
writingȱandȱworkǱ 

 
ȃOnȱtheȱwholeǰȱkeenȱcoloursȱare wellȱ
suitedȱbyȱsharpȱformsȱǻeǯgǯǰ aȱyellowȱ
triangleǼǰȱandȱsoftǰȱdeep coloursȱbyȱ
roundȱformsȱǻeǯgǯǰȱa blueȱcircleǼǯȱButȱitȱ
mustȱbe rememberedȱthatȱanȱunsuitaȬ
ble combinationȱofȱformȱandȱcolour isȱ
notȱnecessarilyȱdiscordantǰ butȱmayǰȱ
withȱmanipulationǰ showȱtheȱwayȱtoȱ
fresh possibilitiesȱofȱharmonyǯȄ 
 
Knowingȱthisǰȱhowȱmightȱhisȱ lithoȬ
graphȱǻonȱtheȱnextȱpageǼȱrelateȱtoȱmusicȱ
andȱemotionsǵ 
 
Whatȱemotionsȱdoȱspecificȱcolorsȱandȱshapesȱ
andȱtheirȱcombinationsȱ inȱthisȱworkȱevokeǵ 
 
WhatȱemotionsȱwasȱKandinskyȱ tryingȱtoȱ
representȱwhenȱheȱmadeȱ t h i s ǵ  

Synesthesia Whatȱdoesȱblueȱ
smellȱlikeǵȱCan youȱtasteȱtheȱ
soundȱofȱaȱpianoǵ 
 
KandinskyȂsȱwritingsȱsuggest
thatȱheȱmayȱhaveȱexperienced
soundǰȱcolorǰȱtasteǰȱandȱsmell inȱ
thisȱwayǰȱwhichȱisȱknownȱas synȬ
esthesia. 

KandinskyǱȱColorfulȱMeanings 
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RussianȱfolkȱinfluencesȱinȱNikolaiȱRimsky-
KorsakovȂs

ȱownȱ
ȱ 

 
RavelȱwasȱimperviousȱtoȱwhatȱothersȱthoughtȱofȱhimȱorȱhisȱmuȬ
sicǲȱheȱreliedȱonȱhisȱownȱassessmentȱofȱhisȱmusicȱandȱsubjectedȱitȱ
toȱaȱrigorousȱstandardȱofȱperfectionǲȱheȱwasȱespeciallyȱcriticalȱofȱ
hisȱownȱworkǯȱWhileȱRavelȱandȱDebussyȱareȱoftenȱassociatedǰȱ
theirȱstylesȱareȱdifferentǯȱRavelȂsȱmusicȱisȱmoreȱformalǰȱevenȱwithȱ
itsȱemphasisȱonȱcolorȱandȱtoneǯȱRavelȱwroteȱaȱwideȱvarietyȱofȱmuȬ
sicǰȱfromȱballetsȱtoȱoperasǰȱfromȱpianoȱworksȱtoȱchamberȱmusicǯȱ
TheȱworkȱthatȱRavelȱisȱbestȱknownȱforǰȱȃBoléroȄȱwasȱhisȱlastȱ
pieceȱandȱnotȱconsideredȱhisȱmostȱmusicalǯ 
 
InȱŗşřŘǰȱRavelȱexperiencedȱaȱheadȱinjuryǰȱthatȱinitiallyȱwasȱnotȱ
consideredȱseriousǰȱbutȱinȱretrospectȱmayȱhaveȱbeenȱconnectedȱtoȱ
subsequentȱabsent-mindednessǲȱheȱmayȱhaveȱsufferedȱfromȱaphaȬ
siaǯȱHisȱabilityȱtoȱcompleteȱcompositionsȱwasȱcompromisedȱandȱ
heȱcontinuedȱtoȱgraduallyȱdeclineȱmentallyǯȱAfterȱsurgeryȱtoȱhisȱ
heartȱinȱŗşřŝǰȱRavelȱfellȱintoȱaȱcomaȱandȱdiedǯȱHeȱwasȱŜŘǯȱ 
 

MauriceȱRavel 
BornȱinȱCiboureǰȱFranceȱŗŞŝśȱ 
DiedȱinȱParisǰȱFranceȱŗşřŝȱ 
 
LeȱTombeauȱdeȱCouperin 
IǯȱPréludeȱ 
 
Composedȱinȱŗşŗş 

TheȱRuffians 
Inȱŗş0ŘǰȱRavelȱjoinedȱaȱgroup
ofȱartistsǰȱwritersǰȱand musiȬ
ciansȱcalledȱLesȱApachesǰ Theȱ
Ruffiansǯȱ 

TheȱRuffians metȱregularlyȱinȱ
Parisȱto discussȱnewȱideasȱ
aboutȱwhat artǰȱmusicǰȱandȱlitȬ
erature couldȱbeȱlikeȱandȱtoȱ
share theirȱexperimentsǯȱ  

This groupȱincludedȱFirebird
composerȱIgorȱStravinskyǷ 
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Didȱyouȱknowǵ 
ThisȱisȱaȱphotographȱofȱtheȱJavaneseȱgamelanȱthat
RavelȱandȱothersȱsawȱatȱtheȱŗŞŞşȱParisȱExpositionǯ 
 
Westernȱartȱmusicȱcomposersȱhaveȱdrawn andȱcontinȬ
ueȱtoȱdrawȱinspirationȱfromȱtheȱtuning systemsǰȱaesȬ
theticsǰȱandȱinstrumentsȱusedȱinȱgamelan traditionsȱ
andȱotherȱnon-Westernȱmusicalȱtraditionsǯ 

LeȱTombeauȱdeȱCouperinȱ ǻcomposedȱ
ŗşŗŚ-ŗŝǼȱwas oneȱofȱRavelȂsȱlaterȱ
worksǯȱHeȱused theȱideaȱofȱaȱtombeauȱ
ǻliterally ‘tombȂȱinȱFrenchǼǰȱwhichȱ
wasȱanȱold formȱofȱpoetryȱinȱ
memoryȱofȱa particularȱ subjectǯȱ  

Francoisȱ Couperin wasȱaȱfamousȱ
Frenchȱcomposerȱand organistȱinȱtheȱ
lateȱ1600Ȃs-early 1700Ȃsǰȱandȱwhoȱmayȱ
haveȱinspired RavelȂsȱpieceǯȱHeȱ
workedȱduringȱthe goldenȱageȱofȱ
KingȱLouisȱXIVȱǻaǯkǯaǯǰ theȱSunȱ
King)Ȃsȱroyalȱcourtǯȱ 

Whistler referred to nocturnes as paintings that evoked 
nighttime, diml\ lit scenes, or vieZs veiled b\ indirect or muted 
light. 
 
Nocturne in Blue  and Gold is  suffused Zith a pensive mood. 
 
Debuss\;s composition, Nocturne Zas inspired b\ Whistler’s 
paintings.  
 
What do \ou see in this painting? 
 
What sort of music Zould \ou compose to depict this effect? 

RavelȱandȱDebussyȱareȱconsideredȱleadingȱcomposȬ
ersȱofȱimpressionisticȱmusicǯȱDebussyȱrejectedȱtheȱ
titleȱofȱimpressionismǰȱandȱRavelȱwasȱnotȱcomfortaȬ
bleȱwithȱtheȱanalogyǲȱheȱdidnȂtȱthinkȱitȱappliedȱtoȱ
musicǯǯ 

JamesȱAbbottȱMcNeillȱWhistlerǰȱNocturneȱinȱBlueȱ
andȱGoldȱValparaisoȱBayǰȱȱŗŞŜŜǰȱȱoilȱonȱcanvasǰȱŝśǯśŝȱxȱ
ś0ǯŗŝȱcmȱǰȱFreerȱGalleryȱofȱArtǰȱWashingtonȱDǯȱCǯȱ 
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ȃTimbreȄȱǻpronouncedȱTAHM-burrǼȱdeȬ
scribesȱtheȱtonal qualityȱofȱaȱsoundǯȱTryȱplayȬ
ingȱtheȱsame noteȱatȱtheȱsameȱvolumeȱonȱtwoȱ
different instrumentsǯȱAreȱtheȱsoundsȱidentiȬ
calǵ 

Accordingȱtoȱtheȱideaȱofȱtimbreǰȱthe sameȱ
notesȱplayedȱatȱtheȱsameȱvolumeȱon differentȱ
instrumentsȱdonȂtȱsoundȱthe sameǯȱInȱyourȱ
opinionǰȱhowȱwouldȱyou describeȱtheȱdifferȬ
encesȱinȱsoundȱthatȱyou heardǵȱThisȱisȱwhatȱisȱ
calledȱtimbreǯ 

Interestinglyǰȱtimbreȱisȱcreatedȱbothȱby
physicalȱandȱpsychologicalȱfactorsǯ 

Onȱoneȱhandǰȱourȱearsȱperceiveȱa certainȱ
degreeȱofȱloudnessȱorȱsoftness whenȱdifferȬ
entȱnotesȱareȱplayedȱatȱthe sameȱtimeǯȱSoǰȱ
whenȱnotesȱareȱplayedȱin specificȱintervalsǰȱ
orȱdistancesȱbetween notesǰȱweȱperceiveȱ
themȱdifferentlyǯ 

Acousticsǰȱorȱtheȱphysicsȱofȱsoundǰ dealsȱ
withȱquestionsȱofȱhowȱsuchȱtonal effectsȱareȱ
producedǯȱOneȱimportant factorȱinȱmusicȱandȱ
physicsȱisȱharmonicsǯ 

ȱ 
 

 

 

ȱ
 

Timbre 

Harmonics 
Harmonicsǰȱorȱharmonicȱfrequenciesǰȱareȱcreatedȱwhenȱaȱmediumȱǻlikeȱaȱstringǰȱaȱmembraneǰ orȱaȱcolȬ
umnȱofȱairǼȱvibratesȱatȱaȱregularȱfrequencyǰȱcalledȱperiodicȱmotionǯȱPeriodicȱmotionȱcan beȱrepresentȬ
edȱinȱdifferentȱwaysǰȱlikeȱwithȱaȱwaveǰȱspringǰȱcircleǰȱpendulumǰȱorȱanyȱobjectȱthat movesȱinȱequalȱinȬ
tervalsȱofȱtimeǯȱWhatȱareȱsomeȱeverydayȱexamplesȱofȱperiodicȱmotionȱthatȱyou canȱthinkȱofǵ 

 
Whatȱareȱtheȱvibrating meȬ
diaȱinȱtheseȱand otherȱmusiȬ
cal instrumentsǵȱStringǵȱAir
columnǵȱMembraneǵ 
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AsȱyouȱlistenȱtoȱtheȱRavelȱpieceǰȱimagineȱthatȱyouȱhaveȱbeenȱcommissionedȱtoȱcreateȱ
an artworkȱbasedȱonȱthisȱmusicǯ 

WhatȱsortȱofȱartȱwouldȱyouȱcreateǵȱAȱpaintingǰȱaȱsculptureǰȱaȱphotographǰȱa
danceǰȱsomethingȱelseǵȱWhyǵ 
WhatȱcolorsȦmovementsȦshapesȦimagesȱwouldȱyouȱuseȱinȱyourȱartworkǵ 
Howȱareȱtheseȱcolorsǰȱetcǯȱrelatedȱtoȱtheȱmusicǵ 

NowǰȱthinkȱaboutȱwhatȱcolorsȱandȱshapesȱRavelȱwasȱtryingȱtoȱevokeȱinȱtheȱlistener
throughȱthisȱpieceǯȱ 

WhatȱsoundsȱandȱmusicalȱtexturesȱǻinstrumentsǰȱdynamicsǰȱtemposǼ doesȱRavelȱ
paintȱhisȱmusicȱwithǵ 
CanȱanȱinstrumentȂsȱsoundȱhaveȱaȱcolorǵȱ 
Howȱdoesȱthatȱcolorȱchangeȱbasedȱon howȱyouȱcombineȱitȱwithȱotherȱinstruȬ
mentsǰȱdynamicsǰȱmusicalȱphrasesǰȱor shapesǵ 

WeȱcanȱthinkȦlookȱbackȱtoȱKandinskyȂsȱColorsȱtoȱgetȱsomeȱideas… 

 
TakeȱaȱlookȱatȱtheȱRagotȱseascapeȱpaintingȱafterȱyouȱhaveȱ
thoughtȱaboutȱhowȱyouȱwouldȱ artisticallyȱdepictȱRavelȂs
musicǯ 

 

 
Howȱwouldȱthisȱseascapeȱlookȱatȱaȱdifferentȱtimeȱ
of dayǰȱ inȱdifferentȱ lightingǰȱorȱ inȱdifferentȱweathȬ
erǵ
Similarlyǰȱwhatȱfactorsȱcouldȱchangeȱtheȱeffectȱofȱ
the Ravelȱpieceǵ 

ȱ  
 

 

 

TimbreȱisȱaȱFrenchȱwordȱ
meaningȱtonal colorǰȱorȱthe
istinctiveȱsound-colorȱofȱ

an instrumentǯ 
 
Howȱdo individual instruȬ
mentsȂ timbresȱinteract toȱ
createȱthe colorǰȱmelodic
shapeǰȱandȱmood ofȱthisȱ
andȱother piecesǵ 
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FrédéricȱÉmileȱJean-BaptisteȱȱRagotȱ 

knownȱasȱImpressionismǯ 
 
Heȱspecializedȱinȱpaintingȱseascapesȱand landscapesǰȱjustȱlikeȱhisȱImpressionistȱteacherǰȱJean Baptisteȱ
AntoineȱGuillemetǯȱThisȱ paintingȱ exhibits manyȱcharacteristicȱinfluencesȱofȱ theȱImpressionist moveȬ
mentǰȱ includingȱvisibleȱbrushstrokesȱ andȱ a vibrantȱ colorȱ paletteǯ 
 

 

 

Impressionismȱ101 
 
ImpressionismȱwasȱaȱvisualȱartȱmovementȱthatȱoriginatedȱinȱFranceȱduringȱtheȱŗşthȱCenturyǯȱItȱisȱaȱ
styleȱofȱpaintingȱthatȱaimedȱtoȱprovideȱtheȱȃimpressionȄȱofȱaȱsceneǰȱtoȱcaptureȱanȱoverallȱmomentȯ
anȱimpressionȯandȱtoȱdepictȱtheȱqualityȱofȱlightȱasȱitȱchangedȱduringȱtheȱdayǯȱȱItȱwasȱcharacterizedȱ
byȱtinyȱyetȱvisibleȱbrushstrokesǰȱordinaryȱsubjectȱmattersǰȱandȱȱmovementǯȱȱImpressionistȱpaintingsȱ
wereȱdoneȱoutdoorsǰȱwhatȱisȱcalledȱPleineȱAirǰȱandȱwereȱsupposedȱtoȱbeȱspontaneousȱinȱexecutionǯ 
 
ImpressionismȱinȱmusicȱisȱlessȱdefinedǰȱbutȱitȱisȱaȱstyleȱofȱmusicȱcomposedȱduringȱtheȱŗşthȱandȱŘ0thȱ
centuriesȱthatȱemphasizesȱmoodǰȱatmosphereȱandȱemotionȱoverȱformalȱelementsǯȱTheȱtermȱwasȱborȬ
rowedȱfromȱtheȱvisualȱartȱmovementǯȱImpressionismȱinȱmusicȱemphasizesȱcolorȱorȱtimbreȱachievedȱ
throughȱvariousȱelementsȱorȱtechniquesȱsuchȱasȱorchestrationǰȱharmonyǰȱandȱtextureǯȱThisȱstyleȱofȱ
musicȱisȱalsoȱcharacterizedȱbyȱambiguousȱtonalityǰȱextendedȱharmoniesǰȱmodesǰȱexoticȱscalesǰȱandȱ
oftenȱfeatureȱpoeticȱtitlesǯȱ 
 
ImpressionismȱwasȱaȱsweepingȱmovementȱinȱtheȱFrenchȱartȱworldǯȱIfȱyouȱrememberȱfromȱearlierǰȱ
KandinskyȂsȱartisticȱbreakthroughȱmoment wasȱseeingȱtheȱHaystacksȱseriesȱbyȱnoneȱotherȱthanȱ
ImpressionistȱpainterȱClaude MonetǯȱTheȱmovementȱsetȱtheȱsceneȱforȱlaterȱartisticȱmovementsǯ 
 
ImpressionistsȱrevolutionizedȱideasȱofȱclassicalȱartǯȱRatherȱthanȱpainting seatedȱsubjectsȱǻoftenȱ
eliteȱpatronsȱwhoȱpaidȱtoȱhaveȱtheirȱportraitsȱpaintedǼȱinȱa studioǰȱtheyȱtookȱtheirȱcanvasesȱoutȬ
doorsȱandȱstartedȱtoȱpaintȱnon-traditional subjectsȱandȱsettingsǯ 
 
ThisȱrefocusedȱartȱonȱscenesȱofȱsuburbanȱandȱruralȱleisureǯȱTheyȱlikedȱto experimentȱwithȱlightȱ
effectsǰȱandȱtriedȱtoȱcreateȱaȱspontaneousǰȱeffortlessȱfeelingȱin theirȱpaintingsǯȱTheyȱlikedȱtoȱuseȱ
lightǰȱvisibleȱbrushstrokesȱtoȱgiveȱthisȱfeelingȱof momentarinessǰȱwhoseȱinfluenceȱyouȱcanȱseeȱinȱ
RagotȂsȱseascapeȱpaintingȱasȱwellǯ 
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FromȱtheȱBlantonȱMuseumȱofȱArt 

 

 

Whatȱareȱsomeȱofȱtheȱfirst thingsȱthatȱstandȱoutȱtoȱyouȱin thisȱ
paintingǵ 
 
Lookȱcarefullyȱtowardsȱthe edgesȱofȱtheȱsceneȱtoȱseeȱhow Ragotȱ
mayȱhaveȱbeenȱdepicting theȱmotionȱofȱtheȱseaǰȱthe breezeǰȱtheȱ
grassesǰȱandȱother elementsǯ 
Interestinglyǰȱsomeȱcriticsȱcalled RavelȱanȱImpressionist composerǯ 
 
HowȱdoesȱImpressionismȱlook ȱandȱsoundȱtoȱyouǵ 
Canȱyouȱnoticeȱsome similaritiesȱbetweenȱthe paintingȱandȱRavelȂsȱ
musicǵ 
Howȱwouldȱyouȱdefineȱthe moodsȱofȱbothȱpiecesǵ Focusȱonȱspecific
musicalȦartisticȱchoicesȱthat createȱtheseȱmoodsǯ 
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BornȱinȱȱSevilleǰȱSpainǰȱ ȱ 
DiedȱinȱȱinȱMadridȱSpainǰȱ ȱ 
 
LaȱBodaȱdeȱLuisȱAlonsoǱȱIntermedio 
ComposedȱinȱŗŞşŝ 

 
Likeȱweȱsawȱearlierǰȱmanyȱmusiciansȱandȱartists wereȱinspiredȱbyȱmusicǰȱdanceǰȱandȱculturalȱ traditions
fromȱdifferentȱculturesȱandȱerasǯȱGiménezȱwasȱaȱfamous composerȱinȱhisȱtimeȱbecauseȱheȱcomposedȱ
countless music-dramasȱ inȱ theȱpopularȱ performanceȱgenreȱ called zarzuelaǯȱEvenȱthoughȱweȱhearȱ
GiménezȂsȱmusicȱperformedȱinȱaȱ formalȱ symphonyȱ settingȱ todayǰȱ that wasnȂtȱtheȱcaseȱinȱhisȱtimeǯȱInȱ
thoseȱdaysǰȱgoingȱtoȱaȱ  

 
 

 

 
 

Didȱyouȱknowǵ 
LikeȱallȱotherȱcountriesȱtodayǰȱSpainȱdidnȂtȱexistȱwithinȱitsȱcurrentȱgeographicȱborders forȱaȱlongȱ
timeǯȱInȱfactǰȱtheȱideaȱofȱaȱnationȱorȱcountryȱthatȱisȱbasedȱonȱgeographical boundariesȱisȱrelativelyȱ
newǰȱandȱwasȱaȱresultȱofȱcolonialismǯȱAȱlotȱofȱtheȱcountriesȱwe recognizeȱtodayȱwereȱdividedȱintoȱ
differentȱregionsȱorȱunifiedǯȱInȱfactǰȱnewȱcountriesȱcan beȱformedȱevenȱtodayȱbyȱprocessesȱlikeȱmiliȬ
taryȱrevolutionǰȱforeignȱinterventionȱin regionalȱconflictsǰȱcolonizationȦdecolonizationǰȱorȱculturalȦ
languageȦreligiousȱcommunities claimingȱlandȱasȱtheirȱownǯȱForȱexampleǰȱcountriesȱlikeȱtheȱUSȱ
stillȱrefuseȱtoȱgiveȱlandȱto existingȱnationsȱwithinȱitsȱbordersǰȱlikeȱtheȱCherokeeȱorȱotherȱNativeȱ
Americanȱnationsǯ 
 
SoȱbasicallyǰȱwhatȱweȱthinkȱofȱasȱSpainȱtodayȱwasȱactuallyȱdividedȱintoȱdifferentȱlocal kingdomsȱ
andȱterritoriesǯȱHowȱdoesȱthatȱmatterȱinȱtermsȱofȱmusicȱandȱartǵ 
 
Whatȱthatȱtellsȱusȱdifferentȱethnicȱgroupsǰȱculturesǰȱandȱlanguagesȱhaveȱcoexistedȱin andȱimpactedȱ
theȱcountryȱweȱknowȱtodayȱasȱSpainǯȱTheseȱgroupsȱbroughtȱtheirȱown distinctiveȱformsȱofȱdanceȱ
andȱmusicǰȱwhichȱcombinedȱandȱmixedȱinȱunexpectedȱwaysȱand influencedȱtheȱmusicȱofȱcomposȬ
ersȱlikeȱGiménezǯ 
 
LetȂsȱtakeȱaȱlookȱatȱtwoȱofȱthoseȱculturesȱthatȱGiménezȱdrewȱfromȱinȱhisȱmusicǱ MoorishȱMuslimȱ
cultureȱofȱAl-AndalusȱǻAndalusiaǼȱandȱRomaniȦGitanoȱȃgypsyȄȱcultureǯ 
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‘MoorȂȱisȱaȱwesternȱtermȱforȱthe MusȬ
limȱrulersȱwhoȱflourishedȱinȱIberia
ǻpresent-dayȱSpainȱandȱPortugalǼǯ 

 
MoorishȱinfluenceȱbeganȱinȱŝŗŗȱCEǰ whenȱaȱ
MuslimȱrulerȱfromȱNorthȱAfrica overthrewȱ
clansȱofȱVisigothsȱwhoȱwere rulingȱIberiaȱ
thenǯ 

 
Muslimȱrulersȱwereȱgenerousȱpatrons ofȱ
theȱartsȱandȱlearningǯȱJewishǰȱChristianǰ
Muslimǰȱandȱindigenousȱpopulationsȱall
livedȱunderȱtheirȱruleǯ 

 
Duringȱtheirȱŝ00ȱyearsȱǻǷǼȱinȱIberiaǰȱthe
Muslimsȱbroughtȱtechnologicalǰ philosophȬ
icalǰȱscientificǰȱandȱartistic innovationsȱtoȱ
thisȱregionǯ 

 
WeȱcanȱseeȱMuslimȱcontributionsȱto artȱandȱ
architectureȱinȱSpainȂsȱlandscape todayǰȱ
suchȱasȱtheȱornateȱGranada mosqueǰȱpicȬ
turedȱbelowǯȱǻNoteȱthe characteristicȱMoorȬ
ishȱcircularȱarchesǯǼ 

 

WeȱhearȱArabicȱandȱMuslimȱwordsȱand
phrasesȱinȱspokenȱSpanishǯȱForȱexampleǰ
‘ojaláȂȱliterallyȱmeansȱ‘AllahȦGodȱwillingǯȂ 

 
InȱŗŚşŘǰȱtheȱsameȱCatholicȱrulers ǻIsabelȱ
andȱFerdinandǼȱwhoȱsent ChristopherȱCoȬ
lumbusȱonȱaȱfailedȱjourney toȱfindȱIndiaȱ
alsoȱviolentlyȱforcedȱcitizens toȱconvertȱtoȱ
CatholicismǰȱendingȱMoorish influenceȱbyȱ
massacringȱandȱoustingȱJews andȱMuslimsȱ
fromȱIberiaǯ 

500ȱCE 

750ȱCE 

Ummayadȱ CaliphateȂs

 

Christianȱartists

1215ȱCE 

1453ȱCE 

1914ȱǻCEǼ 

 

MuslimȦMoorishȱInĚuenceȱinȱSpain 
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WhoȱareȱȃgypsiesȄ?ȱ 
Theȱtermȱ‘gypsyȂȱcomesȱfromȱȃEgyptianǰȄ
whichȱisȱwhereȱsomeȱEuropeansȱbelieved
theyȱoriginatedǯȱHoweverǰȱcommunitiesȱof
professionalȱmusiciansȱandȱperformersȱ
who areȱcalledȱȃgypsiesȄȱtodayȱoftenȱ
donȂtȱuse thisȱtermȱtoȱtalkȱaboutȱthemȬ
selvesǯȱItȱis respectfulȱtoȱuseȱtheȱtermsȱ
‘RomaȂȱor ‘RomaniȂȱtoȱtalkȱaboutȱtheseȱ
communitiesǰ asȱtheȱwordȱ‘gypsyȂȱusedȱ
byȱoutsidersȱis consideredȱaȱracialȱslurǯ 
 
InȱSpainǰȱtheseȱcommunitiesȱcall themȬ
selvesȱGitanosȱandȱoftenȱpractice CatholiȬ
cismǯȱInȱotherȱcountriesǰȱtermsȱlike Romanȱ
areȱpreferredǰȱandȱtheyȱareȱMuslimǯȱSoȱwhyȱ
isȱtheȱculturalȱstereotypeȱofȱaȱȱhomogeneȬ
ousȱȃgypsyȄȱidentityȱsoȱpopular evenȱifȱitȱ
contradictsȱtheȱrealityȱofȱdiverse RomanȦ
GitanoȱcommunitiesǵȱMany EuropeanȱwritȬ
ersǰȱartistsǰȱandȱmusiciansȱsaw ȃgypsiesȄȱasȱ
exoticȱandȱmysteriousȱpeopleǰ andȱusedȱartȱ
toȱdepictȱthemȱinȱthatȱwayǯȱ 

CarmenǰȱDallasȱOperaǰȱŘ0ŗŞ 

FranciscoȱIturrinoǰȱTwoȱGypsiesǰȱOilȱonȱcanvasǰȱŗŞ0ȱxȱŗŘşȱ
cmǰȱŗş0ŗ-ŗş0řǰȱMuseoȱCarmenȱThyssenȱMálagaǰȱSpain 
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Surrealism 
Surrealismȱwasȱanȱartisticȱandȱliterary movementȱ
startedȱinȱ1920ȂsȱParisǯȱSurreal triedȱtoȱcreateȱnewȱ
worldsȱbyȱuniting dreamȦtheȱunconsciousȱandȱrealiȬ
tyȦthe consciousȱthroughȱartǯ 

 
Surrealistsȱwereȱinfluencedȱby psychologistȱSigȬ
mundȱFreudǰȱwhoȱbelievedȱin theȱpowerȱofȱtheȱunȬ
consciousǯȱSurrealistȱart juxtaposedȱǻorȱputȱside-by-
sideǼȱunlikeȱthings toȱcreateȱshockingȱeffectsǯȱTheyȱ
wantedȱto makeȱviewersȱthinkȱmoreȱdeeplyȱaboutȱ
artǯ 

 
Surrealismȱwasȱalsoȱanȱartisticȱresponse toȱWesternȱ
Europeanȱideasȱofȱ‘rationalismǯȂ Rationalismȱisȱtheȱ
theoryȱthatȱreasonȱorȱlogic isȱmoreȱimportantȱthanȱ
emotionsȱorȱbeliefǯ 

 
Surrealistȱartistsȱwereȱhorrifiedȱandȱupsetȱat howȱ
rationalistȱfocusȱonȱlogicȱandȱprofitȱhad causedȱinȬ
humanȱviolenceǰȱdeathǰȱand destructionȱduringȱ
WorldȱWarȱIȱǻthenȱcalled theȱGreatȱWarǼǯ 
 
Althoughȱsurrealismȱwasȱdominatedȱby menǰȱfeȬ
maleȱartistsȱlikeȱRahonȱandȱothers forgedȱtheirȱownȱ
pathsȱthroughȱthe movementȱwithȱtheirȱpowerfulȱ
workǯ 

 

SurȬ
realistȱmovementǯ 
 

ǽFirefliesǾȱ
ǻŗşŚŜǼǰȱevokesȱRahonȂs
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TempoǰȱPatternsǰȱRhythms 
 
TheȱIntermezzoȱisȱaȱlivelyȱdanceȱpieceǱȱitȂsȱimportantȱtoȱrememberȱhowȱmusicȱinteractsȱwith artistsȂȱandȱ
audiencesȂȱmovementsȱinȱadditionȱtoȱmusicalȱeffectsȱcreatedǯȱThinkȱaboutȱtheȱRahon paintingȱandȱtheȱInȬ
termezzoǯȱWhatȱareȱrepeatingȱelementsȱorȱpatternsȱinȱbothȱofȱtheseȱworksǵȱ 
 
HowȱdoesȱtheȱartistȦcomposerȱplay withȱtempoȱandȱrhythmǵ 

 
Howȱwouldȱplayingȱaroundȱwithȱthe tempoȱ
ofȱthisȱpieceȱaffectȱitsȱpurposeȱasȱa dancingȱ
songȱinȱaȱzarzuelaȱplayǵ 
 
WhatȱelementsȱofȱtheȱRahonȱpainting speakȱ
toȱtheȱIntermezzoǵȱǻLookȱat RahonȂsȱuseȱofȱ
patternsǯǼ 
 
Whatȱareȱdifferentȱwaysȱandȱreasons thatȱartȬ
istsȱandȱcomposersȱuseȱpatterns inȱtheirȱ
worksǵȱHowȱdoȱmelodicȱand rhythmicȱrepeȬ
titionǰȱvariationsǰȱor changesȱinȱtempoȱcreateȱ
differentȱeffects orȱmoodsȱinȱaȱgivenȱpieceǵ 
 
ThisȱisȱaȱphotoȱofȱdancersȱfromȱaȱSpanishȱ
ǻMadridǼȱperformanceȱofȱLaȱBodaȱdeȱLuisȱ
Alonsoǰȱof whichȱtheȱIntermezzoȱisȱaȱpartǯȱ

Howȱdoesȱthisȱdanceȱstyleȱandȱattireȱspeakȱtoȱtheȱlocation andȱtimeȱperiodȱaboutȱwhichȱthisȱpieceȱwasȱ
writtenǵȱWhoȱdoȱyouȱthinkȱwouldȱhaveȱbeenȱin aȱtypicalȱaudienceȱforȱzarzuelaȱperformancesȱinȱthoseȱdaysȱ
vsǯȱnowadaysǵ  

  
  
  
 

 

Rhythmicȱȱtextureȱ 
OneȱofȱtheȱwaysȱthatȱGimenezȱplaysȱwithȱtheȱrhythmicȱtexture isȱ
byȱusingȱcastanetsǰȱwhichȱmakeȱaȱclickingȱsoundǯȱSimilarlyǰ
RahonȂsȱpaintingȱusesȱsandȱtoȱcreateȱaȱuniqueȱtextureȱasȱwellǯ 
CastanetsȱareȱusedȱprimarilyȱinȱFlamencoȱdanceǰȱaȱstyleȱof danceȱ
popularȱinȱSpainȱandȱassociatedȱstronglyȱwithȱtheȱSpanish Gitanoȱ
cultureǯȱSoǰȱweȱcanȱhearȱGimenezȂsȱculturalȱinfluences throughȱ
hisȱuseȱofȱcastanetsǷ 
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AliceȱRahonǰȱLuciernagasȱǻFirefliesǼǰȱŗşŚŜǰȱoilȱand sandȱonȱcanvasǰȱŗřȱŝȦŞȱinǯȱxǯȱřŞȱŗřȦŗŜȱinǯBlanton museumȱofȱArtǰȱTheȱUniversityȱ
ofȱTexasȱatȱAustinǰ GiftȱofȱThomasȱCranfillǰȱŗşŝŝǲȱTransferȱfromȱthe HarryȱRansomȱCenterǰȱŗşŞŘȱǻŗŗŘşǼǯȱ 

FromȱtheȱBlantonȱMuseumȱofȱArt 

Detailȱfrom Luciernagas 
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ThisȱmovementȱwasȱinspiredȱbyȱaȱfuneralȱmarchǰȱhenceȱtheȱdarkȱmoodǯȱMahlerȱ
oftenȱused themesȱ fromȱ regionalȱ andȱpopularȱmusicȱ inȱhisȱ symphoniesǰȱ asȱheȱ

doesȱhereǯ 

ȱ 
BornȱinȱKalischtǰȱBohemiaǰȱŗŞŜ0ȱ 
DiedȱinȱViennaǰȱAustriaǰȱŗşŗŗ 
 
SymphonyȱNoǯȱ1ȱinȱDȱmajorȱ 
IIIǯȱFeierlichȱandȱgemessenǰȱohneȱzuȱschleppen 
 
Composedȱinȱ1887Ȯ1888 

Didȱyouȱknowǵ 
MahlerȂsȱthird moveȬ
mentȱwas inspiredȱbyȱ
this woodcutȱofȱaȱ
group ofȱforestȱaniȬ
mals accompanyingȱa
hunterȱtoȱhisȱgraveǯȱIt
wasȱfromȱaȱfairyȱtale
bookȱbyȱMoritzȱvon
SchwindȱǻŗŞś0Ǽǯ 
 
Prettyȱcreepyǰȱnoǵ 
MahlerȂsȱaudiences
didnȂtȱlikeȱitǯ 
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ImportantȱInfluencesǱȱJewishȱKlezmerȱmusic 

WhatȱisȱKlezmerȱmusicǵ 
‘KlezmerȂȱisȱaȱcontractionȱofȱtheȱHebrewȱwordsȱ‘kleyȂȱǻinstrumentǼȱandȱ‘zemerȂȱǻsongǼǯȱKlezmer musicȱ
refersȱtoȱregionalȱmusicsȱfromȱtheȱAshkenaziȱJewishȱdiasporaȱinȱEuropeȱǻseeȱbelowǷǼǯ 
 
KlezmerȱbandsȱvaryȱfromȱregionȱtoȱregionǯȱTheyȱareȱknownȱforȱplayingȱatȱspecialȱeventsȱand ceremoniesȱ
likeȱweddingsǯȱKlezmerȱbandsȱincludeȱinstrumentsȱfromȱfiddleǰȱfluteǰȱcymbalǰȱbass drumǰȱtoȱbrassȱinstruȬ
mentsǰȱaccordionsǰȱandȱanythingȱelseȱfromȱtheȱdifferentȱregionsȱwhere klezmerȱmusicȱhasȱtraveledȱfromȱ
theȱşthȱcenturyȱtoȱtodayǷ 

 

 

 

 

 

 
aȱRichȱManȄȱfromȱtheȱmusicalȱFiddler onȱ
theȱRoofȱǯȱWhatȱdoȱyouȱnoticeǵ 
MahlerȂsȱthemeȱandȱȃIfȱIȱWereȱaȱRich 

 

Whatȱisȱaȱdiasporaǵȱ 
DiasporaȱwasȱoriginallyȱusedȱtoȱdescribeȱJewishȱ comȬ
munitiesȱoutsideȱofȱIsraelǯȱThereȱwereȱ traditionallyȱ
threeȱmainȱJewishȱdiasporasǱȱMizrahiȱǻinȱ theȱMiddleȱ
EastǼǰȱSephardicȱǻNorthȱAfricaȱandȱIberiaǼǰȱ andȱAshȬ
kenaziȱǻEuropeǼǯȱKlezmerȱmusicȱisȱaȱpartȱof AshkenaȬ
ziȱcultureȱthatȱhasȱspreadȱacrossȱtheȱworldǯȱInȱ factǰȱ
AustinȱhasȱitsȱveryȱownȱklezmerȱbandǷ 

Diasporaȱalsoȱmeansȱanyȱcommunityȱlivingȱoutsideȱofȱ
itsȱhomelandǯȱPeopleȱformȱdiasporasȱinȱmany differentȱ
waysǯȱTheyȱcanȱmigrateȱforȱworkǰȱtoȱjoinȱ familyǰȱorȱbeȬ
causeȱtheyȱsufferȱfromȱviolenceȱor persecutionǯ 
Whenȱweȱlookȱandȱlistenȱaroundȱusǰȱweȱrealizeȱ howȱ
manyȱdifferentȱculturesȱandȱcommunitiesȱenrichȱ ourȱ
dailyȱlivesǰȱfromȱtheȱfoodȱweȱeatȱtoȱtheȱmusic andȱlanȬ
guagesȱweȱhearǯȱSoȱmanyȱEnglishȱwordsȱcomeȱ fromȱothȬ
erȱlanguagesǰȱtooǷ 
 
ExceptȱforȱNativeȱAmericansǰȱeveryoneȱinȱtheȱUnitedȱ
Statesȱhasȱcomeȱhereȱthroughȱaȱdiasporaȱat someȱpointǯȱ
HowȱdidȱyourȱfamilyȱcomeȱtoȱliveȱinȱtheȱUnitedȱStatesǵȱ
Whatȱpartsȱofȱyourȱcultureȱandȱother culturesȱdoȱyouȱ
loveȱtoȱshareǰȱfeelȱproudȱofǰȱandȱwantȱ toȱlearnȱmoreȱ
aboutǵȱȱTheȱUSȱisȱnotȱequallyȱsafeǰȱrespectfulǰȱorȱwelȬ
comingȱforȱeveryoneǯȱHaveȱyouȱeverȱfeltȱ scaredȱorȱinȱ
dangerǵȱHowȱdoesȱitȱfeelȱtoȱbeȱjudged forȱhowȱyouȱlookȱ
andȱspeakǰȱorȱwhatȱyouȱdoȱand believeǵȱWhatȱareȱspeȬ
cificȱthingsȱyouȱcanȱdoȱto makeȱpeopleȱdifferentȱfromȱ
youȱfeelȱwelcomeǵ 

http://www.youtube.c/
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ABOUTȱTHEȱCOMPOSER 
JohnȱTownerȱWilliamsȱisȱoneȱofȱtheȱmostȱwidelyȱrecognizedȱcomposersȱofȱfilmȱ
scoresǯȱHeȱisȱbestȱknownȱforȱheroicǰȱrousingȱthemesȱtoȱadventureȱandȱfantasyȱ
filmsǯȱThisȱincludesȱsomeȱofȱtheȱhighestȱgrossingȱfilmsȱofȱallȱtimeǰȱsuchȱasȱStarȱWarsǰȱSupermanǰȱJawsǰȱE.T.ȱ
theȱExtra-TerrestrialǰȱRaidersȱofȱtheȱLostȱArkǰȱJurassicȱParkǰȱandȱtheȱHarryȱPotterȱseriesǯȱHisȱrichlyȱthematicȱandȱ
highlyȱpopularȱŗşŝŝȱscoreȱtoȱtheȱfirstȱStarȱWarsȱfilmȱwasȱselectedȱbyȱtheȱAmericanȱFilmȱInstituteȱasȱtheȱ
greatestȱAmericanȱmovieȱscoreȱofȱallȱtimeǯȱSoȱfarǰȱfiveȱofȱhisȱfilmȱscoresȱhaveȱwonȱOscarsǯȱ 
Whileȱskilledȱinȱaȱvarietyȱofȱcompositionalȱidiomsǰȱhisȱmostȱfamiliarȱstyleȱmayȱbeȱdescribedȱasȱaȱformȱofȱ
neo-romanticismǯȱWilliamsȱwritesȱinȱaȱstyleȱevocativeȱofȱtheȱlarge-scaleȱorchestralȱmusicȱofȱtheȱlateȱŗşthȱ
centuryǲȱespeciallyȱthatȱofȱRichardȱWagnerȱandȱhisȱuseȱofȱleitmotifǯ 

JohnȱWilliamsȱwasȱbornȱinȱFloralȱParkǰȱNewȱYorkǯȱInȱŗşŚŞǰȱheȱandȱhisȱfamilyȱmovedȱtoȱLosȱAngelesǰȱCaliȬ
forniaǰȱwhereȱheȱattendedȱUCLAǯȱHeȱstudiedȱcompositionȱprivatelyȱwithȱMarioȱCastelnuovo-Tedescoǰȱ
whoȱalsoȱtaughtȱfilmȱscoreȱcomposerǰȱJerryȱGoldsmithǯȱ 

InȱŗşśŘǰȱWilliamsȱwasȱdraftedȱandȱenteredȱtheȱUnitedȱStatesȱAirȱForceǰȱwhereȱheȱconductedȱandȱarrangedȱ
musicȱforȱAirȱForceȱbandsǯȱWhenȱdischargedȱinȱŗşśŚǰȱheȱreturnedȱtoȱNewȱYorkȱ
andȱwasȱacceptedȱintoȱJuilliardǰȱwhereȱheȱstudiedȱpianoǯȱInȱNewȱYorkǰȱheȱ
workedȱasȱaȱjazzȱpianistǰȱplayedȱwithȱnotedȱcomposerȱHenryȱManciniǰȱandȱ
evenȱperformedȱonȱtheȱrecordingȱofȱtheȱfamousȱPeterȱGunnȱthemeǯȱInȱtheȱearlyȱ
ŗşŜ0sǰȱheȱservedȱasȱarrangerȦbandleaderȱonȱaȱseriesȱofȱpopularȱalbumsȱwithȱ
singingȱgreatȱFrankieȱLaineǯȱ 

WilliamsȱreturnedȱtoȱLosȱAngelesȱwhereȱheȱstartedȱworkingȱinȱtheȱfilmȱstudiosǯȱ
HeȱbeganȱhisȱcareerȱcomposingȱTVȱscoresȱforȱseriesȱincludingȱGilliganȇsȱIsland ǰȱ
LostȱinȱSpaceǰȱandȱTheȱTimeȱTunnelǯȱInȱtheȱŗşŝ0sǰȱheȱbeganȱtoȱestablishȱhisȱreputationȱ
whileȱscoringȱbig-budgetȱdisasterȱfilmsȱlikeȱTheȱToweringȱInferno ǰȱEarthquakeǰȱ
andȱTheȱPoseidonȱAdventure ǯȱInȱŗşŝŚǰȱheȱwasȱapproachedȱbyȱStevenȱSpielbergȱ
toȱwriteȱtheȱmusicȱforȱhisȱfeatureȱdebutǰȱTheȱSugarlandȱExpressǯȱTheyȱre-
teamedȱforȱtheȱdirectorȇsȱsecondȱfilmǰȱJawsǰȱfeaturingȱanȱominousȱtwo-noteȱmoȬ

tifȱrepresentingȱtheȱsharkǯȱSpielbergȇsȱfriendshipȱwithȱdirectorȱGeorgeȱLucasȱledȱtoȱWilliamsȇsȱcomposingȱ
forȱtheȱStarȱWarsȱmoviesǯȱȱȱWilliamsȱhasȱcomposedȱtheȱscoreȱforȱallȱbutȱtwoȱofȱSpielbergȂsȱfilmsǯ 

FromȱŗşŞ0ȱtoȱŗşşřǰȱWilliamsȱsucceededȱtheȱlegendaryȱArthurȱFiedlerȱasȱPrincipalȱConductorȱofȱtheȱBostonȱ
PopsȱOrchestraǯȱHeȱisȱnowȱtheȱLaureateȱConductorȱofȱ theȱPopsǰȱ thusȱmaintainingȱhisȱaffiliationȱwithȱitsȱ
parentǰȱtheȱBostonȱSymphonyȱOrchestraǯȱWilliamsȱleadsȱtheȱPopsȱonȱseveralȱoccasionsȱeachȱyearǰȱparticuȬ
larlyȱduringȱtheirȱHolidayȱPopsȱseasonȱandȱtypicallyȱforȱaȱweekȱofȱconcertsȱinȱMayǯȱ 

JohnȱWilliams 
BornȱinȱNewȱYorkǰȱŗşřŘ 
  
HarryȱPotterȱandȱtheȱSorcererȇsȱStoneȱ 
ChildrenȇsȱSuiteȱforȱOrchestra 
IǯȱHedwigȂsȱFlight 
 
ComposedȱinȱŘ00ŗ 

WLOOLaPV ZLWK SSLeObeUJ 
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ȱforȱfilmsǰȱWilliamsȱ scoredȱmusicȱ forȱ severalȱTVȱ seriesǯȱHisȱworkȱwithȱTVȱ andȱfilmȱ
buildsȱonȱ the RomanticȱmusicalȱideaȱofȱleitmotifǰȱorȱuseȱofȱmusicalȱthemesȱforȱspecificȱcharactersǯȱHereȱ
areȱjust aȱfewȱofȱtheȱfilmsȱthatȱJohnȱWilliamsȱhasȱscoredǱ 
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LeitmotifȱǭȱMotifȱ 
Aȱleitmotifȱisȱaȱrecurringȱmusicalȱthemeȱinȱaȱpieceȱofȱmusicȱthatȱisȱassociatedȱwithȱaȱcharacterǰȱplaceȱorȱ
ideaǯȱAlthoughȱusuallyȱaȱshortȱmelodyǰȱitȱcanȱalsoȱbeȱaȱchordȱprogressionȱorȱevenȱaȱsimpleȱrhythmǯȱLeitȬ
motifsȱcanȱhelpȱtoȱbindȱaȱworkȱtogetherȱintoȱaȱcoherentȱwholeǰȱandȱalsoȱenableȱtheȱcomposerȱtoȱrelateȱaȱ
storyȱwithoutȱtheȱuseȱofȱwordsǰȱorȱtoȱaddȱanȱextraȱlevelȱtoȱanȱalreadyȱpresentȱstoryǯȱȱLeitmotifsȱreflectȱorȱ
matchȱwhatȱisȱhappeningȱinȱtheȱstoryǯȱThisȱisȱachievedȱbyȱalteringȱtonalityǰȱorchestrationǰȱrhythmǰȱtempoǰȱ
dynamicsȱorȱotherȱfeaturesȱofȱtheȱmotifǯ 
 

 
 

CarlȱMariaȱvonȱWeberȱwasȱtheȱfirstȱcomposerȱtoȱmakeȱextensiveȱuseȱofȱleitȬ
motifsǯȱBeethovenȱalsoȱemployedȱleitmotifsǯȱForȱexampleǰȱinȱhisȱFifthȱSymȬ
phonyǰȱaȱparticularȱmelodyȱisȱsaidȱtoȱbeȱrepresentativeȱofȱȈfateȈǰȱafterȱaȱcriticȱ
famouslyȱdescribedȱtheȱrecurringȱmusicalȱphraseȱasȱȈTheȱsoundȱofȱfateȱ
knockingȱonȱtheȱdoorȈǯȱ 
 

 
 
 
 
 

 
 
 
 

RichaUd WagQeU 

ArthurȱRackhamǰȱSiegfried ȱleavesȱBrünnhildeȱinȱ
searchȱofȱadventureǰȱSiegfriedȱandȱtheȱTwilightȱofȱtheȱ
GodsǰȱŗşŗŗǰWilliamȱHeinemannǰȱLondonǯȱ 

GermanȱcomposerȱRichardȱWagnerȱisȱstronglyȱassociatȬ
edȱwithȱleitmotifsǰȱemployingȱhundredsȱofȱthemȱinȱhisȱ
worksȱsuchȱasȱhisȱoperaȱcycleǰȱTheȱRingȱofȱthe ȱNibelungǯ 
 
Wagnerȱmakesȱliberalȱuseȱofȱleitmotifȱinȱhisȱoperaȱcycleǰȱ 
Inȱtheȱfourȱoperasȱthatȱmakeȱupȱtheȱworkǰȱleitmotifȱareȱ
intricatelyȱwovenȱintoȱaȱdramaticȱfabricǯȱTheȱmusicȱdoesȱ
moreȱthanȱaccompanyȱtheȱactionǰȱitȱisȱanȱintrinsicȱaspectȱ
ofȱtheȱdramaǯ 
 
SomeȱotherȱclassicalȱworksȱthatȱuseȱleitmotifsȱareȱTchaiȬ
kovskyȂsȱSwanȱLake ǰȱProkofievȂsȱCinderellaȱandȱPeterȱ
andȱtheȱWolfǰȱRimskyȱKorsakovȂsȱSnowȱMaidenȱandȱ
ShaherazadeǰȱandȱEdvardȱGriegȂsȱPeerȱGyntǯ 
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LeitmotifsȱareȱcommonȱinȱmovieȱscoresǰȱandȱWilliamsȱmakesȱeffectiveȱuseȱofȱthemȱasȱcanȱbeȱheardȱinȱtheȱ
StarȱWarsȱseriesǰȱforȱexampleȱStarȱWarsȱImperialȱMarchǰȱwhichȱisȱassociatedȱwithȱDarthȱVaderǯȱInȱaddiȬ
tionȱtoȱtheȱHarryȱPotterȱfilmȱscoresǰȱWilliamsȱalsoȱusesȱleitmotifsȱforȱJawsǰȱtheȱIndianaȱJonesȱfilmsǰȱtheȱ
SupermanȱfilmsǰȱE.T.ȱtheȱExtra-TerrestrialȱandȱSchindlerȇsȱListǯȱTheȱworkȱofȱHowardȱShoreȱinȱhisȱTheȱLordȱofȱtheȱ
RingsȱscoresȱincludesȱextensiveȱuseȱofȱleitmotifsǰȱwhichȱoccurȱthroughoutȱtheȱlengthȱofȱtheȱthreeȱfilmsǯȱTheȱthemesȱ
representȱdifferentȱcharactersǰȱculturesǰȱandȱplacesǯȱ 

MakeȱyourȱownȱleitmotifǷ 
 

FirstǰȱlistenȱcarefullyȱtoȱHedwig’sȱTheme.ȱThink aboutȱtheȱ
tonalȱcolorsȱandȱinstrumentsǰȱphrasesǰ patternsǰȱandȱ
rhythmsȱthatȱJohnȱWilliamsȱusesǯȱDoes thisȱmusicȱreȬ
mindȱyouȱofȱaȱsnowyȱowlȱlikeȱHedwigǵ Whatȱotherȱideasȱ
orȱemotionsȱdoesȱthisȱmusic conjureȱupȯmagicǵȱwonȬ
derǵȯandȱhowǵ 

ChooseȱaȱcharacterȦthingȱthatȱyouȱwantȱtoȱcreate 
aȱleitmotifȱforǯ 
 
WhatȱinstrumentȦtonalȱcolorȱwillȱyouȱuseǵ 
 
Whatȱareȱtheȱimportantȱcharacteristicsȱofȱthe personȦthingȱ
thatȱyouȱwantȱtoȱconveyȱthrough yourȱcompositionǵ 
 
Howȱwillȱyouȱuseȱmelodyȱandȱrhythmȱtoȱachieve thisǵ 
NowǰȱpickȱanȱinstrumentȱandȱtryȱitȱoutǷ 
 
Areȱthereȱmusicalȱphrasesȱorȱsoundȱeffectsȱassociated withȱ
aȱspecificȱcharacterǰȱactivityǰȱorȱtheȱthemeȱin showsȦmoviesȱ
thatȱyouȱwatchǵ 

MediumȱandȱGenre 
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ŗşŘŚǰȱCzechoslovakia-Ř0ŗŜǰȱBuenosȱAires 
 

hisȱworksǯȱ 
 

 
 

 

ȱ

 
 
 

GyulaȱKosiceǰȱ acrylicǰȱpaintǰȱmetalȱandȱlightǰȱȱvariableȱdiȬ
mensionsǰȱ museumȱpurchaseȱfundedȱbyȱtheȱCarolineȱ
WiessȱLawȱAccessionsȱEndowmentȱFundǯ 
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FromȱtheȱBlantonȱMuseumȱofȱArt 

GyulaȱKosiceǰȱHidroluzȱ
ǻHydrolightǼǰȱŗşŝśǰȱplexiglassǰȱ
lightsǰȱmotorǰȱandȱwaterȱinȱaȱ
woddenȱcaseǰȱŚŝȱŗȦŘȱinǯȱxȱŘ0ȱŗȦŞȱinǯǰȱ
BlantonȱMuseumȱofȱArtǰȱTheȱUniȬ
versistyȱofȱTexasȱatȱAustinǰȱGiftȱofȱ
BarbaraȱDuncanǰȱŗşŞŜȱǻř0ŚǼǯ 
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Mussorgskyȱcomposedȱmanyȱoperasȱandȱlyrical worksǯȱPicturesȱatȱanȱExhibitionȱwasȱsuiteȱofȱpiecesȱcomȬ
posedȱatȱtheȱdeathȱofȱfriendǰȱarchitectǰȱandȱartistȱViktorȱHartmannǯȱMussorgskyȱwasȱshaken upȱbyȱtheȱ
suddenȱdeathȱofȱthisȱfriendǰȱandȱpiecesȱsuchȱasȱȃBabaȱYagaȄȱfromȱthisȱsuiteȱreflect thatȱemotionalȱturȬ
moilǯȱTheȱpiecesȱthatȱweȱwillȱbeȱhearingȱfromȱthisȱsuiteȯȃBabaȱYagaȄȱandȱȃThe GreatȱGateȱofȱKievȄȯ
areȱbasedȱonȱtwoȱofȱHartmannȂsȱworksǯ 
 

PicturesȱatȱanȱExhibitionȱ 
PicturesȱatȱanȱExhibitionȱisȱaȱfamousȱsuiteȱofȱtenȱpianoȱpiecesȱ
composedȱbyȱModestȱMussorgskyȱinȱŗŞŝŚǯȱItȱisȱgenerallyȱ
acknowledgedȱtoȱbeȱMussorgskyȂsȱgreatestȱsoloȱpianoȱcomȬ
positionǰȱandȱhasȱbecomeȱaȱshowpieceȱforȱvirtuosoȱpianistsǯȱItȱ
hasȱalsoȱbecomeȱknownȱthroughȱvariousȱorchestrationsȱandȱ
arrangementsȱproducedȱbyȱotherȱmusiciansȱandȱcomposersǰȱ
withȱMauriceȱRavelȇsȱarrangementȱbeingȱtheȱmostȱrecordedȱ
andȱperformedǯȱ 
 
Mussorgskyȱcomposedȱtheȱworkȱinȱcommemorationȱofȱhisȱ
friendǰȱtheȱartistȱandȱarchitectȱViktorȱHartmannǰȱwhoȱwasȱonȬ
lyȱřşȱwhenȱheȱsufferedȱanȱaneurysmȱandȱdiedȱinȱŗŞŝřǯȱȱAȱ
posthumousȱexhibitionȱofȱoverȱŚ00ȱofȱHartmannȂsȱworksȱwasȱ
mountedȱinȱtheȱAcademyȱofȱFineȱArtsȱinȱStȱPetersburgǰȱinȱ
FebruaryȱandȱMarchȱŗŞŝŚȱbyȱtheȱinfluentialȱcriticǰȱVladimarȱ

MODESTȱMUSSORGSKY 
BornȱinȱKarevoǰȱRussiaȱŗŞřş 
DiedȱinȱStǯȱPetersburgǰȱRussiaȱŗŞŞŗ 
  
PicturesȱatȱanȱE¡hibition 
IXǯȱTheȱHutȱonȱHenȇsȱLegsǰȱȃBabaȱYagaȄ 
XǯȱTheȱBogatyrȱGatesȱȱȃTheȱGreatȱGateȱofȱKievȄ 
 
ComposedȱinȱŗŞŝŚ 
ArrǯȱRavelȱinȱŗşŘŘ 

Didȱyouȱknowǵ 
Mussorgskyȱbelongedȱtoȱa groupȱofȱinȬ
fluentialȱRussian composersȱcalledȱ
ȃTheȱFiveǯȄ ThisȱgroupȱincludedȱPyotr
TchaikovskyȱandȱNikolaiȱRimsky- KorȬ
sakovȱǻStravinskyȂsȱteacherǼǯ 
 
Theseȱcomposersȱworked togetherȱdurȬ
ingȱtheȱmid-ŗŞ00Ȃsȱin StǯȱPetersburgǰȱ
whereȱtheyȱlived andȱworkedǯ 
 
TogetherǰȱTheȱFiveȱused musicȱtoȱcreateȱ
aȱstrongȱnational identityȱforȱRussiaǯȱ
Theyȱused certainȱmusicalȱtechniquesȱto
distinguishȱtheirȱworkȱasȱuniquely RusȬ
sian-soundingǯ 
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StasovǯȱPicturesȱatȱanȱExhibitionȱtakesȱtheȱformȱofȱanȱimaginaryȱmusicalȱtourȱaroundȱsuchȱaȱcollectionǯȱ
Theȱpieceȱisȱaȱkaleidoscopeȱofȱcolorȱandȱemotionǰȱaȱwonderfulȱexampleȱofȱprogramȱmusicȱinspiredȱbyȱartǯȱ
Mussorgskyȱfinishedȱthisȱmasterpieceȱaȱmonthȱandȱaȱhalfȱafterȱhavingȱviewedȱtheȱtributeǯ 
 
 
 
 
 
 
TKe HXW RQ HeQ’V LeJV  (Baba-YaJa) ²CRQWUaVW  
ȃBabaȱYagaȄȱisȱtheȱninthȱmovementȱofȱPicturesȱatȱanȱExhibitionǯȱInȱRussianȱtalesǰȱBabaȱYagaȱisȱaȱwitch-
likeȱhagȱwhoȱfliesȱthroughȱtheȱairȱinȱaȱmortarǰȱusingȱaȱpestleȱasȱaȱrudderȱandȱsweepingȱawayȱtheȱtracksȱ
behindȱherȱwithȱaȱbroomȱmadeȱoutȱofȱsilverȱbirchǯȱSheȱlivesȱinȱaȱlogȱcabinȱthatȱmovesȱaroundȱonȱaȱpairȱofȱ
dancingȱchickenȱlegsǯȱTheȱkeyholeȱtoȱherȱfrontȱdoorȱisȱaȱmouthȱfilledȱwithȱsharpȱteethǲȱtheȱfenceȱoutsideȱ
isȱmadeȱwithȱhumanȱbonesȱwithȱskullsȱonȱtopǰȱoftenȱwithȱoneȱpoleȱlackingȱitsȱskullǰȱleavingȱspaceȱforȱtheȱ
heroȱorȱheroinesǯȱBabaȱYagaȱisȱsometimesȱshownȱasȱanȱantagonistǰȱbutȱsheȱcanȱalsoȱbeȱaȱsourceȱofȱguidȬ
anceȱandȱwisdomǲȱthereȱareȱstoriesȱwhereȱsheȱhelpsȱpeopleȱwithȱtheirȱquestsǰȱandȱstoriesȱinȱwhichȱsheȱ
kidnapsȱchildrenȱandȱthreatensȱtoȱeatȱthemǯȱ 
 
MussorgskyȂsȱinspirationȱforȱthisȱmovementȱwasȱaȱdrawingȱbyȱViktorȱHartmannȱthatȱdepictedȱaȱclockȱinȱ
theȱformȱofȱBaba-YagaȇsȱhutȱonȱfowlȇsȱlegsǯȱTheȱmovementȱisȱinȱCȱminorȱandȱinȱŘȦŚȱtimeǯȱTheȱtempoȱisȱ
fastȱandȱtheȱmoodȱisȱdramaticǰȱsavageȱalmostǯȱMussorgskyȱusesȱdynamicsȱtoȱcreateȱcontrastȱsoȱthatȱtheȱ
musicȱmirrorsȱtheȱactionȱinȱtheȱstoryǱȱtheȱloudȱaggressiveȱpassagesȱrepresentȱBabaȱYagaȱflyingȱinȱangryȱ
pursuitǰȱwhileȱsoftȱpassagesȱȱsuggestȱtheȱfemaleȱheroineȱhidingǰȱtryingȱtoȱescapeǰȱfullȱofȱanxietyȱandȱfearǯȱ
ThereȱisȱaȱpowerȱstruggleȱevidentȱbetweenȱtheȱstrongȱandȱtheȱvulnerableǯȱȱTheȱmovementȱhasȱnoȱendingǰȱ
butȱflowsȱdirectlyȱintoȱtheȱfinalȱmovementǯ 
KeyȱideasǱȱContrastǰȱdynamicsǰȱenergyǰȱemotionǰȱconflictǰȱstruggleǰȱflightǯ 

 

 

 

 

 

 

 

 

 

 

 

 

 

Program music:  

IvanȱBilibinǰȱBabaȱYagaǰȱfromȱVasilisaȱtheȱ
Beautifulǰȱŗş00ǯ 

ViktorȱHartmannǰȱTheȱHutȱonȱFowlȇsȱ
Legs.ȱClockȱinȱtheȱRussianȱstyleǰȱŗŞŝ0ǯȱ 

Inȱresponseȱtoȱ
theȱmusicǰȱcreateȱ
characterȱ 
motivesȱthroughȱ
soundǰȱ 
movementȱorȱ
illustrationsǯ 
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TheȱGreatȱGateȱofȱKievȯScale 
TheȱGreatȱGateȱofȱKievȱisȱtheȱtenthȱandȱfinalȱmovementǯȱMussorgskyȱbasedȱitȱonȱHartmannȇsȱȃProjectȱforȱaȱCityȱ
GateǯȄȱTheȱGateȱofȱKievȱwasȱconceivedȱasȱaȱmonumentalȱentrywayȱforȱTsarȱAlexanderȱIIǯȱThisȱgateȱwasȱ
toȱhaveȱcommemoratedȱtheȱTsarȂsȱnarrowȱescapeȱfromȱanȱassassinationȱattemptȱonȱAprilȱŚǰȱŗŞŜŜǯȱTheȱ
musicȱisȱtriumphantǰȱgrandȱandȱmajesticȱǯȱComparedȱtoȱBabaȱYagaȱitȱisȱexpansiveǰȱmakingȱuseȱofȱtheȱenȬ
tireȱorchestraȱandȱrichǰȱdenseȱharmoniesǯȱTheȱmusicȱgivesȱtheȱlistenerȱaȱsenseȱofȱarrivalǰȱofȱleavingȱwhatȱisȱ
darkǰȱviolentȱandȱfear-filledȱtoȱenterȱwhatȱisȱopenǰȱjoyousȱandȱhopefulǯȱ 

 
Ke\ LdeaV: VROXPe, d\QaPLcV, XQLVRQ, LQWeQVLW\ 

ViktorȱHartmannǰȱPlanȱforȱaȱCityȱGateȱinȱKievǰȱŗŞŜşǰȱwatercolorǰȱŚŘǰşȱ
xȱŜ0ǰŞȱcmǯǰȱRussianȱAcademyȱofȱSciencesǰȱInstituteȱofȱRussianȱLiteraȬ
tureȱȱǻPushkinȱHouseǼǯ 
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TKe TaOe Rf Baba YaJa 

(WKaW eOePeQWV dReV WKLV WaOe KaYe LQ cRPPRQ ZLWK WKe YaULRXV fRUPV Rf CLQdeUeOOa?) 

OnceȱuponȱaȱtimeȱthereȱwasȱanȱoldȱcoupleǯȱTheȱhusbandȱlostȱhisȱwifeȱandȱmarriedȱagainǯȱHeȱhadȱaȱdaughterȱbyȱtheȱfirstȱ
marriageǰȱaȱyoungȱgirlǰȱandȱsheȱfoundȱnoȱfavorȱinȱtheȱeyesȱofȱherȱevilȱstepmotherǰȱwhoȱbeatȱherǰȱandȱconsideredȱhowȱsheȱ
couldȱgetȱherȱkilledȱoutrightǯȱOneȱdayȱtheȱfatherȱwentȱawayǰȱsoȱtheȱstepmotherȱsentȱtheȱgirlȱtoȱherȱsisterȂsȱhouseȱtoȱaskȱherȱ
forȱaȱneedleȱandȱthreadȱtoȱtheȱgirlȱaȱshiftǯȱNowȱthatȱauntȱwasȱBabaȱYagaǰȱsoȱtheȱgirlǰȱwhoȱwasȱnoȱfoolǰȱwentȱtoȱseeȱherȱrealȱ
auntȱfirstǰȱandȱtoldȱherȱaboutȱherȱstepmotherȱsendingȱherȱtoȱherȱsisterȂsȱhouseȱforȱaȱneedleȱandȱthreadǯȱHerȱauntȱgaveȱherȱ
theȱfollowingȱinstructionsǱȱȈThereȱisȱaȱbirchȱtreeȱthereǰȱwhichȱwouldȱhitȱyouȱinȱtheȱeyeȱ--ȱyouȱmustȱtieȱaȱribbonȱroundȱitǲȱ
thereȱareȱdoorsȱwhichȱwouldȱcreakȱandȱbangȱ--ȱyouȱmustȱpourȱoilȱonȱtheirȱhingesǲȱthereȱareȱdogsȱwhichȱwouldȱtearȱyouȱinȱ
piecesȱ--ȱyouȱmustȱthrowȱthemȱtheseȱrollsǲȱthereȱisȱaȱcatȱwhichȱwouldȱscratchȱyourȱeyesȱoutȱ--ȱyouȱmustȱgiveȱitȱaȱpieceȱofȱ
baconǯȈȱ 
 
SoȱtheȱgirlȱwentȱawayǰȱandȱwalkedȱtillȱsheȱcameȱtoȱtheȱplaceǯȱThereȱstoodȱaȱhutǰȱandȱinȱitȱsatȱweavingȱBabaȱYagaǯȱȱȈMotherȱ
hasȱsentȱmeȱtoȱaskȱyouȱforȱaȱneedleȱandȱthreadȱtoȱmakeȱmeȱaȱshiftǰȈȱsaysȱtheȱgirlǯȱȈVeryȱwellǲȱsitȱdownȱandȱweaveȱaȱlittleȱinȱ
theȱmeantimeǰȈȱrepliedȱBabaȱYagaǯȱAsȱtheȱgirlȱsatȱdownȱbehindȱtheȱloomǰȱBabaȱYagaȱwentȱoutsideȱandȱtoldȱherȱservantȱ
maidȱtoȱheatȱtheȱbathǰȱandȱgetȱherȱnieceȱwashedȱbecauseȱsheȱwantsȱtoȱbreakfastȱoffȱherǯȱ 
 
TheȱgirlȱsatȱthereȱatȱtheȱloomȱsoȱafraidȱthatȱsheȱwasȱasȱmuchȱdeadȱasȱaliveǯȱSheȱspokeȱimploringlyȱtoȱtheȱservantȱmaidǰȱ
sayingǰȱȈPleaseȱwetȱtheȱfirewoodȱinsteadȱofȱmakingȱitȱburnǲȱandȱfetchȱtheȱwaterȱforȱtheȱbathȱinȱaȱsieveǯȈȱSheȱgaveȱtheȱ
servantȱmaidȱaȱhandkerchiefȱasȱaȱgiftǯȱ 
 
BabaȱYagaȱwaitedȱawhileǲȱthenȱsheȱcameȱtoȱtheȱwindowȱandȱaskedǰȱȈAreȱyouȱweavingǰȱnieceǵȱAreȱyouȱweavingǰȱmyȱdearǵȈȱ
ȈOhȱyesǰȱdearȱauntǰȱIȇmȱweavingǰȈȱrepliedȱtheȱgirlǯȱBabaȱYagaȱwentȱawayȱagainǰȱandȱtheȱgirlȱgaveȱtheȱcatȱaȱpieceȱofȱbaconǰȱ
andȱaskedǰȱȈIsȱthereȱnoȱwayȱofȱescapingȱfromȱhereǵȈ 
ȱ 
ȈHereȇsȱaȱcombȱforȱyouȱandȱaȱtowelǰȈȱsaidȱtheȱcatǲȱȈtakeȱthemǰȱandȱbeȱoffǯȱBabaȱYagaȱwillȱpursueȱyouǰȱbutȱyouȱmustȱlayȱ
yourȱearȱonȱtheȱgroundǰȱandȱwhenȱyouȱhearȱthatȱsheȱisȱcloseȱatȱhandǰȱfirstȱofȱallǰȱthrowȱdownȱtheȱtowelǯȱItȱwillȱbecomeȱaȱ
wideǰȱwideȱriverǯȱAndȱifȱBabaȱYagaȱgetsȱacrossȱtheȱriverǰȱandȱtriesȱtoȱcatchȱyouǰȱthenȱyouȱmustȱlayȱyourȱearȱonȱtheȱgroundȱ
againǰȱandȱwhenȱyouȱhearȱthatȱsheȱisȱcloseȱatȱhandǰȱthrowȱdownȱtheȱcombǯȱItȱwillȱbecomeȱaȱdenseǰȱdenseȱforestǲȱthroughȱ
thatȱsheȱwonȇtȱbeȱableȱtoȱforceȱherȱwayȱanyhowǯȈȱTheȱgirlȱtookȱtheȱtowelȱandȱtheȱcombȱandȱfledǯȱTheȱdogsȱwouldȱhaveȱ
caughtȱherǰȱbutȱsheȱthrewȱthemȱtheȱrollsǰȱandȱtheyȱletȱherȱgoȱbyǲȱtheȱdoorsȱwouldȱhaveȱbegunȱtoȱbangǰȱbutȱsheȱpouredȱoilȱ
onȱtheirȱhingesǰȱandȱtheyȱletȱherȱpassȱthroughǲȱtheȱbirchȱtreeȱwouldȱhaveȱpokedȱherȱeyesȱoutǰȱbutȱsheȱtiedȱtheȱribbonȱ
aroundȱitǰȱandȱitȱletȱherȱpassȱonǯȱAndȱtheȱcatȱsatȱdownȱtoȱtheȱloomǰȱandȱworkedȱawayǲȱmuddledȱeverythingȱaboutǰȱifȱitȱ
didnȇtȱdoȱmuchȱweavingǯȱ 
 
UpȱcameȱBabaȱYagaȱtoȱtheȱwindowǰȱandȱaskedǰȱȈAreȱyouȱweavingǰȱnieceǵȱAreȱyouȱweavingǰȱmyȱdearǵȈȱȈIȇmȱweavingǰȱdearȱ
auntǰȱIȇmȱweavingǰȈȱgrufflyȱrepliedȱtheȱcatǯȱTheȱBabaȱYagaȱrushedȱintoȱtheȱhutǰȱsawȱthatȱtheȱgirlȱwasȱgoneǰȱandȱtookȱtoȱ
beatingȱtheȱcatǰȱandȱabusingȱitȱforȱnotȱhavingȱscratchedȱtheȱgirlȇsȱeyesȱoutǯȱȈLongȱasȱIȇveȱservedȱyouǰȈȱsaidȱtheȱcatǰȱȈyouȇveȱ
neverȱgivenȱmeȱsoȱmuchȱasȱaȱboneǲȱbutȱsheȱgaveȱmeȱbaconǯȈȱThenȱtheȱBabaȱYagaȱpouncedȱuponȱtheȱdogsǰȱonȱtheȱdoorsǰȱonȱ
theȱbirchȱtreeǰȱandȱonȱtheȱservantȱmaidǰȱandȱsetȱtoȱworkȱtoȱabuseȱthemȱallǰȱandȱtoȱknockȱthemȱaboutǰȱwhoȱallȱgaveȱsimilarȱ
repliesȱaboutȱtheȱgirlȂsȱgenerosityȱtoȱthemǯȱ 
 
BabaȱYagaȱquicklyȱjumpedȱintoȱherȱmortarǰȱsentȱitȱflyingȱalongȱwithȱtheȱpestleǰȱsweepingȱawayȱallȱtracesȱofȱitsȱflightȱwithȱaȱ
broomǰȱandȱsetȱoffȱinȱpursuitȱofȱtheȱgirlǯȱThenȱtheȱgirlȱputȱherȱearȱtoȱtheȱgroundǰȱandȱwhenȱsheȱheardȱthatȱBabaȱYagaȱwasȱ
chasingȱherǰȱandȱwasȱnowȱcloseȱatȱhandǰȱsheȱflungȱdownȱtheȱtowelǯȱAndȱitȱbecameȱaȱwideȱriverǷȱUpȱcameȱBabaȱYagaȱtoȱtheȱ
riverǰȱandȱgnashedȱherȱteethȱwithȱspiteǲȱthenȱsheȱwentȱhomeȱforȱherȱoxenǰȱandȱdroveȱthemȱtoȱtheȱriverǯȱTheȱoxenȱdrankȱupȱ
everyȱdropȱofȱtheȱriverǰȱandȱBabaȱYagaȱbeganȱtheȱpursuitȱanewǯȱButȱtheȱgirlȱputȱherȱearȱtoȱtheȱgroundȱagainǰȱandȱwhenȱsheȱ
heardȱthatȱBabaȱYagaȱwasȱnearǰȱsheȱflungȱdownȱtheȱcombǰȱandȱinstantlyȱaȱforestȱsprangȱupǷȱBabaȱYagaȱbeganȱgnawingȱ
awayȱatȱitǰȱbutȱhoweverȱhardȱsheȱworkedǰȱsheȱcouldnȇtȱgnawȱherȱwayȱthroughȱitǰȱsoȱsheȱhadȱtoȱgoȱbackȱagainǯȱ 
 
ByȱthisȱtimeȱtheȱgirlȇsȱfatherȱhadȱreturnedȱhomeǰȱandȱaskedȱaboutȱtheȱwhereaboutsȱofȱȱhisȱdaughterǯȱTheȱstepmotherȱ
repliedȱthatȱsheȱhadȱgoneȱtoȱherȱauntȂsǯȱSoonȱafterwardsȱtheȱgirlȱherselfȱcameȱrunningȱhomeǯȱWhenȱherȱfatherȱaskedȱherȱ
whereȱsheȱhadȱbeenǰȱsheȱtoldȱhimȱtheȱwholeȱstoryȱaboutȱbeingȱsentȱtoȱherȱauntȂsȱforȱaȱneedleȱandȱthreadȱbutȱthatȱtheȱauntȱ
wasȱreallyȱBabaȱYagaȱandȱsheȱtriedȱtoȱeatȱherǯȱȱAsȱsoonȱasȱherȱfatherȱhadȱheardȱallȱaboutȱitǰȱheȱbecameȱwrothȱwithȱhisȱwifeǰȱ
andȱshotȱherǯȱButȱheȱandȱhisȱdaughterȱlivedȱonȱandȱflourishedǰȱandȱeverythingȱwentȱwellȱwithȱthemǯȱ 
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JoanȱMitchellȱ 
 
1925ǰȱChicago-1992ǰȱParis 
 

 
ȱ

 
MitchellȂsȱworkǰȱRockȱBottomǰȱspeaksȱtoȱthisȱideaȱofȱemotionsȱemergingȱfromȱthe unconsciousǯȱThisȱ
workȱǻnextȱpageǼȱrelatesȱtoȱBabaȱYagaȱbecauseȱbothȱpiecesȱdealȱwith emotionalȱ turmoilȱ andȱ struggleǯȱ 
 
 
 
 
 
Whatȱdoȱyouȱthinkȱtheȱȱartistȱwasȱfeelingȱwhenȱsheȱpaintedȱthisȱpictureǵ 
 
WhatȱisȱtheȱroleȱofȱcontrastȱinȱthisȱpieceǵȱWhatȱisȱcontrastingȱǻbrushstrokesǰȱcolorsǰȱetc…) 
 
DoȱyouȱfeelȱmultipleȱthingsȱatȱtheȱsameȱtimeǵȱHowȱdoesȱaȱworkȱofȱartȱconveyȱthatǵ 
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FromȱtheȱBlantonȱMuseumȱofȱArt 
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FromȱtheȱBlantonȱMuseumȱofȱArt 
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Howȱdoȱdynamicsǰȱcontrastǰȱandȱscaleȱaffectȱtheȱmusicalȱandȱartistic effectsȱofȱaȱpieceǵȱ 
 
LetȂsȱlistenȱtoȱMussorgskyȂsȱtwoȱpiecesȱfromȱPicturesȱatȱan Exhibitionȱandȱlookȱatȱtheirȱaccompanyingȱ
worksȱofȱartȱ. 
 
 
 
 

DynamicsǰȱContrastǰȱScale 

TheȱGreatȱGateȱofȱKievȱǭȱStackedȱWaters 
 
ListenȱtoȱȃTheȱGreatȱGateȱofȱKievȄȱand lookȱatȱFernándezȂsȱStackedȱWaters.ȱ 
 
What elementsȱdoȱtheseȱmusicalȱandȱvisual imagesȱshareǵȱ 
 
Howȱwouldȱyouȱenvisionȱthe greatȱgatesǰȱandȱwhatȱpartsȱofȱthisȱwork remindȱ
youȱofȱthatǵ 
 
Nowǰȱthinkȱofȱaȱplaceȱthatȱevokedȱa strongȱemotionȱinȱyouǯȱDidȱyouȱfeelȱfearǰ
wonderǰȱaweǰȱbeautyǰȱorȱgrandeurȱȱthereǵ 
 
Composeȱaȱshortȱpieceȱorȱphraseȱthat depictsȱthisȱplaceȱforȱyouǯ 
 
WhatȱinstrumentȱdidȱyouȱuseǵȱWhat wouldȱyouȱaddȱifȱyouȱcouldǵ 
 
Wasȱtheȱtempoȱconsistentǰȱorȱdidȱit changeǵȱHowȱaboutȱtheȱdynamicsǵ 
 
Howȱdidȱtheseȱchoicesȱinȱyour compositionȱmatchȱtheȱchosenȱplaceǵ 
 
Nowǰȱhaveȱyourȱpeersȱlistenȱtoȱyour compositionȱwithoutȱdescribingȱthis placeǯȱ
Whatȱsortȱofȱimagesȱdidȱyour musicȱevokeȱforȱthemǵȱWhyǵ 



a55a A867IN 6<MPHON< 

 

BabaȱYagaȱǭȱRock Bottom 
FirstǰȱlistenȱtoȱȃBabaȱYagaȄȱand lookȱatȱMitchellȂsȱRockȱBottom independentlyȱofȱeachȱothȬ
erǯȱ 
 
Whatȱdo youȱhearȱorȱseeǵȱHowȱdoȱbothȱof theseȱartistsȱconveyȱemotionsȱthrough theseȱ
worksǵȱ 
 
Inȱtermsȱofȱvolumeȱand theȱintricacyȱofȱmusicalȱpartsǰȱhow wouldȱyouȱdescribeȱtheȱscale
ǻexpansiveȦminuteǰȱnotȱmusicalȱscales likeȱmajorȦminorǼȱofȱbothȱofȱthese worksǵ 
 
HowȱdoesȱMussorgskyȱrepresent thisȱcharacterȱandȱherȱpersonality throughȱtheȱuseȱofȱdyȬ
namicȱcontrastǵ 
 
Howȱdoesȱcontrastȱworkȱvisually inȱMitchellȂsȱworkȱvsǯȱmusicallyȱinȱMussorgskyȂsǵ 
Areȱthereȱsimilaritiesǵ 
 
Tryȱtoȱmakeȱupȱaȱshortȱmelodyȱor rhythmȱaboutȱanȱemotionȱor interactionȱyouȱhadǯ 
Howȱdoȱyouȱuseȱdynamicsȱand scaleȱtoȱrecreateȱthisȱfeelingǵȱCanȱaȱlistenerȱotherȱthanȱyou
guessȱtheȱtypeȱofȱemotionȱor interactionȱbasedȱonȱyourȱmusicǵ 
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GustaveȱKlimtǰȱDieȱMusik ǰȱŗŞşśǰȱoilȱonȱcanvasǰȱŗŚǯśȱinȱxȱŗŝǯśȱinǰȱNeueȱPinakothekǰȱGermanyǯ 
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Instruments 

 
Ofȱthe 

 
Orchestra 
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StringȱFamily 
 

WHATǱ Woodenǰȱhollow-bodiedȱinstrumentsȱstrungȱwithȱmetalȱstringsȱacrossȱaȱbridgeǯ 
 
WHEREǱ Findȱthisȱfamilyȱinȱtheȱfrontȱofȱtheȱorchestraȱandȱalongȱtheȱrightȱsideǯ 
 
HOWǱ SoundȱisȱproducedȱbyȱaȱvibratingȱstringȱthatȱisȱbowedȱwithȱaȱbowȱmadeȱofȱhorseȱtailȱȱȱhairǯȱTheȱairȱ

thenȱ resonatesȱ inȱ theȱ hollowȱ bodyǯȱ Otherȱ playingȱ techniquesȱ includeȱ pizzicatoȱ ǻpluckingȱ theȱ
stringsǼǰȱ colȱ legnoȱ ǻplayingȱwithȱ theȱwoodenȱpartȱ ofȱ theȱ bowǼǰȱ andȱdouble-stoppingȱ ǻbowingȱ twoȱ
stringsȱatȱonceǼǯ 

 
WHYǱ  Composersȱuseȱtheseȱinstrumentsȱforȱtheirȱsingingȱqualityȱandȱdepthȱofȱsoundǯ 
 
HOWȱMANYǱ Thereȱareȱ fourȱ sizesȱofȱ stringedȱ instrumentsǱȱ violinǰȱviolaǰȱ celloȱandȱbassǯȱAȱ totalȱofȱ forty-fourȱareȱ

usedȱinȱfullȱorchestrasǯ 
 
Theȱstringȱfamilyȱisȱtheȱlargestȱfamilyȱinȱtheȱorchestraǰȱaccountingȱforȱoverȱhalfȱofȱtheȱtotalȱnumberȱofȱmusiciansȱonȱ
stageǯȱTheȱstringȱinstrumentsȱallȱhaveȱcarvedǰȱhollowǰȱwoodenȱbodiesȱwithȱfourȱstringsȱrunningȱfromȱtopȱtoȱbottomǯȱ
TheȱinstrumentsȱhaveȱbasicallyȱtheȱsameȱshapeȱbutȱvaryȱinȱsizeǰȱfromȱtheȱsmallerȱVIOLINSȱandȱVIOLASǰȱwhichȱareȱ
playedȱbyȱbeingȱheldȱfirmlyȱunderȱtheȱchinȱandȱeitherȱbowedȱorȱpluckedǰȱtoȱtheȱlargerȱCELLOSȱandȱBASSESǰȱwhichȱ
standȱonȱtheȱfloorǰȱsupportedȱbyȱaȱlongȱrodȱcalledȱanȱendȱpinǯȱTheȱcelloȱisȱalwaysȱplayedȱinȱaȱseatedȱpositionǰȱwhileȱ
theȱbassȱisȱsoȱlargeȱthatȱaȱmusicianȱmustȱstandȱorȱsitȱonȱaȱveryȱhighȱstoolȱinȱorderȱtoȱplayȱitǯȱTheseȱstringedȱinstruȬ
mentsȱdevelopedȱfromȱanȱolderȱinstrumentȱcalledȱtheȱviolǰȱwhichȱhadȱsixȱstringsǯȱTheȱviolinȱasȱweȱknowȱitȱtodayȱwasȱ
developedȱbyȱmaster-craftsmenȱinȱŗŜth-centuryȱItalyǯ 

Violin 

DoubleȱBass 

Cello 

Harp 

 
Theȱharpȱisȱ
foundȱatȱtheȱendȱ
ofȱviolinȱsectionǰȱ
andȱitsȱforty-
sevenȱstringsȱareȱ
pluckedǰȱnotȱ
bowedǯ 

Viola 
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WoodwindȱFamily 
 

WHATǱ Woodenȱ orȱmetalȱ tubesȱwithȱ holesȱ inȱ theȱ tubingǰȱ toȱ beȱ coveredȱ orȱ uncoveredȱ byȱ theȱ fingersȱ andȱ
changeȱtheȱpitchǯ 

 
WHEREǱ Findȱthisȱfamilyȱinȱtheȱmiddleȱofȱtheȱorchestraǯ 
 
HOWǱ SoundȱisȱmadeȱbyȱblowingȱacrossȱanȱopenȱholeȱǻfluteǰȱpiccoloǼȱorȱagainstȱaȱreedȱǻclarinetǰȱoboeǰȱbasȬ

soonǼǯȱThisȱcausesȱtheȱcolumnȱofȱairȱinȱtheȱinstrumentȱtoȱvibrateǰȱandȱtheȱmusicianȱcanȱchangeȱtheȱ
pitchȱbyȱcoveringȱorȱuncoveringȱcertainȱholesȱonȱtheȱbodyȱofȱtheȱinstrumentǯ 

 
WHYǱ ComposersȱuseȱthisȱfamilyȱforȱcolorȱandȱsparkleǯȱEachȱwoodwindȱhasȱaȱuniqueȱandȱdistinctȱtimbreǯ 
 
HOWȱMANYǱ Thereȱ areȱ fourȱ membersǱȱ fluteǰȱ clarinetǰȱ oboeǰȱ andȱ bassoonǯȱ Eightȱ toȱ twelveȱ areȱ usedȱ inȱ fullȱ 

symphonyǯ 
 
Theȱ woodwindȱ familyȱ sitsȱ togetherȱ inȱ theȱ middleȱ ofȱ theȱ orchestraǰȱ behindȱ theȱ violinsȱ andȱ violasǯȱ Theȱ nameȱ
ȃwoodwindȄȱoriginatedȱbecauseȱtheȱinstrumentsȱwereȱonceȱmadeȱofȱwoodȱandȱareȱplayedȱusingȱwindȱǻbyȱblowingǼǯȱ
TheȱFLUTEȱisȱnowȱmadeȱofȱsilverȱorȱsometimesȱgoldǯȱȱTheȱfluteȱhasȱaȱcousinǰȱveryȱshortȱandȱsmallǰȱcalledȱtheȱPICȬ
COLOǯȱThisȱinstrumentȱplaysȱtheȱhighestȱnotesȱinȱtheȱorchestraǯȱTheȱCLARINETȱsitsȱdirectlyȱbehindȱtheȱflutesȱandȱisȱ
longȱandȱblackǯȱItȱisȱdescendedȱfromȱanȱinstrumentȱcalledȱtheȱchalumeauǯȱTheȱOBOEȱsitsȱtoȱtheȱrightȱofȱtheȱfluteǰȱisȱ
blackȱinȱcolorǰȱandȱhasȱaȱwiderȱopeningȱatȱtheȱendȱcalledȱtheȱbellǯȱTheȱoboeȱisȱanȱancientȱinstrumentǰȱonceȱcalledȱtheȱ
hautboyǰȱ fromȱtheȱFrenchǯȱTheȱoboeȂsȱbigȱbrotherȱ isȱ theȱENGLISHȱHORNǰȱfoundȱtoȱtheȱrightȱofȱ theȱoboesǯȱToȱtheȱ
rightȱofȱtheȱclarinetǰȱbehindȱtheȱoboesǰȱisȱtheȱBASSOONǯȱTheȱbassoonȱisȱaȱveryȱlongȱwoodenȱtubeȱthatȱhasȱbeenȱfoldȬ
edȱinȱhalfȱsoȱyouȱcanȱseeȱtheȱbellȱfromȱtheȱaudienceǯȱ 

Piccolo 

Flute 

Bassoon 

Oboe 

BassȱClarinet 

Clarinet 

EnglishȱHorn 
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7XED 

BrassȱFamily 
 

WHATǱȱ Longȱbrassȱtubeȱthatȱisȱcurledȱaroundǰȱendingȱinȱaȱbell 
 
WHEREǱȱ Findȱthisȱfamilyȱinȱtheȱbackȱofȱtheȱorchestraȱonȱtheȱrightȱsideǯ 
 
HOWǱ Soundȱisȱmadeȱbyȱbuzzingȱtheȱlipsȱintoȱaȱcup-shapedȱmouthpieceǯȱȱTheȱvalvesȱareȱusedȱtoȱchangeȱ

theȱlengthȱofȱtheȱtubingȱandȱalterȱtheȱpitchǯȱȱTheȱmusicianȱcanȱalsoȱcontrolȱtheȱpitchȱusingȱlipȱpresȬ
sureǯ 

 
WHYǱ Composersȱuseȱtheȱbrassȱfamilyȱforȱbigȱthemesȱandȱbrilliantȱpassagesǯ 
 
HOWȱMANYǱ Thereȱareȱ fourȱmembersȱofȱ thisȱ familyǱȱhornǰȱ trumpetǰȱ tromboneǰȱandȱ tubaǯȱ ȱElevenȱ toȱ fourteenȱ

brassȱinstrumentsȱwillȱbeȱfoundȱinȱtheȱorchestraǯ 
 
TheȱbrassȱfamilyȱusuallyȱsitsȱacrossȱtheȱbackȱofȱtheȱorchestraǯȱȱTheȱHORNȱisȱinȱtheȱbackȱrowȱofȱtheȱorchestraǰȱbeȬ
hindȱtheȱbassoonsȱandȱclarinetsǯȱȱTheȱhornȱisȱaȱveryȱlongȱbrassȱtubeȱwrappedȱaroundȱinȱaȱcircleȱseveralȱtimesǯȱȱIfȱ
youȱunwoundȱaȱhornȂsȱtubingǰȱitȱwouldȱbeȱtwenty-twoȱfeetȱinȱlengthǷȱȱTheȱTRUMPETȱsitsȱtoȱtheȱrightȱofȱtheȱhornsǰȱ
andȱtheȱTROMBONEȱsitsȱbehindȱtheȱtrumpetǯȱȱTheȱtromboneȱisȱanȱancientȱinstrumentȱthatȱhasȱnotȱchangedȱmuchȱ
sinceȱtheȱearlyȱtimesȱwhenȱitȱwasȱcalledȱtheȱsackbutǯȱȱPartȱofȱtheȱtromboneȂsȱtubeǰȱcalledȱaȱslideǰȱisȱmovableǰȱslidȬ
ingȱinȱandȱoutȱtoȱchangeȱtheȱpitchǯȱȱTheȱlastȱmemberȱofȱtheȱbrassȱfamilyȱisȱtheȱTUBAǯȱȱTheȱtubaȱwasȱfirstȱusedȱinȱaȱ
symphonyȱorchestraȱbyȱRichardȱWagnerǯ 

Tuba 

Trumpet 

Trombone 
FrenchȱHorn 
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PercussionȱFamily 
 
 

WHATǱ  Variousȱinstrumentsȱofȱwoodȱorȱmetalȱthatȱareȱstruckȱwithȱmalletsǯ 
ȱ 
WHEREǱ Findȱthisȱfamilyȱinȱtheȱbackȱofȱtheȱorchestraȱonȱtheȱleftȱsideǯ 
 
HOWǱ  Soundȱmadeȱbyȱstrikingȱtheȱinstrumentsǯ 
 
WHYǱ ComposersȱuseȱpercussionȱinstrumentsȱtoȱgiveȱstyleȱandȱflairȱtoȱaȱpieceǯȱThisȱfamilyȱprovidesȱ

theȱmostȱnoticeableȱrhythmȱtoȱaȱpieceǯ 
 
HOWȱMANYǱ ThereȱareȱmanyȱinstrumentsȱinȱthisȱfamilyǯȱInȱorchestrasǰȱoneȱmusicianȱisȱassignedȱtoȱplayȱtheȱ

timpaniǰȱandȱthenȱtwoȱtoȱfourȱadditionalȱmusiciansȱcoverȱtheȱremainingȱinstrumentsǯ 
 
AnotherȱfamilyȱofȱtheȱorchestraȱisȱtheȱpercussionȱfamilyǯȱThisȱfamilyȱisȱfoundȱonȱtheȱfarȱleftȱsideȱofȱtheȱorchesȬ
traǯȱMostȱofȱtheȱpercussionȱinstrumentsȱareȱstruckȱwithȱmalletsȱorȱsticksǯȱOneȱgroupȱofȱinstrumentsȱinȱthisȱfamiȬ
lyȱisȱtheȱdrumsǯȱTIMPANIǰȱtheȱpitchedȱdrumsǰȱstandȱaloneȱandȱhaveȱoneȱdesignatedȱplayerǯȱOtherȱdrumsȱareȱ
theȱBASSȱDRUMǰȱtheȱFIELDȱDRUMǰȱtheȱSNAREȱDRUMȱandȱevenȱtheȱDRUMȱSETǯȱYouȱcanȱhearȱotherȱpercusȬ
sionȱ soundsȱ createdȱ byȱ CYMBALSǰȱ TRIANGLESǰȱ WOODȱ BLOCKSǰȱ TAMBOURINESǰȱ SLEIGHȱ BELLSȱ andȱ
manyȱothersǯȱSometimesȱaȱcomposerȱusesȱtunedȱpercussionȱinstrumentsȱsuchȱasȱXYLOPHONESȱǻtunedȱwoodȬ
enȱ barsǼǰȱVIBRAPHONESȱ ǻtunedȱmetalȱ barsǼȱ andȱ theȱGLOCKENSPIELȱ ǻveryȱ high-pitchedȱmetalȱ barsǼǯȱ ȱ Theȱ
PIANOȱisȱalsoȱaȱmemberȱofȱtheȱpercussionȱfamilyȱbecauseȱitsȱstringsȱareȱstruckȱwithȱfelt-coveredȱhammersǯ 

Piano 

Triangle 

Timpani 

BassȱDrum 

Chimes Glockenspiel SnareȱDrum 

Tambourine 
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ZereshkǰȱAȱPersianȱwomanȱplayingȱtheȱDaf ǰȱŗŝthȱcenturyǰȱfromȱaȱpaintingȱonȱtheȱwallsȱofȱ 
Chehel-sotoonȱpalaceǰȱIsfahan 


