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OnȱtheȱcoverǱȱǱȱLaȱȱCla��eȱdeȱda��eǰȱEdgarȱȱDegasǰȱȱoilȱonȱcanvasǰȱ1874ǰȱ 
Museeȱd’OrsayǰȱParis. 

Musicǰȱdanceȱandȱsongȱhaveȱbeenȱaȱpartȱofȱallȱ 
culturesȱandȱallȱages.ȱItȱisȱanȱessentialȱpartȱȱofȱtheȱ
humanȱexperience. 

Da�ci�gȱMae�adǰȱȱDeta ilȱfromȱa ȱPaestanȱ
red-figureȱskphosǰȱcircaȱ330ȯ320ȱBCǰȱBritishȱ
MuseumǰȱLondon 

Da�ci�gȱM�gh�lȱW�me�ǰȱȱfromȱAugusteȱRacinet’sȱLeȱCostumeȱ
Historiqueǰȱpublishedȱ1876ȱandȱ1888. 
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Da�ce�ȱTaki�gȱaȱB� ǰȱEdgarȱDegasǰȱ 
circaȱ1878ǰȱJ.ȱPaulȱGettyȱMuseumǰȱ 

TiWle Sage Rf Whe VcRUe fRU The BRhemian PRlka 
b\ HeUmann LRXiV KRenig, 1847. 

GregȱSampleȱandȱJennitaȱRussoȱofȱDeyoȱDancesȱinȱtheȱ
modernȱballetȱBrasileiroǰȱ2007. 
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HowȱtoȱuseȱtheȱStudyȱGuide 

 
ThisȱguideȱhasȱbeenȱdesignedȱtoȱbeȱusedȱasȱaȱcurriculumȱenhancementȱresourceȱforȱmusicȱteachersǰȱclassȬ
roomȱteachersǰȱandȱstudentsȱwhoȱwillȱbeȱattendingȱtheȱAustinȱSymphonyȱYoungȱPeople’sȱConcertsǯȱȱAltȬ
houghȱonlyȱdistributedȱtoȱmusicȱteachersǰȱweȱhighlyȱencourageȱyouȱtoȱmakeȱcopiesȱforȱclassroomȱteachersȱ
andȱotherȱartsȱteachersȱwhoȱcouldȱuseȱthisȱguideȱinȱtheirȱclassesȱasȱwellǯȱȱTheȱlessonsȱwereȱcreatedȱwithȱ
thisȱtypeȱofȱintegrationȱinȱmindǯ 
 
TheȱguideȱisȱstructuredȱsoȱasȱtoȱbeȱusedȱtoȱprepareȱtheȱstudentsȱforȱtheȱconcertȱthroughȱclassroomȱexercisȬ
esȱandȱstudiesǯȱȱItȱwouldȱbeȱvaluableȱforȱmusicȱteachersȱandȱclassroomȱteachersȱtoȱcoordinateȱtheirȱeffortsǰȱ
butȱultimatelyǰȱtheȱconcertȱisȱtheȱfocalȱpointȱandȱfulfillmentȱofȱtheȱclassroomȱexperienceǯ 
 
ThisȱguideȱisȱintendedȱmainlyȱtoȱbeȱusedȱasȱaȱresourceȱforȱteachersȱtoȱaidȱinȱlessonȱpreparationsȱandȱreȬ
searchǯȱȱThusȱmostȱofȱtheȱlanguageȱandȱinformationȱisȱgearedȱtowardsȱtheȱteacherȱandȱnotȱtheȱstudent.ȱȱ
WeȱhaveȱincludedȱpagesȱintendedȱforȱstudentȱuseȱinȱtheȱstudentȱsectionȱofȱthisȱguideǯȱȱTheȱactivitiesȱinȬ
cludedȱareȱsuggestionsǯȱȱItȱisȱnotȱexpectedȱthatȱallȱtheȱinformationȱgivenȱwillȱbeȱusedǯȱȱYouȱwillȱchooseȱ
thoseȱelementsȱthatȱmeetȱtheȱspecificȱneedsȱofȱyourȱclassroomǯȱȱTheȱintentionȱisȱthatȱtheȱinformationȱwillȱ
beȱusefulǰȱnotȱonlyȱinȱandȱofȱitselfǰȱbutȱwillȱalsoȱsparkȱideasȱandȱmakeȱconnectionsǯȱȱ 
 

 WhatȱtoȱExpectȱWhenȱYouȱAttendȱȱtheȱConcert 
 

PleaseȱlookȱoverȱtheseȱitemsȱbeforeȱyouȱbringȱyourȱstudentsȱtoȱtheȱconcertǯȱDiscussȱtheȱappropriȬ
ateȱtopicsȱwithȱthemǰȱplacingȱspecialȱemphasisȱonȱconcertȱetiquetteǯȱȱ 
 
I.ȱBeforeȱtheȱConcert 

x Re-checkȱtheȱdateȱandȱtimeȱofȱtheȱconcertǯ 
x Allowȱ sufficientȱ timeȱ forȱ travelǰȱ rememberingȱ theȱ possibilityȱ ofȱ inclementȱweatherǯȱ Youȱ

shouldȱplanȱonȱarrivingȱtwentyȱminutesȱearlyȱtoȱallowȱtimeȱforȱseatingǯ 
x Discussȱtheȱproceduresȱofȱtheȱtripǰȱincludingȱloadingȱandȱunloadingȱofȱbusesǯ 
x Takeȱtimeȱtoȱdiscussȱtheȱupcomingȱexperienceǲȱlisteningȱtoȱmusicȱthatȱisȱunfamiliarȱcanȱbeȱ

challengingȱforȱaȱstudentȱatȱhisȱorȱherȱfirstȱorchestraȱconcertǯȱ 
x Helpȱthemȱtoȱappreciateȱmoreȱfullyȱandȱtoȱunderstandȱtheȱsymphonyȱconcertȱenvironmentȱ

byȱdiscussingȱappropriateȱbehaviorǯ 
 
II.ȱArrival 
YouȱwillȱarriveȱatȱtheȱLongȱCenterȱforȱtheȱconcertȱaboutȱtwentyȱminutesȱearlyǰȱenteringȱtheȱauditoriumȱ
throughȱeitherȱtheȱfrontȱorȱtheȱsideȱdoorsǯȱȱMakeȱsureȱyouȱstayȱwithȱyourȱschoolǰȱbecauseȱthereȱwillȱbeȱaȱ
lotȱofȱstudentsȱattendingȱtheȱconcertǯȱȱ 
 
UshersȱwearingȱspecialȱnametagsȱwillȱshowȱyouȱtoȱyourȱseatsǯȱȱIt’sȱveryȱimportantȱthatȱyouȱpayȱattentionȱ
andȱtakeȱyourȱseatȱasȱquicklyȱasȱpossibleȱsoȱthatȱeveryoneȱcanȱbeȱseatedȱpromptlyǯ 
 
III.ȱDuringȱtheȱConcert: 
UshersȱwillȱcloseȱtheȱdoorsȱwhenȱitȱisȱtimeȱforȱtheȱconcertȱtoȱbeginǯȱȱTheȱlightsȱoverȱtheȱaudienceȱwillȱdimǰȱ
andȱtheȱlightsȱoverȱtheȱorchestraȱwillȱbrightenǯ 
 
TheȱmusiciansȱwillȱalreadyȱbeȱseatedȱonȱtheȱstageǰȱexceptȱforȱtheȱconcertmasterǯȱȱTheȱconcertmasterȱisȱtheȱ
firstȱviolinistǯȱȱHeȱisȱtheȱleadȱmusicianȱinȱtheȱorchestraǯȱȱWhenȱheȱcomesȱonstageǰȱtheȱaudienceȱapplaudsǰȱ
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thenȱgetsȱquietȱsoȱthatȱheȱcanȱbeginȱtheȱconcertǯȱHeȱwillȱthenȱleadȱtheȱorchestraȱinȱtuningȱtheirȱinstruȬ
mentsǯȱȱHeȱwillȱsignalȱforȱanȱ‘A’ȱfromȱtheȱoboeǰȱtoȱwhichȱallȱofȱtheȱotherȱinstrumentsȱwillȱtuneǯȱȱTheȱconȬ
certmasterȱwillȱthenȱtakeȱhisȱseatǯ 
 
Theȱconductorȱwillȱenterȱfromȱ‘stageȱright’ȱǻtheȱleftȱsideȱifȱyou’reȱfacingȱtheȱstageǼǯȱȱTheȱaudienceȱwillȱapȬ
plaudǯȱȱTheȱconductorȱwillȱthenȱmountȱtheȱpodiumǰȱraiseȱhisȱarmsȱasȱaȱsignalȱforȱtheȱmusiciansȱtoȱgetȱ
readyȱtoȱplayǰȱandȱbeginȱtheȱfirstȱpieceȱofȱmusicǯ 
 
YouȱwillȱknowȱthatȱaȱpieceȱisȱoverȱwhenȱtheȱconductorȱputsȱhisȱarmsȱdownȱandȱturnsȱtoȱfaceȱtheȱaudiȬ
enceǯȱȱThisȱisȱtheȱappropriateȱtimeȱtoȱclapǯȱȱIfȱyouȱREALLYȱenjoyedȱtheȱpieceǰȱyouȱcanȱevenȱpolitelyȱyellȱ
‘BravoǷ’ȱasȱyouȱapplaudǯ 
 
CamerasȱandȱtapeȱrecordersȱareȱstrictlyȱforbiddenȱatȱAustinȱSymphonyȱconcertsǯȱ 
 
NoȱfoodȱorȱdrinkȱofȱanyȱkindǰȱincludingȱchewingȱgumǰȱisȱpermittedǯȱUnnecessaryȱitemsȱsuchȱasȱlooseȱpenȬ
cilsǰȱstringǰȱpaperǰȱcombsǰȱandȱbrushesȱshouldȱbeȱleftȱatȱhomeȱorȱatȱschoolǯ 
 
Chaperonesȱareȱresponsibleȱforȱtheȱbehaviorȱofȱtheirȱstudentsȱandȱshouldȱsitȱamongȱtheȱstudentsȱratherȱ
thanȱwithȱanotherȱadultǯȱWeȱrecommendȱoneȱchaperoneȱforȱeveryȱtenȱstudentsǯȱ 
 
S��de���ȱa�eȱ�e��e��edȱ��ȱ�emai�ȱi�ȱ�heȱa�di���i�mȱd��i�gȱ�heȱc��ce��ǯȱTripsȱtoȱtheȱrestroomȱshouldȱbeȱ
madeȱbeforeȱtheȱconcertǯȱItȱisȱveryȱdisturbingȱandȱdistractingȱtoȱtheȱothersȱinȱattendanceȱtoȱleaveȱtheȱaudiȬ
toriumȱafterȱaȱconcertȱisȱunderwayǯȱStudentsȱareȱnotȱtoȱleaveȱtheirȱseatsȱǻwithȱtheȱexceptionȱofȱbeingȱillǼǯȱIfȱ
aȱstudentȱneedsȱtoȱbeȱexcusedǰȱheȱorȱsheȱmustȱbeȱaccompaniedȱbyȱaȱchaperoneǯ 
 
IV.ȱAfterȱtheȱConcert: 
THEȱCONDUCTORȱwillȱleaveȱtheȱstageǰȱandȱYOUȱwillȱgoȱbackȱtoȱtheȱbusesȱtoȱreturnȱtoȱschoolǯȱWEȱhopeȱ
youȱenjoyȱyourȱexperienceȱatȱtheȱAustinȱSymphonyȱYoungȱPeople’sȱConcertǰȱandȱweȱhopeȱtoȱseeȱyouȱatȱ
otherȱconcertsȱsoonǷ 
 
 
 

ToȱcounterȱtheȱcurseȱofȱtheȱevilȱCarabosseǰȱtheȱgoodȱFairyȱcastsȱaȱspellȱofȱ
sleepȱonȱeveryoneȱinȱtheȱkingdomǯȱSleepingȱBeautyǰȱillustrationȱbyȱWalterȱ
Craneǰȱ1ŞŞ2 
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Spinningȱthreadȱforȱtextilesȱisȱanȱancientȱanȱancientȱartȱinȱwhichȱfibersȱareȱ
stretchedȱandȱtwistedȱtogetherȱtoȱformȱyarn.ȱAboveȱisȱanȱimageȱofȱȱaȱwomanȱ
spinning.ȱDetailȱfromȱanȱancientȱGreekǰȱAtticȱwineȱjugǰȱCAȱ490BCȱ.Theȱ
BritishȱMuseumǰȱLondon 

BelowȱisȱaȱmodernȱTurkishȱspindle 

ExploreǱȱTheȱconnectionȱbetweenȱspinningȱandȱstoryȱtellingǲȱpresentȱyourȱ
findingsȱtoȱtheȱclassǯ 
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Theȱwalĵȱisȱthoughtȱtoȱhaveȱoriginatedȱin16thȱCenturyȱGermanyȱasȱaȱcountryȱdance.ȱItȱisȱalwaysȱinȱ3Ȧ4ȱmeterȱ
butȱtheȱtempoȱmayȱvary.ȱTheȱVienneseȱwalĵȱisȱfastȱandȱtheȱdancersȱturnȱconstantlyǰȱalternatingȱturningȱtoȬ
wardsȱtheȱleader’sȱleftȱandȱtoȱtheȱleader’sȱright.ȱManyȱballetsȱfeatureȱwalĵesǲȱTchaikovksy’sȱGa�la�dȱWalĵȱisȱ
oneȱofȱtheȱmostȱfamous.ȱ 

H�Ġallȱi�ȱWie�ǰȱWilhelmȱGauseǰȱ1900ǰȱHistorichesȱMuseumȱderȱStadtȱWien. 
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ABOUTȱTHEȱAUSTINȱSYMPHONY 
 

MiVViRQ SWaWePeQW aQd HiVWRU\ 
 

The miVViRn Rf Whe AXVWin S\mShRn\ OUcheVWUa SRcieW\, Inc. iV WR enhance Whe cXlWXUal TXaliW\ Rf life fRU Whe adXlWV 
and \RXng SeRSle Rf AXVWin and CenWUal Te[aV b\ SURYiding e[cellence in mXVic SeUfRUmance and edXcaWiRnal SUR-

gUamV. 
 
The Austin S\mphon\ Orchestra’s first public concert, held on Tuesda\, Ma\ 2, 1911 at the Hancock Opera House, 
Zas conducted b\ Dr. Hans Harthan. The organi]ation Zas formall\ incorporated in 1941 Zhen the orchestra Zas 
conducted b\ Hendrik Bu\tendorp. Maestro Bu\tendorp Zas a former member of the Ro\al Orchestra in Holland 
and served eight \ears as the conductor of the ASO from 1940 to 1948. 
 
FolloZing Maestro Bu\tendorp, E]ra Rachlin Zas named conductor for the 1948-49 season Zhich began his 20-\ear 
association Zith the ASO. He initiated man\ neZ programs, such as student concerts, the Zorld's first drive-in con-
cert, the presentation of international guest artists and the first Pops concert. 
 
During the 1960's and 70's the ASO Zent through man\ changes. In 1971, Mrs. D. J. Sible\, Jr. Zas elected presi-
dent and began her tenure as head of the societ\'s board of directors. Under her enthusiastic and determined leader-
ship, a hard-Zorking board Zas established, and a s\stematic reduction of the deficit began. During this period, the 
concept of S\mphon\ Square as a home for the Orchestra Zas launched under the direction President Jane Sible\ 
and abl\ assisted b\ ASO board members Pegg\ BroZn and General Gordon Blood. 
 
With the resignation in 1980 of Maestro Akira Endo, a comprehensive, nation-Zide search led to the hiring of a 
\oung assistant conductor from the Cleveland Orchestra, Maestro Sung KZak. His tenure from 1982 through 1996 
Zas marked b\ groZth, professional e[cellence and Zonderful artistr\. Moving its home base to the 3,000-seat Bass 
Concert Hall on the Universit\ of Te[as campus alloZed the Austin S\mphon\ to e[pand its programming dramati-
call\. December 1997 marked neZ beginnings Zith Music Director/Conductor Peter Ba\ assuming the reins. Mrs. 
Sible\ moved to Chairman of the Board and Mr. Joe R. Long served as President of the Societ\ until 2012. Mr. Long 
is noZ Chairman of the Board, Zith Thomas Neville taking over as Board President. The Austin S\mphon\ official-
l\ moved into its neZ permanent home, the Long Center for the Performing Arts in September 2008 Zhen it began 
its 98th concert season.  
 
The season includes eight classical concert pairs, September through Ma\, and four Pops concerts. In addition to the 
concert season, the ASO presents the Young People's Concerts, a High School Concerts series, HalloZeen Children's 
Concerts, the annual Jul\ Fourth Concert and FireZorks and the summer-long Concerts in the Park. The ASO annu-
all\ performs around Austin and in other Central Te[as communities. In 2010, the ASO introduced the Te[as Young 
Composers Competition & Concert, offering students 18 \ears of age and \ounger a chance to have their orchestral 
compositions performed b\ the Austin S\mphon\ in a special concert. To date, 30 \oung people have had their 
Zorks premiered b\ the ASO. Other educational programs offered include Children's Da\ Art Park, Building Blocks 
(for PreK-3rd grade) and more. 
 
The ASO continues to be the leading performing arts organi]ation in Austin through public support and contribu-
tions from individuals and corporations.  
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ȱȱȱȱȱȱȱȱ 
ȱȱChelseaȱTiptonȯC��d�c��� 

 
 
 
 
AmericanȱconductorȱChelseaȱTiptonǰȱIIȱhasȱwonȱoverȱaudiencesȱ
andȱcriticsȱalikeȱwithȱhisȱvibrantȱmusicalityǰȱaccessibilityǰȱversatilityȱ
andȱextraordinaryȱcommitmentȱtoȱeducationǯȱ Tiptonȱisȱnowȱ
celebratingȱhisȱfifthȱseasonȱasȱMusicȱDirectorȱofȱtheȱSymphonyȱofȱ
SoutheastȱTexasȱinȱBeaumontǯȱ Asȱaȱsoughtȱafterȱguestȱconductorǰȱ
TiptonȱhasȱappearedȱwithȱnumerousȱmajorȱorchestrasȱinȱtheȱUnitedȱ
StatesǰȱincludingȱtheȱClevelandȱOrchestraǰȱChicagoȱSymphonyǰȱ
DetroitȱSymphonyǰȱPittsburghȱSymphonyǰȱHoustonȱSymphonyǰȱ
AtlantaȱSymphonyǰȱIndianapolisȱSymphonyǰȱNewȱJerseyȱ
SymphonyǰȱBrooklynȱPhilharmonicǰȱLouisianaȱPhilharmonicǰȱ
NashvilleȱSymphonyǰȱRochesterȱPhilharmonicȱandȱtheȱSanȱAntonioȱ
SymphonyȱOrchestraȱamongȱothersǯȱ  
 
Theȱ2013-1ŚȱseasonȱseesȱTiptonȱworkingȱwithȱtheȱClevelandȱOrchestraǰȱHiltonȱHeadȱSymphonyǰȱ
SouthwestȱFloridaȱOrchestraǰȱandȱOrchestraȱSinfonicaȱSicilianaȱǻPalermoǰȱSicilyǼǯȱ InȱOctoberȦ2013ȱheȱwasȱ
awardedȱtheȱfirstȱAspireȱAwardȱfromȱtheȱAtlantaȱSymphonyȱOrchestraǯȱȱThisȱisȱannualȱawardȱpresentedȱ
toȱindividualsȱofȱAfricanȱAmericanȱorȱLatinoȱdescentȱwhoȱhaveȱdemonstratedȱaȱcommitmentȱtowardȱ
diversityȱandȱinclusivenessȱinȱtheȱartsǯȱȱTiptonȱhasȱconductedȱinȱCarnegieȱHallȱconductingȱtheȱSphinxȱ
CompetitionȱShowcaseȱgalaȱconcertȱthatȱwasȱtheȱculminationȱofȱaȱtenȱcityȱtourȱwithȱtheȱorchestraǯȱ Otherȱ
highlightsȱincludeȱaȱlastȱminuteȱreplacementȱforȱRobertȱSpanoȱtoȱconductȱanȱall-Gershwinȱseasonȱfinaleȱ
withȱtheȱBrooklynȱPhilharmonicǯȱ TheȱNewȱYorkȱTimesȱapplaudedȱTiptonȱforȱȈleadingȱsweepingȱandȱ
vibrantȱperformancesȱofȱȈRhapsodyȈȱandȱȈAnȱAmericanȱinȱParisǯȈ 
 
Duringȱtheȱsummerȱofȱ2011ǰȱTiptonȱwasȱpartȱofȱanȱextensiveȱEuropeanȱtourȱwithȱpopȱartistȱStingȱthatȱtookȱ
himȱtoȱ1śȱcountriesȱandȱworkingȱwithȱ1şȱdifferentȱEuropeanȱorchestrasǯȱ Heȱpreparedȱtheȱorchestrasȱforȱ
theȱconcertsȱandȱperformedȱwithȱStingȱinȱconcertȱinȱtheȱCanaryȱIslandsǰȱGranadaȱandȱCapȱRoigȱSpainǯȱ  
 
TiptonȱearnedȱaȱMasterȱofȱMusicȱdegreeȱinȱorchestralȱconductingȱfromȱNorthernȱIllinoisȱUniversityȱandȱaȱ
BachelorȱofȱMusicȱinȱClarinetȱPerformanceȱfromȱtheȱEastmanȱSchoolȱofȱMusicǰȱwithȱadditionalȱstudiesȱatȱ
theȱUniversityȱofȱCincinnatiȱCollege-ConservatoryȱofȱMusicǰȱTheȱConductorsȱRetreatȱatȱMedomakȱandȱtheȱ
PierreȱMonteuxȱSchoolȱforȱConductorsȱinȱHancockǰȱMaineǯȱ  
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MXVic aQd MRWiRQ 
 
 
MusicȱmovesǲȱitȱisȱdynamicǯȱItȱmovesȱthroughȱtimeȱandȱinȱaȱgesturalȱsenseȱasȱaȱcontinuousȱlineȱorȱformǯȱȱ
Soundȱitselfȱisȱcreatedȱfromȱvibrationsǰȱaȱformȱofȱoscillatingȱmovementsȱorȱenergyȱforceȱthatȱproducesȱ
soundȱwavesȱthatȱweȱhearǯȱȱSoǰȱinȱitsȱmostȱbasicȱaspectǰȱmusicȱmovesǯȱȱInȱthisȱprogramȱweȱwillȱinvestigateȱ
motionȱinȱmusicȱthroughȱtheȱelementȱofȱrhythmȱasȱitȱrelatesȱtoȱmusicȱcomposedȱforȱdanceȱandȱforȱvoiceǯ 
 
RhythmȱisȱtheȱfoundationȱforȱallȱmusicalȱexpressionǯȱItȱcomesȱfromȱtheȱGreekȱwordȱ“rhythmosȱ“andȱrefersȱ
toȱflowǰȱorȱrepeatedȱmotionǯȱAsȱmovementǰȱrhythmȱformsȱtheȱdirectionȱofȱtheȱmusicȱtemporallyȱthroughȱ
whatȱisȱcalledȱtheȱbeatǰȱandȱlinearlyȱthroughȱpitchǰȱwhichȱformsȱmelodyǯȱȱInȱaȱwayȱrhythmȱisȱaȱsoundȱ
patternȱwhoseȱstructureȱoccursȱinȱtimeǯȱItȱisȱalsoȱtheȱpulseȱofȱmusicǰȱtheȱalternationȱbetweenȱsoundȱandȱ
silenceǰȱandȱaȱrepetitionȱofȱpatternsȱthatȱcanȱbeȱrememberedǯȱInȱadditionǰȱitȱisȱinterestingȱtoȱnoteȱthatȱ
rhythmȱcanȱexistȱwithoutȱmelodyǰȱbutȱmelodyȱisȱdependentȱuponȱrhythmǯȱȱStillǰȱsomeȱexpertsȱclaimȱthatȱ
musicȱoriginatedȱfromȱtheȱ“singingȄȱthatȱmothersȱemployȱwithȱtheirȱinfantsǰȱiǯeǯǰȱ“babyȱtalkǯȄȱInȱthisȱ
regardǰȱmusicȱwasȱaȱwayȱtoȱdevelopȱandȱstrengthenȱrelationshipsȱbetweenȱpeopleǯȱSimilarlyǰȱitȱisȱthoughtȱ
thatȱDanceǰȱfollowingȱstylizedȱpatternsȱbasedȱonȱrhythmsǰȱmayȱhaveȱhadȱitsȱderivationȱinȱcommunicationȱ
andȱsocializationǯȱȱMusicȱcreatedȱforȱdanceȱhasȱrhythmsȱthatȱareȱeasilyȱrecognizedȱandȱidentifiedǲȱitȱhasȱanȱ
infectiousȱqualityȱthatȱcallsȱusȱtoȱmoveǯȱFurthermoreǰȱourȱfeelingsȱareȱdeeplyȱtiedȱtoȱmovementǲȱbothȱ
musicȱandȱdanceȱevokeȱandȱportrayȱemotionsǰȱservingȱtoȱunifyȱgroupsȱofȱpeopleǯ 
 
Theȱhumanȱbrainȱseeksȱpatternsȱasȱaȱmodusȱforȱorderingȱsensoryȱstimuliǰȱandȱthisȱappliesȱtoȱtheȱ
perceptionȱofȱmusicǯȱTheȱrecognitionȱofȱaȱmusicalȱworkȱdependsȱonȱaȱperson’sȱbeingȱableȱtoȱidentifyȱtheȱ
patternsȱthatȱmakeȱupȱitsȱstructureǯȱStudiesȱindicateȱthatȱtheȱbrainȱorganizesȱsoundsȱintoȱgroupsǲȱ
categorizingȱinȱthisȱwayȱallowsȱforȱanȱefficientȱapprehensionȱofȱmusicalȱsequencesǯȱRhythmȱdirectsȱtheȱ
musicȱbothȱinȱregardsȱtoȱshapeȱandȱinȱregardsȱtoȱtimeǯȱWhatȱseemsȱclearȱisȱthatȱmotionȱisȱanȱessentialȱ

aspectȱofȱmusicǰȱandȱitsȱpowerȱtoȱmoveȱcanȱbeȱexperiencedȱ
throughȱdanceȱandȱsongǯȱAtȱtheȱmostȱbasicȱlevelȱwhatȱlinksȱ
musicǰȱdanceȱandȱsongȱisȱrhythmǯȱTheȱselectionsȱinȱthisȱprogramȱ
demonstrateȱbothȱtheȱmelodicȱandȱtheȱkineticȱqualitiesȱofȱmusicǯ 
 
 

WhatȱemotionȱisȱbeingȱexpressedȱbyȱthisȱdancȬ
erǵȱWhatȱsortȱofȱmusicȱdoȱyouȱthinkȱwouldȱgoȱ
withȱthisȱmovementǵ 

DmitriȱBelogolovtsevȱAbderahmanȱinȱtheȱballetȱRa¢m��daǰȱ 
BoshoiȱTheatreǰȱMoscowǰȱ2010. 
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EnduringȱUnderstandings 
 
Y Studentsȱwillȱunderstandȱtheȱroleȱthatȱrhythmȱplaysȱinȱbothȱsongsȱandȱworksȱcomposedȱforȱdanceǯ 
 
Y Studentsȱwillȱunderstandȱtheȱelementȱofȱmotionȱinȱmusicȱandȱhowȱitȱrelatesȱtoȱrhythmǰȱmelodyȱandȱ

formǯ 
 
Y StudentsȱwillȱunderstandȱthatȱmusicǰȱdanceȱandȱsongȱareȱfundamentalȱaspectsȱofȱȱtheȱhumanȱexperiȬ

enceǯ 

Balle�ȱRehea��alǰȱEdgarȱDegasǰȱ1873ǰȱFoggȱArtȱMuseumǰȱBoston. 

EdgarȱDegasȱwasȱaȱFrenchȱpainterȱwhoȱlivedȱfromȱ1Ş3Śȱtoȱ
1ş1ŝǯȱAnȱartistȱwhoȱworkedȱinȱdifferentȱmediaǰȱheȱmostȱwellȱ
knownȱforȱtheȱpaintingsȱheȱdidȱofȱdancersǯȱHeȱwasȱconsideredȱ
aȱfounderȱofȱImpressionismǰȱbutȱcontraryȱtoȱthisȱnotionǰȱheȱ
thoughtȱofȱhimselfȱasȱaȱrealistȱandȱwishedȱtoȱcaptureȱtheȱesȬ
senceȱofȱtheȱworldȱaroundȱhimǯȱFurthermoreǰȱheȱdidȱnotȱuseȱ
theȱtechniquesȱfavoredȱbyȱtheȱImpressionistsǰȱbutȱemployedȱ
thoseȱofȱtheȱOldȱMastersȱasȱwellȱasȱexperimentingȱwithȱcomȬ
positionȱandȱformǯȱDegasȱwasȱaȱmasterfulȱatȱdepictingȱmoveȬ
mentǰȱbothȱinȱhisȱdanceȱpaintingsȱinȱthoseȱheȱdidȱofȱhorsesȱatȱ
theȱraceȱtrackǯ 

Self-�����ai�ǰȱEdgarȱDegasǰȱ1855ǰ 
Museeȱd’OrsayǰȱParis 

Balletȱoriginatedȱinȱtheȱ
courtsȱofȱtheȱItalianȱRenaisȬ
sanceȱandȱwasȱcodifiedȱinȱtheȱ
CourtȱofȱLouisȱXIVȱofȱ
FranceǯȱTheȱFrenchȱmonarchȱ
establishedȱtheȱfirstȱprofesȬ
sionalȱballetȱcompanyǰȱTheȱ
ParisȱOperaȱBalletǯȱSubseȬ
quentlyǰȱinȱtheȱ1şthȱCenturyǰȱ
Russiaȱbecameȱfamousȱforȱitsȱ
companiesǯȱTodayǰȱballetȱ
companiesȱandȱschoolsȱofȱ
balletȱexistȱallȱoverȱtheȱ
worldǰȱeachȱcountryȱevolvȬ
ingȱandȱmaintainingȱitsȱownȱ
particularȱstyleǯȱBalletȱisȱaȱ
typeȱofȱperformanceȱdanceȱ
withȱspecializedȱtechniquesȱ
thatȱrequireȱyearsȱofȱtrainingȱ
andȱpracticeȱtoȱmasterǯ 
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TheȱoldȱwomanȱhandsȱAuroraȱaȱspindle.ȱSlee�i�gȱBea��¢ǰȱEdmundȱDulacǰȱ1910 
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______________________________________________________________________________________________________ 

MovingȱSound:ȱExploringȱtheȱRhythmsȱ 
ofȱDanceȱandȱSong 

YoungȱPeople’sȱConcerts 
2014 

______________________________________________________________________________________________________ 
 

Mayȱ19ȯ23 
LongȱCenterȱforȱtheȱPerformingȱArts 

____________________________________________________________________________________ 
 
ChelseaȱTiptonǰȱconducting 
DonȱHillǰȱTenor 
 

 
 
 
 
IgorȱStravinsky  ȱ InfernalȱDanceȱofȱKingȱKastcheiȱfromȱFi�ebi�dȱS�i�e 
 
PyotrȱIlyichȱTchaikovsky WaltzȱfromȱSlee�i�gȱBea��¢ 
 
AramȱKatchaturian  SabreȱDanceȱfromȱGa¢a�e 
 
LudwigȱȱvanȱBeethovenȱ OdeȱtoȱJoyȱfromȱS¢m�h��¢ȱN�ǯȱşȱi�ȱDȱmi���ǰȱO�ȱŗŘś 
 
JimȱPapoulis   O¢e 
 
AntonínȱDvořák   LargoȱfromȱS¢m�h��¢ȱN�ǯȱşȱi�ȱȱEȱmi���ȱǰ 
 
AaronȱCoplandȱ   B��gh�ȱMeȱaȱCa� 
 
AaronȱCoplandȱ   HoedownȱfromȱR�de� 

      
. 
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IgorȱStravinskyȱwasȱoneȱofȱtheȱmostȱimportantȱcomposersȱofȱtheȱ20thȱ 
CenturyǯȱHeȱcomposedȱmanyȱballetsǰȱoperasǰȱinstrumentalǰȱchoralȱandȱorȬ
chestralȱworksǯȱHeȱwasȱbornȱinȱRussiaǰȱmovedȱtoȱParisȱasȱaȱyoungȱmanǰȱandȱ
eventuallyȱemigratedȱtoȱtheȱUnitedȱStatesȱandȱbecameȱanȱAmericanȱcitizenǯ 
 
SonȱofȱaȱleadingȱbassȱatȱtheȱMariinskyȱTheatreȱinȱStǯȱPetersburgǰȱStravinskyȱ
beganȱpianoȱlessonsȱatȱageȱşǯȱȱAlthoughȱhisȱfatherȱwasȱaȱsingerǰȱhisȱparentsȱ
wantedȱtheirȱsonȱtoȱbecomeȱaȱlawyerȱandȱnotȱaȱmusicianǯȱForȱthisȱreasonǰȱStravinskyȱstudiedȱlawȱforȱsevȬ
eralȱsemestersȱatȱtheȱUniversityȱofȱStǯȱPetersburgǰȱwhileȱstillȱpursuingȱhisȱmusicȱstudiesǰȱwhichȱincludedȱ
compositionȱlessonsȱwithȱtheȱfamousȱRussianȱcomposerȱNickolaiȱRimsky-Korsakovǯȱ 
 
UponȱgraduationȱfromȱcollegeǰȱStravinskyȱmarriedȱKaterinaȱNossenkoȱandȱembarkedȱuponȱaȱcareerȱinȱ
musicǯȱȱInȱ1ş0ŞǰȱhisȱfirstȱsymphonyȱwasȱperformedǯȱȱThisȱcameȱtoȱtheȱattentionȱofȱSergeiȱDiaghilevǰȱtheȱdiȬ
rectorȱofȱtheȱBalletȱRusseǰȱwhoȱcommissionedȱStravinskyȱtoȱcomposeȱaȱballetȱforȱhisȱtheatreǯȱThatȱballetȱ
endedȱupȱbeingȱtheȱfamousȱLȇOiseauȱdeȱFeuȱǻTheȱFirebirdǼ.ȱ 
 
StravinskyȱleftȱRussiaȱforȱtheȱfirstȱtimeȱinȱ1ş11ǰȱgoingȱtoȱParisȱtoȱattendȱtheȱpremiereȱofȱTheȱFirebird ǯȱDurȬ
ingȱhisȱstayȱinȱtheȱcityǰȱheȱcomposedȱthreeȱmajorȱworksȱforȱtheȱBalletsȱRusseȯLȇOiseauȱdeȱFeuǰȱPetroushkaȱ
ǻ1911ǼǰȱandȱLeȱSacre ȱduȱprintempsȱǻTheȱRiteȱofȱSpringǰȱ1913ǼȱallȱofȱwhichȱareȱsteepedȱinȱRussianȱfolkloreǯȱȱ
Inȱ1ş13ǰȱtheȱpremiereȱofȱTheȱRite ȱofȱSpringȱnearlyȱcausedȱaȱriotȱinȱtheȱconcertȱhallǯȱȱTheȱworkȱwasȱveryȱ
differentȱfromȱwhatȱconcertȱaudiencesȱatȱthatȱtimeȱwereȱusedȱtoȱhearingǲȱmanyȱofȱthemȱdidn’tȱevenȱconȬ
siderȱtheȱworkȱtoȱbeȱmusicǯ 
 
StravinskyȱdisplayedȱanȱinexhaustibleȱdesireȱtoȱlearnȱandȱexploreȱartǰȱliteratureǰȱandȱlifeǯȱThisȱdesireȱmanȬ
ifestedȱitselfȱinȱseveralȱofȱhisȱParisȱcollaborationsǯȱNotȱonlyȱwasȱheȱtheȱprincipalȱcomposerȱforȱtheȱBalletȱ
RussesǰȱbutȱStravinskyȱalsoȱcollaboratedȱwithȱPabloȱPicassoȱǻPulcinellaǰȱ1ş20ǼǰȱJeanȱCocteauȱǻOedipusȱRexǰȱ
1ş2ŝǼȱandȱGeorgeȱBalanchineȱǻApollonȱMusagete ǰȱ1ş2ŞǼǯ 
 
DueȱtoȱtheȱwarȱinȱEuropeȱandȱtheȱdeathȱofȱhisȱfirstȱwifeǰȱKaterinaǰȱinȱ1ş3şǰȱStravinskyȱmovedȱfromȱFranceȱ
toȱfirstȱMassachusettsǰȱandȱthenȱCaliforniaȱwhereȱheȱwouldȱliveȱtheȱrestȱofȱhisȱlifeǯȱToȱcelebrateȱhisȱnewȱ
citizenshipǰȱheȱwroteȱanȱorchestralȱarrangementȱofȱTheȱStarȱSpangled ȱBannerǯ 
 
AfterȱmovingȱtoȱCaliforniaǰȱStravinskyȱacceptedȱcommissionsȱfromȱvariousȱsourcesǰȱincludingȱtheȱ
RinglingȱBrothersȱCircusǰȱaȱjazzȱbandǰȱandȱanȱoperaȱcompanyǯȱȱInȱ1şŜ2ȱheȱreturnedȱtoȱRussiaȱforȱtheȱfirstȱ
timeȱsinceȱ1ş1şȱforȱaȱseriesȱofȱwell-receivedȱconcertsǯ 
 
StravinskyȱdiedȱinȱNewȱYorkȱCityȱonȱAprilȱŜǰȱ1şŝ1ȱatȱtheȱageȱofȱŞşȱandȱwasȱburiedȱinȱVeniceȱonȱtheȱcemeȬ
teryȱislandȱofȱSanȱMicheleǯȱHisȱgraveȱisȱcloseȱtoȱtheȱtombȱofȱhisȱearlyȱcollaboratorȱDiaghilevǯȱStravinskyȇsȱ
lifeȱencompassedȱmostȱofȱtheȱ20thȱCenturyǰȱincludingȱmanyȱofȱitsȱmodernȱclassicalȱmusicȱstylesǰȱandȱheȱ
influencedȱcomposersȱbothȱduringȱandȱafterȱhisȱlifetimeǯȱHeȱhasȱaȱStarȱonȱtheȱHollywoodȱWalkȱofȱFameȱatȱ
Ŝ3Ś0ȱHollywoodȱBoulevardǯ 

IGOR STRAVINSKY  
Born in OranienbaXm, RXVVia 1882 
Died in NeZ York, NeZ York 1971 
 
The IQfeUQaO DaQce Rf KiQg KaVWchew from   
Firebird SXiWe 
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TheȱFirebird 
Inȱ1ş0şǰȱwhenȱStravinskyȱwasȱ2ŝǰȱheȱwasȱcommissionedȱbyȱSergeiȱ
DiaghilevȱtoȱwriteȱaȱballetȱbasedȱonȱtheȱRussianȱlegendǰȱtheȱFireȬ
birdǯȱTheȱworkȱwasȱcompletedȱinȱ1ş10ȱandȱpremieredȱatȱtheȱParisȱ
OperaǯȱStravinskyȱattendedȱtheȱrehearsalsǰȱandȱactivelyȱhelpedȱinȱ
theȱpreparationȱofȱtheȱproductionǯȱTheȱballetȱturnedȱoutȱtoȱbeȱaȱ
hugeȱsuccessȱandȱmarkedȱaȱmajorȱstepȱinȱhisȱcareerǯȱ 
 
StoryȱofȱtheȱFirebird-ȱSynopsis 
OneȱnightǰȱPrinceȱIvanȱseesȱtheȱFirebirdȱpluckingȱgoldenȱapplesȱ
fromȱaȱmagicȱtreeǯȱTheȱprinceȱcatchesȱtheȱFirebirdȱwhoȱstrugglesȱtoȱ
beȱfreeǲȱsheȱoffersȱhimȱaȱfeatherȱpledgingȱthatȱsheȱwillȱhelpȱhimȱifȱ
heȱisȱeverȱinȱneedǯȱHeȱacceptsȱtheȱtokenǰȱandȱsheȱfliesȱoffǯȱ 
 
Soonȱafterǰȱ13ȱcaptiveȱprincessesȱofȱtheȱkingȱappearȱplayingȱaȱgameȱ
withȱtheȱgoldenȱapplesǯȱTheȱprinceȱdancesȱwithȱthemǰȱandȱbecomesȱ
enchantedȱwithȱoneȱinȱparticularǯȱSheȱtellsȱIvanȱthatȱtheyȱareȱprisȬ
onersȱofȱtheȱevilȱmagicianȱKastcheïǰȱandȱthatȱifȱanyoneȱtriesȱtoȱresȬ
cueȱthemȱheȱwillȱturnȱthemȱtoȱstoneǯȱ 
 
IvanȱgoesȱtoȱtheȱcastleȱtoȱchallengeȱKastcheïǯȱTheȱmagicianȱisȱinfuriatedȱandȱhasȱhisȱservantsȱattackȱIvanǯȱ
JustȱasȱKastcheïȱbeginsȱtoȱcastȱtheȱspellȱonȱtheȱyoungȱprinceȱthatȱwillȱturnȱhimȱtoȱstoneǰȱIvanȱremembersȱ
theȱFirebird’sȱmagicȱfeatherǯȱNoȱsoonerȱdoesȱheȱwaveȱitȱaboveȱhisȱheadȱthanȱmagicalȱbirdȱappearsȱandȱ
savesȱIvanǯȱIvanȱmarriesȱtheȱprincessȱandȱtheȱFirebirdȱdepartsȱwithȱaȱfeelingȱofȱhopeȱandȱjoyǯȱ 

 
TheȱMusic 
TheȱInfernalȱDanceȱofȱKastcheïȱdescribesȱtheȱ
battleȱbetweenȱKastcheï’sȱhenchmenȱandȱ
PrinceȱIvan’sȱarmyǯȱTheȱmusicȱisȱoftenȱexploȬ
siveǯȱStravinskyȱusesȱdissonanceǰȱorȱclashingȱ
harmoniesȱtoȱdenoteȱconflictȱasȱwellȱasȱdupleȱ
andȱtripleȱmetersǰȱresultingȱinȱanȱimpressionȱ
ofȱaȱchaoticȱandȱfrighteningȱwarȱdanceǯȱ 
 
TheȱpulsatingȱrhythmsȱinȱtheȱpercussionȱsecȬ
tionȱcreateȱtheȱfeelingȱofȱstruggleǯȱStravinskyȱ
usesȱsyncopation,ȱaȱtypeȱofȱrhythmǰȱtoȱgreatȱ
effectǯȱInȱnon-syncopatedȱmusicǰȱtheȱaccentȱ
fallsȱonȱtheȱfirstȱbeatȱofȱtheȱmeasureǰȱinȱsyncoȬ
patedȱmusicǰȱtheȱaccentȱfallsȱinȱunexpectedȱ
placesȯitȱisȱaȱshiftingȱofȱtheȱregularȱbeatȱ

patternǰȱtypicallyȱstressingȱtheȱweakȱbeatǯȱForȱexampleǰȱcountȱ1-2-3ǰȱetcǯȱThenȱaddȱanȱ“andȄȱbetweenȱeachȱ
numberǱȱ1ȱǭȱ2ȱǭȱ3ȱǭǲȱ1ǭȱ2ȱǭȱ3ǭȱetcǯȱNowȱclapȱonȱeachȱnumberǯȱȱNowȱcountȱtheȱsameȱwayǰȱbutȱclapȱonȱ
theȱ“andȄȱinsteadȱofȱtheȱnumberǯȱThisȱprovidesȱaȱsimpleȱformȱofȱsyncopationǯȱ 

StravinskyȱwasȱaȱbrilliantȱorchestratorǯȱInȱthisȱdanceȱheȱusesȱseveralȱinstrumentsȱtoȱdescribeȱKastcheï’sȱ
grotesqueȱservantsǯȱListenȱespeciallyȱforȱtheȱxylophoneȱsolosȱandȱtheȱtromboneȱglissandiǯȱStravinskyȱalsoȱ
usesȱdynamicsȯcrescendoȱandȱdiminuendoȯasȱtheȱmusicȱpulsesȱwithȱexcitementǯ 

K��cheiȱ�heȱDea�hle��ǰȱIvanȱBilibinǰȱ1901. 

I�a�ȱT�a�e�ichȱa�dȱ�heȱFi�ebi�dǰȱBorisȱ
Zvorikinǰȱbeforeȱ1917. 
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LearningȱActivities 

Objectives 
Y StudentsȱwillȱidentifyȱandȱdemonstrateȱrhythmicȱelementsȱinȱtheȱFirebirdǰȱinȱparticularȱtheȱuseȱofȱsynȬ

copation 
Y Studentsȱwillȱindentifyȱaȱrepeatedȱthemeȱinȱmusicalȱselection 
Y Studentsȱwillȱidentifyǰȱdescribeȱandȱcreateȱmusicalȱtexture 
Y Studentsȱwillȱanalyzeȱandȱexplainȱhowȱmusicȱtellsȱaȱstoryȱthroughȱdescriptiveȱdetail 

ListeningȱMapȱ 
ViewȱtheȱtransparencyȱandȱidentifyȱtheȱmusicȱsymbolsȱonȱtheȱmapǯȱǻffǰȱppǰȱǀǁǰȱaccelerandoǼǯȱPo�ntȱoutȱ
theȱaccentȱmarksȱǻǀǼȱinȱtheȱ“CastleȄȱthemeǯȱExplainȱthatȱanȱaccentȱisȱaȱstressȱorȱemphasisȱonȱtheȱmusicalȱ
noteȱorȱchordǯ 

Identifyȱtheȱinstrumentsȱpicturedȱonȱtheȱmapǯ 

Viewȱtheȱsymbolsȱthatȱrepresentȱ“KastcheïȄȱandȱtheȱ“Featherȱ“themesǯ 

Listenȱtoȱtheȱselectionȱandȱfollowȱtheȱmapǯ 

HaveȱstudentsȱteamȱupȱwithȱpartnersǯȱOnȱaȱbarredȱinstrumentǰȱinviteȱthemȱtoȱtryȱandȱfigureȱoutȱhowȱtoȱ
playȱtheȱ“CastleȄȱthemeǯȱTellȱthemȱtheȱbeginningȱpitchȱisȱfǛǯȱYouȱmayȱalsoȱwantȱtoȱtellȱthemȱtheȱpitchesȱ
usedȱinȱtheȱthemeȯEǰȱFǛǰȱGǰȱBǰȱandȱBbǯ 

Onȱaȱsecondȱlisteningǰȱhaveȱchildrenȱstandȱasȱtheȱ“CastleȄȱthemeȱisȱheardǰȱstampingȱonȱtheȱstressȱǻ----Ǽȱ
marksǰȱandȱclappingȱonȱtheȱaccentȱǻǀǼȱmarksǯ 

Dramatization 
Dramatizeȱtheȱstoryȱwithȱtheȱmusicǯ 
HaveȱstudentsȱteamȱupȱwithȱpartnersǯȱOnȱaȱbarredȱinstrumentǰȱinviteȱthemȱtoȱtryȱandȱfigureȱoutȱhowȱtoȱ
playȱtheȱ“CastleȱthemeǯȄȱTellȱthemȱtheȱbeginningȱpitchȱisȱFǛǯȱYouȱmayȱalsoȱwantȱtoȱtellȱthemȱtheȱpitchesȱ
usedȱinȱtheȱthemeǱȱEǰȱFǛǰȱGǰȱBǰȱandȱBbǯ 

TextbookȱConnections 
ShareȱtheȱMusicǱȱGradeȱŚǰȱpageȱ3Ŝ1ǰȱCDȱ10:4ȯanotherȱpieceȱbyȱStravinskyȱtoȱstudyǯȱ

KodályȱConnection: 
Y SingȱtheȱlaǰȱpentachordȱǻminorǼǰȱbeginningȱonȱEȱwithȱsolfegeǯȱIdentifyȱtheȱhalfȱstepȱbetweenȱtiȱandȱdo. 

Thenȱsingȱtheȱ“CastleȄȱthemeȱwithȱsolfegeȱǻtiǰȱdoȱlaǰȱtiǰȱd ǰȱlaǼ 
Y Playȱtheȱ“CastleȄȱthemeȱonȱtheȱrecorderǯ 
Y Inviteȱstudentsȱtoȱimproviseȱotherȱshortȱmelodiesȱusingȱtheȱsameȱnotesǯ 

Hintsȱtoȱcoloringȱtheȱmap: 
Makeȱsureȱyouȱhighlightȱtheȱaccentȱmarksȱonȱtheȱmapȱwithȱaȱcolorȯuseȱredȱtoȱsymbolizeȱtheȱ“FirebirdǯȄ 
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TheȱPh�e�i¡ 
 
LikeȱtheȱFirebirdǰȱtheȱphoenixȱisȱaȱbirdȱ
withȱbeautifulȱgoldȱandȱredȱplumage.ȱ 
 
Atȱtheȱendȱofȱitsȱlife-cycleȱtheȱphoenixȱ
buildsȱitselfȱaȱnestȱofȱcinnamonȱtwigsȱthatȱ
itȱthenȱignitesǲȱbothȱnestȱandȱbirdȱburnȱ
fiercelyȱandȱareȱreducedȱtoȱashesǰȱfromȱ
whichȱaȱnewǰȱyoungȱphoenixȱarises.ȱȱ 
 
TheȱnewȱphoenixȱisȱdestinedȱtoȱliveǰȱusuȬ
allyǰȱasȱlongȱasȱtheȱoldȱoneǰȱandȱcontinueȱ
theȱcycle.ȱDueȱtoȱthisǰȱtheȱPhoenixȱhasȱ
becomeȱaȱsymbolȱofȱrebirthǰȱimmortalityȱ
andȱindestructibility 
. 

TheȱcharacterȱofȱtheȱFirebirdȱappearsȱinȱ
manyȱRussianȱfolktales.ȱSheȱisȱalwaysȱdeȬ

scribedȱasȱveryȱbeautifulǰȱpossessingȱmagicalȱ
powersǰȱandȱprovidingȱhelpȱtoȱthoseȱwhoȱbeȬ
lieveȱinȱher. 

InvestigateǱȱTheȱsymbolismȱofȱbirdsȱinȱotherȱculturesǯȱ
ManyȱviewȱbirdsȱasȱsymbolsȱofȱimmortalityǯȱInȱAsiaȱ
theȱcraneȱisȱbelievedȱtoȱbeȱpossessedȱofȱeternalȱyouthǯȱ
Writeȱaȱshortȱessayȱonȱthisȱtopicǯȱȱ 

Pi�eǰȱPl�mȱa�dȱC�a�e�ǰȱ1759.ȱ
HangingȱScrollǰȱinkȱandȱcolorȱonȱsilk.ȱ
PalaceȱMueseumǰȱBeijing. 

ThemeȱtransposedȱforȱOrffȱinstruments 

Theme 
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OtherȱActivities: 
 
ExploringȱDescriptiveȱImagery 
ReadȱtheȱstoryȱofȱtheȱFirebirdǯ 
  
IdentifyȱdescriptiveȱtermsǱȱnounsǰȱadjectivesǰȱverbs 
  
ListenȱtoȱtheȱmusicȱofȱTheȱInfernalȱDanceȱandȱcreateȱaȱwordȱbankȱofȱdescriptiveȱwordsȱǻifȱpossibleȱencourȬ
ageȱtheȱstudentsȱtoȱuseȱwordsȱrelatedȱtoȱtheȱstoryȱofȱtheȱFirebirdǼǯ 
  
Fromȱtheȱwordȱbankǰȱwriteȱaȱpoemȱaȱparagraphȱaboutȱwhatȱisȱhappeningȱinȱtheȱmusicǯ 
  
IllustrateȱtheȱpoemǰȱusingȱanȱAsianȱorȱRussianȱstyleȱofȱdrawingǯ 
  
Danceȱoutȱtheȱactionȱofȱtheȱmusicǯ 
  
ListenȱtoȱtheȱmusicȱandȱdrawȱorȱpaintȱwhatȱyouȱhearǲȱwhatȱsortȱofȱlinesȱwillȱyouȱuseǵȱColorsǵȱShapesǵȱ
Texturesǵ 
  
CreateȱaȱpictureȱofȱTheȱInfernalȱDanceǯ 
  
Clapȱoutȱaȱregularȱrhythmȱandȱthenȱsyncopateȱitǯȱ 
 
Layeringȱsoundȱandȱcreatingȱtexture 
PassȱoutȱvariousȱpercussiveȱinstrumentsǯȱBreakȱtheȱstudentsȱupȱintoȱgroupsȱofȱ3ȱorȱŚǯȱȱEachȱstudentȱshouldȱ
haveȱaȱsetȱofȱrhythmȱsticksȱalongȱwithȱanotherȱtypeȱofȱinstrumentǯ 
 
GiveȱtheȱstudentsȱaȱrhythmȱtoȱallȱplayȱtogetherȱatȱtheȱsameȱtimeȱwithȱtheȱrhythmȱsticksǯȱǻMonophonyǼ 
 
Divideȱtheȱclassȱintoȱtwoȱgroupsǲȱhaveȱoneȱgroupȱplayȱanȱostinatoȱrhythmǰȱwhileȱtheȱotherȱgroupȱplaysȱ
theȱoriginalȱrhythmǯȱǻHomophonyǼ 
 
Haveȱtheȱstudentsȱgoȱbackȱintoȱtheirȱoriginalȱgroupsȱ 
ofȱ3ȱorȱŚȱandȱaskȱoneȱgroupȱtoȱkeepȱplayingȱtheȱsticksǰȱ
whileȱtheȱothersȱuseȱtheirȱotherȱinstrumentsǯȱUseȱtheȱ
ostinatoǰȱtheȱoriginalȱrhythmȱandȱcreateȱotherȱ
rhythmsȱasȱneededȱǻpolyphonyǼǯ 
 
HaveȱtheȱstudentsȱidentifyȱtextureȱinȱTheȱInfernalȱ
Danceǯȱ 

ExploreǱȱtheȱstoryȱandȱtheȱ
musicȱthroughȱdramatizingȱ
theȱsceneȱusingȱpropsǰȱsuchȱasȱ
scarvesǰȱtheȱeggǰȱfeatherǰȱetc… 

AnalyzeǱȱDescriptiveȱelementsȱinȱtheȱmusicǱȱ
tempoǰȱdynamicsǰȱpitchǰȱrhythmǯȱExplainȱwhatȱ
theyȱareȱdescribingȱandȱwhyȱtheyȱwereȱchosenǯ 

PrinceȱIvanȱtakesȱtheȱfeatherȱofȱtheȱFirebird.ȱ 
ElenaȱKonstantinovnaȱGorokhovaǰȱ1979. 
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PYOTRȱILYICHȱTCHAIKOVSKYȱ 
BornȱinȱKamsko-VotkinskǰȱRussiaȱ1ŞŚ0 
DiedȱinȱStǯȱPetersburgǰȱRussiaȱ1Şş3 
 
GarlandȱWaltzȱfromȱTheȱSlee�i�gȱBea��¢ȱ 

PyotrȱIlyichȱTchaikovskyȱwasȱaȱRussianȱcomposerǲȱheȱwasȱbornȱinȱ1ŞŚ0ȱtoȱ
aȱmiddleȱclassȱfamilyȱinȱtheȱcityȱofȱVotkinskǯȱMusicallyȱprecociousȱatȱanȱ
earlyȱageǰȱwithȱhisȱparents’ȱsupportǰȱheȱbeganȱstudyingȱpianoȱatȱfiveǯȱEvenȱ
soǰȱhisȱparentsȱencouragedȱhimȱtoȱbecomeȱaȱcivilȱservantȱandȱtheyȱenrolledȱ
himȱatȱtheȱImperialȱSchoolȱofȱJurisprudenceȱinȱSaintȱPetersburgǯȱWhileȱ
attendingȱclassesǰȱTchaikovskyȱcontinuedȱtoȱstudyȱmusicǰȱandȱinȱ1ŞŜ2ǰȱ
TchaikovskyȱenrolledȱinȱtheȱnewlyȱformedȱStǯȱPetersburgȱConservatoryȱ
whereȱheȱstudiedȱfromȱ1ŞŜ2ȱtoȱ1ŞŜśǯȱAmongȱhisȱteachersȱwereȱZarembaǰȱ
withȱwhomȱheȱstudiedȱharmonyȱandȱcounterpointǰȱandȱAntonȱRubinsteinȱ
forȱinstrumentationȱandȱcompositionǯȱ 
 
WhileȱatȱtheȱconservatoryǰȱTchaikovskyȱcameȱintoȱcontactȱwithȱaȱgroupȱofȱRussianȱcomposersȱknownȱasȱ
theȱTheȱFiveǰȱMilyȱBalakierevǰȱModestȱMussorgskyǰȱNikolaiȱRimsky-KorsakovǰȱandȱAlexanderȱBorodinȱ
thatȱwereȱadamantlyȱagainstȱWesternȱmusicalȱinfluencesȱandȱpromotedȱtheȱinclusionȱofȱfolkȱmusicȱandȱ
nationalȱelementsȱinȱcompositionsǯȱTchaikovskyȱwasȱcriticizedȱbyȱtheȱgroupȱforȱexhibitingȱtoȱmuchȱwestȬ
ernȱinfluenceǯȱThoughȱheȱwasȱinfluencedȱdeeplyȱbyȱwesternȱtechniquesȱandȱattitudesȱandȱstoodȱinȱopposiȬ
tionȱtoȱTheȱFiveǰȱTchaikovskyȱinsistedȱinȱessenceȱheȱwasȱRussianǯȱThisȱtensionȱbetweenȱWesternȱandȱRusȬ
sianȱcultureȱisȱoneȱofȱmanyȱconflictsȱthatȱshapedȱTchaikovsky’sȱworkǲȱoneȱofȱhisȱartisticȱgoalsȱwasȱtoȱinteȬ
grateȱRussianȱandȱEuropeanȱinfluencesǰȱbelievingȱthatȱtheyȱwereȱdeeplyȱentwinedǯȱTchaikovskyȱmainȬ
tainedȱcordialȱrelationsȱwithȱTheȱFiveǰȱbutȱalsoȱmadeȱeveryȱeffortȱtoȱachieveȱandȱensureȱaestheticȱindeȬ
pendenceǯ 

 
Tchaikovskyȱlivedȱmostȱofȱhisȱlifeȱ
asȱaȱbachelorǯȱInȱtheȱlateȱ1800’sȱȱ
Tchaikovskyȱstartedȱaȱrelationshipȱ
withȱaȱwealthyȱwidowǰȱNadejdaȱ
vonȱMeckǰȱwhoȱbecameȱhisȱpatronȱ
forȱtheȱnextȱ13ȱyearsǯȱSheȱofferedȱ
toȱsubsidizeȱTchaikovskyȱwithȱtheȱ
provisoȱthatȱtheyȱneverȱmeetǯȱThisȱ
unusualȱrelationshipǰȱalongȱwithȱ
increasingȱcommissionsǰȱallowedȱ
Tchaikovskyȱtoȱliveȱaȱcomfortableȱ
lifeǰȱrepleteȱwithȱvariousȱcountryȱ
homesȱandȱtoȱdevoteȱhisȱtimeȱtoȱ
composingǯȱSuccessȱandȱgoodȱforȬ
tuneȱdidȱnotȱleadȱtoȱhappinessǰȱ
andȱtheȱmajorityȱofȱTchaikovsky’sȱ
lifeȱwasȱbesetȱbyȱdepressionȱandȱ
personalȱcrisesǯȱTchaikovskyȱdiedȱ
inȱ1Şş3ǯ OriginalȱCastȱofȱTheȱSlee�i�gȱBea��¢ǰȱSt.ȱPetersburgǱȱMariinskyȱTheaterǰȱ1890. 



a21a AUSTIN SYMPHONY 

GarlandȱWaltzȱfromȱTheȱSlee�i�gȱBea��¢ 
TheȱSleepingȱBeautyȱwasȱfirstȱperformedȱinȱ1Şş0ȱatȱtheȱMariinskyȱTheatreȱinȱStǯȱPetersburgȱshortlyȱafterȱTchaikovȬ
skyȱcompletedȱtheȱscoreȱinȱ1ŞşşǯȱTheȱformatȱofȱtheȱballetȱfollowsȱtheȱstructureȱofȱPrologueȱandȱthreeȱactsȱ
andȱwasȱbasedȱonȱCharlesȱPerrault’sȱ“LaȱBelleȱauxȱboisȱdormantȄȱǻBeautyȱsleepingȱinȱtheȱwoodsǼǰȱwrittenȱ
inȱ1ŜşŝǰȱcombinedȱwithȱelementsȱfromȱGrimm’s’ȱversionǰȱ“DornröschenǯȄȱTheȱballetȱwasȱchoreographedȱ
byȱtheȱformidableȱBalletȱMasterȱofȱtheȱImperialȱBalletǰȱMariusȱPetipaǯȱTheȱballetȱisȱlongǰȱaboutȱŚȱhoursǰȱbutȱ
theȱmusicȱisȱoftenȱlightȱandȱplayfulǯȱTheȱmainȱconflictȱisȱbetweenȱgoodȱǻtheȱLilacȱFairyǼȱandȱevilȱ
ǻCarabosseǼǯȱTchaikovskyȱusesȱleitmotifsȱtoȱportrayȱtheseȱcharactersǰȱcreatingȱaȱthemeȱforȱeachȱofȱthemǯȱȱ
TheȱmusicȱisȱbeautifullyȱsuitedȱtoȱdanceǰȱmakingȱuseȱofȱstrongȱmelodiesȱandȱrhythmsȱandȱlushȱorchestraȬ
tionȱthatȱlendȱitselfȱtoȱtheatricalityǯȱ“TheȱGarlandȱWaltzȄȱisȱtheȱsixthȱpieceȱinȱtheȱballetȱandȱisȱperformedȱinȱ
ActȱIǯȱItȱisȱtheȱscore’sȱonlyȱlargeȱformalȱdanceȱpieceȱandȱdoesȱnotȱserveȱanyȱnarrativeȱorȱplotȱfunctionǯȱ 
 
Synopsis 
Prologue 
Onȱtheȱbirthȱofȱtheirȱlongȱawaitedȱdaughterǰȱ
theȱKingȱandȱQueenȱannounceȱaȱchristeningȱ
celebrationȱinȱherȱhonorǯȱTheyȱinviteȱsixȱfairȬ
iesȱtoȱattendǰȱwhoȱwillȱbestowȱgiftsȱuponȱtheȱ
childǯȱEachȱFairyȱpossessesȱaȱvirtueȱorȱcharacȬ
teristicǰȱsuchȱasȱkindnessǰȱbeautyǰȱstrengthǲȱ
theyȱeachȱwearȱaȱdifferentȱcoloredȱcostumeȱ
andȱpresentȱaȱspecialȱgiftǯȱTheȱLilacȱFairyȱisȱ
theȱmostȱpowerfulȱrepresentativeȱofȱgoodȱandȱ
sheȱarrivesȱaccompaniedȱbyȱherȱentourageǯȱ
SheȱisȱpreventedȱfromȱpresentingȱherȱgiftǰȱbeȬ
causeȱatȱthatȱmomentȱtheȱmoodȱdarkensȱandȱ
theȱevilȱFairyȱCarabosseȱarrivesȱwithȱherȱfolȬ
lowersǯȱCarabosseȱisȱangryȱbecauseȱsheȱwasȱ
notȱinvitedȱtoȱtheȱchristeningǲȱsheȱthreatensȱ
theȱattendeesȱandȱattacksȱtheȱMasterȱofȱCeremoniesȱforȱhisȱoversightǰȱthenȱasȱsheȱgetsȱreadyȱtoȱleaveǰȱsheȱ
castsȱaȱspellȱonȱtheȱbabyȱdeclaimingȱthatȱtheȱgirlȱwouldȱgrowȱbeautifulǰȱvirȬ
tuousȱandȱcharmingǰȱhoweverǰȱsheȱwouldȱdieȱonȱherȱsixteenthȱbirthdayȱafterȱ
prickingȱherȱfingerȱonȱaȱspindleǯȱEveryoneȱisȱaghastǷȱTheȱKingȱandȱQueenȱ
pleadȱwithȱCarabosseȱtoȱrelentǯȱAtȱthisȱpointǰȱtheȱLilacȱFairyȱintercedesȱandȱ
altersȱtheȱcurseȱsoȱthatȱtheȱspindleȱwillȱonlyȱcauseȱ100ȱyearsȱofȱsleepȱandȱ
thatȱAuroraȱwillȱbeȱawakenedȱbyȱtheȱkissȱofȱaȱprinceǯ 
 
ActȱI 
Aurora’sȱsixteenthȱbirthdayȱfinallyȱarrivesȱandȱaȱgreatȱcelebrationȱisȱunderȬ
wayǯȱYoungȱvillagersȱgatherȱandȱengageȱinȱanȱelaborateȱwaltzȱholdingȱfesȬ
tiveȱgarlandsȱofȱflowersǯȱFourȱsuitorsȱareȱpresentedȱtoȱAuroraǰȱwhoȱperȬ
formsȱtheȱRoseȱAdagioǰȱoneȱofȱtheȱmostȱfamousȱandȱmostȱdifficultȱsequencesȱ
inȱballetǯȱUnnoticedǰȱaȱcloakedȱstrangerȱarrivesǲȱsheȱgoesȱtoȱAuroraȱandȱpreȬ
sentsȱherȱwithȱaȱgiftǯȱItȱisȱaȱspindleǯȱAuroraȱhasȱneverȱseenȱoneȱbeforeǰȱbecauseȱallȱspindlesȱandȱsharpȱneeȬ
dlesȱhaveȱbeenȱforbiddenȱwithinȱtheȱpalaceȱwallsǯȱBeforeȱherȱparentsȱcanȱinterveneǰȱAuroraȱexaminesȱtheȱ
strangeȱobjectȱandȱpricksȱherȱfingerǯȱSheȱswoonsȱandȱfallsȱintoȱaȱdeepȱsleepǯȱTheȱcloakedȱstrangerȱrevealsȱ
herselfȱasȱCarabosseǯȱTheȱLilacȱFairyȱremindsȱeveryoneȱthatȱAuroraȱisȱjustȱasleepǲȱtheȱgoodȱfairyȱcastsȱaȱ
spellȱofȱsleepȱonȱtheȱwholeȱkingdomǯȱSheȱthenȱmagicallyȱcoversȱtheȱcastleȱwithȱaȱthickȱlayerȱofȱintertwinȬ
ingȱbramblesȱandȱvinesǯ 

CostumeȱdesignȱforȱCarabosseȱasȱenvisagedȱbyȱLeonȱBakstǰȱ1921. 

Modernȱwhorlȱdropȱspindles. 
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ActȱII 
OneȱhundredȱyearsȱpassȱandȱPrinceȱFlorimundȱisȱinȱtheȱforestȱhuntingȱwithȱhisȱcompanionsǯȱUnhappyǰȱ
FlorimundȱwandersȱoffȱaloneǲȱthereȱheȱmeetsȱtheȱLilacȱFairyȱwhoȱshowsȱhimȱaȱpictureȱofȱAuroraǯȱ
FlorimundȱisȱimmediatelyȱentrancedǯȱSheȱleadsȱhimȱtoȱtheȱcastleȱandȱheȱcutsȱawayȱtheȱvinesȱandȱtheȱ
bramblesǯȱJustȱasȱFlorimundȱisȱreadyȱtoȱenterȱtheȱedificeǰȱCarabosseȱappearsȱandȱtriesȱtoȱobstructȱhimǯȱAȱ
struggleȱbetweenȱtheȱprinceǰȱCarabosseȱandȱtheȱLilacȱFairyȱensuesȱandȱtheȱevilȱfairyȱisȱovercomeǯȱ
FlorimundȱrushesȱtoȱAurora’sȱsideǲȱasȱheȱkissesȱherǰȱsheȱandȱtheȱrestȱofȱherȱfamilyȱawakensȱandȱCarabosseȱ
isȱdefeatedǯȱTheȱprinceȱproposesȱmarriageȱandȱsheȱacceptsǯ 
 
ActȱIII 
TheȱroyalȱweddingȱisȱunderwayȱwithȱlavishȱfestivitiesǯȱManyȱguestsȱattendȱincludingȱJewelsǱȱGoldǰȱDiaȬ
mondǰȱSapphireǰȱRubyǰȱandȱSilverǰȱandȱanȱarrayȱofȱFairytaleȱcharactersǱȱPussȱnȱBootsȱandȱtheȱWhiteȱCatǰȱ
PrincessȱFlorineȱandȱtheȱBluebirdǰȱLittleȱRedȱRidingȱHoodȱandȱtheȱWolfǰȱCinderellaȱandȱherȱPrinceǰȱandȱ
BeautyȱandȱtheȱBeastǯȱAuroraȱandȱFlorimundȱperformȱaȱgrandȱandȱformalȱPasȱdeȱDeuxȱafterȱwhichȱtheȱ
entireȱensembleȱdancesȱaȱcelebratoryȱmazurkaǯȱAtȱtheȱendǰȱtheȱprinceȱandȱprincessȱareȱmarriedȱandȱtheȱ
LilacȱFairyȱbestowsȱherȱblessingsȱonȱtheȱbrideȱandȱgroomǯȱ 
 
Objectives 
Y Studentsȱwillȱidentifyȱandȱperformȱwaltzȱmeter 
Y StudentsȱwillȱidentifyȱmusicalȱthemesȱǻAǰȱBǰȱCȱthemesǼ 
Y Studentsȱwillȱcreateȱaȱpieceȱofȱmusicȱinȱrondoȱformȱandȱperformȱit 
Y Studentsȱwillȱanalyzeȱandȱdescribeȱhowȱmusicȱtellsȱaȱstory 
 
LearningȱActivities 
 
SettingȱtheȱStage 
ReadȱtheȱstoryȱofȱSleepingȱBeautyȱtoȱtheȱstudentsȱandȱhaveȱthemȱwatchȱaȱvideoȱofȱtheȱballetǯȱDiscussȱhowȱ
musicȱandȱdanceȱtoȱcombineȱtoȱtellȱaȱstoryǯȱWhatȱwouldȱitȱbeȱlikeȱtoȱwatchȱaȱballetȱwithoutȱmusicǵȱIfȱyouȱ
listenȱtoȱtheȱmusicȱaloneǰȱcanȱyouȱdescribeȱwhatȱisȱtakingȱaȱplaceǵȱIsȱmusicȱessentialȱtoȱdanceǵȱIsȱdanceȱ
essentialȱtoȱmusicǵȱIdentifyȱtheȱwaltzȱasȱaȱ3ȦŚȱmeterȱwithȱaȱdistinctȱaccentȱonȱtheȱfirstȱbeatǯȱPracticeȱmovȬ
ingȱtoȱtheȱmusicǯ 
 
ListeningȱMap 
Y PreviewȱlisteningȱmapȱandȱpointȱoutȱtheȱAǰȱBȱandȱCȱsectionsǯȱ 
Y TeacherȱsingsȱorȱplaysȱtheȱmelodiesȱforȱtheȱAǰȱBȱandȱCȱthemesǯȱ 
Y WriteȱABACABAȱonȱchalkȱboardǯȱUseȱpicturesȱformȱanȱextraȱlisteningȱmapȱǻcutȱinȱsectionsǼȱandȱputȱ

overȱorȱbelowȱABACABAǯȱTellȱthemȱthatȱtheȱAȱsectionȱsandwichedȱbetweenȱtheȱcontrastingȱsectionsȱ
makesȱaȱrondoȱformǯ 

Y PointȱtoȱheȱsectionsȱonȱtheȱListeningȱmapȱasȱyouȱlistenǯ 
Y StudentsȱcompareȱtheȱoriginalȱSleepingȱBeautyȱstoryȱwithȱtheȱballetȱversionǯ 
Y Studentsȱinȱsmallȱgroupsȱuseȱaȱlisteningȱmapȱcutȱupȱtoȱshowȱrondoȱformǯ 
Y HaveȱstudentsȱmakeȱupȱaȱrondoȱusingȱnurseryȱrhymesȱorȱcreatingȱtheirȱlyricsǯȱForȱexampleǰȱstudentsȱ

mightȱreciteȱJackȱandȱJillȱforȱtheȱAȱsectionsǰȱJackȱBeȱNimbleȱforȱtheȱBȱsectionsǰȱandȱJackȱSpratȱforȱtheȱCȱ
sectionsȱinȱABACAȱorderǯ 

Y DivideȱclassȱintoȱthreeȱgroupsȱandȱgiveȱeachȱgroupȱdifferentȱcoloredȱscarvesȱtoȱrepresentȱAǰȱBȱandȱCȱ
themesǯȱHaveȱstudentsȱmoveȱscarvesȱwhenȱtheyȱhearȱtheȱthemeȱplayingǯȱOrǰȱstudentsȱcouldȱsignalȱ
withȱflashȱcardsȱifȱscarvesȱareȱnotȱavailableǯ 

Y Haveȱstudentsȱmoveȱtoȱshowȱdifferentȱsectionsȱofȱrondoȱformȱwhileȱemphasizingȱtheȱrhythmicȱfocusȱ
ofȱeachȱsectionǯ 
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HintsȱtoȱfollowȱtheȱMap 
BridgeȱandȱtransitionȱsectionsȱareȱnotȱindicatedȱonȱtheȱListeningȱmapȱtoȱemphasizeȱtheȱrondoȱ
formǯȱTheȱintroductionȱandȱcodaȱareȱbothȱlengthyǯ 
 
Y ListenȱforȱtheȱȱAǰȱBȱandȱCȱthemes 
Y TheȱshortȱBȱthemȱisȱplayedȱŚȱtimes 
Y Transitionȱsectionsȱareȱnotȱshownȱonȱtheȱmap 
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Slee�i�gȱBea��¢ǰȱHenryȱMeynellȱRheamǰȱ1899. 

Investigate: The different versions of Sleeping Beaut\ and 
describe hoZ the\ are the same and hoZ the\ are different. 
Wh\ do \ou think the\ this is the case? 

 
 
 
 
 
 
Drawȱorȱpaintȱwhatȱyouȱhearǲȱwhatȱsortȱofȱlinesȱwill 
youȱuseǵȱȱColorsǵȱShapesǵȱTexturesǵȱ 
 
Describeȱwhatȱyouȱhearǯ 
 
 
KodályȱConnection: 
SingȱtheȱBȱthemeȱwithȱsolfege 
 
 

TheȱSlee�i�gȱBea��¢,ȱthemesȱfromȱ“TheȱGarlandȱWaltz” 

AȱTheme 

BȱTheme 

CȱTheme 
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VienneseȱWalĵȱatȱaȱcontemporaryȱ 
ballroomȱcompetition. 

ExploreǱȱHowȱmusicȱtellsȱaȱstoryȱthroughȱmusicalȱdescripȬ
tionsȱandȱimageryǯȱCreateȱaȱwordȱbankȱofȱdescriptiveȱwordsȱ
asȱyouȱlistenȱtoȱtheȱmusicǰȱthenȱwriteȱyourȱownȱfairytaleȱǻifȱ
possibleȱencourageȱtheȱstudentsȱtoȱuseȱwordsȱrelatedȱtoȱtheȱ
storyȱofȱSleepingȱBeautyǼǯȱIllustrateȱyourȱstoryǯ 

InȱPerrault’sȱȱFairytaleǰȱȱ
theȱprincessǰȱwhenȱsheȱ
attainsȱ1Ŝȱyearsȱofȱageǰȱ
wandersȱthroughȱtheȱ
castleȱlookingȱtoȱamuseȱ
herselfǰȱwhenȱsheȱfindsȱ
anȱoldȱladyȱspinningȱ
threadǯȱTheȱwomanȱ
givesȱtheȱprincessȱtheȱ
spindleȱandȱsheȱpricksȱ
herȱfingerȱandȱfallsȱ
asleepǯ 

Auroraȱmeetsȱtheȱoldȱwomanȱwhoȱgivesȱherȱtheȱspindle.ȱ
Slee�i�gȱBea��¢ǰȱDarstellungȱvonȱAlexanderȱZick . 
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ARAMȱKHACHATURIAN 
BornȱinȱTbilisiǰȱGeorgiaȱǻRussiaǼȱ1ş03 
DiedȱinȱMoscowǰȱRussiaȱ1şŝŞ 
 
SabreȱDanceȱfromȱGa¢a�e 
Composedȱbetweenȱ1ş3şȱandȱ1şŚ1 

AramȱKhachaturianȱwasȱbornȱtoȱaȱpoorȱfamilyȱinȱTbilisiǰȱGeorgiaǰȱ
RussiaȱonȱJuneȱŜǰȱ1ş03ǯȱEarlyȱonǰȱheȱdemonstratedȱaȱgreatȱinterestedȱ
inȱtheȱmusicȱofȱArmeniaǰȱandȱalsoȱofȱGeorgiaȱandȱAzerbaijanǯȱDeȬ
spiteȱhisȱinterestǰȱheȱdidȱnotȱstudyȱmusicǯȱHoweverǰȱheȱnoneȱtheȱlessȱ
becameȱconvincedȱthatȱheȱwasȱmeantȱtoȱbeȱaȱmusicianȱandȱeventuȬ
allyȱwentȱtoȱMoscowȱseekingȱadmissionȱtoȱtheȱschoolȱofȱmusicǯȱ
EvenȱwithȱlittleȱorȱnoȱmusicalȱeducationǰȱKatchaturian’sȱabilitiesȱ
wereȱnoticedǯȱHeȱstudiedȱtheȱcelloȱforȱ3ȱyearsǰȱafterȱwhichȱheȱenȬ
rolledȱinȱaȱcompositionȱclassǯȱHeȱhadȱfinallyȱfoundȱhisȱnicheǰȱandȱwithinȱaȱyearȱhadȱaȱcompositionȱpubȬ
lishedǰȱwhichȱgainedȱhimȱentranceȱintoȱtheȱMoscowȱConservatoryǯȱByȱtheȱtimeȱheȱhadȱcompletedȱhisȱstudȬ
iesȱinȱ1ş33ǰȱheȱwasȱ30ǯȱ 
 
AsȱaȱcomposerǰȱKatchaturianȱdrewȱfromȱhisȱnationalȱheritageȱofȱArmenianȱfolkȱmusicǰȱasȱwellȱasȱfromȱtheȱ
traditionsȱofȱGeorgiaǰȱRussiaǰȱTurkeyǰȱandȱAzerbaijanǯȱInȱadditionǰ Khachaturianȱwasȱenthusiasticȱaboutȱ
communismǯȱTheȱcomposerȱjoinedȱtheȱCommunistȱPartyȱofȱtheȱSovietȱUnionȱinȱ1şŚ3ǯȱHisȱcommunistȱ 
idealsǰȱalongȱwithȱhisȱArmenianȱnationalismǰȱareȱapparentȱinȱhisȱworksǰȱespeciallyȱinȱGayane ǯȱLaterǰȱ
KatchurianȱwasȱcondemnedȱbyȱtheȱSovietsȱalongȱwithȱShostakovichȱandȱProkofievǰȱasȱbeingȱȈformalistȈȱ
andȱȈanti-popularǯȈȱ 
 
Katchaturian’sȱgreatestȱstrengthsȱlieȱinȱcolorfulȱorchestrationȱandȱeffectiveȱuseȱofȱpictorialȱelementsǯȱOneȱ

aspectȱofȱArmenianȱmusicǰȱwhichȱdoesȱmuchȱtoȱ
explainȱtheȱcolorfulȱnatureȱofȱKatchaturian’sȱmuȬ
sicǰȱisȱtheȱwayȱArmenianȱfolkȱmusiciansȱusesȱcerȬ
tainȱŝthȱchordsȱasȱconcordsȱwhileȱtheȱnormalȱmaȬ
jorȱorȱminorȱtriadȱisȱaȱdiscordǯȱKatchaturianȱ
broughtȱtheȱharmonicȱsenseȱofȱtraditionalȱArmeȬ
nianȱformsȱintoȱartȱmusicǰȱthusȱaddingȱaȱnewȱeleȬ
mentȱandȱapproachȱtoȱsymphonicȱmusicǯ 
 
KhachaturianȱdiedȱonȱMayȱ1ǰȱ1şŝŞȱinȱMoscowǰȱ
Russiaǯ 

AlbumȱCoverȱforȱSab�eȱDa�ce 

Katchaturian’sȱworksȱareȱsuffusedȱwithȱtheȱsoundsȱandȱ
culturalȱmotifsȱofȱArmenianȱculture. 
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Sab�eȱDa�ceȱfromȱGayane 
 
TheȱSabreȱDanceȱisȱaȱmovementȱinȱtheȱfinalȱactȱofȱtheȱballetȱcalledȱGayane ǰȱwhichȱwasȱcompletedȱ
inȱ1şŚ2ǯȱȱGayaneȱisȱaȱballetȱthatȱtellsȱtheȱstoryȱofȱaȱyoungȱfarmȱwomanȱworkingȱinȱtheȱmountainȬ
ousȱregionsȱȱofȱGeorgiaȱonȱtheȱSovietȱborderǯȱGayaneǰȱnamedȱafterȱaȱSaintǰȱisȱirreproachableǰȱbutȱ
herȱhusbandǰȱGikoǰȱisȱunrulyȱandȱquarrelsomeǯȱGayaneȱmustȱchooseȱbetweenȱherȱhusbandǰȱwhoseȱ
actionsȱbecomeȱmoreȱandȱmoreȱcriminalǰȱandȱherȱpeopleȱalongȱwithȱtheȱidealsȱofȱtheȱSovietȱUnionǯȱ
GikoȱconfrontsȱGayaneȱandȱsheȱdefiesȱhimǰȱatȱwhichȱpointȱheȱstabsȱherǯȱKazakovǰȱcommanderȱofȱ
theȱSovietȱfrontierȱguardǰȱcomesȱtoȱherȱrescueǯȱHeȱarrestsȱGikoȱandȱsavesȱGayaneǯȱAtȱtheȱendȱofȱtheȱ
balletǰȱGayaneȱandȱKazakovȱmarryǯȱ 
 
TheȱSabreȱDanceȱevokesȱwhirlingȱmovementǰȱinȱwhichȱtheȱdancersȱdisplayȱtheirȱskillȱusingȱsabresǯȱ
Theȱpieceȱisȱirrepressibleǲȱtheȱpercussionǰȱespeciallyȱtheȱxylophoneǰȱisȱplayedȱwithoutȱrestraintǯȱ
TheȱmusicȱcombinesȱaȱhighlyȱdissonantȱelementȱwithȱanȱalternationȱbetweenȱmajorȱandȱminorȱsevȬ
enthsȱandȱanȱirresistibleȱforwardȱmotionǯȱDueȱtoȱitsȱexcitingȱrhythmǰȱtheȱSabreȱDanceȱestablishedȱaȱ

placeȱforȱitselfȱinȱcommonȱconcertȱpracticeǰȱleadingȱalsoȱtoȱvariousȱadaptaȬ
tionsȱinȱpopularȱmusicǯȱSabreȱDanceȱhasȱtraditionallyȱbeenȱusedȱbyȱtravelingȱ
circusesȱaroundȱtheȱworldȱtoȱmusicallyȱaccompanyȱacrobatsǰȱdogȱactsǰȱetcǯȱ
TheȱtuneȱisȱfrequentlyȱfeaturedȱonȱTVȱandȱotherȱmediaǯȱ 
 
Form 
Byȱcombiningȱmelodicȱandȱrhythmicȱpatternsȱinherentȱinȱaȱpieceȱofȱmusicǰȱ
anȱevenȱlargerȱpatternȱcanȱbeȱcreatedǯȱȱOneȱwayȱcomposersȱorganizeȱaȱmusiȬ
calȱworkȱisȱtoȱcreateȱaȱmainȱthemeȱthatȱisȱrepeatedȱthroughoutǯȱȱTheȱcomȬ
poserȱcanȱthenȱaddȱoneȱorȱmoreȱcontrastingȱthemesȱtoȱcomplimentȱtheȱmainȱ
oneǯȱȱWhenȱanalyzingȱtheseȱworksǰȱlettersȱareȱassignedȱtoȱeachȱthemeǲȱwhenȱ
aȱthemeȱisȱrepeatedǰȱsoȱisȱtheȱoriginalȱletterȱassignedȱtoȱitǯȱȱThusȱtheȱoriginalȱ
themeȱwillȱbeȱgivenȱtheȱletterȱ“AȄ,ȱandȱtheȱfirstȱdifferentȱthemeȱisȱgivenȱtheȱ
letterȱ“BȄ,ȱandȱsoȱforthǯȱȱWhenȱcompletedǰȱtheȱsuccessionȱofȱlettersȱgivesȱusȱ
theȱformȱofȱtheȱpieceǯȱPiecesȱwithȱtwoȱunrepeatedȱthemesȱareȱcalledȱ“binaryȱ
formȄȱandȱareȱwrittenȱasȱABǯȱȱInȱmanyȱpiecesǰȱtheȱAȱsectionȱisȱrepeatedȱ
againȱafterȱaȱBȱsectionǯȱȱThisȱtypeȱofȱformȱisȱcalledȱ“ternaryȱformȄȱorȱABAȱ
formǯȱForȱexampleǰȱ“TwinkleǰȱTwinkleǰȱLittleȱStarȄȱisȱinȱABAȱformǯȱOtherȱ
commonȱformsȱareȱAABBǰȱorȱABACADAǯǯǯȱwhichȱisȱcalledȱrondoȱformǯȱȱAȱ
rondoȱhasȱaȱrecurringȱthemeȱǻAȱsectionǼȱthatȱisȱrepeatedȱamidstȱnumerousȱ
contrastingȱsectionsǯȱ 
 
 Inȱadditionȱtoȱsectionsȱthatȱareȱlabeledȱalphabeticallyǰȱcomposersȱsometimesȱ
alsoȱincludeȱmusicalȱpassagesȱcalledȱaȱ“bridgeȄȱandȱaȱ“coda.ȄȱȱAȱbridgeȱisȱ
anȱinterludeȱthatȱconnectsȱtwoȱpartsȱofȱthatȱsongǰȱbuildingȱaȱharmonicȱconȬ

nectionȱbetweenȱthoseȱpartsǯȱTheȱbridgeȱisȱalmostȱalwaysȱaȱnewȱmelodyȱandȱitȱusuallyȱleadsȱintoȱaȱ
returnȱofȱtheȱAȱsectionǯȱȱInȱpopularȱsongȱstructureǰȱtheȱbridgeȱisȱaȱsectionȱthatȱconnectsȱtwoȱsecȬ
tionsȱofȱtheȱrefrainȱorȱ“chorusǯȄȱOftenȱtheȱbridgeȱisȱusedȱtoȱtransitionȱfromȱoneȱkeyȱtoȱanotherǰȱsoȱ
thatȱtheȱfinalȱrefrainȱisȱrepeatedȱinȱaȱnewȱkeyȱthanȱtheȱpreviousȱoccurrenceǯȱAȱcodaȱisȱaȱsectionȱthatȱ
isȱaddedȱtoȱtheȱclosingȱfewȱmeasuresȱofȱaȱcompositionǯȱItȱisȱusuallyȱnotȱaȱpartȱofȱtheȱmainȱthemeȱ
groupsǰȱbutȱisȱaȱfinishingȱthemeȱaddedȱtoȱtheȱendȱtoȱgiveȱtheȱcompositionȱclosureǯ 
  
InȱKhachaturian’sȱSabre ȱDance ǰȱtheȱformȱisȱABAȱwithȱaȱbridgeȱandȱaȱcodaǯȱȱ 

19th-centuryȱCalvaryȱ
Sabre. 
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LearningȱObjectives 
Y Studentsȱwillȱanalyzeȱandȱdescribeȱhowȱrhythmicȱelementsǰȱinȱparticularȱsyncopationǰȱcreateȱmusicalȱ

effectȱinȱSabreȱDance 
Y StudentsȱwillȱexplainȱmusicalȱformȱandȱidentifyȱABAȱformȱasȱusedȱinȱSabreȱDance 
Y Studentsȱwillȱdemonstrateȱmelodicȱdirectionȱthroughȱmovement 
 
SettingȱtheȱStage 
WriteȱBodyȱShapeȱwordsȱonȱtheȱboardǯȱHaveȱchildrenȱmakeȱthemselvesȱintoȱshapesȱonȱtheseȱcuesǱȱtwistȬ
edǰȱcurvedǰȱsmallǰȱpointedǰȱandȱlargeǯȱWriteȱLevelȱonȱtheȱboardȱandȱcueȱtheȱstudentsȱtoȱcreateȱlowǰȱmediȬ
umǰȱorȱhighȱlevelȱshapesǯȱHaveȱstudentsȱlistenȱtoȱorȱsingȱaȱsongȱthatȱdemonstratesȱmelodicȱdirectionȱandȱ
useȱsomeȱofȱtheirȱbodyȱshapesȱandȱlevelsȱtoȱshowȱtheȱhighsǰȱmiddlesǰȱandȱlowsȱofȱtheȱmelodyǯȱDescribeȱ
andȱdiscussȱtheirȱchoicesǯȱǻNoteǱȱUseȱaȱsongȱtheȱstudentsȱhaveȱlearnedȱthatȱdemonstratesȱmelodicȱdirecȬ
tionȱandȱlevelsǯǼ 
 
LearningȱActivities 
Y ShareȱhistoricalȱinformationȱonȱKhachaturian’sȱlifeȱandȱimportanceȱinȱmusicȱhistoryǯ 
Y DiscussȱtheȱuseȱofȱpatternsȱandȱsyncopationȱinȱKhachaturian’sȱmusicǯȱ 
Y DiscussȱwhatȱformȱisǰȱandȱtheȱvariousȱdifferentȱtypesǱȱbinaryǰȱtertiaryǰȱcanonǰȱetcǯ 
Y Discussȱinformationȱaboutȱtheȱcomposerǰȱselectionǰȱandȱvocabularyȱtermsȱonȱtheȱlisteningȱmapȱ
ǻintroductionǰȱthemeǰȱbridgeǰȱcodaǼǯȱ 
Y Shareȱtheȱlisteningȱmapȱwithȱtheȱstudentsǯ 
Y Discussȱtempoǰȱdynamicsǰȱandȱinstrumentationǯ 

ViewȱtheȱmapȱandȱdiscussȱABAȱformȱandȱmelodicȱ
directionsǯȱNoteȱthatȱtheȱbootsȱinȱtheȱintroductionȱandȱ
theȱAȱthemeȱrepresentȱtheȱbeatsǯȱTheȱsymbolsȱaboveȱ
theȱbootsȱrepresentȱtheȱmelodyȱandȱtheȱrhythmǯȱTheȱ
picturesȱofȱtheȱdancersȱrepresentȱtheȱrepetitionsȱofȱtheȱ
Aȱthemeǯ 
 
HaveȱtheȱstudentsȱtraceȱtheȱshapeȱofȱtheȱAȱthemeȱinȱ
theȱairȱasȱtheȱteacherȱplaysȱtheȱmelodyȱofȱtheȱAȱthemeȱ
onȱtheȱpianoǯȱAskȱtheȱstudentsǱȱ“Doesȱtheȱmelodyȱ
manlyȱmoveȱupwardsǰȱdownwardsǰȱorȱstayȱtheȱ
sameǵȄ 
 
Listenȱtoȱtheȱsectionȱandȱfollowȱtheȱmapǯ 
 
Inȱsmallȱgroupsǰȱhaveȱstudentsȱcreateȱtheirȱownȱmovementȱusingȱsomeȱofȱtheȱbodyȱshapesȱexploredȱinȱtheȱ
SettingȱtheȱStageȱpartȱofȱtheȱlessonǯȱDifferentȱgroupsȱareȱassignedȱdifferentȱsectionsȱofȱtheȱpieceǯȱStudentsȱ
mayȱuseȱscarvesȱtoȱenhanceȱtheirȱchoreographyǯ 
 
 
TextbookȱConnections 
ShareȱtheȱMusicǱȱGradeȱ3ǰȱpagesȱ10-11ǰȱCDȱ1ǱŞǯȱHereȱyouȱwillȱfindȱaȱgreatȱlessonȱfeaturingȱthisȱpieceǰȱalongȱ
withȱaȱcoloredȱversionȱofȱtheȱmapǯ 

 

Haveȱtheȱstudentsȱshowȱtheirȱunderstandingȱofȱ
theȱmelodicȱdirectionȱofȱtheȱmusicȱbyǱ 
 
Aȱthemeȯrunningȱinȱplaceȱonȱrepeatedȱnotesǰȱ
bendingȱkneesȱonȱdipsȱandȱloweringȱtheirȱbodiesȱ
inȱaȱtwistedȱshapeȱonȱtheȱdownwardȱmovingȱ
melodyȱatȱtheȱendȱofȱAǯ 
 
BȱthemeȯPickȱupȱscarvesȱorȱstreamersȱandȱmoveȱ
themȱtoȱtheȱmelodicȱdirectionȱofȱtheȱBȱthemeǯ 
 
BridgeȯMakeȱanȱimaginaryȱbridgeȱwithȱaȱclassȬ
mateǯ 
 
CodaȯCreateȱmovementȱtoȱshowȱmelodicȱdirecȬ
tionȱofȱtheȱcodaȱsectionǯ 



a29a AUSTIN SYMPHONY 

 

ListeningȱMap: 
SectionȱA:ȱSabreȱDanceȱthemeȱheardȱŚȱtimesǰȱtheȱlastȱ2ȱtimesȱareȱaȱ3rdȱhigherǯ 
SectionȱB:ȱWoodwindȱsoloȱpunctuatedȱbyȱtimpani 
Bridge:ȱXylophoneȱplaysȱaȱrepeatedȱpatternǯȱThereȱareȱseveralȱtromboneȱglissandosȱǻslidingȱupȱandȱ

downȱtheȱmusicalȱscaleȱrapidlyǼ 
SectionȱA:ȱTheȱsecondȱrepetitionȱofȱSabreȱDanceȱthemeȱisȱinterruptedȱbyȱaȱcymbalȱcrashǯȱTheȱthirdȱrepȬ

etitionȱisȱhigherǯ 
Coda:ȱDescendingȱlineǰȱfollowedȱbyȱanȱascentȱthatȱmovesȱtowardȱtheȱfinalȱnoteǯ 
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KodályȱConnection 
Y Isolateȱtheȱ“taka-diȄȱǻtibi-tiǼȱpatternȱinȱtheȱbridgeȱpatternȱǻstarsǼȱandȱtheȱ“AȄȱthemeȱǻfeatherȱlikeȱ

upwardȱmelodyǼǯȱConnectȱtheseȱpatternsȱwithȱanotherȱfolkȱsongȱthatȱfeaturesȱtheȱrhythmȱlikeȱ
“CharlieȄȱ(“Overȱtheȱriverȱtoȱfeedȱmyȱsheep…Ȅ) 

 
Y ȱTryȱhavingȱstudentsȱdoȱrhythmicȱdictationȱforȱtheȱfirstȱpartȱofȱtheȱBridgeȱsectionȱǻŜ-ŝȱmeasuresȱofȱ

ŚȦŚǼǯ 
 

Theme: 

ExploreǱȱArmenianȱcultureȱandȱdiscussȱtheȱ 
influencesȱitȱhadȱonȱtheȱSabreȱDanceǯȱ 

FrenchȱSabresȱofȱtheȱsailorsȱofȱtheȱGuradǰȱ 
FirstȱEmpire 

DiscussǱȱIsȱSabreȱDance ȱanȱexcitingȱpieceȱofȱmuȬ
sicǯȱWhyǵȱǻSuggestȱthatȱstudentsȱtalkȱaboutȱtheȱ
instrumentsǰȱtheȱspeedȱofȱtheȱpieceǰȱandȱtheȱ
shapeȱofȱtheȱmelodyǼǯ 
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CurricularȱExtensions: 
 
 Math 
Y Discussȱmusicalȱformȱandȱhowȱseparateȱmusicalȱsectionsȱareȱassignedȱletterȱvaluesȱwhichȱdetermineȱ

theȱstructureȱofȱtheȱoverallȱpieceǯȱȱ 
Y Whyȱareȱsectionsȱthatȱhaveȱtheȱsameȱmelodyȱassignedȱtheȱsameȱlettersǵȱȱ 
Y Compareȱtheseȱconceptsȱtoȱmathǯȱȱ 
Y DiscussȱwithȱstudentsȱhowȱmusicalȱformȱisȱaȱwayȱtoȱorganizeȱpatternsǯȱȱSectionsȱthatȱareȱidenticalȱareȱ

assignedȱtheȱsameȱvalueǰȱmuchȱlikeȱvariablesȱinȱalgebraǯȱȱ 
Y Useȱdifferentȱgeometricalȱshapesȱorȱdifferentȱcoloredȱmathȱblocksȱtoȱrepresentȱeachȱsectionǯȱ 
Y HaveȱstudentsȱidentifyȱtheȱparticularȱformȱbyȱtheȱpatternȱofȱtheȱshapesǯȱȱForȱexampleǰȱoneȱblueȱblockȱƸȱ

oneȱredȱblockƸȱoneȱblueȱblockȱ
wouldȱequalȱABAȱorȱtertiaryȱformǯ 

 
 Composition 
Y HaveȱtheȱstudentsȱidentifyȱsyncoȬ

pationȱpatternsȱinȱtheȱpieceǯȱ 
Y Writeȱsomeȱexamplesȱonȱtheȱboardȱofȱrepeatedȱpatternsȱwithȱsyncopationȱinȱthemǯȱ 
Y Haveȱtheȱstudentsȱwriteȱsomeȱofȱtheirȱownȱpatternsȱusingȱrepeatedȱpatternsȱwithȱsyncopationǯȱ 
Y Theȱstudentsȱwillȱeventuallyȱputȱtheseȱpatternsȱonȱvariousȱinstrumentsȱofȱtheirȱchoosingǯȱ 
 
 LanguageȱArts: 
Y HelpȱtheȱstudentsȱdistinguishȱbetweenȱhistoricalȱandȱmusicalȱfactsȱaboutȱtheȱSabreȱDanceȱandȱindividȬ

ualȱopinionsȱaboutȱtheȱpieceǯȱ 
Y HaveȱtheȱstudentsȱleadȱaȱdiscussionȱofȱSabreȱDanceȱaskingȱwhatȱfeelingsȱtheyȱhaveȱwhenȱtheyȱhearȱ

theȱpieceǯȱ 
Y DiscussȱwhetherȱSabreȱDanceȱisȱanȱexcitingȱpieceȱofȱmusicǯȱInȱtheirȱdiscussionǰȱhaveȱtheȱstudentsȱdisȬ

cussȱtheȱinstrumentsǰȱspeedȱofȱtheȱpieceȱandȱtheȱshapeȱofȱtheȱmelodyǯȱ 
 
 SocialȱStudies: 
Y HaveȱtheȱstudentȱidentifyȱwhatȱwasȱgoingȱonȱduringȱKhachaturian’sȱlifeȱtimeǯȱ 
Y ExploreȱtheȱSovietȱUnionȱandȱhowȱthisȱcountryȱbecameȱaȱfreeȱcountryȱandȱwasȱrenamedȱRussiaǯ 
Y ExploreȱcommunismȱandȱhowȱitȱrelatesȱtoȱKhachaturianȱandȱhisȱmusicǯ 

ResearchǱȱhistoricalȱeventsȱthatȱshapedȱKhachaturian’sȱlifeǯȱHowȱ
doȱyouȱthinkȱheȱandȱhisȱmusicȱwereȱaffectedȱbyȱtheȱpoliciesȱofȱ
theȱSovietȱUnionǵ 

K��ea�ȱS ��dȱDa�ceǱȱ“Da�ci�gȱ��ge�he�ȱh�ldi�gȱ
 i�hȱ� �ȱ� ��d�ǯ”ȱShinȱYonbokǰȱHyewonȱpungsokdoǰȱ
JoseonȱDynastyǰȱGansongȱArtȱMuseumǰȱSeoul. 
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CoplandȱwasȱbornȱinȱBrooklynǰȱNewȱYorkȱofȱLithuanianȱJewishȱdescentǯȱ
WhileȱinȱEnglandǰȱbeforeȱemigratingȱtoȱtheȱUnitedȱStatesǰȱCoplandȇsȱfatherȱ
hadȱanglicizedȱhisȱsurnameȱ“KaplanȄȱtoȱ“Copland.ȄȱȱAlthoughȱhisȱparentsȱnevȬ
erȱencouragedȱorȱdirectlyȱexposedȱtheirȱsonȱȱtoȱmusicǰȱatȱtheȱageȱofȱfifteenȱ
Coplandȱalreadyȱaspiredȱtoȱbeȱaȱcomposerǯȱ 
 
AfterȱhighȱschoolǰȱCoplandȱwasȱacceptedȱatȱaȱmusicȱschoolȱforȱAmericanȱstudentsȱinȱParisǯȱHisȱteacherȱ
wasȱNadiaȱBoulangerǰȱmanyȱofȱwhoseȱstudentsȱbecameȱsuccessfulȱcomposersǯȱWhenȱheȱreturnedȱtoȱ
Americaȱisȱ1ş2ŚǰȱheȱdecidedȱthatȱheȱwantedȱtoȱwriteȱworksȱthatȱwereȱȈAmericanȱinȱcharacterǯȈȱ 
 
Copland’sȱmostȱfamousȱworksȱwereȱwrittenȱinȱtheȱ1930’sǰȱbeginningȱwithȱBillyȱthe ȱKid ȱinȱ1ş3Ŝ.ȱFanfareȱforȱ
theȱCommonȱManǰȱperhapsȱCoplandȇ sȱmostȱfamousȱworkǰȱscoredȱforȱbrassȱandȱpercussionǰȱwasȱwrittenȱinȱ1şŚ2ǯȱ
ThatȱsameȱyearȱCoplandȱwroteȱtheȱwidelyȱpopularȱAȱLincolnȱPortraitǯȱCoplandȱwasȱcommissionedȱbyȱ
MarthaȱGrahamȱtoȱwriteȱaȱballetǰȱAppalachianȱSpringǰȱwhichȱheȱlaterȱarrangedȱasȱaȱpopularȱorchestralȱ
suiteǯȱGrahamȱrequestedȱofȱCoplandȱmerelyȱȈmusicȱforȱanȱAmericanȱballetǯȄȱCoplandȱtitledȱtheȱpieceȱ
ȈMusicȱforȱMarthaȈǰȱhavingȱnoȱideaȱofȱhowȱsheȱwouldȱuseȱitȱonȱstageǯȱGrahamȱcreatedȱtheȱballetȱsheȱultiȬ
matelyȱtitledȱAppalachianȱSpringǰȱwhichȱwasȱanȱinstantȱsuccessǯȱCoplandȱwasȱlaterȱawardedȱtheȱPulitzerȱ
PrizeȱforȱMusicȱforȱthisȱcompositionǯ 
 
ȱCoplandȱwasȱoneȱofȱtheȱfirstȱcomposersȱtoȱwriteȱmusicȱforȱfilmǰȱandȱheȱbecameȱanȱimportantȱcontributorȱ
toȱtheȱgenreǯȱHisȱscoreȱforȱWilliamȱWylerȇsȱ1şŚşȱfilmǰȱTheȱHeiressȱwonȱanȱAcademyȱAwardǯȱȱHeȱalsoȱcomȬ
posedȱmusicȱforȱseveralȱotherȱimportantȱfilmsȱduringȱthatȱtimeǯȱItȱisȱdifficultȱtoȱoverestimateȱtheȱinfluenceȱ
CoplandȱhasȱhadȱonȱmovieȱmusicǯȱVirtuallyȱtheȱworkȱofȱeveryȱcomposerȱwhoȱscoredȱforȱwesternȱmoviesǰȱ
particularlyȱbetweenȱ1şŚ0ȱandȱ1şŜ0ǰȱwasȱshapedȱbyȱtheȱstyleȱCoplandȱdevelopedǯ 
 
CoplandȱwasȱactiveȱthroughoutȱhisȱlaterȱlifeȱasȱaȱteacherȱandȱwriterȱonȱtheȱsubjectȱofȱmusicǯȱHeȱwasȱalsoȱ
activeȱinȱseveralȱorganizationsȱthatȱencouragedȱyoungȱcomposersȱbyȱofferingȱperformancesȱofȱtheirȱmusicȱ
asȱwellȱasȱfinancialȱgrantsȱthatȱallowedȱthemȱtoȱallotȱmoreȱtimeȱtoȱcomposingǯȱHeȱwasȱalsoȱoneȱofȱtheȱfirstȱ
composersȱtoȱtakeȱadvantageȱofȱtheȱnewȱtechnologiesȱofȱtheȱ20thȱcenturyǰȱwhichȱincludedȱradioȱbroadȬ
castsǰȱrecordingsǰȱandȱfilmǯ 
 
CoplandȱdiedȱofȱrespiratoryȱfailureȱinȱNorthȱTarrytownǰȱNewȱYorkȱǻnowȱSleepyȱHollowǼǰȱonȱ 
Decemberȱ2ǰȱ1şş0ǯ 

 

 

AARONȱCOPLAND 
BornȱinȱBrooklynǰȱNewȱYorkȱ1ş00 
DiedȱinȱSleepyȱHollowǰȱNewȱYorkȱ1şş0 
 
HoedownȱfromȱR�de� 
Composedȱinȱ1şŚ2 

CoplandȱtransformedȱtheȱsoundȱofȱAmericanȱsymphonicȱmusicȱbyȱimbuingȱitȱ
withȱdistinctlyȱAmericanȱelementsȱtakenȱfromȱfolkȱmusicǰȱsongsȱandȱhymns.ȱ
Hisȱmusicȱisȱiconic. 
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Hoedownȱf��mȱR�de� 
 
CoplandȱwroteȱtheȱmusicȱforȱtheȱballetȱRodeoȱinȱ1şŚ2ǯȱHisȱintentionȱwasȱtoȱevokeȱqualitiesȱinherentȱinȱtheȱ
lifeȱofȱaȱcowboyǯȱTheȱsettingȱisȱaȱrodeoȱatȱaȱranchȱinȱtheȱOldȱWestǯȱAȱcowgirlȱattemptsȱtoȱshowȱtheȱcowȬ
boysȱsheȱcanȱrideȱandȱropeȱwithȱtheȱbestȱofȱthemǯȱAllȱtheȱcowboysǰȱexceptȱoneǰȱderideȱandȱscornȱherǯȱLatȬ
erǰȱatȱtheȱhoedownǰȱtheȱcowgirlȱisȱthereȱinȱaȱdressǰȱlookingȱprettyǯȱTheȱcowboysȱeachȱaskȱherȱtoȱdanceǰȱbutȱ

sheȱrefusesȱallȱofȱthemȱexceptȱtheȱoneȱwhoȱearlierȱ
didn’tȱmockȱatȱherǯȱ 
 
HoedownȱisȱchargedȱwithȱenergyȱandȱusesȱtwoȱtraditionȬ
alȱAmericanȱsquareȱdanceȱtunesǱȱanȱexcerptȱfromȱ
theȱ“BonyparteȄȱandȱaȱfewȱmeasuresȱofȱ“McLeod’sȱ
ReelǰȄȱwhichȱisȱplayedȱinȱaȱfolkȱfiddlingȱstyleǯȱTraȬ
ditionallyǰȱaȱȄhoedownȄȱisȱaȱfastȱdanceȱsimilarȱtoȱaȱ
jigȱorȱclogȱdanceǯȱ 

  
Cowboys 
AȱcowboyȱofȱȱtheȱAmericanȱWestȱisȱaȱherderȱwhoȱ
tendsȱcattleȱandȱwhoȱdoesȱsoȱmostlyȱonȱhorsebackǯȱ
Theȱoriginȱofȱtheȱcowboyȱcameȱfromȱtheȱvaqueroȱ
traditionsȱofȱMexicoǰȱderivedȱfromȱSpanishȱcusȬ
tomsǰȱwhichȱwereȱinȱturnȱinfluencedȱbyȱIslamicȱ

equestrianȱtraditionsǯȱTheȱwordȱcowboyȱhadȱitsȱfirstȱappearanceȱinȱEnglishȱinȱ1ŝ2śȱandȱisȱthoughtȱtoȱbeȱaȱ
literalȱtranslationȱofȱvaqueroǰȱtheȱSpanishȱtermȱforȱaȱpersonȱwhoȱherdsȱcattleȱwhileȱonȱhorsebackǯȱVacaȱinȱ
SpanishȱmeansȱcowȱfromȱtheȱLatinȱVaccaǯȱ
BuckarooȱisȱanotherȱEnglishȱtermȱforȱcowȬ
boyȱthatȱisȱalsoȱanȱanglicizedȱformȱofȱ
vaqueroǯȱ 
 
TheȱpopularȱimageȱofȱtheȱcowboyȱwasȱcreatedȱfirstȱbyȱtheȱappearanceȱofȱWildȱWestȱShowsȱinȱtheȱlateȱ1şthȱ
andȱearlyȱ20thȱcenturiesǯȱTheseȱprogramsȱromanticizedȱcowboysǰȱanȱimageȱthatȱwasȱfurtherȱenhancedȱinȱ
WesternȱmoviesǯȱTheseȱpopularizedȱimagesȱwereȱstereotypicalȱandȱoftenȱmisleadingǰȱespeciallyȱinȱregardsȱ
toȱtheȱrelationshipȱbetweenȱcowboysȱandȱ
NativeȱAmericansǯȱ 
 
Cowgirls 
Womenȱworkedȱonȱtheȱranchesȱandȱwhenȱ
thereȱwasn’tȱenoughȱhelpȱtheyȱtooȱherdedȱ
cattleǰȱhoweverǰȱthereȱisȱlittleȱdocumentaȬ
tionȱofȱwomenȱȱinȱthisȱrespectǯȱWithȱtheȱ
adventȱofȱWildȱWestȱperformersȱlikeȱAnnieȱ
Oakleyǰȱwomenȱwereȱseenȱtoȱpossessȱmanyȱ
ofȱtheȱsameȱskillsȱasȱmenǰȱsuchȱasȱridingǰȱ
marksmanshipȱandȱropingǯȱ 

Explore:ȱImagesȱofȱcowboysȱandȱtheȱOldȱWestȱbyȱsearchingȱforȱ
paintingsȱbyȱFredericȱRemingtonȱandȱCharlesȱM.ȱRussell. 

B�ca����ȱbyȱCharlesȱMarionȱRussell.ȱLithograph.ȱ1902. 

Circusȱposterȱshowingȱcowboysȱroundingȱupȱ
cattleǰȱalsoȱaȱportraitȱofȱWilliamȱF.ȱCodyȱǻBuffaloȱ
BillǼǰȱ1899. 
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Rodeos 
InȱSpanishǰȱtheȱwordȱrodearȱmeansȱroundupǯȱCowboysȱwouldȱdemonstrateȱtheirȱskillsȱatȱtheȱroundupǰȱ
whichȱwasȱcalledȱaȱrodeoǲȱthusǰȱrodeoȱandȱworkingȱcowboysȱwereȱoneȱandȱtheȱsameǯȱPerformanceȱrodeosȱ
broughtȱaboutȱprofessionalȱrodeoȱcowboysȱwhoȱearnedȱtheirȱlivingȱasȱshowmenǯȱ 
 
TheȱrealȱlifeȱofȱaȱcowboyȱwasȱdirtyȱhardȱandȱharshǯȱTheyȱhadȱaȱcodeȱofȱhonorȱinȱwhichȱfeudingȱwasȱacȬ
ceptableǰȱandȱthereȱwereȱfewȱexternalȱlawsȱsoȱtheyȱhadȱtheirȱownȱformȱofȱjusticeǯȱItȱwasȱinȱmanyȱwaysȱaȱ
semi-nomadicȱlifeǲȱcowhandsȱwouldȱgoȱfromȱranchȱtoȱranchǰȱwhereverȱtheȱworkȱwasȱavailableǯȱTodayǰȱ
cowboysȱstillȱworkȱonȱranchesȱandȱmanyȱcompeteȱinȱrodeosǯȱTheirȱlifeȱisȱnoȱlongerȱlawlessǰȱbutȱitȱisȱstillȱ
physicallyȱdemanding 

STXaUe DaQce 
AȱsquareȱdanceȱisȱanȱAmericanȱfolkȱdanceȱforȱanȱevenȱnumberȱofȱcouplesȱarrangedȱinȱlinesȱorȱaȱsquareǰȱsoȱ
thatȱoneȱsetȱofȱcouplesȱfacesȱtheȱotherǯȱOriginallyȱbroughtȱtoȱAmericaȱbyȱEnglishȱsettlersǰȱsinceȱtheȱriseȱofȱ
theȱcowboyȱasȱanȱAmericanȱiconȱsquareȱdancingȱhasȱbecomeȱassociatedȱwithȱAmericaǯȱTheȱcouplesȱareȱ
promptedȱbyȱaȱcallerȱtoȱperformȱvariousȱstepsȱandȱpatternsǯȱSquareȱdancesȱareȱfrequentlyȱaccompaniedȱbyȱ
fiddlersȱplayingȱoldȱtimeȱmusicǯȱTheȱmusicȱisȱlivelyȱasȱisȱtheȱdancingǯȱOftenȱtheȱfiddlersȱcompeteȱforȱtheȱ
fastestȱplayingȱandȱmostȱcreativeȱimprovisationȱandȱtheȱdancersȱshowȱoffȱfancyȱfootworkǯ 

LearningȱObjectives 
Y Theȱstudentsȱwillȱanalyzeȱandȱdescribeȱwhatȱconstitutesȱmusicȱforȱtheȱsquareȱdanceȱknownȱasȱaȱhoeȱ

downǯ 
Y StudentsȱwillȱrecognizeȱandȱidentifyȱABAȱformȱwithȱIntroductionǰȱInterludeȱandȱCodaȱofȱCopland’sȱ

Hoedown 
Y StudentsȱwillȱdescribeȱtheȱculturalȱcontextȱofȱHoedownȱandȱhowȱtheȱmusicȱdepictsȱaȱwayȱofȱlifeǯ 
 
SettingȱtheȱStage 
Y AskȱtheȱstudentsȱwhatȱtheyȱenvisionȱAmericanȱlifeȱwasȱlikeȱinȱtheȱ1ŞŞ0sȱonȱtheȱprairieǰȱonȱtheȱranchȱ

andȱinȱfrontierȱtownsǵȱȱDescribeȱhowȱitȱwasȱdifferentȱfromȱlifeȱtodayǵȱ 
Y DiscussȱwhatȱhappensȱatȱaȱrodeoǱȱaȱperformanceȱorȱsportȱinȱwhichȱcowboysȱparticipateȱinȱaȱseriesȱofȱ

contestsȱtoȱshowȱsuchȱskillsȱasȱbullȱridingǰȱsteerȱwrestlingǰȱandȱropingǯ 
Y DiscussȱtheȱkindȱofȱdancingȱǻsquareȱdanceǼȱthatȱwouldȱtakeȱplaceȱatȱaȱdanceȱafterȱtheȱrodeoǯȱ 
Y DiscussȱtheȱdifferentȱinstrumentsȱǻonȱtheȱlisteningȱMapǼȱthatȱyouȱwouldȱhearȱatȱaȱsquareȱdanceǯ 
 
LearningȱActivities 
Haveȱstudentsȱdoȱresearchȱonȱtheȱcomposerȱandȱcreateȱaȱbriefȱpresentationǯ 
Tellȱtheȱstoryȱofȱtheȱballetȱandȱdiscussȱhowȱtheȱmusicȱcapturesȱtheȱfeelȱofȱlifeȱonȱaȱranchǯ 
UsingȱtheȱlisteningȱmapǰȱdiscussȱtheȱABAȱformȱofȱtheȱpieceȱwithȱtheȱintroductionǰȱinterludeȱandȱcodaǯ 
Listenȱtoȱtheȱselectionȱandȱfollowȱtheȱmapǯ 
StudentsȱlearnȱtheȱHoedownȱDanceȱatȱtheȱendȱofȱthisȱlessonǯ 
StudentsȱmakeȱupȱtheirȱownȱsquareȱdanceȱtoȱmatchȱtheȱdesignȱofȱtheȱmusicǯȱPlanȱdanceȱpatternsȱforȱeachȱ
sectionȱandȱuseȱtheȱfollowingȱtraditionalȱsquareȱdanceȱfiguresǱ 
Y Promenadeȯwalkȱorȱskipȱaroundȱtheȱsquareǰȱholdingȱpartner’sȱhand 
Y Honorȱyourȱpartnerǰȱhonorȱyourȱcornerȯbowȱtoȱyourȱpartnerȱandȱtoȱtheȱpersonȱonȱtheȱotherȱsideȱ

ofȱyouǯ 
Y Theȱcoupleȱmayȱskipȱaroundȱtheȱoutsideȱofȱtheȱringǯ 
Y Partnersȱswingǰȱthenȱturnȱandȱswingȱtheirȱcornerǯ 

OrǰȱuseȱdirectionsȱinȱTEȱofȱShare ȱthe ȱMusicǰȱGradeȱŚǰȱPageȱ1śŚȱunderȱMovementȱforȱsquareȱdanceȱdirecȬ
tionsǯȽ 
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Followingȱtheȱmap 
 
DuringȱtheȱAȱsectionǰȱpointȱtoȱdancersȱfirstȱandȱthenȱtoȱinstrumentsȱasȱtheyȱ 
enterǯ 
 
IfȱmoreȱthanȱoneȱinstrumentȱisȱprominentǰȱpointȱtoȱtheȱdancersȱinȱAȱsectionȱandȱ
cowboyȱinȱBȱsectionǯ 
 
Codaȱisȱfullȱorchestra 
 
Theȱ3ȱbootsȱinȱtheȱCodaȱareȱtheȱlastȱ3ȱsoundsȱplayedȱbyȱtheȱbassȱdrumǯ 
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KodályȱConnection 
SingȱtheȱfirstȱfourȱpitchesȱofȱtheȱAȱthemeȱwithȱsolfegeǱȱǻmeǰȱre ǰȱdoǰȱdoǼ 

HoedownȱfromȱR�de� 

AȱTheme 

BȱTheme 

AnalyzeȱandȱInterpret:ȱWhatȱdoesȱthisȱpictureȱandȱtheȱ
otherȱimagesȱinȱtheseȱpagesȱtellȱyouȱaboutȱtheȱlifeȱofȱaȱ
cowboyȱinȱtheȱ19thȱCentury?ȱExploreȱtheȱeducationȱre-
sourcesȱatȱnationalcowboymuseum.orgȱandȱinformationȱ
aboutȱtheȱWestȱatȱpbs.orgǯ 

A�i£��aȱC� -b�¢ǰȱFredericcȱRemingtonǰȱ1901. 
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FurtherȱActivities 
 
DiscussȱtheȱmeterȱofȱHoedownǯȱDoesȱitȱmakeȱyouȱwantȱtoȱdanceǵ 

 
Listenȱtoȱexcerptsȱofȱtheȱtraditionalȱfiddlingȱtuneǰȱ“Bonaparte’sȱRetreatȄȱCoplandȱusedȱinȱHoedownǱȱ
httpǱȦȦblogsǯlocǯgovȦfolklifeȦ2013Ȧ11Ȧbill-stepp-aaron-copland-
and-bonapartes-retreatȦȱorȱȱhttpǱȦȦ
wwwǯnprǯorgȦ2013Ȧ02Ȧ10Ȧ1ŝ1ś01ŝşşȦthe-kentucky-fiddler-who-
inspired-aaron-coplands-rodeo 
 
CompareȱandȱcontrastȱtheȱfiddleȱversionȱwithȱtheȱCopland’sȱ
symphonicȱversionǯȱ 
 
Discussȱwhetherȱthisȱmusicȱwasȱmeantȱforȱdancingȯhowȱ
mightȱyouȱdanceȱ“cowboyȄȱstyleȱtoȱtheseȱtunesǵȱWhatȱdoȱyouȱ
hearȱthatȱmightȱgiveȱyouȱideasȱforȱsomeȱfancyȱfootworkǵ 
 
AsȱyouȱlistenȱtoȱHoedownǰȱtryȱkeepingȱtrackȱofȱtheȱcontrastingȱ
sections 
 
Describeȱhowȱtheȱmusicȱcreatesȱtheȱscenesȱfromȱtheȱballetǯ 
 
DiscussȱhowȱCoplandȱincorporatesȱfolkȱsongsȱinȱtheȱpieceǯȱ 
Noteȱtheȱuseȱofȱtheȱxylophoneȱinȱtheȱmusicȱandȱtheȱtexturesȱ 
createdǯ 

 
R�de�ȱC� gi�lǰȱCharlesȱMarionȱRussell  

AȱDa�hȱf��ȱ�heȱTimbe�ǰȱFredericȱRemingtonǰȱ1889. 

http://blogs.loc.gov/folklife/2013/11/bill-stepp-aaron-copland-and-bonapartes-retreat/
http://blogs.loc.gov/folklife/2013/11/bill-stepp-aaron-copland-and-bonapartes-retreat/
http://www.npr.org/2013/02/10/171501799/the-kentucky-fiddler-who-inspired-aaron-coplands-rodeo
http://www.npr.org/2013/02/10/171501799/the-kentucky-fiddler-who-inspired-aaron-coplands-rodeo
http://www.npr.org/2013/02/10/171501799/the-kentucky-fiddler-who-inspired-aaron-coplands-rodeo
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 HoeȱDownȱDance 
 
Introduction: 

 
Studentsȱcomeȱfromȱseatsȱtoȱfindȱpartnerȱǻcanȱuseȱshapesȱorȱcolorsȱgivenȱtoȱstudentsǰȱtheyȱhaveȱtoȱfindȱtheirȱ
“matchȄ). 
 
1ǯȱ Studentsȱstandȱwithȱpartnerȱinȱhorizontalȱlines 
 

ȏȏȏȏXXȏȏȏȏXXȏȏȏȏXXȏȏȏȏXXȏȏȏȏXXȏȏȏȏXXȏȏȏȏXX 
 
ȏȏȏȏXXȏȏȏȏXXȏȏȏȏXXȏȏȏȏXXȏȏȏȏXXȏȏȏȏXXȏȏȏȏXX 
 
TheyȱlinkȱarmsȱandȱwalkȱŞȱbeatsȱforward 

  
2ǯ SwingȱpartnerȱŞȱbeatsǰȱthenȱswitchȱarmsȱforȱŞȱbeatsǯ 
 
 Repeatȱ1ȱandȱ2ǯ 
 
3ǯ BothȱhandsȱǻwithȱpartnerǼȱcircleȱtoȱtheȱrightȱŞȱbeatsȱthenȱcircleȱtoȱtheȱleftǯ 
 
 Repeatȱmovementȱ1ǯ 
 
Transitionȱmusic:ȱ22ȱbeats,ȱhaveȱstudentsȱprepareȱforȱlargeȱcircle. 
 
Śǯ InȱaȱbigȱcircleǰȱwalkȱinȱŞȱbeatsǰȱthenȱoutȱŞȱbeatsȱclappingȱonȱ1stȱandȱśthȱbeatsǯ 
 
śǯȱ WalkȱinȱaȱcircleȱtoȱtheȱrightȱŞȱbeatsǰȱthenȱleftȱŞȱbeatsǯ 
 
Ŝǯ RepeatȱmovementȱŚǯ 
  
ŝǯȱ Turnȱtoȱfaceȱpartnerȱ-----ȱŚȱbeatsǰȱturnȱandȱfaceȱpersonȱonȱoppositeȱsideȱ-----ȱŚȱbeatsǰ 

FaceȱpartnerȱagainȱŚȱbeatsǰȱandȱfaceȱcenterȱŚȱbeatsǯ 
 
Şǯ BothȱhandsȱcircleȱtoȱtheȱrightȱŞȱbeatsǰȱthenȱcircleȱtoȱtheȱleftȱŞȱbeatsǯ 
 
şǯǯ “Do-Si-DoȄȱ-----ȱpartnersȱwalkȱaroundȱeachȱotherȱ-----ȱŞȱbeatsǯ 
 
Interlude:ȱWalkȱbackȱtoȱoriginalȱpositionsȱwithȱpartnerǰȱpantomimeȱgettingȱaȱdrinkǰȱwipingȱbrowǰȱetcǯǯǯ  
   
 10ǯȱ RepeatȱStepȱ1ǯ 
 
 11ǯ RepeatȱStepȱ2ȱbutȱwithȱ3ȱsetsȱofȱŞȱbeatsǯȱȱRepeatȱǛ1ǯ 
 
Coda: 
 AlternateȱslappingȱlegsȱinȱrhythmȱforȱtheȱendingǯȱȱAtȱtheȱlastȱ3ȱdrumȱbeatsǰȱstudentsȱslapȱthoseȱ

beatsǯ 
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Vaqueroȱȱropingȱcattleȱinȱ1830sȱ 
SpanishȱCalifornia.ȱ 

He�dȱQ�iĴe��ǰȱCharlesȱM.ȱRussell 

18thȱCenturyȱdragoonȱinȱcolonialȱNewȱSpainȱ
ǻMexicoǼ.ȱ19thȱCenturyȱengraving. 
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O�che���aȱM��icia��ǰȱEdgarȱDegasǰȱ1872Ȧ1876ǰȱTheȱStädelȱMuseumǰȱ 
FrankfurtȱamȱMainǰȱGermany. 



a41a AUSTIN SYMPHONY 

 

 
Instruments 

 
Ofȱthe 

 
Orchestra 
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StringȱFamily 
 

WHATǱ Woodenǰȱhollow-bodiedȱinstrumentsȱstrungȱwithȱmetalȱstringsȱacrossȱaȱbridgeǯ 
 
WHEREǱ Findȱthisȱfamilyȱinȱtheȱfrontȱofȱtheȱorchestraȱandȱalongȱtheȱrightȱsideǯ 
 
HOWǱ SoundȱisȱproducedȱbyȱaȱvibratingȱstringȱthatȱisȱbowedȱwithȱaȱbowȱmadeȱofȱhorseȱtailȱȱȱhairǯȱTheȱairȱ

thenȱ resonatesȱ inȱ theȱ hollowȱ bodyǯȱ Otherȱ playingȱ techniquesȱ includeȱ pizzicatoȱ ǻpluckingȱ theȱ
stringsǼǰȱ colȱ legnoȱ ǻplayingȱwithȱ theȱwoodenȱpartȱ ofȱ theȱ bowǼǰȱ andȱdouble-stoppingȱ ǻbowingȱ twoȱ
stringsȱatȱonceǼǯ 

 
WHYǱ  Composersȱuseȱtheseȱinstrumentsȱforȱtheirȱsingingȱqualityȱandȱdepthȱofȱsoundǯ 
 
HOWȱMANYǱ Thereȱareȱ fourȱ sizesȱofȱ stringedȱ instrumentsǱȱ violinǰȱviolaǰȱ celloȱandȱbassǯȱAȱ totalȱofȱ forty-fourȱareȱ

usedȱinȱfullȱorchestrasǯ 
 
Theȱstringȱfamilyȱisȱtheȱlargestȱfamilyȱinȱtheȱorchestraǰȱaccountingȱforȱoverȱhalfȱofȱtheȱtotalȱnumberȱofȱmusiciansȱonȱ
stageǯȱTheȱstringȱinstrumentsȱallȱhaveȱcarvedǰȱhollowǰȱwoodenȱbodiesȱwithȱfourȱstringsȱrunningȱfromȱtopȱtoȱbottomǯȱ
TheȱinstrumentsȱhaveȱbasicallyȱtheȱsameȱshapeȱbutȱvaryȱinȱsizeǰȱfromȱtheȱsmallerȱVIOLINSȱandȱVIOLASǰȱwhichȱareȱ
playedȱbyȱbeingȱheldȱfirmlyȱunderȱtheȱchinȱandȱeitherȱbowedȱorȱpluckedǰȱtoȱtheȱlargerȱCELLOSȱandȱBASSESǰȱwhichȱ
standȱonȱtheȱfloorǰȱsupportedȱbyȱaȱlongȱrodȱcalledȱanȱendȱpinǯȱTheȱcelloȱisȱalwaysȱplayedȱinȱaȱseatedȱpositionǰȱwhileȱ
theȱbassȱisȱsoȱlargeȱthatȱaȱmusicianȱmustȱstandȱorȱsitȱonȱaȱveryȱhighȱstoolȱinȱorderȱtoȱplayȱitǯȱTheseȱstringedȱinstruȬ
mentsȱdevelopedȱfromȱanȱolderȱinstrumentȱcalledȱtheȱviolǰȱwhichȱhadȱsixȱstringsǯȱTheȱviolinȱasȱweȱknowȱitȱtodayȱwasȱ
developedȱbyȱmaster-craftsmenȱinȱ1Ŝth-centuryȱItalyǯ 
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Theȱharpȱisȱ
foundȱatȱtheȱendȱ
ofȱviolinȱsectionǰȱ
andȱitsȱforty-
sevenȱstringsȱareȱ
pluckedǰȱnotȱ
bowedǯ 
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WoodwindȱFamily 
 

WHATǱ Woodenȱ orȱmetalȱ tubesȱwithȱ holesȱ inȱ theȱ tubingǰȱ toȱ beȱ coveredȱ orȱ uncoveredȱ byȱ theȱ fingersȱ andȱ
changeȱtheȱpitchǯ 

 
WHEREǱ Findȱthisȱfamilyȱinȱtheȱmiddleȱofȱtheȱorchestraǯ 
 
HOWǱ SoundȱisȱmadeȱbyȱblowingȱacrossȱanȱopenȱholeȱǻfluteǰȱpiccoloǼȱorȱagainstȱaȱreedȱǻclarinetǰȱoboeǰȱbasȬ

soonǼǯȱThisȱcausesȱtheȱcolumnȱofȱairȱinȱtheȱinstrumentȱtoȱvibrateǰȱandȱtheȱmusicianȱcanȱchangeȱtheȱ
pitchȱbyȱcoveringȱorȱuncoveringȱcertainȱholesȱonȱtheȱbodyȱofȱtheȱinstrumentǯ 

 
WHYǱ ComposersȱuseȱthisȱfamilyȱforȱcolorȱandȱsparkleǯȱEachȱwoodwindȱhasȱaȱuniqueȱandȱdistinctȱtimbreǯ 
 
HOWȱMANYǱ Thereȱ areȱ fourȱ membersǱȱ fluteǰȱ clarinetǰȱ oboeǰȱ andȱ bassoonǯȱ Eightȱ toȱ twelveȱ areȱ usedȱ inȱ fullȱ 

symphonyǯ 
 
Theȱ woodwindȱ familyȱ sitsȱ togetherȱ inȱ theȱ middleȱ ofȱ theȱ orchestraǰȱ behindȱ theȱ violinsȱ andȱ violasǯȱ Theȱ nameȱ
“woodwindȄȱoriginatedȱbecauseȱtheȱinstrumentsȱwereȱonceȱmadeȱofȱwoodȱandȱareȱplayedȱusingȱwindȱǻbyȱblowingǼǯȱ
TheȱFLUTEȱisȱnowȱmadeȱofȱsilverȱorȱsometimesȱgoldǯȱȱTheȱfluteȱhasȱaȱcousinǰȱveryȱshortȱandȱsmallǰȱcalledȱtheȱPICȬ
COLOǯȱThisȱinstrumentȱplaysȱtheȱhighestȱnotesȱinȱtheȱorchestraǯȱTheȱCLARINETȱsitsȱdirectlyȱbehindȱtheȱflutesȱandȱisȱ
longȱandȱblackǯȱItȱisȱdescendedȱfromȱanȱinstrumentȱcalledȱtheȱchalumeauǯȱTheȱOBOEȱsitsȱtoȱtheȱrightȱofȱtheȱfluteǰȱisȱ
blackȱinȱcolorǰȱandȱhasȱaȱwiderȱopeningȱatȱtheȱendȱcalledȱtheȱbellǯȱTheȱoboeȱisȱanȱancientȱinstrumentǰȱonceȱcalledȱtheȱ
hautboyǰȱ fromȱtheȱFrenchǯȱTheȱoboe’sȱbigȱbrotherȱ isȱ theȱENGLISHȱHORNǰȱfoundȱtoȱtheȱrightȱofȱ theȱoboesǯȱToȱtheȱ
rightȱofȱtheȱclarinetǰȱbehindȱtheȱoboesǰȱisȱtheȱBASSOONǯȱTheȱbassoonȱisȱaȱveryȱlongȱwoodenȱtubeȱthatȱhasȱbeenȱfoldȬ
edȱinȱhalfȱsoȱyouȱcanȱseeȱtheȱbellȱfromȱtheȱaudienceǯȱ 
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BrassȱFamily 
 

WHATǱȱ Longȱbrassȱtubeȱthatȱisȱcurledȱaroundǰȱendingȱinȱaȱbell 
 
WHEREǱȱ Findȱthisȱfamilyȱinȱtheȱbackȱofȱtheȱorchestraȱonȱtheȱrightȱsideǯ 
 
HOWǱ Soundȱisȱmadeȱbyȱbuzzingȱtheȱlipsȱintoȱaȱcup-shapedȱmouthpieceǯȱȱTheȱvalvesȱareȱusedȱtoȱchangeȱ

theȱlengthȱofȱtheȱtubingȱandȱalterȱtheȱpitchǯȱȱTheȱmusicianȱcanȱalsoȱcontrolȱtheȱpitchȱusingȱlipȱpresȬ
sureǯ 

 
WHYǱ Composersȱuseȱtheȱbrassȱfamilyȱforȱbigȱthemesȱandȱbrilliantȱpassagesǯ 
 
HOWȱMANYǱ Thereȱareȱ fourȱmembersȱofȱ thisȱ familyǱȱhornǰȱ trumpetǰȱ tromboneǰȱandȱ tubaǯȱ ȱElevenȱ toȱ fourteenȱ

brassȱinstrumentsȱwillȱbeȱfoundȱinȱtheȱorchestraǯ 
 
TheȱbrassȱfamilyȱusuallyȱsitsȱacrossȱtheȱbackȱofȱtheȱorchestraǯȱȱTheȱHORNȱisȱinȱtheȱbackȱrowȱofȱtheȱorchestraǰȱbeȬ
hindȱtheȱbassoonsȱandȱclarinetsǯȱȱTheȱhornȱisȱaȱveryȱlongȱbrassȱtubeȱwrappedȱaroundȱinȱaȱcircleȱseveralȱtimesǯȱȱIfȱ
youȱunwoundȱaȱhorn’sȱtubingǰȱitȱwouldȱbeȱtwenty-twoȱfeetȱinȱlengthǷȱȱTheȱTRUMPETȱsitsȱtoȱtheȱrightȱofȱtheȱhornsǰȱ
andȱtheȱTROMBONEȱsitsȱbehindȱtheȱtrumpetǯȱȱTheȱtromboneȱisȱanȱancientȱinstrumentȱthatȱhasȱnotȱchangedȱmuchȱ
sinceȱtheȱearlyȱtimesȱwhenȱitȱwasȱcalledȱtheȱsackbutǯȱȱPartȱofȱtheȱtrombone’sȱtubeǰȱcalledȱaȱslideǰȱisȱmovableǰȱslidȬ
ingȱinȱandȱoutȱtoȱchangeȱtheȱpitchǯȱȱTheȱlastȱmemberȱofȱtheȱbrassȱfamilyȱisȱtheȱTUBAǯȱȱTheȱtubaȱwasȱfirstȱusedȱinȱaȱ
symphonyȱorchestraȱbyȱRichardȱWagnerǯ 
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PercussionȱFamily 
 
 

WHATǱ  Variousȱinstrumentsȱofȱwoodȱorȱmetalȱthatȱareȱstruckȱwithȱmalletsǯ 
ȱ 
WHEREǱ Findȱthisȱfamilyȱinȱtheȱbackȱofȱtheȱorchestraȱonȱtheȱleftȱsideǯ 
 
HOWǱ  Soundȱmadeȱbyȱstrikingȱtheȱinstrumentsǯ 
 
WHYǱ ComposersȱuseȱpercussionȱinstrumentsȱtoȱgiveȱstyleȱandȱflairȱtoȱaȱpieceǯȱThisȱfamilyȱprovidesȱ

theȱmostȱnoticeableȱrhythmȱtoȱaȱpieceǯ 
 
HOWȱMANYǱ ThereȱareȱmanyȱinstrumentsȱinȱthisȱfamilyǯȱInȱorchestrasǰȱoneȱmusicianȱisȱassignedȱtoȱplayȱtheȱ

timpaniǰȱandȱthenȱtwoȱtoȱfourȱadditionalȱmusiciansȱcoverȱtheȱremainingȱinstrumentsǯ 
 
AnotherȱfamilyȱofȱtheȱorchestraȱisȱtheȱpercussionȱfamilyǯȱThisȱfamilyȱisȱfoundȱonȱtheȱfarȱleftȱsideȱofȱtheȱorchesȬ
traǯȱMostȱofȱtheȱpercussionȱinstrumentsȱareȱstruckȱwithȱmalletsȱorȱsticksǯȱOneȱgroupȱofȱinstrumentsȱinȱthisȱfamiȬ
lyȱisȱtheȱdrumsǯȱTIMPANIǰȱtheȱpitchedȱdrumsǰȱstandȱaloneȱandȱhaveȱoneȱdesignatedȱplayerǯȱOtherȱdrumsȱareȱ
theȱBASSȱDRUMǰȱtheȱFIELDȱDRUMǰȱtheȱSNAREȱDRUMȱandȱevenȱtheȱDRUMȱSETǯȱYouȱcanȱhearȱotherȱpercusȬ
sionȱ soundsȱ createdȱ byȱ CYMBALSǰȱ TRIANGLESǰȱ WOODȱ BLOCKSǰȱ TAMBOURINESǰȱ SLEIGHȱ BELLSȱ andȱ
manyȱothersǯȱSometimesȱaȱcomposerȱusesȱtunedȱpercussionȱinstrumentsȱsuchȱasȱXYLOPHONESȱǻtunedȱwoodȬ
enȱ barsǼǰȱVIBRAPHONESȱ ǻtunedȱmetalȱ barsǼȱ andȱ theȱGLOCKENSPIELȱ ǻveryȱ high-pitchedȱmetalȱ barsǼǯȱ ȱ Theȱ
PIANOȱisȱalsoȱaȱmemberȱofȱtheȱpercussionȱfamilyȱbecauseȱitsȱstringsȱareȱstruckȱwithȱfelt-coveredȱhammersǯ 
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