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HowȱtoȱuseȱtheȱStudyȱGuide 
 
TheȱASOȱHighȱSchoolȱConcertȱseriesȱisȱcurrentlyȱbeingȱredesignedȱwithȱtheȱgoalȱthatȱtheȱprogramȱwillȱ
becomeȱaȱcatalystȱforȱinterdisciplinaryȱcourseȱofȱstudyȱthatȱwillȱlinkȱwhatȱareȱoftenȱseparateȱdomainsǯȱTheȱ
concertsȱwillȱserveȱasȱtheȱentryȱpointȱintoȱtheȱcurriculumǯȱThisȱyear’sȱprogramȱwillȱfocusȱonȱconflictȱasȱaȱ
unifyingȱthemeȱorȱmotivatingȱideaȱasȱseenȱthroughȱtheȱlensȱofȱRomeoȱandȱJulietǯ 
 
Thisȱprogramȱoffersȱopportunitiesȱforȱinterdisciplinaryȱstudyȱconnectingȱmusicȱwithȱotherȱtheȱfineȱartsȱ
disciplinesǰȱlanguageȱartsȱandȱsocialȱstudiesǯȱTheȱTexasȱEssentialȱKnowledgeȱandȱSkillsȱemphasizeȱinteȬ
grationȱofȱskillsȱandȱcontentȱacrossȱtopicsȱandȱsubjectȱareasǯȱ 
 
ForȱtheȱartsȱprogramǰȱTEKSȱemphasizeȱcreativityǰȱcollaborationǰȱcommunicationȱandȱcriticalȱthinkingǰȱallȱ
ofȱwhichȱareȱskillsȱrequiredȱforȱsuccessȱinȱtheȱŘŗstȱcenturyǯȱStudentsȱexploreȱrealitiesǰȱrelationshipsȱandȱ
ideasȱthroughȱactiveȱlearningǰȱcriticalȱthinkingȱreflectionȱandȱinnovativeȱproblemȱsolvingǰȱallȱofȱwhichȱareȱ
transferableȱtoȱotherȱdomainsǰȱstrengtheningȱacademicȱperformanceǯȱSpecificȱskillsȱdevelopmentȱinȱeachȱ
ofȱdisciplinesȱfollowsȱfourȱunifyingȱstructuresǱȱfoundationsȱǻdevelopingȱspecificȱliteracyȱinȱeachȱareaǼǰȱcreȬ
ativeȱexpressionǰȱhistoricalȦculturalȱrelevanceȱandȱcriticalȱevaluationȱandȱresponseǯȱStudentsȱareȱencourȬ
agedȱtoȱexploreȱandȱexperimentǰȱwhichȱleadsȱtoȱcreativeȱexpressionȱandȱinnovativeȱthinkingǯȱTheȱartsȱpreȬ
pareȱtheȱstudentȱforȱcollegeȱandȱtheȱworldȱholisticallyȱandȱexperientiallyǯ 
 
TheȱEnglishȱLanguageȱArtsȱandȱReadingȱstandardsȱfocusȱonȱskillsȱsuchȱasȱreadingȱandȱcomprehendingǰȱ
writingȱandȱresearchǯȱStudentsȱareȱexpectedȱtoȱbeȱableȱcomposeȱaȱvarietyȱofȱwriĴenȱtextsǰȱidentifyȱrelevantȱ
sourcesǰȱtoȱevaluateǰȱtoȱlistenȱandȱrespondȱtoȱothersǰȱengageȱinȱdiscussionsǯ 
 
SocialȱStudiesȱstandardsȱcoverȱhistoricalȱcontextȱforȱpoliticalǰȱeconomicȱandȱsocialȱeventsȱasȱtheyȱpertainȱ
toȱpeople’sȱlivesǰȱincludingȱwarȱbothȱinternallyȱandȱexternallyǯȱInȱadditionǰȱstudentsȱstudyȱtheȱrelationshipȱ
betweenȱtheȱartsȱandȱcultureȱalongȱwithȱtheȱperiodȱofȱtimeȱinȱwhichȱtheyȱwereȱcreatedǯȱTheȱunderstandȬ
ingȱofȱcultureȱandȱhistoricalȱcontextȱareȱanȱessentialȱcomponentȱtoȱtheȱcurriculumǯȱStudentsȱareȱexpectedȱ
toȱuseȱcriticalȱthinkingȱskillsǰȱtoȱanalyzeǰȱresearchȱusingȱprimaryȱandȱsecondaryȱsourceȱmaterialsǰȱgatherǰȱ
analyzeȱandȱinterpretȱdataǯ 
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ConcertȱEtiquette 
  
PleaseȱlookȱoverȱtheseȱitemsȱbeforeȱyouȱbringȱyourȱstudentsȱtoȱtheȱconcertǯȱDiscussȱtheȱappropriȬ
ateȱtopicsȱwithȱthemǰȱplacingȱspecialȱemphasisȱonȱconcertȱetiqueĴeǯȱȱ 
  
HaveȱtheȱstudentsȱdiscussȱproperȱaudienceȱbehaviorȱforȱaȱSymphonyȱconcertǯ 

Remainȱseatedȱandȱquietȱwhileȱtheȱmusicȱplaysǯ 
Doȱnotȱtalkȱuntilȱtheȱapplauseȱbeginsǯȱȱ 
Noȱtalkingȱwhenȱtheȱmusicȱbeginsȱagainȱafterȱtheȱapplauseǯ 
Beȱpoliteȱandȱgiveȱrespectfulȱapplauseȱatȱtheȱendȱofȱeachȱmusicalȱselectionǯ 
InformȱtheȱstudentsȱthatȱthereȱwillȱbeȱaȱhighȱschoolȱstudentȱperformingȱaȱconcertoȱwithȱtheȱSymphoȬ

nyǯȱEncourageȱthemȱtoȱbeȱaĴentiveȱandȱsupportiveȱofȱtheȱsoloistǯ 
Encourageȱstudentsȱtoȱbeȱpositiveȱrepresentativesȱofȱtheȱschoolȱandȱstudentȱbodyǯ 

  
   
THEȱMUSICIANSȱwillȱalreadyȱbeȱseatedȱonȱtheȱstageǰȱexceptȱforȱtheȱconcertmasterǯȱȱTheȱconcertmasterȱisȱ
theȱfirstȱviolinistǯȱȱHeȱisȱtheȱleadȱmusicianȱinȱtheȱorchestraǯȱȱWhenȱheȱcomesȱonstageǰȱtheȱaudienceȱapȬ
plaudsǰȱthenȱgetsȱquietȱsoȱthatȱheȱcanȱbeginȱtheȱconcertǯ 
  
THEȱCONCERTMASTERȱwillȱleadȱtheȱorchestraȱinȱtuningȱtheirȱinstrumentsǯȱȱHeȱwillȱsignalȱforȱanȱ‘A’ȱ
fromȱtheȱoboeǰȱtoȱwhichȱallȱofȱtheȱotherȱinstrumentsȱwillȱtuneǯȱȱTheȱconcertmasterȱwillȱthenȱtakeȱhisȱseatǯ 
  
THEȱCONDUCTORȱwillȱenterȱfromȱ‘stageȱright’ȱǻtheȱleftȱsideȱifȱyou’reȱfacingȱtheȱstageǼǯȱȱTheȱaudienceȱ
willȱapplaudǯȱȱTheȱconductorȱwillȱthenȱmountȱtheȱpodiumǰȱraiseȱhisȱarmsȱasȱaȱsignalȱforȱtheȱmusiciansȱtoȱ
getȱradyȱtoȱplayǰȱandȱbeginȱtheȱfirstȱpieceȱofȱmusicǯ 
  
YOUȱwillȱknowȱthatȱaȱpieceȱisȱoverȱwhenȱtheȱconductorȱputsȱhisȱarmsȱdownȱandȱturnsȱtoȱfaceȱtheȱaudiȬ
eneceǯȱȱThisȱisȱtheȱappropriateȱtimeȱtoȱclapǯȱȱIfȱyouȱREALLYȱenjoyedȱtheȱpieceǰȱyouȱcanȱevenȱpolitelyȱyellȱ
‘BravoǷ’ȱasȱyouȱapplaudǯ 
  
EnjoyȱtheȱconcertǷ 
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ABOUTȱTHEȱAUSTINȱSYMPHONY 
 

MissionȱStatementȱandȱHistory 
 
TheȱmissionȱofȱtheȱAustinȱSymphonyȱOrchestraȱSociety,ȱInc.ȱisȱtoȱenhanceȱtheȱculturalȱqualityȱofȱlifeȱforȱtheȱadultsȱ
andȱyoungȱpeopleȱofȱAustinȱandȱCentralȱTexasȱbyȱprovidingȱexcellenceȱinȱmusicȱperformanceȱandȱeducationalȱ 

programs. 
 
TheȱAustinȱ SymphonyȱOrchestra’sȱ firstȱ publicȱ concertǰȱ heldȱ onȱ TuesdayǰȱMayȱ Řǰȱ ŗşŗŗȱ atȱ theȱHancockȱ
OperaȱHouseǰȱwasȱconductedȱbyȱDrǯȱHansȱHarthanǯȱTheȱorganizationȱwasȱformallyȱincorporatedȱinȱŗşŚŗȱ
whenȱtheȱorchestraȱwasȱconductedȱbyȱHendrikȱBuytendorpǯȱMaestroȱBuytendorpȱwasȱaȱformerȱmemberȱ
ofȱtheȱRoyalȱOrchestraȱinȱHollandȱandȱservedȱeightȱyearsȱasȱtheȱconductorȱofȱtheȱASOȱfromȱŗşŚŖȱtoȱŗşŚŞǯ 
 
FollowingȱMaestroȱBuytendorpǰȱEzraȱRachlinȱwasȱnamedȱconductorȱforȱtheȱŗşŚŞ-Śşȱseasonȱwhichȱbeganȱ
hisȱ ŘŖ-yearȱ associationȱwithȱ theȱASOǯȱHeȱ initiatedȱmanyȱ newȱ programsǰȱ suchȱ asȱ studentȱ concertsǰȱ theȱ
worldȇsȱfirstȱdrive-inȱconcertǰȱtheȱpresentationȱofȱinternationalȱguestȱartistsȱandȱtheȱfirstȱPopsȱconcertǯ 
 
DuringȱtheȱŗşŜŖȇsȱandȱŝŖȇsȱtheȱASOȱwentȱthroughȱmanyȱchangesǯȱInȱŗşŝŗǰȱMrsǯȱDǯȱJǯȱSibleyǰȱJrǯȱwasȱelectedȱ
presidentȱandȱbeganȱherȱtenureȱasȱheadȱofȱtheȱsocietyȇsȱboardȱofȱdirectorsǯȱUnderȱherȱenthusiasticȱandȱdeȬ
terminedȱleadershipǰȱaȱhard-workingȱboardȱwasȱestablishedǰȱandȱaȱsystematicȱreductionȱofȱtheȱdeficitȱbeȬ
ganǯȱDuringȱthisȱperiodǰȱtheȱconceptȱofȱSymphonyȱSquareȱasȱaȱhomeȱforȱtheȱOrchestraȱwasȱlaunchedȱunȬ
derȱtheȱdirectionȱPresidentȱJaneȱSibleyȱandȱablyȱassistedȱbyȱASOȱboardȱmembersȱPeggyȱBrownȱandȱGenȬ
eralȱGordonȱBloodǯ 
 
WithȱtheȱresignationȱinȱŗşŞŖȱofȱMaestroȱAkiraȱEndoǰȱaȱcomprehensiveǰȱnation-wideȱsearchȱledȱtoȱtheȱhirȬ
ingȱofȱaȱyoungȱassistantȱconductorȱfromȱtheȱClevelandȱOrchestraǰȱMaestroȱSungȱKwakǯȱHisȱtenureȱfromȱ
ŗşŞŘȱ throughȱ ŗşşŜȱwasȱmarkedȱ byȱ growthǰȱ professionalȱ excellenceȱ andȱwonderfulȱ artistryǯȱMovingȱ itsȱ
homeȱbaseȱtoȱtheȱřǰŖŖŖ-seatȱBassȱConcertȱHallȱonȱtheȱUniversityȱofȱTexasȱcampusȱallowedȱtheȱAustinȱSymȬ
phonyȱtoȱexpandȱitsȱprogrammingȱdramaticallyǯȱDecemberȱŗşşŝȱmarkedȱnewȱbeginningsȱwithȱMusicȱDiȬ
rectorȦConductorȱPeterȱBayȱassumingȱtheȱreinsǯȱMrsǯȱSibleyȱmovedȱtoȱChairmanȱofȱtheȱBoardȱandȱMrǯȱJoeȱ
Rǯȱ Longȱ servedȱ asȱ Presidentȱ ofȱ theȱ Societyȱ untilȱ ŘŖŗŘǯȱMrǯȱ Longȱ isȱ nowȱ Chairmanȱ ofȱ theȱ Boardǰȱwithȱ
ThomasȱNevilleȱtakingȱoverȱasȱBoardȱPresidentǯȱTheȱAustinȱSymphonyȱofficiallyȱmovedȱintoȱitsȱnewȱperȬ
manentȱhomeǰȱtheȱLongȱCenterȱforȱtheȱPerformingȱArtsȱinȱSeptemberȱŘŖŖŞȱwhenȱitȱbeganȱitsȱşŞthȱconcertȱ
seasonǯȱ 
 
TheȱseasonȱincludesȱeightȱclassicalȱconcertȱpairsǰȱSeptemberȱthroughȱMayǰȱandȱfourȱPopsȱconcertsǯȱInȱadȬ
ditionȱtoȱtheȱconcertȱseasonǰȱtheȱASOȱpresentsȱtheȱYoungȱPeopleȇsȱConcertsǰȱaȱHighȱSchoolȱConcertsȱseȬ
riesǰȱHalloweenȱChildrenȇsȱConcertsǰȱtheȱannualȱJulyȱFourthȱConcertȱandȱFireworksȱandȱtheȱsummer-longȱ
ConcertsȱinȱtheȱParkǯȱTheȱASOȱannuallyȱperformsȱaroundȱAustinȱandȱinȱotherȱCentralȱTexasȱcommunitiesǯȱ
InȱŘŖŗŖǰȱ theȱASOȱ introducedȱ theȱTexasȱYoungȱComposersȱCompetitionȱǭȱConcertǰȱofferingȱstudentsȱŗŞȱ
yearsȱofȱageȱandȱyoungerȱaȱchanceȱtoȱhaveȱtheirȱorchestralȱcompositionsȱperformedȱbyȱtheȱAustinȱSymȬ
phonyȱinȱaȱspecialȱconcertǯȱOverȱřŖȱyoungȱpeopleȱhaveȱhadȱtheirȱworksȱpremieredȱbyȱtheȱASOǯȱOtherȱedȬ
ucationalȱprogramsȱofferedȱ includeȱChildrenȇsȱDayȱArtȱParkǰȱBuildingȱBlocksȱ ǻforȱPreK-řrdȱgradeǼȱ andȱ
moreǯ 
 
TheȱASOȱcontinuesȱtoȱbeȱtheȱleadingȱperformingȱartsȱorganizationȱinȱAustinȱthroughȱpublicȱsupportȱandȱ
contributionsȱfromȱindividualsȱandȱcorporationsǯȱ 
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ȱȱȱȱȱȱȱȱȱȱPeterȱBay—MusicȱDirectorȱandȱConductor 
 
 
PeterȱBayȱbecameȱMusicȱDirectorȱandȱConductorȱofȱtheȱAustinȱSymphonyȱOrchestraȱinȱŗşşŞǯȱHeȱisȱalsoȱ
MusicȱDirectorȱofȱtheȱHotȱSpringsȱMusicȱFestivalȱinȱArkansasǰȱandȱConductorȱofȱtheȱBigȱSkyȱFestivalȱ
OrchestraȱinȱMontanaǯȱ 
 
MaestroȱBayȱhasȱappearedȱwithȱseventy-fiveȱdifferentȱorchestrasȱincludingȱtheȱNationalǰȱChicagoǰȱStǯȱ
LouisǰȱHoustonǰȱDallasǰȱBaltimoreǰȱNewȱMexicoǰȱNewȱJerseyǰȱNorthȱCarolinaǰȱSyracuseǰȱTucsonǰȱVirginiaǰȱ
WestȱVirginiaǰȱColoradoǰȱHawaiiǰȱJacksonvilleǰȱRichmondǰȱSarasotaǰȱAlabamaǰȱArkansasǰȱCantonǰȱEugeneǰȱ
FortȱWorthǰȱSpringfieldǰȱChaĴanoogaǰȱBochumȱǻGermanyǼǰȱCarinthianȱǻAustriaǼǰȱLithuanianȱNationalǰȱandȱ
EcuadorȱNationalȱSymphoniesǰȱtheȱMinnesotaȱandȱAlgarveȱǻPortugalǼȱOrchestrasǰȱtheȱLouisianaǰȱBuffaloǰȱ
RhodeȱIslandǰȱTulsaǰȱFortȱWayneǰȱRenoȱandȱLasȱVegasȱPhilharmonicsǰȱtheȱStǯȱPaulȱChamberȱOrchestraǰȱtheȱ
EastmanȱǻArgento’sȱPostcardȱfromȱMoroccoǼȱandȱAspenȱǻMoore’sȱTheȱBalladȱofȱBabyȱDoeǼȱOperaȱ
TheatersǰȱandȱtheȱTheaterȱChamberȱPlayersȱofȱtheȱKennedyȱCenterǯȱSummerȱmusicȱfestivalȱappearancesȱ
haveȱincludedȱAspenȱǻCOǼǰȱMusicȱinȱtheȱMountainsȱǻCOǼǰȱGrantȱParkȱandȱRaviniaȱǻILǼǰȱRoundȱTopȱǻTXǼǰȱ
OKȱMozartȱǻOKǼȱandȱSkaneatelesȱǻNYǼǯ 
 
PeterȱisȱtheȱprimaryȱconductorȱforȱtheȱASO’sȱperformancesȱwithȱBalletȱAustinǯȱHeȱmadeȱhisȱAustinȱOperaȱ
debutȱinȱJanuaryȱŘŖŖŘȱwithȱAndréȱPrevin’sȱAȱStreetcarȱNamedȱDesireǰȱandȱconductedȱLaȱTraviataȱinȱ
NovemberȱŘŖŖŘǰȱTurandotȱinȱNovemberȱŘŖŖřǰȱandȱTheȱMarriageȱofȱFigaroȱinȱAprilȱŘŖŖśǯ 
 
OtherȱpositionsȱheldȱbyȱMrǯȱBayȱhaveȱincludedȱMusicȱDirectorȱofȱtheȱErieȱPhilharmonicǰȱAnnapolisȱ
SymphonyȱOrchestraǰȱBreckenridgeȱMusicȱFestivalȱǻCOǼǰȱBriĴȱFestivalȱOrchestraȱǻORǼǰȱandȱfourȱdifferentȱ
conductingȱpostsȱwithȱtheȱRochesterȱPhilharmonicȱOrchestraȱandȱtheȱRichmondȱSymphonyȱinȱVirginiaǯȱ
BayȱandȱtheȱAustinȱSymphonyȱOrchestraȱwithȱpianistȱAntonȱNelȱhaveȱreleasedȱaȱcriticallyȱacclaimedȱCDȱ
ofȱEdwardȱBurlingameȱHill’sȱmusicȱonȱtheȱBridgeȱlabelǯȱGramophoneȱmagazineȱstatesȱȃTheȱperformancesȱ
advocateȱbrilliantlyȱforȱHillǯȱBayȱandȱhisȱAustinȱplayersȱareȱcrispȱandȱwarmȱinȱtheȱsymphonyǰȱandȱtheyȱ
collaborateȱwithȱpinpointȱvitalityȱwithȱpianistȱAntonȱNelǯȄȱWithȱtheȱRichmondȱSymphonyȱheȱrecordedȱ
theȱUSȱpremiereȱperformanceȱofȱBriĴen’sȱTheȱSwordȱinȱtheȱStoneȱforȱOpusȱOneȱRecordsǯȱVoicesǰȱfeaturingȱ
theȱpercussionȱensembleȱNEXUSȱandȱtheȱRochesterȱPhilharmonicȱOrchestraǰȱisȱavailableȱonȱtheȱNexusȱ
labelǯ 
 
AȱnativeȱofȱWashingtonǰȱDCǰȱMrǯȱBayȱisȱaȱgraduateȱofȱtheȱUniversityȱofȱMarylandȱandȱtheȱPeabodyȱ
InstituteȱofȱMusicǯȱInȱŗşşŚǰȱheȱwasȱoneȱofȱtwoȱconductorsȱselectedȱtoȱparticipateȱinȱtheȱLeonardȱBernsteinȱ
AmericanȱConductorsȱProgramǯȱHeȱwasȱalsoȱtheȱfirstȱprizeȱwinnerȱofȱtheȱŗşŞŖȱBaltimoreȱSymphonyȱ
OrchestraȱYoungȱConductorsȱCompetitionȱandȱaȱprizeȱwinnerȱofȱtheȱŗşŞŝȱLeopoldȱStokowskiȱ
CompetitionȱsponsoredȱbyȱtheȱAmericanȱSymphonyȱOrchestraȱinȱNewȱYorkǯȱInȱJulyȱŘŖŗŘȱheȱappearedȱinȱ
SoloȱSymphonyǰȱaȱchoreographicȱworkȱcreatedȱforȱhimȱbyȱAllisonȱOrrȱofȱForkliftȱDanceworksǯȱHeȱisȱtheȱ
conductorȱofȱHananȱTownshend’sȱscoreȱtoȱtheȱmotionȱpictureȱTheȱVesselȱscheduledȱforȱreleaseȱinȱŘŖŗśǯ 
 
PeterȱisȱmarriedȱtoȱsopranoȱMelaȱDaileyȱandȱtheyȱhaveȱaȱsonȱColinǯ 
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ChaimȱGoldbergǰȱBabi-yarǰȱŘŖŖŝǰȱoilȱonȱcanvasǰȱSpertusȱMuseumǰȱChicagoǰȱILǯȱ 
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______________________________________________________________________________________________________ 

MusicalȱTranscendence:ȱResistingȱOppression 
High School ConcerW Series 

2020 
______________________________________________________________________________________________________ 

 

MondayǰȱJanuaryȱŗřȱAnnȱRichardsȱSchoolȱǰȱşǱřŖamȱǭȱŗŖǱŚśam 
TuesdayǰȱJanuaryȱŗŚǰȱAkinsȱHighȱSchoolǰȱşǱřŖamȱǭȱŗŖǱŚśam 

WednesdayǰȱJanuaryȱŗśǰȱNortheastȱHighȱSchoolǰȱǰȱşǱřŖamȱǭȱŗŖǱŚśam 
ThursdayǰȱJanuaryȱŗŜǰȱTravisȱHighȱSchoolǰȱȱşǱřŖamȱǭȱŗŖǱŚśam 
FridayǰȱJanuaryȱŗŝǰȱManorȱǭȱNewȱTechȱHighȱSchoolsǰȱŗŖǱŖŖam 

WednesdayǰȱFebruaryȱśǰȱCedarȱRidgeȱHighȱSchoolǰȱşǱřŖamȱǭȱŗŗǱŖŖam 
___________________________________________________________________________________ 
 

PeterȱBayǰȱconducting 
 
 
 ELGARȱ  PompȱandȱCircumstanceȱMilitaryȱMarches 
    MarchȱNoǯȱŚȱinȱGȱMajorǰȱOpǯȱřşȱ 
 
 WEILLȦPlaten  ȃBluesȱPotpourriȄȱfromȱThreeȱPennyȱOpera 
     
 WAGNER  DieȱMeistersingerǱȱPreludeȱtoȱActȱŗȱ 
 
 WILLIAMS  BornȱonȱtheȱFourthȱofȱJulyȱ 
 
 MONCAYO  Huapangoȱ 
 
 SIBELIUS  Finlandia,ȱOpǯȱŘŗ 
 
. 
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ResistingȱOppression:ȱMusicȱasȱProtest,ȱResistance,ȱRemembrance,ȱandȱHealing 

AccordingȱtoȱtheȱȱOxfordȱEnglishȱDictionary ǰȱoppressionȱȱmeansȱtheȱtreatmentȱofȱpeopleȱthatȱisȱharshǰȱ
cruelǰȱunfairȱandȱunjustǰȱoftenȱdemonstratedȱbyȱaȱcruelȱexerciseȱofȱauthorityȱthatȱdoesȱnotȱpermitȱthemȱ
freedomsȱandȱrightsȱthatȱotherȱpeopleȱenjoyǯȱȱ 

EnduringȱIdeaȱUnderstandingǱȱSymphonicȱmusicȱcanȱexpressȱandȱreflectȱtheȱhumanȱcapacityȱtoȱresistȱandȱ
transcendȱoppressionǰȱsufferingǰȱandȱadversityǰȱinȱbothȱtheȱpersonalȱandȱtheȱpublicȱarenaǯȱClassicalȱmusicȱ
canȱbeȱanȱagentȱforȱsocialȱchangeǯȱ 

Thisȱunitȱofȱstudyȱwillȱhelpȱtoȱprovideȱanȱimportantȱnewȱperspectiveȱonȱtheȱsignificanceȱofȱtheȱrolesȱthatȱ
musicȱplaysȱinȱourȱlivesǯȱItȱwillȱhelpȱstudentsȱtoȱunderstandȱthatȱmusicȱisȱnotȱmerelyȱrelevantǰȱbutȱintegralȱ
toȱhowȱweȱseeȱourselvesȱandȱunderstandȱtheȱworldǯȱItȱwillȱhelpȱtakeȱorchestralȱmusicȱoutȱofȱtheȱconcertȱ
hallȱintoȱtheȱcenterȱofȱtheȱhumanȱexperienceǰȱandȱwillȱallowȱstudentsȱtoȱexploreȱtheirȱownȱlivesȱthroughȱ
theȱprismȱofȱmusicalȱexpressionǯ 
 
MusicȱisȱcreatedȱwithinȱaȱculturalȱcontextȱandȱcanȱeitherȱexpressȱorȱrespondȱtoȱoppressionǯȱMusicȱhasȱtheȱ
capacityȱtoȱbeȱbothȱpersonalȱandȱpublicǯȱComposersȱuseȱmusicȱtoȱgiveȱvoiceȱtoȱideasȱandȱemotionsǰȱwhichȱ
sometimesȱconflictȱwithȱsocialȱnormsȱandȱidealsǰȱwhileȱatȱotherȱtimeȱupholdingȱthoseȱidealsǯȱWeȱwantȱtoȱ
exploreȱhowȱcertainȱcomposersǰȱconfrontedȱwithȱobstaclesȱandȱchallengesǰȱhaveȱusedȱmusicȱtoȱeitherȱ
expressȱorȱrespondȱtoȱoppressionǰȱdiscriminationǰȱcensorshipǰȱpersecutionǰȱandȱsufferingǯ 
 
KeyȱConceptsȱaboutȱEnduringȱIdea 
i Musicȱcanȱactȱasȱtheȱemotionalȱimpetusȱtoȱprotestȱandȱresistȱoppressionǯ 
i Musicȱcanȱbeȱusedȱtoȱtranscendȱoppressionǯ 
i Musicȱcanȱbeȱaȱmeansȱofȱrememberingǰȱbothȱasȱwarningȱandȱasȱcommemorationǯ 
i Musicȱcanȱbeȱbothȱpoliticalȱandȱpersonalǯ 

 
KeyȱconceptsȱaboutȱMusicȱasȱPublicȱPedagogy 
i Musicȱasȱprotestȱandȱresistanceȱcallsȱintoȱquestionȱaspectsȱofȱcultureȱandȱcanȱbeȱusedȱasȱaȱwayȱtoȱ

critiqueȱpoliticalȱoppressionȱandȱhierarchicalȱdominanceǯ 
i Musicȱcanȱbeȱanȱagentȱofȱself-reflectionȱandȱtransformationȱleadingȱtoȱsocialȱchangeǯ 
i Contemporaryȱmusicȱcanȱbreachȱtheȱboundariesȱbetweenȱpopȱartȱandȱfineȱartǰȱchallengingȱnotionsȱofȱ

privilegeȱandȱelitismǯ 
i FemaleȱcomposersȱandȱperformersȱchallengeȱtheȱgenderȱbiasȱimplicitȱinȱtheȱSymphonicȱfieldȱandȱtheȱ

structureȱofȱtheȱorchestraǯ 
i Byȱmixingȱgenresǰȱembracingȱeclecticismǰȱpresentingȱmultipleȱmeaningsȱandȱtemporalitiesǰȱ

contemporaryȱmusicȱchallengesȱourȱperceptionsȱofȱourselvesȱandȱtheȱworldȱaroundȱusǯ 
 

EssentialȱQuestionsǱ 
i Howȱdoesȱmusicȱexpressȱandȱreflectȱtheȱhumanȱcapacityȱtoȱprotestȱandȱresistȱoppresionǵ 
i Howȱdoesȱmusicȱreflectȱidentityǰȱbothȱpersonalȱandȱcollectiveǵ 
i Inȱwhatȱwaysȱcanȱmusicȱbeȱusedȱasȱanȱagentȱforȱsocialȱchangeǵ 
i WhatȱtypesȱofȱbiasesȱexistȱinȱclassicalȱmusicǵȱHowȱareȱtheyȱmanifestedǵ 
i Howȱdoesȱmusicȱquestionȱauthorityǵ 
i Whatȱdoesȱitȱmeanȱtoȱeffectivelyȱresistȱandȱprotestȱoppressionȱthroughȱmusicǵ 
i Howȱdoesȱmusicȱhelpȱusȱrememberȱandȱthusȱhelpȱusȱtoȱdefyȱpowerȱandȱprivilegeǵ 
i Inȱwhatȱwaysȱdoesȱalteringȱmusicalȱstructureȱinfluenceȱourȱperceptionsȱofȱpowerǵ 
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ObjectivesǱ 
i Studentsȱwillȱunderstandȱhowȱmusicȱreflectsȱtheȱhumanȱcapacityȱtoȱprotestȱandȱresistȱoppressionǯ 
i Studentsȱwillȱgainȱanȱunderstandingȱinȱwhatȱwaysȱmusicȱcanȱbeȱusedȱasȱanȱagentȱforȱsocialȱchangeǯ 
i Studentsȱwillȱcomeȱawayȱwithȱanȱunderstandingȱthatȱmusicȱisȱbothȱpersonalȱandȱpublicǯ 
i Studentsȱwillȱhaveȱaȱgreaterȱawarenessȱofȱbiasesȱandȱelitismȱinȱmusicȱandȱhowȱtoȱcounterȱtheseǯ 
i Studentsȱwillȱgainȱexperienceȱinȱworkingȱwithȱcontemporaryȱandȱpostmodernȱmusicalȱtechniquesȱandȱ

idiomsǯ 
i Studentsȱwillȱbeȱableȱtoȱanalyzeȱmusicalȱworksȱforȱidentityǰȱprotestǰȱandȱremembranceǯ 

 

 

GermanȱpainterǰȱOscarȱZügelȱȱlivedȱ
fromȱȱŗŞşŘȱtoȱŗşŜŞǲȱheȱcreatedȱworksȱ
criticalȱofȱtheȱperiodȱinȱwhichȱheȱlivedȱ
andȱhisȱworksȱwereȱcondemnedȱandȱ
denouncedȱasȱȃdegenerateȱartǯȄȱZügelȱȱ
fearedȱforȱhisȱlifeȱandȱfledȱGermanyȱforȱ
SpainȱinȱŗşřśǯȱHeȱthenȱhadȱtoȱleaveȱ
SpainȱdueȱtoȱtheȱFranco-Hitlerȱallianceȱ
andȱheȱlivedȱforȱinȱArgentinaȱuntilȱ
ŗşśŖǰȱwhenȱheȱfinallyȱreturnedȱtoȱ
Spainǯȱ 
 
TheȱNazisȱviewedȱȃVictoryȱofȱJusticeȄȱ
asȱaȱanȱaffrontȱtoȱtheȱThridȱReichǲȱinȱ
ŗşřŜǰȱtheȱSpanishȱsawȱtheȱpaintingȱasȱ
anȱendorsementȱofȱNazismǯȱȱTheȱpaintȬ
ingȱisȱcontroversialȱandȱisȱaȱcommenȬ
taryȱonȱculturalȱdecayǰȱcorruptionȱandȱ
chaosǯȱ 

OscarȱZügelǰȱVictoryȱofȱJustice ǰȱŗşřř-ŗşřŜǰȱoilȱonȱcanvasǰȱŗŜřȱxȱŗřŖǯśȱcmȱ 
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Whatȱisȱoppressionǵȱ 

Power 

Abuse 

War 

Religious Persecution  

Tyranny 

Fear 

Political Persecution 

Imprisonment 

Censorship 
Racism 

Instability 

Injustice 

Fromȱtheȱwordsȱlistedȱabove,ȱwhichȱonesȱaffectȱyouȱtheȱmostǵȱWhyǵ 

Discrimination 

JohnȱSingerȱSargentȱǰȱGassed ǰȱŗşŗşǰȱoilȱonȱcanvasǰȱImperialȱWarȱMuseumǯȱThisȱpaintingȱdepictsȱtheȱaftermathȱofȱaȱmustardȱgasȱ
aĴackȱwitnessedȱbyȱtheȱartistǯȱTwoȱgroupsȱofȱelevenȱsoldiersȱareȱapproachingȱaȱdressingȱstationȱagainstȱtheȱbackdropȱofȱaȱ
seĴingȱsunǯȱ 

Suppression 

Misery 

Totalitarianism  
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ǻleftǼ 
EasterȱEggȱColoringȱȱbyȱEdwinȱMarcusȱ(1952)ȱ 
ThisȱpoliticalȱcartoonȱshowsȱJosephȱStalinȱǻtheȱ
leaderȱofȱtheȱSovietȱUnionȱatȱtheȱtimeǼȱpouringȱaȱ
canȱofȱpaintȱǻwithȱȈRedȱPropagandaȈȱprintedȱonȱ
itǼȱoverȱaȱglobeǯȱTheȱseeminglyȱlightheartedȱillusȬ
trationȱproposesȱtheȱRussians’ȱuseȱofȱpropagandaȱ
isȱmeantȱtoȱconvertȱtheȱworldȱtoȱCommunismǯȱ 

ǻleftǼ 
ArthurȱKampfǰȱȇDerȱ30.ȱJanuarȱ
1933ȱǻȇTheȱřŖthȱofȱJanuaryȱ
ŗşřřȇǼǰȱŗşřŞǯȱThisȱpaintingȱporȬ
traysȱtheȱcelebrationȱofȱtheȱvicȬ
toryȱparadeȱofȱGermany’sȱNaȬ
tionalȱSocialistsȱinȱJanuaryȱŗşřřǰȱ
afterȱHitlerȇsȱappointmentȱasȱ
Chancellorǯ 

ǻrightǼ 
DomingoȱUlloaǰȱRacismȦIncidentȱatȱLittle ȱRock ǰȱ
ŗşśŝǰȱacrylicȱonȱcanvasǯȱFromȱtheȱCollectionȱofȱ
Mark-EllioĴȱLugoǯȱȱThisȱpaintingȱisȱbasedȱuponȱ
realȱlifeȱeventsȱthatȱtookȱplaceȱthatȱsameȱyearȱinȱ
LiĴleȱRockǰȱArkansasǯȱNineȱblackȱstudentsȱ
aĴemptedȱtoȱenterȱLiĴleȱRockȱHighȱSchoolȱandȱ
thousandsȱofȱenragedȱwhitesȱassaultedȱthemȱ
withȱstonesȱandȱfisticuffsǯȱTheȱadolescentȱAfrican
-Americansȱinȱtheȱpictureȱareȱhuddledȱtogetherǰȱ
theȱoldestȱofȱthemȱlookingȱunemotionalǰȱandȱ
theyȱhaveȱnoȱoneȱbutȱthemselvesȱtoȱrelyȱuponǯ 
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EdwardȱElgarǰȱperhapsȱtheȱmostȱwellȱknownȱEnglishȱcomposerǰȱwasȱbornȱinȱŗŞśŝȱinȱLowerȱBroadheathǰȱaȱ
smallȱvillageȱinȱtheȱEnglishȱmidlandsȱnearȱtheȱcityȱofȱWorcesterǲȱheȱwasȱtheȱfourthȱofȱsevenȱchildrenȱbornȱ
toȱWilliamȱHenryȱandȱAnnȱGreeningȱElgarǯȱȱElgarȱwasȱaĴachedȱtoȱcountryȱlivingǰȱandȱdrewȱinspirationȱ
fromȱitȱthroughoutȱhisȱlifeǯȱWilliamȱHenryȱElgarǰȱhisȱfatherǰȱwasȱmusicalǲȱheȱplayedȱtheȱviolinǰȱwasȱtheȱ
organistȱofȱStǯȱGeorge’sȱRomanȱCatholicȱChurchǰȱandȱmadeȱaȱlivingȱasȱaȱpianoȱtunerȱasȱwellȱasȱbeingȱtheȱ
proprietorȱofȱaȱmusicȱstoreȱinȱWorcesterǯȱElgarȱreceivedȱmusicalȱinstructionȱinȱpianoȱandȱviolinȱstartingȱatȱ
theȱageȱofȱeightǯȱHisȱmotherȱǰȱwhoȱwasȱartisticallyȱinclinedǰȱencouragedȱElgarȱtoȱdevelopȱhisȱmusicalȱabilȬ
itiesǯȱȱNonethelessǰȱElgarȱdidȱnotȱreceiveȱformalȱinstructionȱinȱmusicȱbeyondȱwhatȱheȱreceivedȱfromȱlocalȱ
teachersȱandȱsomeȱadvancedȱviolinȱstudiesȱfromȱAdolfȱPolliĵerǲȱtheȱfamily’sȱfinancialȱsituationȱdidȱnotȱ
permitȱgoingȱabroadȱtoȱaĴendȱaȱconservatoryȱorȱtoȱworkȱwithȱaȱmasterǯȱStillǰȱElgarȱwasȱnotȱwithoutȱopȬ
portunitiesȱtoȱperformǱȱheȱplayedȱviolinȱinȱlocalȱorchestrasǰȱconductedȱbandȱatȱtheȱLunaticȱAsylumȱinȱ
nearbyȱPowickȱwhereȱheȱcomposedȱdanceȱpiecesȱforȱanȱunusualȱcombinationȱofȱinstrumentsǰȱwasȱaȱ
churchȱorganistȱandȱtaughtȱviolinȱatȱWorcesterȱCollegeȱforȱtheȱBlindȱsonsȱofȱGentlemenǯȱInȱmostȱregardsǰȱ
ElgarȱwasȱselfȱtaughtǯȱHeȱwasȱdedicatedȱandȱpersistentȱinȱhisȱeffortsȱtoȱlearnǰȱreadingȱbooksȱonȱtheoryǰȱ
studyingȱmanualsȱonȱhowȱtoȱplayȱtheȱorganǰȱandȱstudyingȱarticlesȱinȱtheȱGroveȱDictionaryȱofȱMusicȱandȱ
MusiciansǯȱElgarȱwouldȱhimselfȱteachǰȱbutȱonlyȱreluctantlyǲȱheȱdidȱitȱtoȱmakeȱmoneyȱbutȱtookȱnoȱpleasureȱinȱitǰȱandȱ
throughoutȱhisȱlifeȱheȱwasȱbesetȱbyȱfinancialȱinsecurityǯ 
 
Elgarȱhadȱaȱtendencyȱtowardsȱbeingȱsolitaryȱandȱintrospectiveǲȱheȱwasȱsociallyȱawkwardȱandȱillȱatȱeaseȱatȱ
largeȱgatheringsǯȱHisȱprovincialȱupbringingȱandȱhisȱeccentricȱhabitsȱdidȱnotȱȱhelpȱhimȱinȱestablishingȱaȱ
careerȱinȱmusicǯȱItȱalsoǰȱdidn’tȱhelpȱthatȱheȱwasȱRomanȱCatholicȱinȱaȱpredominantlyȱprotestantȱcountryǯȱ
Amongȱhisȱpeersȱandȱsocialȱequalsǰȱheȱwasȱmoreȱrelaxedȱandȱheȱcouldȱbeȱaȱcompellingȱconversationalistǰȱ
wiĴyǰȱcharmingȱandȱeruditeǯȱȱElgarǰȱforȱallȱhisȱlackȱofȱformalȱeducationǰȱwasȱextremelyȱwellȱreadȱandȱwasȱ
fondȱofȱengagingȱinȱwordȱplayǯȱHisȱloveȱofȱwordsȱandȱlanguageȱwouldȱfindȱexpressionȱinȱseveralȱofȱhisȱ
worksǰȱespeciallyȱtheȱEnigmaȱVariationsǰȱwhereȱshortȱtitlesȱreferȱtoȱsubjectsȱrelatedȱtoȱtheȱfriendȱtoȱwhichȱ
thatȱvariationȱreferredǯȱInȱŗŞŜŜǰȱElgarȱtookȱonȱaȱnewȱstudentǰȱCarolineȱAliceȱRobertsȱǰȱandȱfoundȱinȱherȱaȱ
soulmateǯȱCarolineȱwasȱaccomplishedȱhavingȱmultiȱinterestsȱandȱabilitiesǲȱsheȱhadȱaȱnovelȱpublishedǰȱ
wroteȱverseǰȱwasȱfluentȱinȱGermanȱandȱsangȱinȱtheȱchoirǯȱThreeȱyearsȱafterȱmeetingǰȱElgarȱandȱCarolineȱ
marriedǯȱCarolineȱhadȱcompleteȱconfidenceȱinȱherȱhusband’sȱabilitiesȱandȱsheȱbecameȱhisȱbusinessȱmanȬ
agerǰȱsocialȱsecurityǰȱandȱmusicȱcritiqueȱasȱwellȱasȱprovidingȱhimȱwithȱemotionalȱstabilityǯȱItȱwasȱthroughȱ
herȱencouragementȱthatȱElgarȱtookȱtheȱleapȱofȱmovingȱtoȱLondonȱsoȱthatȱheȱcouldȱconcentrateȱonȱcomȬ
posingǯȱTheȱElgarsȱhadȱoneȱchildǰȱaȱdaughterǰȱwhoȱwasȱbornȱonȱAugustȱŗŚǰȱŗŞşŖȱinȱWestȱKensingtonǯȱHerȱ
nameǰȱCariceȱIreneǰȱwasȱaȱcontractionȱofȱCarolineȱandȱAliceǯȱ 
 
 

EdwardȱElgar 
BornȱinȱLowerȱBroadheathǰȱEnglandȱŗŞśŝȱ 
DiedȱinȱLiĴleȱMalvernǰȱEnglandȱŗşřŚȱ 
 
 
PompȱandȱCircumstanceȱMarches 
MarchȱNoǯȱŚȱinȱGȱMajorǰȱOpǯȱřşȱ 
 
ComposedȱinȱŗşŖŝ 
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OnȱarrivingȱinȱLondonǰȱElgarȱwasȱinterestedȱinȱhearingȱmusicȱthatȱwasȱnewȱandȱunfamiliarǰȱandȱheǰȱhimȬ
selfǰȱwasȱknownȱforȱbeingȱoriginalȱandȱprogressiveȱasȱaȱcomposerǯȱHeȱlistenedȱintentlyȱtoȱmastersȱofȱcomȬ
positionȱandȱorchestrationȱsuchȱasȱBerliozȱandȱWagnerǰȱlearningȱfromȱtheseȱexperiencesǯȱHoweverǰȱitȱtookȱ
aȱwhileȱforȱhisȱworksȱtoȱbeȱnoticedǯȱHisȱstyleȱwasȱinfluencedȱbyȱEuropeanȱartȱmusicǰȱespeciallyȱGermanȱ
RomanticismȱasȱexemplifiedȱbyȱtheȱworksȱofȱSchumannȱandȱBrahmsǰȱbutȱhisȱcompositionsȱalsoȱreflectȱaȱ
uniquelyȱBritishȱqualityǯȱOtherȱcomposer’sȱ
whoȱdirectlyȱeffectedȱElgar’sȱworkȱincludȬ
edȱStraussȱandȱFrenchȱcomposersȱGounodȱ
andȱBizetǯȱElgar’sȱworkȱdisplaysȱaspectsȱofȱ
Romanticismȱcombinedȱwithȱeleganceǰȱ
statelinessȱandȱevenȱsomeȱlighterȱelementsȱ
fromȱmusicȱhallsȱandȱsalonsǯȱȱElgarȱwasȱ
adeptȱatȱtakingȱmusicalȱideasȱandȱthemesȱ
heȱhadȱworkedȱonȱpreviouslyȱandȱdevelopȬ
ingȱthemȱinȱintoȱlongerȱmoreȱelaborateȱ
worksȱorȱcombiningȱthemȱinȱnewȱwaysǯȱHeȱ
wasȱinventiveǰȱimaginativeǰȱandȱfacileǲȱhisȱ
worksȱswitchȱfromȱexpressionsȱofȱgrandeurȱ toȱ
theȱwhimsicalȱandȱcharmingǰȱeffortlesslyǯȱȱ 
 
Itȱwasn’tȱuntilȱtheȱŗŞşŖsȱthatȱElgarȱstartedȱ toȱ
haveȱrecognitionȱasȱaȱcomposerǰȱfirstȱforȱ
worksȱcreatedȱfroȱchoralȱfestivalsȱthatȱtookȱ
placeȱinȱtheȱEnglishȱMidlandsǯȱThenǰȱinȱ
ŗŞşşǰȱheȱcomposedȱtheȱEnigmaȱVariationsǲȱwhenȱitȱpremieredȱinȱLondonȱitȱwasȱwellȱreceivedǰȱwhichȱgarȬ

neredȱnoticeȱforȱitsȱoriginalityȱandȱcharmǯȱTheȱ
pieceȱdrawsȱuponȱworksȱofȱStraussȱandȱisȱsolȬ
idlyȱinȱtheȱCentralȱEuropeanȱtraditionǯȱItȱhasȱ
becomeȱaȱstapleȱofȱorchestraȱprogrammingȱ
worldwideǯȱElgarȱcontinuedȱtoȱgainȱacclaimǰȱ
butȱheȱneverȱbecameȱsecureǰȱfinanciallyȱorȱarȬ
tisticallyǯȱWhenȱisȱwifeȱdiedȱinȱŗşŘŖǰȱElgarȱbeȬ
ganȱtoȱloseȱinterestȱinȱcomposingǯȱHisȱViolinȱ
Concertoȱheȱhadȱcomposedȱinȱŗşŗşȱinȱhonorȱofȱ
hisȱwifeǰȱwasȱhisȱlastȱpopularȱsuccessǯȱAfterȬ
wardsǰȱtheȱreceptionȱofȱnewȱcompositionsǰȱ
suchȱasȱasȱhisȱSecondȱSymphonyȱwasȱdisapȬ
pointingǯȱElgarȱlivedȱuntilȱŗşřŚǰȱbutȱwasȱinȬ
creasinglyȱunmotivatedȱtoȱcreateȱanyȱlargeȱ
scaleȱworksǯǲȱheȱdidȱengageȱinȱsomeȱcomposȬ
ingǰȱbutȱnothingȱonȱtheȱscaleȱofȱhisȱearlierȱ
worksǯȱItȱmightȱhaveȱbeenǰȱtooǰȱthatȱElgarȱwasȱ

awareȱthatȱtimesȱhadȱchangedǲȱonceȱonȱtheȱmusicalȱavantȱgardeȱhisȱworksȱhadȱbecomeȱpasséǯȱȱElgarȱhadȱ
alwaysȱbenȱinterestedȱinȱchemistryȱandȱheȱbecameȱanȱamateurȱchemistȱasȱwellȱasȱanȱaficionadoȱofȱhorseȱ
racingǯȱElgar’sȱmusicȱwentȱoutȱofȱfashionȱandȱwasȱnoȱlongerȱconsideredȱprogressiveǰȱbutȱinȱtheȱŗşŜŖsȱhisȱ
musicȱwasȱreevaluatedȱandȱhasȱcomeȱtoȱexemplifyȱEnglishȱRomanticismǯȱItȱisȱlargelyȱrecognizedȱthatȱheȱ
createdȱfourȱsignificantȱmasterpiecesǰȱelevatingȱtheȱstatusȱofȱEnglishȱmusicǯ 

SirȱEdwardȱElgarȱandȱtheȱLondonȱSymphonyȱOrchestraȱonȱtheȱplatȬ
formȱofȱtheȱQueenȇsȱHalǯȱTheȱMusicalȱTimesǰȱVolǯȱśŘǰȱNoǯȱŞŘśȱǻNovǯȱŗǰȱ
ŗşŗŗǼǰȱppǯȱŝŖś-Ŗŝǯȱ 

ŗşŗŘȱpostcardȱofȱtheȱQueenȇsȱHallǰȱLondon 
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PompȱandȱCircumstanceȱMarches 
MarchȱNoǯȱŚȱinȱGȱMajorǰȱOpǯȱřşȱ 
 
PompȱandȱCircumstanceȱMarchesȱisȱaȱseriesȱofȱorchestralȱpatrioticȱmarchesȱcomposedȱbyȱSirȱEdwardȱElȬ
garǯȱȃMarchȱNoǯȱŗȱinȱDȄȱisȱoneȱofȱElgar’sȱbest-knownȱworksǲȱinȱBritainȱitȱhasȱtheȱstatusȱofȱbeingȱtheȱunoffiȬ
cialȱnationalȱanthemǰȱaccompaniedȱbyȱtheȱlyricsȱofȱȃLandȱofȱHopeȱandȱGloryǰȄȱinȱtheȱUnitedȱStatesȱitȱisȱ
performedȱatȱandȱassociatedȱwithȱgraduationsǯȱȱTheȱtitleȱisȱderivedȱfromȱShakespeare’sȱOthello ǰȱActȱIIIǰȱ
SceneȱřǰȱwhenȱOthelloȱexclaimsǰȱinȱresponseȱtoȱlearningȱandȱbelievingȱtheȱfalseȱclaimȱthatȱhisȱwifeȱhasȱ
beenȱunfaithfulǰȱthatȱheȱhasȱlostȱallȱthatȱheȱhasȱeverȱachievedȱincludingȱhisȱidentityȱasȱtheȱgloriousȱwarriȬ
orǯ 
 
FarewellȱtheȱtranquilȱmindǷȱfarewellȱcontentǷ 
Farewellȱtheȱplumedȱtroopǰȱandȱtheȱbigȱwarsǰ 
ThatȱmakeȱambitionȱvirtueǷȱOǰȱfarewellǷ 
Farewellȱtheȱneighingȱsteedǰȱandȱtheȱshrillȱtrumpǰ 
Theȱspirit-stirringȱdrumǰȱthȇȱear-piercingȱfifeǲ 
Theȱroyalȱbannerǰȱandȱallȱqualityǰ 
PrideǰȱpompǰȱandȱcircumstanceȱofȱgloriousȱwarǷ 
 
ElgarȱincludedȱanȱepitaphȱonȱtheȱscoreȱofȱaȱverseȱfromȱaȱpoemȱbyȱLordȱdeȱTableyȱȃTheȱMarchȱofȱGloryǰȄȱ
asȱquoteȱbyȱNewmanǯȱȱTheseȱwordsȱprovideȱtheȱintentȱofȱtheȱworkǱ 
 
Likeȱaȱproudȱmusicȱthatȱdrawsȱmenȱonȱtoȱdie 
Madlyȱuponȱtheȱspearsȱinȱmartialȱecstasyǰ 
Aȱmeasureȱthatȱsetsȱheavenȱinȱallȱtheirȱveins 
Andȱironȱinȱtheirȱhandsǯ 
IȱhearȱtheȱNationȱmarch 
Beneathȱherȱensignȱasȱanȱeagle’sȱwingǲ 
O’erȱshieldȱandȱsheetedȱtarge 
Theȱbannersȱofȱmyȱfaithȱmostȱgailyȱswingǰ 
Movingȱtoȱvictoryȱwithȱsolemnȱnoiseǰ 
Withȱworshipȱandȱwithȱconquestǰȱandȱtheȱvoiceȱofȱmyriadsǯ 
 
TheȱMarchesȱwereȱcomposedȱasȱaȱsuiteȱandȱnotȱasȱaȱgroupȱofȱdiscreteȱworksǰȱalthoughȱtheyȱareȱoftenȱperȬ
formedȱinȱthatȱmannerǯȱHeardȱtogetherǰȱtheyȱprovideȱaȱmoreȱvariedȱimpressionȱthanȱmerelyȱpatrioticȱ
prideǯȱSomeȱlistenersȱdetectȱaȱdarkerȱelementȱofȱdisquietǰȱofȱuncertaintyȱbeneathȱtheȱmoreȱovertȱmilitarisȬ
ticȱpostureǯȱ 
 
TheȱfourthȱmarchȱwasȱwriĴenȱinȱŗşŖŝǯȱElgarȱreferredȱtoȱthisȱȃMarchȄȱasȱȃgaudilyȱgayȱandȱbrilliantȄȱandȱ
thisȱisȱevidentȱinȱtheȱorchestrationǯȱȱTheȱpieceȱisȱceremonialȱinȱcharacterǰȱitȱopensȱandȱclosesȱwithȱaȱlivelyǰȱ
upbeatȱmarchȱandȱhasȱaȱcentralȱȱtrioȱsectionȱthatȱcontainsȱaȱlyricalȱmelodicȱpassageȱmarkedȱ
ȃnobilmenteǯȄElgarȱthenȱcombinesȱtheȱtwoȱelementsȱintoȱaȱsubstantialȱcodaǯȱȱ 
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Elgar,ȱȱNationalism,ȱPatriotismȱandȱNationalȱIdentity 

TheȱfirstȱfourȱofȱElgar’sȱmarchesǰȱwriĴenȱbeforeȱWorldȱWarȱIȱandȱtheȱatrocitiesȱofȱthatȱconflictȱhadȱtarȬ
nishedȱtheȱromanticȱviewȱheldȱofȱwarǰȱperpetuatedȱtheȱnotionȱthatȱwarȱwasȱgloriousǰȱandȱthatȱtheȱpompȱ
ofȱwarȱmadeȱupȱforȱtheȱcircumstanceȱofȱwarǰȱaȱbeliefȱthatȱdiedȱafterȱtheȱhorrorsȱofȱWWIȱȱandȱsubsequentlyȱ
WWIIǯȱȱElgarȱwasȱanȱadvocateȱforȱempireȱandȱconsequentlyȱmonarchyȱandȱallȱtheȱtraditionȱandȱritualȱthatȱ
accompanyȱtheseǯȱTheȱMarchesȱreflectȱthisȱardorǰȱandȱyetǰȱlaterȱafterȱWWIǰȱElgarȱbeganȱtoȱhaveȱdoubtsȱ
aboutȱimperialismȱandȱrecognizedȱthatȱthereȱwasȱhumanȱcostȱtoȱpowerǰȱcontrolȱandȱwarǯȱStillǰȱElgarȱwasȱ
theȱquintessentialȱEnglishmanǰȱandȱanȱadmirerȱofȱallȱthingsȱBritishǯȱTheȱMarchesȱareȱpatrioticȱinȱcharacterǲȱ
MarchȱNoȱŗȱwillȱforeverȱbeȱassociatedȱwithȱimperialȱBritainǰȱandȱduringȱWorldȱWarȱIIǰȱtheȱmelodyȱfromȱ
theȱtrioȱofȱMarchȱNoǯȱŚȱwasȱgivenȱpatrioticȱwordsȱfromȱaȱpoemȱbyȱAǯȱPǯȱHerbertȱwithȱtheȱrefrainǰȱȃAllȱ
menȱmustȱbeȱfreeȄ;ȱitȱbecameȱknownȱasȱtheȱȃSongȱofȱLibertyǯȄȱ 
 

Howȱdoȱpoliticalȱeventsȱeffectȱartisticȱcreativityǵ 
 

 

 

 
Haveȱstudentsȱlistenȱtoȱtheȱmusicȱandȱaddȱwordsȱtoȱthisȱlistǯ 
 
Haveȱstudentsȱwriteȱȱpoemsȱusingȱwordsȱtheyȱcollectȱfromȱlisteningȱtoȱtheȱworkǯǯ 
 
Orǰȱhaveȱthemȱdrawȱwhatȱtheyȱhearǯ 
 
Orǰȱcreateȱaȱdanceȱorȱdramaticȱsceneȱofȱwhatȱtheyȱhearǯ 

TheȱfollowingȱareȱwordsȱextractedȱfromȱreviewsȱandȱwritingsȱȱaboutȱȱPompȱandȱCircumstanceȱMarchesǯ 
Whatȱdoȱtheseȱwordsȱtellȱusȱaboutȱtheȱȱmusicǵȱ 

 Militaristic 
Jubilant Pageantry 

Dignified 

Devotion 

Lyrical Grave 
Noble Proud Ceremonial 

Power 

War 
Glory 

Control 

Patriotic 

Idealistic 

Energetic 
Celebratory 

Imperial 

Triumphant 
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TheȱoriginsȱofȱWWIȱgoȱbackȱintoȱtheȱŗşthȱcenturyǯ 
 
HaveȱtheȱstudentsǱȱ 
x IdentifyȱwhatȱeventsȱledȱtoȱWWIǯȱ 
x Createȱaȱtime-lineȱofȱeventsȱtakingȱplaceȱinȱEuropeȱandȱtheȱUnitedȱStatesȱduringȱElgar’sȱ 

lifetimeǯȱ 
x Howȱcanȱartȱandȱmusicȱbeȱusedȱasȱpropagandaǵ 
x ResearchȱhowȱconceptsȱofȱempireǰȱnationalismȱandȱpatriotismȱinfluencedȱElgarȱasȱaȱcomposerȱandȱasȱ

aȱpersonǯ 

NationalismȱasȱdefinedȱbyȱWebster’sȱDictionaryȱmeansȱȃloyaltyȱtoȱaȱnationȱespeciallyǱȱaȱsenseȱofȱnationalȱ
consciousnessȱexaltingȱoneȱnationȱaboveȱallȱothersȱandȱplacingȱprimaryȱemphasisȱonȱpromotionȱofȱitsȱculȬ
tureȱandȱinterestsȱasȱopposedȱtoȱthoseȱofȱotherȱnationsȱorȱsupranationalȱgroupsǯȄ 
 
Patriotismǰȱinȱitsȱsimplestȱtermsǰȱisȱconsideredǰȱȃloveȱforȱorȱdevotionȱtoȱone’sȱcountryǯȄ 
 
TheȱtwoȱconceptsȱareȱconnectedǰȱandȱoftenȱoverlapǯȱInȱgeneralȱnationalismȱrefersȱmoreȱtoȱanȱideologyȱofȱ
statehoodȱandȱpatriotismȱtoȱanȱaffinityȱorȱaffectionȱforȱtheȱcountryȱofȱone’sȱhomelandȱwhetherȱbyȱbirthȱorȱ
adoptionǯȱBothȱconceptsȱincludeȱtheȱdesireȱandȱintentȱtoȱpreserveȱculturalȱandȱpoliticalȱtraditionsȱthatȱ
characterizeȱtheȱcountryȱorȱnationȱagainstȱtheȱincursionȱofȱforeignȱinfluencesǯȱBothȱconceptsȱrelyȱonȱsymȬ
bolismǰȱmythȱandȱnationalȱidentityȱtoȱbolsterȱtheirȱvalidityǯȱInȱtheȱbestȱsenseǰȱnationalismȱcanȱproduceȱaȱ
vitalȱeffortȱtoȱdefendȱnotȱjustȱtheȱphysicalȱentityȱofȱaȱcountryǰȱbutȱalsoȱitsȱcoreȱvaluesȱandȱprincipalsǯȱInȱtheȱ
worstȱsenseǰȱitȱcanȱbeȱradicalizedȱthroughȱhateȱforȱtheȱotherȱandȱleadȱatȱitsȱmostȱextremeȱtoȱethnicȱcleansȬ
ingȱandȱgenocideǰȱsuchȱasȱwhatȱtookȱplaceȱinȱNaziȱGermanyǯ 
 
TheȱtendencyȱofȱhumansȱtoȱformȱintoȱgroupsǰȱtoȱdevelopȱaĴachmentsȱtoȱpeopleȱofȱtheȱsameȱkinȱorȱwhoȱ
possessȱtheȱsameȱtraditionsǰȱandȱtoȱexhibitȱloyaltyȱtoȱthoseȱinȱauthorityȱisȱintrinsicǰȱprofoundȱandȱprevaȬ
lenetȱthroughoutȱhistoryǯȱItȱisȱanȱevolutionaryȱtraitȱthatȱhasȱhelpedȱhumansȱsurviveȱwhoǰȱasȱindividualsȱ
onȱtheirȱownǰȱwouldȱotherwiseȱbeȱvulnerableǯȱBeingȱaȱmemberȱofȱaȱgroupȱisȱessentialǰȱbutȱitȱalsoȱcarriesȱ
dangersȱthatȱoftenȱgoȱunnoticedȱorȱwhenȱviewedȱareȱconsideredȱthreateningǯ 
 
MusicȱhasȱtheȱpowerȱtoȱbothȱpersuadeȱandȱtoȱprotestǯȱTheȱMarchesȱofȱElgarȱareȱnotȱjustȱpatrioticǰȱbutȱareȱaȱ
formȱofȱpropagandaǯȱTheyȱpersuadeȱȱlistenersȱtoȱfeelȱprideǰȱpassionȱandȱconnectionȱtowardȱanȱidealȱofȱ
statehoodǰȱwhichȱcanȱthenȱbeȱmarshalledȱtoȱresistȱanȱaĴackȱorȱinvasionȱshouldȱsuchȱmaterializeǯ 
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InȱtheȱdecadesȱpriorȱtoȱWWIǰȱEuropeȱwasȱbesetȱ
byȱaȱseriesȱofȱdiplomaticȱconflictsȱcausedȱbyȱaȱ
changeȱinȱtheȱbalanceȱofȱpowerȱamongȱtheȱ
countriesȱandȱaȱpolarizationȱofȱinterestsǯȱSeverȬ
alȱalliancesȱwereȱformedǰȱoneȱofȱwhichȱwasȱTheȱ
TripleȱEntenteȱmadeȱupȱofȱBritainǰȱFranceȱandȱ
RussiaȱinȱoppositionȱtoȱGermanyǰȱAustriaȱandȱ
ItalyǯȱȱTheȱgoalȱwasȱtoȱensureȱthatȱnoȱoneȱcounȬ
tryȱwouldȱdominantȱtheȱothersǯ 
 
TheseȱalliancesȱprovidedȱsomeȱsenseȱofȱsecuriȬ
tyȱtoȱtheȱcountriesȱinvolvedǯȱHoweverǰȱitȱalsoȱ
increasedȱinstabilityȱbyȱȱencouragingȱcountriesȱ
toȱbackȱeachȱotherȱoverȱsmallȱscaleȱdisputesȱ
thatȱcouldȱmushroomȱintoȱlargerȱconflictsǯȱ 
 
TheȱposterȱtoȱtheȱleftȱshowsȱfemaleȱpersonificaȬ
tionsȱofȱFranceǰȱRussiaȱandȱBritainȱasȱTheȱTriȬ
pleȱEntenteǯȱRussiaȱisȱinȱtheȱcenterȱholdingȱtheȱ
orthodoxȱcrossǰȱsymbolizingȱfaithǯȱBriĴaniaȱ
standsȱonȱtheȱrightȱwithȱanȱanchorȱasȱaȱsymbolȱ
ofȱstrengthȱandȱhopeǯȱToȱtheȱleftȱtheȱrepreȬ
sentativeȱofȱtheȱFrenchȱRepublicǰȱMarianneǰȱ
clutchesȱaȱheartȱthatȱrepresentsȱcharityȱorȱloveǯȱ
TheȱimageȱrefersȱtoȱtheȱthreeȱvirtuesȱfromȱIȱCoȬ
rinthiansȱŗřǱŗřǱȱȃFaithǰȱHopeȱandȱCharityǯȄȱ 

Unknown,ȱPoster,ȱ1914,ȱ“TheȈTripleȱEntente.Ȅ 

HistoricairǰȱMapȱofȱmilitaryȱalliancesȱofȱ
Europeȱinȱ1914. 
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  SongȱofȱLiberty 
AǯPǯȱHerbert 

 
FightȱforȱfreedomǰȱevȽryoneǯ 

Buildȱtheȱshipȱandȱmanȱtheȱgunǯ 
Doȱasȱyouȱhaveȱneverȱdone 
Toȱsetȱtheȱpeoplesȱfreeǯ 

Weǰȱtheȱfewǰȱtheȱhappyȱfreeǰ 
WillȱflyȱtheȱflagsȱofȱLibertyǰ 

BlowȱtheȱhornsȱofȱLibertyǷȱLibertyǷ 
Tillȱtheȱworldȱisȱfreeǯ 

 
Allȱmenȱmustȱbeȱfreeǯ 

MarchȱforȱLibertyȱwithȱmeǯ 
Brutesȱandȱbraggartsȱmay 

HaveȱtheirȱliĴleȱdayǰ 
Weȱshallȱneverȱbowȱtheȱkneeǯ 
Godȱisȱdrawingȱhisȱswordǯ 

WeȱareȱmarchingȱwithȱtheȱLordǯ 
Singǰȱthenǰȱbrotherǰȱsingǰ 

GivingȱevȽrythingǰ 
Allȱyouȱareȱandȱhopeȱtoȱbeǰ 
Toȱsetȱtheȱpeoplesȱfreeǯ 

 
Wakeȱandȱwatchȱandȱworkȱandȱwinǰ 
Fightȱandȱfarmȱandȱsewȱandȱspinǰ 

Fallȱtheȱfaithfulȱpeopleȱin 
Toȱsetȱtheȱpeoplesȱfreeǯ 

 ButȱtheȱdayȱtheȱbaĴleȽsȱwonǰ 
Neverȱsayȱtheȱfightȱisȱdoneǯ 

MakeȱtheȱworldȱaȱbeĴerȱoneǷȱBeĴeroneǷ 
Whenȱtheȱworldȱisȱfreeǯ 

 
Allȱmenȱmustȱbeȱfreeǯ 

MarchȱforȱLibertyȱwithȱmeǯ 
Brutesȱandȱbraggartsȱmay 

HaveȱtheirȱliĴleȱdayǰ 
 Weȱshallȱneverȱbowȱtheȱkneeǯ 
Godȱisȱdrawingȱhisȱswordǯ 

WeȱareȱmarchingȱwithȱtheȱLordǯ 
Singǰȱthenǰȱbrotherǰȱsingǰ 

GivingȱevȽrythingǰ 
Allȱyouȱareȱandȱhopeȱtoȱbeǰ 

Toȱtakeȱtheȱtorchȱacrossȱtheȱsea 
Andȱsetȱtheȱpeoplesǰ 
Keepȱtheȱpeoplesȱfreeǯȱ 

Areȱtheseȱlyricsȱpatrioticȱorȱaȱtypeȱofȱpropagandaǵ 
 
Whyǵ 
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Cubism is an art movement art that de-
veloped in the early 20th Century, and 
was pioneered by artists Pablo Picasso 
and Georges Braque.  
 
Cubist art is characterized by images that 
are broken apart and then reassembled 
into an abstract form with the idea that 
the objective of depicting the subject 
from multiple viewpoints. 
 
Picasso¶s painting, LeV DePRLVeOOeV 
d’AYLgQRQ, top left, is considered to be 
an example of the first tending towards 
cubism.  
 
Art is often used to challenge tradition. 
Gustav Klimt was a member of the Vi-
enna Succession movement, one that 
rebelled against conservative conven-
tions of  the art world and sought new 
means of expression. Klimt also made 
extensive use of symbolism in his paint-
ings. TKe KLVV, bottom left, was painted 
in what is termed Klimt¶s Golden Peri-
od, and foreshadowed cubism. 

Howȱdoȱtheseȱpaintingsȱreflectȱtheȱtimesȱ
inȱwhichȱtheyȱwereȱcreatedǵȱ 
 
HowȱdoȱtheyȱcompareȱtoȱElgar’sȱmusicǵ 

GustavȱKlimtǰȱTheȱKiss,ȱ1907Ȯ1908,ȱoilȱonȱcanvasǰȱŝŖǯŞȱƼȱ
70.8Ȅ,ȱGalerieȱBelvedereǰȱViennaȱAustriaǯ 

PabloȱPicassoǰȱWomanȱwithȱMustard ȱPotȱǻLaȱFemmeȱauȱ
potȱdeȱmoutardeǼǰȱoilȱonȱcanvasǰȱŝřȱxȱŜŖȱcmǰȱGemeentemuseumǰȱ
TheȱHagueǯ 
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KurtȱWeill 
BornȱinȱDessauǰȱGermanyǰȱMarchȱŘǰȱŗşŖŖ 
DiedȱinȱNewȱYorkǰȱAprilȱřǰȱŗşśŖ 
 
ȃBluesȱPotpourriȄȱfromȱThreeȱPennyȱOpera 
 
ComposedȱinȱŗşŘŞ 

KurtȱWeillȱwasȱaȱGermanȱJewishȱcomposerȱȱwellȱknownȱforȱhisȱworkȱinȱmusicalȱtheaterȱandȱhisȱcollaboȬ
rationsȱwithȱȱGermanȱplaywrightǰȱpoetǰȱandȱtheaterȱreformerȱBertoltȱBrechtǯȱȱWeillȱandȱBrechtȱcreatedȱtheȱ
famousȱandȱnowȱregularlyȱperformedȱTheȱThreepennyȱOperaǯȱȱWeillȱwasȱwellȱschooledȱinȱcompositionalȱ
techniqueȱandȱwasȱinnovativeȱandȱexperimentalȱinȱhisȱapproachȱtoȱcreativeȱexpressionǰȱinȱadditionǰȱȱheȱȱ
claimedȱthatȱitȱwasȱimportantȱforȱmusicȱtoȱserveȱaȱpurposeȱthatȱwasȱsociallyȱusefulǯȱWeillȱwasȱbornȱonȱ
MarchȱŘǰȱŗşŖŖȱinȱtheȱJewishȱquartȱofȱDessauȱinȱSaxonyǰȱtheȱsonȱofȱAlbertȱandȱEmmaȱWeillǯȱAlbertȱwasȱaȱ
cantorȱandȱheȱexposedȱhisȱsonȱtoȱmusicȱatȱanȱearlyȱageǯȱByȱtwelveǰȱWeillȱstartedȱtakingȱpianoȱlessonsȱandȱ
beganȱcomposingǲȱheȱwasȱprecociousȱandȱwasȱknownȱtoȱputȱonȱconcertsȱandȱdramasȱforȱhisȱfamilyȱandȱ
friendsǯȱWeillȱwentȱonȱtoȱstudyȱcompositionȱandȱcounterpointȱwithȱwellȱknownȱmusiciansȱsuchȱasȱAlbertȱ
BingǰȱEngelbertȱHumperdinckǰȱandȱFerruccioȱBusoniǯȱ 
 
Weillȱwasȱalwaysȱresourcefulȱandȱeclecticǲȱwhenȱhisȱfamilyȱunderwentȱfinancialȱdifficultiesǰȱheȱleftȱhisȱ
studiesȱandȱsupportedȱhimselfȱthroughȱanȱarrayȱofȱmusicalȱoccupationsȱthatȱrangedȱfromȱplayingȱorganȱ

inȱaȱsynagogueȱtoȱpianoȱinȱaȱBierkellerǰȱheȱalsoȱtaughtȱmusicȱ
theoryȱtoȱstudentsȱandȱwroteȱmusicȱreviewsȱforȱGermanȱ
radio’sȱweeklyȱpublicationǰȱDerȱdeutscheȱRundfunk.ȱEvenȱ
soǰȱWeillȱcontinuedȱtoȱcomposeǯȱAtȱfirstǰȱheȱwroteȱmainlyȱ
instrumentalȱpiecesǰȱbutǰȱovertimeǰȱheȱtendedȱtowardsȱmuȬ
sicalȱtheaterȱandȱvocalȱmusicǯȱInȱŗşŘŝǰȱheȱcreatedȱhisȱfirstȱ
collaborationȱwithȱȱplaywrightȱandȱtheaterȱpractitionerǰȱBerȬ
toltȱBrechtǯȱTheirȱmostȱwell-knownȱworkȱisȱTheȱThreepennyȱ
OperaǰȱwriĴenȱinȱŗşŘŞȱduringȱtheȱheightȱofȱtheȱWeimarȱReȬ
publicǯȱThreepennyȱOperaȱisȱaȱplayȱthatȱincorporatesȱmusicȱ
andȱsingingǲȱitȱisȱanȱadaptationȱofȱaȱtranslationȱbyȱElisabethȱ
HauptmannȱofȱanȱŗŞthȱCenturyȱEnglishȱballadǰȱTheȱBegȬ
gar’sȱOperaǰȱbyȱJohnȱGayǯȱ 
 
WeillȱmetȱAustrian-AmericanȱsingerǰȱLoĴeȱLenyaǰȱinȱŗşŘŚǲȱ
theyȱwereȱmarriedȱtwiceǰȱinȱŗşŘŜȱandȱagainȱinȱŗşřŝǰȱafterȱ
divorcingȱinȱŗşřřǯȱLenyaȱwasȱsupportiveȱofȱWeillȱandȱwasȱ
anȱadvocateȱandȱprotectorȱofȱhisȱmusicȱafterȱhisȱdeathǰȱfolȬ
lowingȱwhichȱsheȱformedȱtheȱKurtȱWeillȱFoundationȱtoȱdeȬ
velopȱgreaterȱawarenessȱofȱhisȱcompositionsǯȱȱInȱŗşřřǰȱWeillȱ
fledȱNaziȱGermanyȱforȱParisǰȱandȱinȱŗşřśǰȱheȱandȱLenyaȱ
movedȱtoȱAmericaǯȱAfterȱaȱbriefȱstintȱinȱHollywoodǰȱWeillȱ
becameȱanȱimportantǰȱinfluentialȱvoiceȱinȱAmericanȱmusicalȱOriginalȱGermanȱposterȱfromȱBerlinǰȱŗşŘŞǯ 
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theaterȱwritingȱmusicȱforȱȱseveralȱsuccessfulȱshowsǯȱHeȱcollaboratedȱ
withȱMaxwellȱAndersonȱonȱKnickerbockerȱHoliday ǰȱwhichȱincludȬ
edȱȃSeptemberȱSongǰȄȱwhichȱbecameȱWeill’sȱfirstȱAmericanȱstandȬ
ardǯȱHeȱalsoȱworkedȱwithȱMossȱHartȱwithȱwhomȱheȱproducedȱhisȱ
firstȱhitǰȱLadyȱinȱthe ȱDark .ȱHeȱwentȱonȱtoȱworkȱwithȱJǯȱSǯȱPerelmanǰȱ
AlanȱJayȱLernerǰȱIraȱGershwinȱandȱStephenȱSondheimǯȱWeillȱalȬ
waysȱinsistedȱonȱdoingȱhisȱownȱorchestrationǰȱsomethingȱthatȱmadeȱ
himȱstandȱoutȱfromȱotherȱcomposersȱofȱtheȱgenreǯȱInȱadditionǰȱoneȱ
ofȱWeill’sȱlongingsȱwasȱtoȱdevelopȱaȱȱnewȱmusicalȱtheaterȱformǰȱaȱ
typeȱofȱAmericanȱoperaȱthatȱwouldȱcombineȱartisticȱinnovationȱ
withȱcommercialȱsuccessǯȱHeȱdidn’tȱjustȱrelyȱonȱhisȱEuropeanȱheritȬ
ageǰȱbutȱsetȱoutȱtoȱstudyȱAmericanȱidiomsǰȱexperimentingȱwithȱideȬ
asȱfromȱAmericanȱpopularȱandȱstageȱmusicǯȱHeȱwasȱalwaysȱexperiȬ
mentingǯȱ 
 
WeillȱwasȱactiveȱpoliticallyǰȱandȱadvocatedȱforȱAmericaȱtoȱenterȱtheȱ
warǯȱOnceȱAmericaȱdidȱjoinȱinȱŗşŚŗǰȱWeillȱmadeȱhisȱtalentsȱavailaȬ
bleȱtoȱhelpȱwithȱtheȱwarȱeffortȱbyȱcollaboratingȱinȱvariousȱprojectsȱ
thatȱsupportȱtheȱtroopsȱatȱhomeȱandȱabroadǯȱIdeallyǰȱWeillȱbelievedȱ
thatȱmusicȱshouldȱserveȱaȱsocialȱpurposeȱandȱshouldȱbeȱusefulǯȱItȱ
wasn’tȱalwaysȱpossibleǰȱbutȱitȱwasȱsomethingȱheȱstroveȱtoȱaĴainǯȱȱ
WeillȱdiedȱonȱAprilȱřǰȱŗşśŖȱinȱNewȱYorkȱCityǯȱ 
 
MaxwellȱAndersonȱwroteȱforȱWeill’sȱeulogyǱȱ 
 
ȃIȱwishǰȱofȱcourseǰȱthatȱheȱhadȱbeenȱluckyȱenoughȱtoȱhaveȱhadȱaȱ
liĴleȱmoreȱtimeȱforȱhisȱworkǯȱIȱcouldȱwishȱtheȱtimesȱinȱwhichȱheȱ
livedȱhadȱbeenȱlessȱtroubledǯȱButȱtheseȱthingsȱwereȱasȱtheȱwereȱȯȱ
andȱKurtȱmanagedȱtoȱȱmakeȱthousandsȱofȱbeautifulȱthingsȱduringȱ
theȱshortȱandȱtroubledȱtimeȱheȱhad…Ȅ 
 
TheȱWeimarȱRepublicǰȱExperimentationǰȱTheȱThirdȱReichȱandȱ
CensorshipǱȱDegenerateȱMusic 
ȱȱȱ 
WeillȱandȱBrechtȱbecameȱassociatedȱwithȱtheȱȱexperimentalȱandȱ
innovativeȱculturalȱmilieuȱthatȱexistedȱduringȱtheȱWeimarȱRepubȬ
licǰȱwhichȱprecededȱNaziȱGermanyǯȱȱTheȱThreepennyȱOperaǰȱDieȱ
Dreigroschenoperǰȱexemplifiedȱtheȱspiritȱofȱpoliticalȱradicalismȱ
andȱartisticȱexperimentationȱofȱtheȱtimeǯȱTheirȱȱcollaborationsȱ
wereȱconsideredȱdistastefulȱbyȱtheȱNazisȱandȱwereȱtargetsȱofȱculȬ
turalȱoppressionǯȱTheȱNazi’sȱbeliefsȱaboutȱracialȱpurityȱandȱracialȱ
superiorityȱeffectedȱallȱaspectsȱofȱlifeȱinȱtheȱThirdȱReichǰȱandȱtheȱ
regimeȱexercisedȱcontrolȱoverȱwhatȱwasȱallowedȱtoȱbeȱexpressedǰȱ
whatȱwasȱforbiddenȱandȱwhatȱwasȱacceptableǯȱArtistsȱconsideredȱ
inferiorȱsuchȱasȱJewishȱcomposersǰȱorȱmodernistsȱwhoseȱworksȱ
wereȱexperimentalȱwereȱconsideredȱanȱaffrontȱtoȱGermanȱidealsǲȱ
theyȱwereȱridiculedǰȱreviledȱandȱmalignedǯȱ 
 
TheȱWeimarȱRepublicȱhadȱbeenȱaȱculturalȱcenterȱforȱtheȱavant-gardeȱinȱallȱareasȱofȱtheȱartsǯȱWeillȱandȱ

PhotoȱofȱKurtȱWeillȱandȱLoĴeȱLenyaȱatȱ
homeȱinȱŗşŚŘǯ 

LudwigȱTerschǰȱposterȱofȱtheȱȈdegeneratedȱ
musicȈȱǻEntarteteȱMusikǼȱexhibitionȱǻŗşřŞǼǯ 
DesginȱbasedȱonȱaȱcharacterȱinȱErnstȱKrenekȇsȱ
operaȱȈJonnyȱspieltȱaufǯȈ 
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BrechtȱhadȱflourishedȱinȱtheȱatmosphereȱofȱartisticȱexperimentationǯȱButǰȱtheȱNazisȱpromotedȱconservativeȱ
valuesȱandȱfoundȱtheȱȱfreeȱexpressionȱofȱtheȱRepublicȱoffensiveǯȱȱTheȱNationalȱSocialistȱGermanȱWorkers’ȱ
PartyȱorȱNaziȱPartyȱforȱshortǰȱaroseȱtoȱpowerȱinȱȱinȱtheȱearlyȱŗşřŖsǰȱpriorȱtoȱthisȱtimeȱitȱwasȱsmallȱratherȱ
unpopularȱpartyȱonȱȱGermany’sȱradicalȱrightǯȱByȱŗşřřǰȱitȱhadȱbecomeȱtheȱmostȱpowerfulȱpoliticalȱpartyȱinȱ
GermanyǯȱȱThereȱwereȱseveralȱfactorsȱinvolvedȱinȱtheȱcomingȱtoȱpowerȱofȱAdolfȱHitlerȱandȱtheȱNazisǱȱinȱ
itsȱfinalȱyearsȱtheȱWeimarȱRepublicȱwasȱweakǰȱthereȱwasȱsignificantȱpoliticalȱȱunrestȱandȱeconomicȱinstaȬ
bilityȱfromȱtheȱGreatȱDepressionȱallȱofȱwhichȱledȱtoȱGermansȱfeelingȱdissatisfiedȱandȱtoȱbeingȱopenȱtoȱperȬ
suasionȱbyȱtheȱNaziȱpropagandaǯȱȱMillionsȱofȱpeopleȱwereȱunemployedǰȱandȱGermansȱalsoȱfeltȱhumiliatedȱ
byȱtheȱcountry’sȱdefeatȱinȱWWIǯȱTheyȱlostȱfaithȱinȱtheirȱgovernmentȱandȱturnedȱtoȱHitlerȱandȱhisȱNaziȱParȬ
tyȱforȱreliefǯȱ 

 
Hitlerȱwasȱcharismaticǲȱheȱheldȱralliesȱwhereȱheȱ
gaveȱrousingȱspeechesȱthatȱinspiredȱpeopleȱdesȬ
perateȱforȱchangeȱǰȱdesperateȱtoȱbelieveȱthatȱheȱ
wouldȱsolveȱtheirȱproblemsȱandȱpullȱthemȱoutȱofȱ
theȱDepressionǯȱHoweverǰȱtheȱNaziȱplatformȱinȬ
cludedȱanȱideologyȱofȱracialȱsuperiorityǲȱfollowȬ
ersȱwereȱencouragedȱtoȱnotȱjustȱexpectȱeconomicȱ
reliefȱbutȱtoȱaspireȱtoȱȱaȱrestorationȱofȱGermanȱ
cultureȱandȱstandingȱasȱaȱworldȱpowerǯȱItȱwasȱaȱ
headyȱmixǰȱandȱpeopleȱsurrenderedȱtoȱitsȱpowerǯȱ
HitlerȱconsolidatedȱhisȱpowerȱafterȱthenȱPresiȬ
dentȱPaulȱvonȱHindenburgȱdissolvedȱParliamentȱ
andǰȱinȱŗşřřǰȱappointedȱHitlerǰȱwhoseȱpopularityȱ
hadȱcontinuedȱtoȱincreaseǰȱtoȱbeȱchancellorȱofȱ
GermanyǯȱȱHindenburg’sȱadvisorsȱconvincedȱ
himȱthatȱheȱcouldȱcontrolȱandȱmanagerȱHitlerȱtoȱ
achieveȱtheirȱownȱpoliticalȱendsǲȱtheyȱwereȱtragȬ
icallyȱmistakenǯȱOneȱofȱtheȱoutcomesȱofȱtheȱ
Nazi’sȱriseȱtoȱpowerȱwasȱtheȱdevelopmentȱofȱaȱ
collectiveȱhatredȱandȱmistrustȱofȱJewsȱasȱwellȱasȱ
otherȱgroupsȱviewedȱasȱantagonisticȱtoȱNaziȱorȬ

thodoxyȱandȱGermanicȱpurityǯȱManyȱartistsȱwereȱcaughtȱupȱinȱtheȱpoliticalȱandȱculturalȱanimasȱofȱtheȱ
timesǯȱWeillȱwasȱoneȱofȱthemǰȱbutȱsoȱtooȱwereȱcomposersȱsuchȱasȱSchoenbergǰȱErnstȱKrenekǰȱPaulȱHindeȬ
mithǰȱAlbanȱBergǰȱandȱIgorȱStravinskyǯȱ 
 
DreigroschenoperǰȱasȱTheȱThreepennyȱOperaȱisȱknownȱinȱGermanǰȱisȱanȱadaptationȱofȱanȱŗŞth-CenturyȱEnglishȱ
balladȱoperaǰȱTheȱBeggar’sȱOperaȱbyȱJohnȱGayǯȱȱItȱisȱtheȱproductȱofȱaȱcollaborativeȱventureȱbetweenȱplaywrightȱ
BertoltȱBrechtȱandȱKurtȱWeillǰȱwhichȱopenedȱinȱŗşŘŞȱatȱtheȱTheaterȱamȱSchiġauerdammȱinȱBerlinǯȱItȱwasȱ
conceivedȱasȱaȱparodyȱandȱasȱaȱȱsatiricȱcritiqueȱofȱcapitalismǰȱandȱtheȱcorruptionȱofȱtheȱpowerfulǯȱTheȱplayȱ
focusesȱonȱȱsystemicȱcorruptionȱȱobservedȱinȱtheȱWeimarȱRepublicȱandȱinȱtheȱriseȱofȱNationalȱSocialistsǯȱ
BrechtȱconceivedȱofȱseveralȱexperimentalȱtechniquesȱthatȱheȱwantedȱtoȱȱemployȱinȱtheȱplayǱȱbreakingȱtheȱ
ȃfourthȄȱwallǰȱdiscontinuitiesǰȱinterruptingȱtheȱȱnarrativeȱwithȱsongsȱdeliveredȱasȱifȱinȱaȱcabaretǰȱunexȬ
pectedȱandȱirrelevantȱactionȱandȱtextǰȱaȱmixingȱofȱhighȱandȱlowȱcultureǰȱofȱclassicalȱandȱpopularȱtunesǯȱ
ThroughoutǰȱtheȱscoreȱisȱcharacterizedȱbyȱaȱmélangeȱofȱgenresǱȱjazzǰȱdanceȱmusicǰȱopereĴaȱandȱevenȱWagȬ
nerianȱelementsǯȱWeillȱdrewȱuponȱaȱhostȱofȱdifferentȱmusicalȱstylesǰȱemployingȱaȱtypeȱofȱimprovisatoryȱ
writingȱthatȱincludedȱpitchȱbendingǰȱglissandosǰȱdupleȱversusȱtripleȱrhythmsǰȱandȱcomplexȱrhythmsǯȱ

HitlerȱandȱSAȱstormtroopersȱmarchȱthroughȱBraunschweigȱinȱŗşřŗǯ 

BraunschweigȱgrantedȱHitlerȱGermanȱcitizenshipȱinȱ
ŗşřŘǰȱȱgivingȱhimȱtheȱabilityȱtoȱrunȱinȱtheȱŗşřŘȱpresiȬ
dentialȱelectionǯȱȱ 
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 TheseȱelementsȱgiveȱtheȱmusicȱaȱmoreȱauthenticǰȱlessȱplannedȱandȱcontrolledȱqualityǯȱBecauseȱtheȱstyleȱisȱ
notȱburdenedȱbyȱtraditionalȱclassicalȱformsȱandȱrulesǰȱtheȱmusicȱhasȱaȱplayfulǰȱinvitingȱandȱaccessibleȱ
qualityǯȱTheȱstyleǰȱitselfǰȱisȱaȱcritiqueȱofȱtraditionȱandȱmatchesȱtheȱanti-capitalistȱthemeȱofȱtheȱplayǯȱAnotherȱ
techniqueȱtheȱplayȱusesȱisȱtoȱhaveȱtheȱactorsȱȱȃactȄȱtheȱroleȱofȱsingersȱusingȱvariousȱstylesȱandȱtechniquesǱȱ
extensiveȱuseȱofȱstaccatoǰȱunusualȱpitchesǰȱhavingȱspeechȱrhythmsȱagainstȱmusicalȱrhythmsǰȱcreatingȱfricȬ
tionǯȱItȱwasȱallȱtoȱgiveȱtheȱshowȱaȱsenseȱofȱ
rawnessȱandȱlackȱofȱpolishǯȱTheȱmainȱeffectȱ
wasȱȃstaunenȄȱorȱamazementȱinȱwhichȱtheȱ
audienceȱexperiencesȱtheȱunexpectedǯȱ
Thereȱisȱaȱpolishedȱcrudenessȱtoȱtheȱplayȱ
andȱsenseȱofȱtheȱambiguousǯȱȱInȱtheȱorigiȬ
nalȱshowǰȱtheȱorchestraȱwasȱaȱsmallȱensemȬ
bleȱthatȱhadȱtoȱdouble-upȱonȱinstrumentsȱ
soȱthatȱsevenȱplayersȱcoveredȱŘřȱinstruȬ
mentalȱpartsǯȱȱTheȱopeningȱperformanceȱ
featuredȱLoĴeȱLenyaǰȱWeill’sȱwifeǰȱwhoȱ
becameȱoneȱofȱȱtheȱbestȱinterpretersȱofȱ
BrechtȱandȱWeill’sȱȱworkǯȱ 
 
BrechtǰȱinȱaȱdraftȱnarrationȱaboutȱtheȱperȬ
formanceȱheȱwarnsȱtheȱaudienceǰȱȃYouȱareȱ
aboutȱtoȱhearȱanȱoperaȱforȱbeggarsǯȱSinceȱ
thisȱoperaȱwasȱintendedȱtoȱbeȱasȱsplendidȱaȱ
onlyȱbeggarsȱcanȱimagineǰȱandȱyetȱcheapȱ
enoughȱforȱbeggarsȱtoȱbeȱableȱtoȱwatchǰȱitȱ
isȱcalledȱTheȱThreepennyȱOpera.Ȅȱ 
 
Synopsis 
TheȱplayȱisȱsetȱinȱVictorianȱLondonǯȱTheȱ
anti-heroȱofȱtheȱshowȱisȱMacheathǰȱaȱcrimiȬ
nalȱwithoutȱaȱconscienceǯȱMacheathȱmarȬ
riesȱPollyȱPeachamǰȱtheȱdaughterȱofȱJonaȬ
thanȱJeremiahȱPeachumǯȱPeachumǰȱwhoȱ
controlsȱandȱmanagesȱtheȱbeggarsȱofȱLonȬ
donǰȱisȱdispleasedȱbyȱhisȱdaughter’sȱmarriageȱandȱschemesȱtoȱhaveȱMacheathȱhangedǯȱHoweverǰȱtheȱChiefȱ
ofȱPoliceǰȱTigerȱBrownǰȱisȱanȱoldȱarmyȱcomradeȱofȱMacheathǰȱandȱobstructsȱPeachum’sȱeffortsǯȱPeachumȱ
finallyȱprevailsǰȱMacheathȱisȱarrestedǰȱandȱhisȱsentencedȱtoȱhangǯȱHeȱisȱseeminglyȱabandonedȱbyȱallȱandȱ
lamentsȱhisȱfateǯȱHoweverǰȱbeforeȱtheȱexecutionȱcanȱoccurǰȱMacheathȱescapesȱinȱdeusȱexȱmachinaȱmomentȱ
thatȱisȱaȱparodyȱofȱaȱhappyȱendingǱȱaȱmessengerȱarrivesȱjustȱinȱtimeǰȱproclaimingȱtheȱQueen’sȱpardonȱandȱ
herȱbestowalȱofȱtheȱtitleȱofȱBaronȱonȱMacheathǯȱSoǰȱnotȱonlyȱisȱMacheathȱsavedȱfromȱdeathǰȱheȱisȱrewardedȱ
forȱbeingȱaȱcriminalǯȱȱTheȱplayȱendsȱwithȱtheȱcastȱemploringȱthatȱpunishmentȱforȱwrongȱdoingȱshouldȱbeȱ
notȱsoȱharshȱbecauseȱlifeȱisȱharshȱenoughǯ 
DeusȱexȱmachinaǱȱanȱunexpectedȱresolutionȱtoȱaȱseeminglyȱhopelessȱsituationǯȱ 

DavidȱStoneȱMartinǰȱNewȱYorkǰȱTheaterȱdeȱLysǰȱŗşśŚǯ 
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Artȱandȱpoliticsȱareȱoftenȱ
intertwinedǯȱPoliticiansȱuseȱ
theȱartsȱtoȱpromoteȱtheirȱ
ideasǯȱTheȱNazisȱusedȱtheȱ
artsȱtoȱpersuadeȱpeopleȱtoȱ
embraceȱtheirȱideasȱofȱnaȬ
tionalȱidentityǰȱracialȱpuriȬ
tyǰȱandȱculturalȱsuperiorityǯȱ
Theyȱcelebratedȱwhatȱtheyȱ
consideredȱtoȱbeȱauthenticȱ
Germanȱartȱandȱcensoredǰȱ
denouncedȱandȱaĴemptedȱ
toȱeliminateȱartȱtheyȱfeltȱ
threatenedȱtheirȱnotionsȱofȱ
whatȱitȱmeantȱtoȱbeȱGerȬ
manǯȱȱTheȱNazisȱdestroyedȱ
manyȱworksȱofȱartȱtheyȱ
consideredȱȃdegenerateȄȱ
whileȱsellingȱsomeȱworksȱtoȱ
museumsȱinȱotherȱcounȬ
triesǯ 

Haveȱtheȱstudentsȱtakeȱaȱworkȱofȱartȱorȱaȱpieceȱofȱmusicȱandȱalterȱitȱbyȱ
addingȱpopularȱidiomsǰȱcreatingȱaȱfusionȱofȱhighȱandȱlowȱartǯ 

 
Economic 

Upbeat 

Unrefined 

Intimate 

Playful 

Unexpected 

Jazz 

Authentic 

Light Inviting 

Satiric 

Biting Rhythmicallyȱcomplex 

Non-traditional 

WordsȱthatȱdescribeȱmusicȱofȱThreepennyȱOperaǱȱ 
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ArtistsȱandȱArtȱWorksȱconsideredȱEntarteteȱbyȱtheȱNazis 

Whatȱdoȱyouȱthinkȱitȱȱisȱaboutȱtheseȱpaintingsȱ
theȱNazisȱfoundȱobjectionableǵ 

HenriȱMatisseǰȱOdalisque ǰȱŗşŘŖ-ŘŗǰȱoilȱonȱcanvasǰȱŜŗǯŚȱxȱ
ŝŚǯŚȱcmǰȱStedelijkȱMuseumǰȱAmsterdam 

Wassily Kandinsky, CRQWUaVWLQg SRXQdV, 1924, oil on cardboard, 
70.0 î 49.5 cm, Centre Pompidou - Musée National d'Art  
Moderne , Paris. 

OĴoȱDixǰȱMetropolis,ȱ1927Ȯ28,ȱMixedȱtechniqueȱonȱwoodǰȱŗŞŗȱcmȱƼȱŚŖŘȱcmǰȱKunstmuseumȱStuĴgartǰǰȱStuĴgartǯ 
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MarcȱChagallǰȱSolitude ǰȱŗşřřǰȱoilȱonȱcanvasǰȱŗŖŘȱxȱŗŜşȱcmǰȱTelȱAvivȱMuseumȱofȱArtǯǰ 

PabloȱPicassoǰȱThreeȱMusiciansǰȱŗşŘŗǰȱoilȱonȱcanvasǰȱŘŖŚǯśȱxȱŗŞŞǯřȱcmǰȱ 
PhiladelphiaȱMuseumȱofȱArtǯ 

HowȱdoȱtheseȱȱȃforbiddenȄȱpaintȬ
ingsȱcompareȱwithȱtheȱpaintingsȱonȱ
theȱfollowingȱpagesǵ 



a2�a A867IN 6<MPHON< 

ExamplesȱofȱArtistsȱandȱArtȱ
WorksȱApprovedȱbyȱtheȱNazis 

Whyȱdoȱyouȱthinkȱtheȱworksȱ
onȱthisȱandȱtheȱfollowingȱpageȱ
wereȱapprovedȱbyȱtheȱThirdȱ
Reichǵȱ 
 
Howȱdoȱtheyȱcompareȱwithȱtheȱ
worksȱthatȱareȱconsideredȱdeȬ
generateǵ 

LudwigȱDeĴmannǰȱNearȱtheȱwaterȱliliesȱinȱtheȱmarsh,ȱŗŞşŝǰȱ
oilȱonȱcanvasǰȱMuseumsbergȱFlensburgǯ 

LeopoldȱSchmuĵlerǰȱWorkingȱMaidensǰȱŗşŚŖǰȱoilȱ
onȱcanvasǰȱśŗǯŗȱxȱ61.8Ȅ,ȱDeutschesȱHistorischesȱ
MuseumǰȱBerlinǰȱGermanyǯ 

ArnoȱBrekerǰȱTheȱGreatȱTorchbearerȱǻDieȱPartei,ȱ
ŗşřşǰȱrepresentsȱtheȱȃspiritȄȱofȱtheȱNaziȱPartyǯȱTheȱ
statueȱstoodȱatȱtheȱentranceȱtoȱȱMinisterȱofȱArmaȬ
mentsȱandȱWarȱProductionȱAlbertȱSpeer’sȱReichȱ
Chancelleryǯȱ 
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AdolfȱWisselǰȱKalenbergerȱBauernfamilieȱǻFarmȱFamilyȱfromȱKahlenbergǼǰȱŗşřşǰȱoilȱonȱcanvasǰȱȱaȱportraitȱofȱanȱidealȱ
GermanȱfamilyǯȱȱManȱdominatingȱnatureǰȱwithȱwomanȱasȱnatureȱitselfǯȱ 
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TheȱThirdȱReichȱwasȱaȱfascistȱstateȱandȱasȱsuchȱitȱcreatedȱanȱaestheticȱsystemȱ
toȱembodyȱandȱexpressȱtheȱrealityȱofȱwhatȱitȱmeantȱtoȱliveȱunderȱNaziȱruleǯȱ
ThisȱaestheticȱsystemȱincludedȱallȱaspectsȱofȱlifeȱinȱtheȱThirdȱReichǱȱmartialȱ
symbolismǰȱarchitectureǰȱvisualȱartǰȱmusicǰȱtheaterȱandȱfilmǯȱInȱallȱtheȱworksǰȱ
thereȱisȱanȱemphasisȱonȱmasculineȱdominanceǰȱpatriarchyȱandȱorderǯȱInȱadȬ
ditionǰȱHitlerǰȱhimselfǰȱhadȱaȱpreferenceȱforȱneo-classicalȱworksȱonȱaȱmonuȬ
mentalȱscaleǰȱthisȱinfluencedȱallȱtheȱartȱcreatedȱinȱGermanyȱatȱtheȱtimeǯȱ 
 
Alongȱwithȱneo-classicismǰȱtheȱNazisȱadoptedȱideasȱofȱȃBloodȱandȱSoilȄȱ
fromȱtheȱromanticistsȱofȱtheȱŗşthȱCenturyȱandȱcombinedȱwithȱthemȱwithȱ
idealizedȱruralȱmotifsȱandȱvaluesȱthatȱlinkedȱtheȱGermanȱpeopleȱwithȱtheirȱ
homelandȱinȱaȱmysticalȱorȱmetaphysicalȱmannerǯȱAgainǰȱmaleȱdominanceȱ
wasȱemphasizedȱandȱfamilyȱscenesȱdepictedȱpeopleȱinȱrelationshipȱtoȱoneȱ
anotherȱwithȱclearlyȱdefinedȱgenderȱrolesȱasȱisȱshownȱinȱWissel’sȱFarmȱFamȬ
ilyȱfromȱKahlenbergǯȱAllȱartȱinȱNaziȱGermanyȱdepictedȱidealizedȱscenesǰȱandǰȱlackȬ
ingȱemotionalȱdepthȱorȱcomplexityǰȱtheȱimagesȱareȱsuperficialȱandȱsentiȬ
mentalǯ 
 
MusicȱappropriatedȱbyȱtheȱNazisȱfaredȱbeĴerǯȱWhileȱthereȱwereȱelementsȱinȱȱ
particularȱworksȱthatȱseemȱtoȱexpressȱanȱheroicǰȱGermanicȱspiritǰȱtheȱcompoȬ
sitionsȱareȱstillȱmusicallyȱcomplexǰȱaestheticallyȱexcitingȱandȱemotionallyȱ
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RichardȱWagner 
BornȱinȱLeipzigǰȱGermanyȱŗŞŗř 
DiedȱinȱVeniceǰȱItalyȱŗŞŞř 
 
DieȱMeistersingerǱȱPreludeȱtoȱActȱŗȱ 
 
ComposedȱinȱŗŞŜŜ 

WillhelmȱRichardȱWagnerȱwasȱbornȱonȱMayȱŘŘǰȱŗŞŗřȱinȱtheȱGermanȱcityȱofȱLeipzigǯȱHisȱfatherȱwasȱCarlȱ
FriedrichȱWagnerǰȱaȱpoliceȱactuaryǲȱCarlȱWagnerȱdiedȱduringȱaȱtyphoidȱepidemicȱinȱȱNovemberȱofȱtheȱ
sameȱyearȱasȱWagner’sȱbirthǯȱSubsequentlyǰȱWagner’sȱmotherǰȱJohannaȱRosineǰȱlivedȱwithȱaȱfriendȱofȱherȱ
deceasedȱhusbandǰȱLudwigȱGeyerǰȱaȱrespectedȱactorȱandȱplaywrightǯȱItȱisȱthoughtȱbyȱsomeȱthatȱGeyerȱ
wasȱinȱfactȱWagner’sȱbiologicalȱfatherǰȱbutȱregardlessȱWagnerȱthoughtȱofȱGeyerȱasȱhisȱfatherȱandȱreveredȱ
himȱasȱsuchǯȱGeyerȱintroducedȱWagnerȱtoȱtheaterǰȱandȱencouragedȱtheȱboyȱinȱhisȱartisticȱinterestsǯȱWagȬ
nerȱlovedȱmusicȱfromȱanȱearlyȱageǰȱbutȱhadȱreceivedȱnoȱtrainingȱotherȱthanȱsomeȱpianoȱatȱaȱschoolȱnearȱ
DresdenǯȱInsteadǰȱWagnerȱȱfocusedȱonȱliteratureȱandȱdreamedȱofȱbecomingȱanotherȱShakespeareȱorȱGeoȬ
theǯȱEarlyȱonǰȱWagnerȱwasȱfascinatedȱbyȱoperaǰȱandȱspentȱaȱsignificantȱportionȱofȱhisȱprofessionalȱlifeȱinȱ
exploringȱwaysȱtoȱinnovateȱthatȱartȱformǯȱ 
 
WithȱhisȱfirstȱloveȱbeingȱliteratureǰȱandȱwithȱhisȱfirstȱartisticȱendeavorsȱȱbeingȱliteraryǰȱWagnerȱendedȱupȱ
writingȱtheȱtextȱforȱallȱofȱhisȱfutureȱlibreĴosǰȱsomethingȱuniqueȱamongȱhisȱpeersǯȱWagnerȱwasȱalsoȱgreatlyȱ
influencedȱbyȱphilosophyȱandȱpoliticsǰȱandȱheȱsoughtȱtoȱfindȱartisticȱexpressionȱthatȱwouldȱbeȱexpansiveȱ

enoughȱtoȱincorporateȱallȱofȱhisȱideasǯȱInitiallyǰȱ
heȱstudiedȱmusicȱasȱanȱextensionȱofȱintensiveȱ
preoccupationȱwithȱacademicȱandȱclassicalȱsubȬ
jectsǰȱsuchȱthatȱeventuallyȱheȱdevisedȱtheoriesȱofȱ
productionȱthatȱwouldȱresultȱinȱtheȱcreationȱofȱaȱ
newȱconceptȱofȱtheaterǰȱwhichȱheȱtermedȱ
GesamtkunstwerkȱǻtotalȱworkȱofȱartǼǯȱ
GesamtkunstwerkȱisȱaȱformȱofȱartisticȱexpresȬ
sionȱinȱwhichȱmultipleȱartȱformsȱareȱintegratedǲȱ
forȱoperaȱthisȱmeantȱaȱwholisticȱsynthesisȱofȱ
musicȱandȱdramaǯȱWagnerȱwouldȱrealizeȱtheȱ
grandestȱexpressionȱofȱthisȱconceptȱinȱhisȱTeȬ
tralogyǰȱDerȱRingȱdesȱNibelungunǯȱ 
 
 
Wagner’sȱinfluenceȱonȱtheȱfieldȱofȱmusicǰȱoperaȱ
andȱperformanceȱartȱisȱimmenseǯȱHeȱenrichedȱ
theȱvocabularyȱofȱharmonyǰȱorchestrationȱandȱ
thematicȱdevelopmentǰȱgivingȱtheȱorchestraȱanȱ
importanceȱnewȱtoȱoperaǯȱ 
 

ThroughoutȱhisȱlifeǰȱWagnerȱexperiencedȱfinancialȱchallengesǯȱHeȱwasȱoftenȱinȱdeptǯȱNonethelessǰȱheȱperȬ
sistedǰȱandȱevenȱinȱtheȱmostȱdifficultȱsituationsȱcontinuedȱtoȱcreateǰȱcomposeȱandȱinnovateǯȱWagner’sȱinȬ
novationsȱchangedȱoperaȱandȱinfluencedȱmanyȱcomposersǯȱHisȱinnovationȱareȱstillȱrelevantǯȱOneȱofȱhisȱ

JosefȱHoffmanǰȱHunding-Saal,ȱmonochromeȱphotographǰȱŗŞŝŜǰȱ 
Hoffmann,ȱJosefȱIII:ȱDerȱRingȱderȱNibelungen.ȱMünchenȱ1901ǯ 
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majorȱinnovationsȱisȱtheȱuseȱofȱmusicalȱ
themesȱcalledȱLeitmotifsȱthatȱareȱassociȬ
atedȱwithȱaȱparticularȱcharacterǰȱplaceǰȱ
plotȱelementsȱorȱideasǯȱWagnerȱinterȬ
weavesȱmultipleȱleitmotifsȱtoȱindicateȱ
musicallyȱwhatȱisȱhappeningȱdramatiȬ
callyǰȱtheseȱareȱwovenȱintoȱaȱmusicalȱ
tapestryȱthatȱcreatesȱaȱprofoundȱemoȬ
tionalȱeffectȱandȱwhichȱilluminatesȱdraȬ
maticȱprogressionǯȱWagner’sȱgoalȱȱwasȱ
toȱunifyȱtextǰȱdramaȱandȱmusicȱintoȱaȱ
singleǰȱindivisibleȱartisticȱandȱaestheticȱ
experienceǯȱAnotherȱinnovationȱwasȱhisȱ
decisionǰȱwhenȱdesigningȱtheȱBayreuthȱ
FestspielhausǰȱfundedȱbyȱLudwigȱIIȱofȱ
Bavariaǰȱtoȱplaceȱtheȱorchestraȱinȱaȱ
sunkenȱpitǰȱsoȱthatȱtheȱmusiciansȱwouldȱ
beȱcompletelyȱhiddenȱfromȱtheȱaudiȬ
enceȱandȱtheȱdramaȱonstageȱcouldȱunȬ
foldȱwithoutȱdistractionǯȱWagnerȱimagȬ
inedȱthatȱtheȱsoundȱwouldȱfilterȱupȱ
fromȱtheȱpitȱtoȱtheȱstageȱandȱfillȱtheȱtheȬ
aterȱwithȱaȱsortȱofȱsurroundȱsoundǯȱInȱ

additionȱtoȱthisȱeffectǰȱheȱalsoȱridȱtheȱtheaterȱofȱboxesǰȱ
ornamentsǰȱandȱotherȱvisualȱdistractionsȱasȱwellȱasȱ
insistingȱonȱdarkeningȱtheȱtheaterȱduringȱtheȱperforȬ
manceǯȱHeȱwantedȱtheȱperformanceȱtoȱbeȱȱfullyȱexpeȬ
riencedǰȱtheȱaudienceȱaĴentiveǰȱandȱtheȱaestheticȱ
effectȱcompleteǯȱWagner’sȱvisionȱofȱintegratedȱartsȱ
mayȱhaveȱit’sȱgreatestȱmanifestationȱinȱmovieǰȱteleviȬ
sionȱandȱvideoȱgameȱmusicǯȱInȱeachȱofȱtheseȱartȱ
formsǰȱmusicǰȱactionǰȱplaceȱandȱcharacterȱareȱinsepaȬ
rableǰȱandȱmusic’sȱroleȱisȱaȱcriticalȱȱandȱessentialȱeleȬ
mentȱofȱtheȱstoryǯ 
 
Wagner’sȱprimaryȱartisticȱlegacyȱareȱhisȱoperasǰȱaltȬ
houghȱheȱdidȱwriteȱotherȱworksǰȱbutȱnothingȱwithȱtheȱ
impactȱofȱhisȱoperaticȱworksǰȱoftenȱreferredȱtoȱasȱ
ȃmusicȱdramasȄȱaȱphraseȱWagnerȱdidn’tȱlikeǰȱheȱpreȬ
ferredȱGesamtkunstwerkȱasȱaȱbeĴerȱrepresentationȱofȱ
hisȱphilosophyȱandȱpracticeǯǯȱWagnerȱwasȱsensitiveȱtoȱ
theȱmythicǰȱandȱhisȱoperasȱreflectȱthisǰȱespeciallyȱtheȱ
operasȱthatȱmakeȱupȱtheȱRingȱCycleǯȱ 
 
 

 

ArthurȱRackhamǰȱTheȱRhinegold ȱ&ȱtheȱValkyrie,ȱLondonǱȱWilliamȱHeinemann 

PatronageȱcertificateȱofȱtheȱDeutscheȱFestspiel-Stiftungǰȱissuedȱ
ŘŘǯȱMayȱŗşŘŘǯ 
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Anti-Semitism 
 
Wagnerȱalsoȱwroteȱonȱmanyȱtopicsǰȱphilosophyǰȱtheȱnatureȱofȱartǰȱandȱpoliticsǲȱheȱwasȱoftenȱcontroversialǯȱ
HisȱunorthodoxȱlifestyleǰȱhisȱpoliticalȱbeliefsȱandȱhisȱwritingsȱhaveȱfueledȱongoingȱdebateȱaboutȱtheȱnaȬ
tureȱofȱhisȱworkǯȱWagnerȱheldȱanti-semeticȱbeliefsȱandȱheȱwroteȱaboutȱthemȱinȱanȱinfamousȱessayǰȱȃDasȱ
JudentumȱinȱderȱMusikȄȱǻJudiasmȱinȱMusicǼǰȱinȱwhichȱheȱclaimsȱthatȱJewsȱareȱincapableȱtoȱbeingȱtrulyȱcreȬ
ativeǰȱinsteadȱtheȱJewishȱartistȱcanȱonlyȱmimicȱorȱimitateȱtheȱworksȱofȱothersǯȱItȱisȱalsoȱpossibleȱthatȱthisȱ
workȱprovidedȱHitlerȱwithȱideasȱregardingȱtoȱwhatȱextremesȱheȱcouldȱtakeȱanti-SemitismǯȱItȱisȱunclearȱ
howȱmuchȱWagner’sȱanti-SemitismȱplayedȱaȱroleȱinȱNaziȱideologyǰȱorȱevenȱthatȱhisȱanti-SemitismȱwasȱfulȬ
lyȱembracedǰȱasȱheȱhadȱmanyȱJewishȱfriendsǰȱacquaintancesȱandȱbusinessȱassociatesǯȱItȱisȱreasonableȱtoȱasȬ
sumeȱthatȱWagner’sȱanti-semieicȱbeliefsȱwereȱaȱpartȱofȱaȱlargerȱtrendȱofȱGermanȱthoughtȱprevalentȱinȱtheȱ
ŗşthȱCenturyǯȱȱItȱisȱalsoȱthoughtȱthatȱseveralȱcharactersȱinȱhisȱoperasȱareȱbasedȱonȱJewishȱstereotypesǰȱaltȬ
houghȱitȱhasȱalsoȱbeenȱpointedȱoutȱthatȱtheseȱcharactersȱ
areȱoftenȱtheȱmostȱempatheticǯȱAȱcaseȱhasȱbeenȱmadeȱthatȱ
WagnerȱidentifiedȱwithȱJewsȱinȱthatȱtheyȱwereȱmarginalȬ
izedȱandȱisolatedǲȱasȱanȱartistǰȱWagnerȱoftenȱfeltȱthatȱheȱ
wasȱrelegatedȱtoȱtheȱfringesȱofȱsocietyǯ 
 
NaziȱAppropriationȱandȱDieȱMeistersingerȱvonȱNürnberg 
 
WagnerȱhadȱbeenȱdeadȱforȱhalfȱaȱcenturyȱwhenȱHitlerȱasȬ
cendedȱtoȱpowerǰȱandȱyetȱtheȱcomposerȱandȱhisȱmusicȱareȱ
intimatelyȱconnectedȱwithȱȱtheȱNaziȱpartyȱandȱassociatedȱ
withȱtheȱideologyȱofȱtheȱThirdȱReichǯȱȱHitlerǰȱhimselfǰȱwasȱ
anȱadmirerȱofȱWagner’sȱmusicȱandȱfeltȱanȱaffinityȱforȱwhatȱ
heȱbelievedȱtheȱmusicȱexpressedǯȱInȱWagner’sȱoperasǰȱHitȬ
lerȱperceivedȱaȱvisionȱofȱGermanyȱthatȱaccordedȱwithȱhisȱ
ownǯȱHeȱclaimedȱthatȱWagner’sȱmusicȱglorifiedȱtheȱessenȬ
tialȱelementȱofȱȱTeutonicȱheroismǯȱThereȱisȱnoȱevidenceȱ
thatȱWagner’sȱideasȱhadȱanyȱsignificantȱinfluenceȱonȱNaziȱȱ
thoughtǰȱtheȱNazisȱdidȱmakeȱuseȱofȱhisȱmusicȱforȱpropaȬ
gandaȱpurposesǰȱperformingȱitȱNaziȱeventsǰȱandȱusingȱitȱtoȱ
promoteȱGermanȱprideǯȱȱExcerptsȱfromȱhisȱoperasȱRienziȱ
andȱDieȱMestersingerȱwereȱmostȱfrequentlyȱperformedǰȱ
andȱHitler’sȱadorationȱofȱWagner’sȱmusicȱbecomeȱalmostȱȱ
aȱcultǯȱDieȱMestersingerȱwasȱperformedȱinȱtheȱpresenceȱofȱ
HitlerȱatȱtheȱcelebrationȱofȱtheȱfoundingȱofȱtheȱThirdȱReichȱȱ
inȱŗşřřǯȱInȱadditionǰȱtheȱpreludeȱtoȱactȱȱIIIȱisȱfeaturedȱatȱtheȱ
beginningȱofȱtheȱŗşřśȱpropagandaȱfilmȱbyȱLeniȱRiefenȬ
stahlǰȱTriumphȱofȱthe ȱWill,ȱȃTheȱDocumentaryȱofȱtheȱ
ReichȱPartyȱCongressǰȱ1934.ȄȱhĴpsǱȦȦ
wwwǯfacinghistoryǯorgȦresource-libraryȦvideoȦtriumph-
will-triumph-des-willensǯȱȱTheȱfinalȱspeechȱfromȱtheȱoperaȱ
byȱtheȱcharacterǰȱHansȱSachsǰȱespousesȱtheȱneedȱforȱGerȬ
manicȱȱpurityȱandȱglorifiesȱtheȱsupremacyȱofȱtheȱGermanȱ
spiritǯȱ 
 
NonethelessǰȱevenȱthoughȱWagner’sȱworksȱexpressȱaȱtypeȱnationalismȱevidentȱinȱNazismǰȱandȱevenȱ

PosterȱforȱtheȱŗşřśȱfilmȱTriumphȱdesȱWillens,ȱ 
UniversumȱFilmȱAGǯ 

https://www.facinghistory.org/resource-library/video/triumph-will-triumph-des-willens
https://www.facinghistory.org/resource-library/video/triumph-will-triumph-des-willens
https://www.facinghistory.org/resource-library/video/triumph-will-triumph-des-willens


a33a A867IN 6<MPHON< 

thoughȱtheyȱwereȱusedȱbyȱtheȱNazi’sȱtoȱconveyȱGermanȱidealsǰȱtheȱworksǰȱthemselvesǰȱcanȱnotȱbeȱconsidȬ
eredȱNaziȱmusicǯȱTheyȱwereȱnotȱcomposedȱforȱtheȱpurposeȱofȱNaziȱexpressionǰȱbutȱratherǰȱwereȱȱappropriȬ
atedȱbyȱtheȱNazisȱforȱtheȱpurposeȱofȱpropagandaǯȱBeethoven’sȱmusicȱwasȱalsoȱappropriatedȱbyȱtheȱNazisǯȱ
HoweverǰȱWagnerǰȱbecauseȱofȱhisȱoutspokenȱanti-semeticȱviewsǰȱandȱtheȱintenseȱregardȱHitlerȱhadȱforȱhisȱ
musicǰȱplacesȱhisȱworksȱatȱtheȱcenterȱofȱNazismȱinȱaȱwayȱthatȱȱtheȱmusicȱofȱotherȱcomposersȱareȱnotǯȱWagȬ
ner’sȱrelationshipȱtoȱNazismȱremainsȱcontroversialǯȱToȱthisȱdayǰȱhisȱworksȱareȱnotȱallowedȱtoȱbeȱperȬ
formedȱinȱIsraelǯ 

DieȱMestersingerȱisȱaȱcomicȱoperaȱsetȱinȱmid-ŗŜthȱcenturyȱNuȬ
remburgǯȱItȱisȱoneȱofȱtheȱrareȱinstancesȱofȱWagnerȱwritingȱ
comedyǰȱitȱisȱalsoȱunusualȱasȱtheȱactionȱtakesȱplaceȱinȱaȱ
recognizableȱtimeȱandȱlocationǲȱtypicallyȱWagnerȱplacedȱ
hisȱoperasȱinȱaȱmythicalȱorȱotherȱworldlyȱenvironmentǯȱ
Heȱalsoȱincorporatedȱsomeȱofȱtheȱoperaticȱelementsȱheȱ
hadȱcritizedȱpreviouslyǰȱincludingȱverseǰȱ 
ariasǰȱchorusesȱandȱdanceǯȱTheȱplotȱisȱsimpleǱȱaȱyoungȱ
knightȱmustȱwinȱtheȱhandȱofȱtheȱwomanȱheȱlovesȱbyȱ
winningȱaȱsingingȱcontestǯȱHeȱdoesȱnotȱknowȱhowȱtoȱ
singǰȱnorȱdoesȱheȱknowȱallȱtheȱrulesȱofȱtheȱGuildȱthatȱisȱ
holdingȱtheȱcontestǰȱandȱthereȱensuesȱcontestingȱsuitorsǰȱ
poorlyȱrenderedȱsongsǰȱbotchedȱassignationsǰȱuntilȱatȱtheȱ
endȱtheȱknightȱȱrealizesȱhisȱartisticȱselfȱandȱwritesȱaȱsongȱ
soȱbeautifulǰȱthatȱnoȱoneȱcanȱdisputeȱhisȱrightȱtoȱmarryȱ
theȱwomanȱheȱlovesǯȱHeȱalsoȱlearnsȱthatȱinnovationȱinȱtheȱ
artsȱmustȱconformȱtoȱsocialȱconventionsǯȱ 

 
 

 
 

Grand 
Imposing 

Denseȱtextures 
Brass 

Pastoral 
Soft 

Complex 
Regal 

Triumphant 
Exuberant 
Enveloping 

WordsȱdescribingȱDieȱMeistersinger: 

Whatȱisȱitȱaboutȱthisȱmusicȱthatȱȱappealedȱtoȱ
HitlerǵȱHowȱdoesȱitȱconveyȱGermanicȱidealsǵ 

BewareǷȱEvilȱtricksȱthreatenȱus;ȱifȱtheȱGermanȱpeopleȱandȱkingdomȱshouldȱoneȱdayȱdecay,ȱunderȱaȱfalse,ȱforeign1ȱrule,ȱ
soonȱnoȱprinceȱwouldȱunderstandȱhisȱpeople;ȱandȱforeignȱmistsȱwithȱforeignȱvanitiesȱtheyȱwouldȱplantȱinȱourȱGerȬ
manȱland;ȱwhatȱisȱGermanȱandȱtrueȱnoneȱwouldȱknow,ȱifȱitȱdidȱnotȱliveȱinȱtheȱhonourȱofȱGermanȱmasters.ȱThereforeȱIȱ
sayȱtoȱyou:ȱhonourȱyourȱGermanȱmasters,ȱthenȱyouȱwillȱconjureȱupȱgoodȱspiritsǷȱAndȱifȱyouȱfavourȱtheirȱendeavours,ȱ
evenȱifȱtheȱHolyȱRomanȱEmpireȱshouldȱdissolveȱinȱmist,ȱforȱusȱthereȱwouldȱyetȱremainȱholyȱGermanȱArtǷ 

HansȱSachsȇsȱfinalȱspeechȱfromȱactȱ3ȱo fȱDieȱMeistersinger 

HowȱdoesȱtheȱmusicȱinȱTriumphȱofȱthe ȱWillȱ
effectȱwhatȱisȱtakingȱplaceȱvisuallyǵ 

 
WoodcutȱofȱNurembergȱfromȱtheȱNurembergȱChronicle ǰȱ
ŗŚşřǯ 

https://en.wikipedia.org/wiki/Holy_Roman_Empire
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ȱ 
 

NikolaiȱKogoutǰȱSovietȱPosterǰȱŗşŘŖǯȱȃWithȱgunsȱweȱwillȱ
defeatȱtheȱenemyǰȱwithȱhardȱworkȱweȱwillȱhaveȱbreadǯȱ
ToȱworkǰȱcomradesǷȄ 

Examples of Visual Propaganda  

AȱNaziȱpropagandaȱposterǯȱInȱEnglishǱȱȈMarxismȱisȱtheȱ
guardianȱangelȱofȱCapitalismǯȄ 

JapaneseȱWWIIȱPropagandaȱPosterȱ 
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JǯȱHowardȱMillerǰȱWeȱcanȱdoȱitǷȱUSȱ
lithographȱȦposterǰȱŗşŚŘǯ 

ȈWorldȱWarȱIȱpropagandaȱposterȱforȱenlistȬ
mentȱinȱtheȱUSȱArmyǯ 

PhilipȱZecǰȱŗşŚŗȱposter͕ Gƌeaƚ Bƌiƚain͘ 
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Wagner’sȱinfluenceȱwentȱbeyondȱtheȱworldȱofȱoperaȱandȱmusicǲȱhisȱideasȱwereȱpresentȱinȱotherȱdisciȬ
plinesǯȱHeȱemphasizedȱintegrationȱofȱartȱformsȱintoȱanȱaestheticȱwholeǯǲȱheȱwantedȱhisȱaudiencesȱtoȱexpeȬ
rienceȱhisȱworkȱbyȱpayingȱcloseȱaĴentionȱandȱbeingȱsubsumedȱbyȱtheȱexperienceȱholisticallyǯȱManetǰȱinȱhisȱ
paintingȱMusicȱinȱthe ȱTuileriesǰȱaĴemptedȱtoȱapplyȱWagner’sȱideasȱforȱoperaȱintoȱpaintingǯȱWagnerȱwantȬ
edȱanȱoperaticȱworkȱtoȱbeȱaȱseamlessȱwholeǰȱsoȱthatȱratherȱthanȱfocusingȱonȱpartsǰȱsuchȱasȱariasǰȱorȱchoralȱ
scenesǰȱtheȱaudienceȱwouldȱexperienceȱtheȱworkȱasȱanȱentireȱperformanceȱexperienceǯȱTheȱpeopleȱManetȱ
depictsȱinȱhisȱpaintingȱformȱaȱcontinuousȱflowȱofȱshapesǲȱtheȱindividualsȱareȱlessȱdistinctȱthanȱtheȱcrowdǯȱ
Theȱtreesȱhighlightȱtheȱformsǰȱbutȱdoȱnotȱinterruptȱtheȱmovementȱofȱtheȱwholeǯȱ 
 

Examples of Wagnerism in Art 

EdoardȱManetǰȱMusicȱinȱtheȱTuileriesȱGardensǰȱŗŞŜŘǰȱoilȱonȱcanvasǰȱŝŜǯŘȱƼȱŗŗŞǯŗȱcmȱǰȱȱSirȱHughȱLaneȱBequestǰȱŗşŗŝǰȱNGřŘŜŖǰȱTheȱ
NationalȱGalleryǰȱLondon 



a3�a A867IN 6<MPHON< 

InȱBeardsley’sȱ
drawingǰȱwomenȱ
aĴendingȱaȱperforȬ
manceȱofȱWagner’sȱ
TristanȱandȱIsoldeȱ
depictȱtheȱinternalȬ
izingȱofȱlisteningȱ
intentlyȱtoȱaȱpieceȱ
ofȱmusicǯȱListeningǰȱ
evenȱinȱaȱpublicȱ
venueǰȱhasȱbecomeȱ
aȱprivateȱactǯȱ 

Theȱdarkȱframeȱ
aroundȱtheȱimageȱofȱ
theȱcan-canȱdancersȱ
inȱSeurat’sȱpaintingǰȱ
signifiesȱtheȱdarkȬ
nessȱofȱtheȱtheaterȱinȱ
contrastȱtoȱtheȱ
brightlyȱlitȱstageǯȱ
Thisȱisȱaȱreferenceȱtoȱ
Wagner’sȱinsistenceȱ
thatȱtheȱtheaterȱ
lightsȱbeȱdimmedȱsoȱ
thatȱtheȱaudience’sȱ
aĴentionȱwouldȱnotȱ
beȱdistractedȱawayȱ
fromȱtheȱstageǯ 

GeorgeȱSeuratǰȱLeȱChahutǰȱŗŞŞşȱ-ȱŗŞşŖǰȱOilȱonȱcanvasǰȱŗŝŖȱxȱŗŚŗȱ
cmǰȱKröller-MüllerȱMuseumǰȱTheȱNetherlands 

AubreyȱBeardsleyǰȱTheȱWagneritesǰȱreproducedȱasȱnoǯȱIIIȱinȱ
ȇFourȱDrawingsȱbyȱAubreyȱBeardsleyȇȱinȱȇTheȱYellowȱBookȇǰȱ
volǯȱIIIǰȱOctoberȱŗŞşŚǰȱpenȱandȱinkǰȱ20.6 [ 17.7 cP Londonǰȱ
ŗŞşŚǯ 
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JohnȱTownerȱWilliamsȱisȱoneȱofȱtheȱmostȱwidelyȱrecognizedȱcomposersȱofȱfilmȱscoresǯȱHeȱisȱbestȱknownȱ
forȱheroicǰȱrousingȱthemesȱtoȱadventureȱandȱfantasyȱfilmsǯȱThisȱincludesȱsomeȱofȱtheȱhighestȱgrossingȱ
filmsȱofȱallȱtimeǰȱsuchȱasȱStarȱWarsǰȱSupermanǰȱJawsǰȱE.T.ȱtheȱExtra-TerrestrialǰȱRaidersȱofȱtheȱLostȱArkǰȱJurassicȱ
ParkǰȱandȱtheȱHarryȱPotterȱseriesǯȱHisȱrichlyȱthematicȱandȱhighlyȱpopularȱŗşŝŝȱscoreȱtoȱtheȱfirstȱStarȱWarsȱ
filmȱwasȱselectedȱbyȱtheȱAmericanȱFilmȱInstituteȱasȱtheȱgreatestȱAmericanȱmovieȱscoreȱofȱallȱtimeǯȱSoȱfarǰȱ
fiveȱofȱhisȱfilmȱscoresȱhaveȱwonȱOscarsǯȱ 
Whileȱskilledȱinȱaȱvarietyȱofȱcompositionalȱidiomsǰȱhisȱmostȱfamiliarȱstyleȱmayȱbeȱdescribedȱasȱaȱformȱofȱ
neo-romanticismǯȱWilliamsȱwritesȱinȱaȱstyleȱevocativeȱofȱtheȱlarge-scaleȱorchestralȱmusicȱofȱtheȱlateȱŗşthȱ
centuryǲȱespeciallyȱthatȱofȱRichardȱWagnerȱandȱhisȱuseȱofȱleitmotifǯ 

JohnȱWilliamsȱwasȱbornȱinȱFloralȱParkǰȱNewȱYorkǯȱInȱŗşŚŞǰȱheȱandȱhisȱfamilyȱmovedȱtoȱLosȱAngelesǰȱCaliȬ
forniaǰȱwhereȱheȱaĴendedȱUCLAǯȱHeȱstudiedȱcompositionȱprivatelyȱwithȱMarioȱCastelnuovo-Tedescoǰȱ
whoȱalsoȱtaughtȱfilmȱscoreȱcomposerǰȱJerryȱGoldsmithǯȱ 

InȱŗşśŘǰȱWilliamsȱwasȱdraftedȱandȱenteredȱtheȱUnitedȱStatesȱAirȱForceǰȱwhereȱheȱconductedȱandȱarrangedȱ
musicȱforȱAirȱForceȱbandsǯȱWhenȱdischargedȱinȱŗşśŚǰȱheȱreturnedȱtoȱNewȱYorkȱandȱwasȱacceptedȱintoȱJuilȬ
liardǰȱwhereȱheȱstudiedȱpianoǯȱInȱNewȱYorkǰȱheȱworkedȱasȱaȱjazzȱpianistǰȱplayedȱwithȱnotedȱcomposerȱ
HenryȱManciniǰȱandȱevenȱperformedȱonȱtheȱrecordingȱofȱtheȱfamousȱPeterȱGunnȱthemeǯȱInȱtheȱearlyȱŗşŜŖsǰȱ
heȱservedȱasȱarrangerȦbandleaderȱonȱaȱseriesȱofȱpopularȱalbumsȱwithȱsingingȱgreatȱFrankieȱLaineǯȱ 

WilliamsȱreturnedȱtoȱLosȱAngelesȱwhereȱheȱstartedȱworkingȱinȱtheȱfilmȱstudiosǯȱHeȱbeganȱhisȱcareerȱcomȬ
posingȱTVȱscoresȱforȱseriesȱincludingȱGilliganȇsȱIsland ǰȱLostȱinȱSpaceǰȱandȱTheȱTimeȱTunnelǯȱInȱtheȱŗşŝŖsǰȱheȱ
beganȱtoȱestablishȱhisȱreputationȱwhileȱscoringȱbig-budgetȱdisasterȱfilmsȱlikeȱTheȱToweringȱInferno ǰȱEarthȬ
quakeǰȱandȱTheȱPoseidonȱAdventureǯȱInȱŗşŝŚǰȱheȱwasȱapproachedȱbyȱStevenȱSpielbergȱtoȱwriteȱtheȱmusicȱforȱhisȱfeaȬ
tureȱdebutǰȱTheȱSugarlandȱExpressǯȱTheyȱre-teamedȱforȱtheȱdirectorȇsȱsecondȱfilmǰȱJawsǰȱfeaturingȱanȱomiȬ
nousȱtwo-noteȱmotifȱrepresentingȱtheȱsharkǯȱSpielbergȇsȱfriendshipȱwithȱdirectorȱGeorgeȱLucasȱledȱtoȱWilȬ
liamsȇsȱcomposingȱforȱtheȱStarȱWarsȱmoviesǯȱȱȱWilliamsȱhasȱcomposedȱtheȱscoreȱforȱallȱbutȱtwoȱofȱSpielȬ
berg’sȱfilmsǯ 

FromȱŗşŞŖȱtoȱŗşşřǰȱWilliamsȱsucceededȱtheȱlegendaryȱArthurȱFiedlerȱasȱPrincipalȱConductorȱofȱtheȱBostonȱ
PopsȱOrchestraǯȱHeȱisȱnowȱtheȱLaureateȱConductorȱofȱ theȱPopsǰȱ thusȱmaintainingȱhisȱaffiliationȱwithȱitsȱ
parentǰȱtheȱBostonȱSymphonyȱOrchestraǯȱWilliamsȱleadsȱtheȱPopsȱonȱseveralȱoccasionsȱeachȱyearǰȱparticuȬ
larlyȱduringȱtheirȱHolidayȱPopsȱseasonȱandȱtypicallyȱforȱaȱweekȱofȱconcertsȱinȱMayǯȱ 

 

JohnȱWilliams 
BornȱinȱFloralȱParkǰȱNewȱYorkǰȱŗşřŘ 
 
BornȱonȱtheȱFourthȱofȱJuly 
 
 
ComposedȱinȱŗşŞş 
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HeȱhasȱbeenȱnominatedȱforȱŚśȱAcademyȱAwardsǰȱofȱwhichȱheȱhasȱwonȱfiveȱǻJawsǰȱStarȱWars,ȱȱE.T.ȱtheȱExȬ
tra-TerrestrialǰȱSchindlerȇsȱListǰȱandȱforȱarrangementsȱinȱFiddlerȱonȱtheȱRoofǼǯȱHeȱcurrentlyȱholdsȱtheȱrecordȱforȱtheȱ
mostȱOscarȱnominationsȱ forȱaȱ livingȱpersonȱasȱwellȱasȱ theȱrecordȱforȱ theȱmostȱAcademyȱAwardȱ lossesȱ
everǯȱ 

Inȱadditionȱ toȱfilmȱscoringǰȱWilliamsȱhasȱwriĴenȱmanyȱconcertȱpiecesǰȱ includingȱaȱ symphonyǯȱHeȱalsoȱ
composedȱ theȱ well-knownȱ NBCȱ Newsȱ themeȱ ȈTheȱ MissionȈǰȱ ȈLibertyȱ FanfareȈȱ composedȱ forȱ theȱ re-
dedicationȱofȱtheȱStatueȱofȱLibertyǰȱandȱthemesȱforȱtheȱŗşŞŚǰȱŗşŞŞǰȱŗşşŜǰȱandȱŘŖŖŘȱOlympicȱgamesǯȱ 

BornȱonȱtheȱFourthȱofȱJuly 
MadeȱinȱŗşŞşǰȱBornȱonȱtheȱFourthȱofȱJulyȱisȱbiographicalȱdramaȱdiȬ
rectedȱbyȱOliverȱStoneȱofȱtheȱVietmanȱWarȱbasedȱonȱtheȱȱautobiogȬ
raphyȱofȱveteranȱRonȱKovicȱwriĴenȱinȱŗşŝŜǯȱȱItȱwasȱoneȱofȱseveralȱ
anti-warȱmoviesȱmadeȱaboutȱVietnamǰȱbutȱwhichȱisȱoftenȱoverȬ
lookedǯȱTheȱmovieȱtellsȱtheȱstoryȱofȱKovicǻplayedȱbyȱTomȱCruiseǼǰȱ
andȱtracesȱtheȱtrajectoryȱofȱhowȱanȱidealisticȱyoungȱmanȱbecomeȱdisȬ
illusionedǯȱKovicȱwasȱinspiredȱbyȱJohnȱKennedy’sȱinauguralȱspeechȱ
toȱjoinȱtheȱMarinesȱandȱserveȱhisȱcountryǰȱbutȱhisȱexperiencesȱinȱViȬ
etnamȱareȱhorrificǰȱhisȱbodyȱandȱhisȱmindȱareȱdamagedǯȱTheȱmovieȱ
followsȱKovicȱtoȱVietnamȱwhereȱheȱsuffersȱmajorȱlifeȱchangingȱ
eventsǱȱheȱandȱhisȱȱunitȱkillȱaȱfamilyȱofȱinnocentȱvietnameseǰȱafterȬ
wichǰȱwhileȱfleeingȱtheȱvillageǰȱheȱaccidentlyȱkillsȱaȱyoungȱprivateǯȱȱ
NotȱlongerȱafterȱthisǰȱKovicȱisȱwoundedȱduringȱaȱskirmishȱandȱisȱparȬ
alyzedȱfromȱtheȱchestȱdownǯȱ 
 
Kovicȱgoesȱonȱtoȱbecomeȱanȱanti-warȱactivistȱandȱjoinsȱprotestsȱ
againstȱmilitaryȱinterventionǯȱȱTheȱmovieȱendsȱwithȱaȱrenderingȱofȱ
KovicȱdeliveringȱaȱspeechȱtoȱtheȱDemocraticȱNationalȱConventionȱinȱ
ŗşŝŜǯȱTheȱmovieȱreceivedȱcriticalȱpraiseȱandȱwasȱnominatedȱforȱsevȬ
eralȱawardsǯȱTheȱmovieȱdemonstratesȱtheȱdangersȱofȱpatriotismȱandȱ
theȱdestructionȱthatȱaccompaniesȱwarǯ 
 
JohnȱWilliam’sȱmusicȱforȱBornȱonȱtheȱFourthȱofȱJulyǰȱisȱpoignantȱandȱevocativeǯȱTheȱmusicȱcapturesȱaȱ

senseȱofȱtheȱemotionalȱisolationȱKovicȱfeltȱafterȱ
experiencingȱwarȱrelatedȱtraumaǯȱWilliamsȱisȱ
masterfulȱatȱcapturingȱbothȱtheȱsenseȱofȱyouthȬ
fulȱidealismȱandȱpatriotismȱinȱtheȱtrumpetȱsoloȱ
andȱtheȱdisillusionmentȱheȱfeltȱfromȱhisȱexperiȬ
encesȱinȱVietnamȱandȱȱhisȱreturnȱtoȱtheȱUnitedȱ
StatesǯȱTheȱpieceǯȱTheȱtrumpetȱalsoȱconveysȱaȱ
yearningȱforȱsomethingǰȱconnectedȱwithȱ
Kovic’sȱsenseȱofȱisolationȱandȱdisillusionmentǯȱ
Theȱlowerȱstringsȱintroduceȱtheȱpresenceȱofȱ
struggleȱandȱimpendingȱdoomǰȱcontrastedȱwithȱ
aȱsenseȱofȱmysteryȱconveyedȱbyȱtheȱhighȱ
stringsǯȱTheȱmusicȱtellsȱanȱemotionallyȱcomplexȱ
storyǰȱȱwithȱsorrowȱandȱdisappointmentȱȱoffsetȱ
byȱhopeǯȱThereȱisȱaȱnarrativeȱarcǰȱaȱstoryȱtheȱ

FilmȱposterȱforȱBornȱonȱtheȱFourthȱofȱ
JulyȱǻfilmǼȱ-ȱŗşŞşǰȱUniversalȱPicturesǯ 

RonȱKovikȱatȱtheȱŗşşŖȱAcademyȱAwardsǯȱ 
PhotographǰȱAlanȱLightǯ 
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musicȱtellsǰȱthatȱgoesȱfromȱyouthfulȱidealismǰȱthroughȱdisillusionmentǰȱsorrowǰȱlonelinessǰȱandȱnostalgiaȱ
toȱreconciliationȱofȱlossȱwithȱhopeǯ 
 

Haveȱstudentsȱlistenȱtoȱtheȱmusicȱandȱaddȱwordsȱtoȱthisȱlistǯ 
 
Haveȱstudentsȱwriteȱȱpoemsȱusingȱwordsȱtheyȱcollectȱfromȱlisteningȱtoȱtheȱworkǯǯ 
 
Orǰȱhaveȱthemȱdrawȱwhatȱtheyȱhearǯ 
 
Orǰȱcreateȱaȱdanceȱorȱdramaticȱsceneȱofȱwhatȱtheyȱhearǯ 

 

Isolation 

Impending doom 

Yearning 

Nostalgic 

Struggle 

Evocative 

Narrative 

Lonely 

Uplifting 

Hopeful 

Mysterious 

Disillusioned 

Idealistic 

Haunting 

Poignant 

Theȱfollowingȱareȱ
wordsȱwriĴenȱinȱ
responseȱtoȱmusicȱ
ofȱBornȱonȱtheȱ
FourthȱofȱJulyǯ 

MovieȱmusicȱisȱwriĴenȱspecificallyȱtoȱaccompanyȱaȱfilmǯȱMoviesȱ usedȱtoȱbeȱsilentǰȱbutȱ
oftenȱwouldȱhaveȱaȱliveȱmusicianȱorȱgroupȱofȱmusiciansȱsiĴingȱinȱtheȱmovieȱtheaterȱ makȬ
ingȱmusicȱtoȱgoȱwithȱtheȱmovieǯȱFilmȱmusicȱexistedȱprimarilyȱtoȱmaskȱtheȱsoundȱofȱtheȱ
veryȱloudȱ projectorsǯȱLaterǰȱtechnologyȱallowedȱforȱpictureȱandȱsoundȱtogetherȱonȱtheȱ
filmǰȱsoȱmusicȱcouldȱbeȱ recordedȱtoȱsyncȱwithȱtheȱactionȱofȱtheȱmovieǯȱTheȱtwoȱartȱformsȱ
ofȱfilmȱandȱmusicȱhaveȱgoneȱtogetherȱ everȱsinceǯ 
 
FilmȱcomposersȱoftenȱcollaborateȱveryȱcloselyȱwithȱtheȱfilmȱdirectorǯȱTheȱdirectorȱisȱtheȱ
personȱ inȱchargeȱofȱtheȱartisticȱvisionȱofȱtheȱfilmǯȱWhenȱaȱcomposerȱbeginsȱwritingȱmusicȱ
forȱaȱfilmǰȱ heȱorȱsheȱreceivesȱaȱȃlockedȱprintǰȄȱorȱtheȱfinalȱcutȱofȱtheȱmovieǯȱTheȱdirectorȱ
andȱcomposerȱ decideȱwhatȱpartsȱofȱtheȱmovieȱshouldȱhaveȱmusicǰȱandȱdiscussȱwhatȱtheȱ
filmȱneedsȱtheȱmusicȱ toȱdoȱinȱthoseȱpartsǯȱForȱexampleǰȱifȱit’sȱaȱscaryȱpartȱofȱtheȱmovieǰȱdoȱ
theyȱwantȱtoȱmakeȱtheȱaudienceȱtenseȱbyȱusingȱmusicǰȱorȱkeepingȱitȱsilentǵȱUsuallyȱtheȱ
composerȱhasȱaȱshortȱamountȱofȱtimeȱtoȱ writeȱaȱlargeȱamountȱofȱmusicǰȱsoȱtheyȱhaveȱtoȱ
workȱquicklyǯȱOnceȱtheȱmusicȱisȱȱcomposedȱandȱapprovedȱbyȱtheȱdirectorǰȱtheȱpartsȱareȱ
wriĴenȱoutȱforȱallȱofȱtheȱmusiciansȱtoȱ performǰȱandȱtheȱmusicȱisȱrecordedȱinȱaȱstudioǯ 
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TheȱVietnamȱWarȱȱorȱtheȱSecondȱIndochinaȱWarǰȱwasȱtheȱȱ
longestȱwarȱinȱUnitedȱStatesȱhistoryǰȱuntilȱtheȱwarȱinȱAfghaniȬ
stanǯȱItȱstartedȱinȱŗşśŚȱandȱendedȱinȱŗşŝśǯȱTheȱoriginsȱofȱtheȱ
warȱemergedȱforȱaȱconflictȱbetweenȱFranceȱandȱVietnamǯȱViȬ
etnamȱhadȱbeenȱaȱcolonyȱofȱFranceȱforȱŗŖŖȱyearsǰȱbutȱinȱŗşśŚȱ
theȱFrenchȱwereȱdefeatedȱandȱforcedȱtoȱleaveȱVietnamǯȱTheȱ
treatyȱthatȱwasȱsignedǰȱknownȱasȱtheȱGenevaȱAccordsǰȱpartiȬ
tionedȱVietnamȱatȱtheȱŗŝthȱparallelȱintoȱnorthȱandȱsouthǯȱTheȱ
termsȱofȱtheȱaccordȱindicatedȱthatȱVietnamȱwouldȱholdȱnationȬ
alȱelectionsȱinȱŗşśŜȱtoȱunifyȱtheȱcountryǯȱThisȱdidn’tȱhappenǯȱ
InsteadȱtheȱUnitedȱStatesǰȱworriedȱthatȱtheȱcommunistsȱwouldȱ
takeȱoverȱtheȱcountryǰȱdidȱnotȱsupportȱtheȱaccordsǯȱInsteadǰȱ
Eisenhowerȱpromotedȱaȱresistanceȱagainstȱtheȱȱcommunistȱ
northȱbyȱtheȱsouthǯȱThisȱactionȱwasȱsupportedȱbyȱtheȱȃdominoȱ
theoryȄȱinȱwhichȱȱitȱwasȱthoughtȱthatȱifȱSouthȱVietnamȱwasȱ
takenȱoverȱbyȱtheȱcommunistsȱotherȱnationsȱwouldȱfollowǯȱTheȱ
conflictȱcanȱbeȱseeȱasȱsomethingȱbroaderȱthanȱaȱȱcivilȱwarǰȱbutȱ
asȱColdȱWarȱengagementȱȱbetweenȱtheȱUnitedȱStatesȱandȱtheȱ
SovietȱUnionǯ 
 
WhatȱensuedȱbecameȱcomplicatedǲȱKennedyȱincreasedȱinvolvementȱinȱVietnamǰȱbutȱmoderatelyǯȱAfterȱheȱ
wasȱassassinatedȱJohnsonȱescalatedȱtheȱwarȱeffortȱȱandȱusedȱon-goingȱconflictsȱtoȱprovideȱhimȱtheȱwhereȬ
withalȱtoȱseekȱexpansiveȱwarȱpowersǯȱJohnsonȱwantȱtoȱgoȱallȱoutȱinȱwinningȱtheȱwarȱinȱVietnamǰȱorderedȱ

theȱfirstȱsignificantȱcombatǰȱbutȱincreasinglyǰȱatȱhomeǰȱ
theȱAmericanȱpublicȱopposedȱtheȱwarǯȱTheȱwarȱwasȱ
messyǲȱAmericanȱtroopsȱwereȱunpreparedȱtoȱengageȱinȱ
guerillaȱwarfareǰȱtheȱenemyȱintegratedȱintoȱtheȱnativeȱ
populationȱȱofȱtheȱSouthȱandȱoftenȱinnocentȱciviliansȱ
wereȱkilledǰȱcreatingȱhostilityȱagainstȱtheȱUnitedȱStatesǲȱ
inȱadditionǰȱtheȱcommunistȱfightersȱwereȱpersistentǰȱ
commiĴedȱandȱundeterredǯȱPromisesȱthatȱtheȱwarȱ
wouldȱendȱquicklyȱwereȱnotȱkeptǰȱandȱtheȱpublicȱbeȬ
cameȱimpatientǯȱUltimatelyǰȱAmericanȱdidȱnotȱachieveȱ
it’sȱgoalsȱinȱVietnamǯȱAȱceasefireȱwasȱsignedȱinȱŗşŝřȱbyȱ
PresidentȱNixonǰȱȱwhichȱendedȱtheȱhostilitiesǯȱTheȱnorthȱ
tookȱcontrolȱofȱtheȱsouthȱandȱunifiedȱtheȱcountryǯȱVeterȬ
ansȱreturningȱtoȱtheȱUnitedȱStatesȱfoundȱitȱdifficultȱtoȱ
adjustȱtoȱnormalȱsocietyǰȱandȱtheyȱwereȱoftenȱnotȱacceptȬ
edǰȱwereȱbeliĴledǰȱandȱostracizedǯȱThereȱwasȱaȱbiĴernessȱ
toȱtheȱendȱofȱtheȱwarȱthatȱlingeredǰȱalongȱwithȱaȱdistrustȱ
ofȱgovernmentȱthatȱhasȱfueledȱdivisivenessȱandȱangerǯ 
 

MapȱofȱtheȱbeginningȱofȱtheȱVietnamȱWarȱŗşśŝȱtoȱ
ŗşŜŖǯ 

UǯSǯȱMarinesȱbombingȱbunkersȱandȱtunnelsȱusedȱbyȱtheȱ
VietȱCongǰȱŗşŜŜǯȱȱDepartmentȱofȱDefenseǰȱDepartmentȱofȱ
theȱNavyǰȱUǯSǯȱMarineȱCorpsȦNationalȱArchivesǰȱWashingȬ
tonǰȱDǯCǯȱǻIDǱȱśřŘŚŚŚǼȱǯ 
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 VisualȱArtȱExamplesȱinȱResponseȱtoȱtheȱVietnamȱWar 

CarlosȱIrizarryǰȱMoratorium ǰȱŗşŜşǰȱscreenprintǰȱSmithsonianȱAmericanȱArtȱMuseumǰȱMuseumȱpurchaseȱthroughȱLuisitaȱLǯȱandȱȱ
FranzȱHǯȱDenghausenȱEndowmentȱŘŖŗřǯŘŚǯŗȱA-BǯȱPhotographȱGeneȱYoungǯ 

LeonȱGolubǰȱVietnamȱIIǰȱŗşŝřǰȱacrylicȱonȱcanvasǰȱTateǱȱPresentedȱbyȱtheȱAmericanȱFundȱforȱtheȱTateȱGalleryǰȱcourtesyȱofȱUlrichȱ
andȱHarrietȱMeyerǯ 

Howȱshouldȱartistsȱandȱcomposersȱrespondȱȱtoȱwarǵȱ 
 
Whatȱdoȱyouȱseeȱinȱtheseȱimagesǵȱ 
 
Howȱdoȱtheseȱimagesȱmakeȱyouȱfeelǵ 
 
Inȱwhatȱwayȱareȱtheseȱimagesȱprotestingȱwarǵ 
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Toȱseeȱmoreȱanti-warȱartȱworksǰȱexploreȱtheȱSmithsonian’sȱwebsiteǱȱhĴpsǱȦȦamericanartǯsiǯeduȦexhibitionsȦ
vietnam 

PeterȱSaulǰȱTargetȱPractice ǰȱŗşŜŞǰȱacrylicȱonȱcanvasǰȱHirshhornȱMuseumȱ
andȱSculptureȱGardenǰȱSmithsonianȱInstitutionǰȱJosephȱHǯȱHirshhornȱPurȬ
chaseȱFundǯȱPhotographȱbyȱCathyȱCarverǯ 

Jesse Trevixo, ML VLda, 1��1±�3, acrylic on drywall, mounted on aluminum, Collection of Inez 
Cindy Gabriel. Photograph Gabriel Quintero Velasquez. 

https://americanart.si.edu/exhibitions/vietnam
https://americanart.si.edu/exhibitions/vietnam
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JoséȱPabloȱMoncayoȱGarciaȱwasȱaȱMexicanȱcomposerȱwhoȱwasȱalsoȱaȱpianistǰȱpercussionistǰȱmusicȱteacherȱ
andȱconductorǯȱHeȱisȱknownȱforȱwritingȱworksȱthatȱrepresentȱMexicanȱnationalismǯȱHisȱworksȱembodyȱ
theȱnationalȱhopesȱofȱŘŖthȱCenturyȱMexicoǯȱMoncayoȱstartedȱstudyingȱmusicȱatȱageȱfourteenȱandȱwentȱonȱ
toȱaĴendȱtheȱNationalȱConservatoryȱinȱŗşŘşǯȱȱAtȱthisȱtimeǰȱCarlosȱChávezȱwasȱtheȱDirectorȱofȱtheȱConservȬ
atoryǰȱandȱheȱemphasizedȱgeneralȱeducationȱandȱcultureȱalongȱwithȱcompositionȱcoursesȱinȱharmonyǰȱ
counterpointǰȱanalysisȱandȱfugueǯȱStudentsȱstudiedȱliteratureȱtaughtȱbyȱcontemporaryȱpoetsǰȱworldȱhistoȬ
ryȱandȱtheȱhistoryȱofȱMexicanȱcultureǯȱItȱmayȱhaveȱbeenȱbecauseȱofȱthisȱinterdisciplinaryȱapproachȱtoȱ
learningǰȱthatȱMoncayoȱdevelopedȱanȱinterestȱinȱstudyingȱformsȱofȱtraditionalȱmusicǰȱmusicȱthatȱexpressesȱ
qualitiesȱrepresentativeȱofȱMexicanȱcultureǯȱ 
 
MoncayoȱandȱfourȱofȱhisȱpeersǰȱDanileȱAyalaǰȱBlasȱGalindoǰȱSalvadorȱContrerasǰȱenrolledȱinȱaȱspecialȱcomȬ
positionȱcourseȱtaughtȱbyȱChavezǯȱForȱseveralȱyearsȱtheȱstudentsȱflourishedȱunderȱChávez’sȱleadershipǰȱ
butȱinȱŗşřŚǰȱChávezȱwarȱremovedȱfromȱhisȱpositionȱandȱtheȱnewȱheadȱofȱtheȱConservatoryȱeliminatedȱtheȱ
courseǯȱThisȱbroughtȱtheȱfourȱyoungȱcomposersȱcloserȱtogetherȱandȱtheyȱformedȱaȱgroupȱthatȱadvancedȱ
avant-gardeȱprinciplesǯȱTheyȱarrangedȱaȱconcertȱofȱtheirȱoriginalȱworkǰȱandȱwereȱsoonȱcalledȱtheȱȃGroupȱ
ofȱFourȄȱwhoseȱgoalȱwasȱtoȱadvocateȱandȱpromoteȱthatȱnationalisticȱspirtȱofȱMexicanȱmusicǯȱTheyȱgarȬ
neredȱaȱfollowingȱandȱgainedȱawarenessǰȱlocallyȱandȱinternationallyǯȱ 
 
AllȱtheȱwhileǰȱMoncayoȱwasȱperformingȱpercussionȱwithȱtheȱNationalȱSymphonyȱOrchestraǯȱInȱadditionǰȱ
Moncayo’sȱcompositionsǰȱAdelitaȱandȱLaȱValentina,ȱwereȱperformedȱbyȱtheȱOrquestaȱSinfónicaȱdeȱMéxicoȱ
whereȱChávezȱwasȱtheȱconductorǯȱInȱŗşřŜǰȱChávezȱthenȱgaveȱMoncayoǰȱatȱtheȱageȱofȱŘŚǰȱtheȱopportunityȱ
ofȱconductingȱtheȱorchestraȱforȱtheȱopeningȱworkȱofȱtheȱconcertǰȱtheȱȃPreludeȄȱfromȱRichardȱWagner’sȱ
LohengrinǯȱNotȱlongȱafterǰȱChávezȱorganizedȱaȱconcertȱfeaturingȱMexicanȱmusicȱandȱMoncayoȱandȱContrerasȱtoȱ
contributeȱworksǰȱheȱspecificallyȱaskedȱtheȱyoungȱcomposersȱtoȱwriteȱaȱworkȱthatȱwouldȱincorporateȱeleȬ
mentsȱofȱpopularȱmusicȱofȱtheȱsoutheastȱcoastȱofȱMexicoǯȱTheȱprogramǰȱȃTraditionalȱMexicanȱMusicȄȱwasȱ
presentedȱinȱŗşŚŖȱandȱrepeatedȱinȱŗşŚŗǰȱatȱwhichȱtimeȱitȱpremieredȱMoncayo’sȱcompositionȱtheȱnowȱpopȬ
ularȱHuapango ǯȱTheȱperformanceȱtookȱplaceȱatȱtheȱPalacioȱdeȱBellasȱArtesȱbyȱtheȱSymphonyȱOrchestraȱofȱ
MexicoȱwithȱChávezȱconductingǯȱ 
 
MoncayoȱwentȱonȱtoȱholdȱconductingȱandȱartisticȱpositionsȱfirstȱwithȱtheȱSymphonyȱOrchestraȱofȱMexicoȱ
andȱthenȱwithȱtheȱNationalȱSymphonyȱOrchestraǯȱThereȱisȱliĴleȱscholarlyȱresearchȱdoneȱonȱMoncayoǯȱHisȱ
careerȱwasȱcutȱshortȱdueȱtoȱtheȱchallengingȱculturalȱandȱpoliticalȱenvironmentsȱthatȱexistedȱinȱMexicoȱatȱ
theȱtimeǰȱasȱwellȱasȱhisȱuntimelyȱdeathȱinȱŗşśŞǯȱMoncayoȱwasȱanȱadvocateȱandȱpractionerȱofȱMexicanȱnaȬ
tionalismȱthatȱmanyȱconsiderȱranȱfromȱŗşŘŞȱwithȱtheȱestablishmentȱofȱtheȱSymphonyȱOrchestraȱofȱMexicoȱ

JoséȱPabloȱMoncayo 
BornȱinȱȱGuadalajaraǰȱJaliscoȱŗşŗŘ 
DiedȱinȱMexicoȱCityȱŗşśŞ 
 
Huapango 
 
ComposedȱinȱŗşŚŗ 
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 untilȱtheȱcomposer’sȱdeathǯȱTheȱendȱofȱtheȱNationalistȱmovementȱalsoȱcoincidedȱwithȱtheȱdemiseȱofȱtheȱ
MexicanȱRevolutionǯȱ 
HuapangoȱisȱMoncayo’sȱbestȱknownȱworkǯȱItȱisȱaȱ
shortȱsymphonicȱpieceȱthatȱincorporatesȱelementsȱ
ofȱtraditionalȱMexicanȱdanceȱmusicȱknownȱasȱSonȱ
HuastecasǰȱwhichȱMoncayoȱencounteredȱonȱaȱ
field-studyȱtripȱtoȱVeracruzȱonȱtheȱeastȱcoastȱofȱ
MexicoǯȱMoncayoȱincorporatedȱthreeȱVeracruzȱ
HuapangosȯȱȃSiqui-SiriǰȄȱȃBlajúǰȄȱandȱȃElȱGaviȬ
lánǯȄȱMoncayoȱdrawȱuponȱmelodiesǰȱrhythmsȱandȱ
harmoniesȱofȱtheseȱregionalȱdancesǯȱTheȱpieceȱisȱ
playfulǰȱcolorfulǰȱandȱcharacterizedȱbyȱcomplexȱ
rhythmsȱthatȱseemȱimprovisatoryȱinȱnatureǯȱThereȱ
isȱaȱmixȱofȱinstrumentȱfamiliesȱwithȱlayeringȱofȱ
texturesǰȱandȱaȱmercurialȱspiritȱthatȱcreatesȱaȱ
denseȱmusicalȱfabricǯȱTheȱpieceȱjumpsȱandȱdartsȱ
fromȱmajorȱtoȱminorȱandȱshiftsȱfromȱdoubleȱtoȱ
tripleȱmetersǯȱ 

LocationȱofȱtheȱstateȱofȱVeracruzȱinȱMexico 

JaranaȱHuastecaȱisȱaȱchordaphoneȱwithȱśȱstringsǲȱitȱformsȱ
partȱofȱtheȱtríoȱhuastecoȱensembleǰȱalongȱwithȱtheȱquintaȱ
huapangueraȱandȱviolinȱǯ 

ThreeȱmusiciansȱplayingȱHuapangoȱ 
musicȱǻfromȱVeracruzǼȱatȱtheȱMuseoȱ
NacionalȱdeȱAcuarelaȱinȱCoyoacanǰȱ 

 

Bright 

Contrasting 
Rhythmic 

Colorful 

Improvisatory 

Mixture 

Dense 

Song 

Textured 

Mercurial 

Complex 

Repetitive 

Pulsing 

Playful 

Percussive 

TheȱfollowingȱareȱwordsȱwriĴenȱinȱ
responseȱtoȱHuapango ǯ 

Ask the students  
 
How does the music make them feel? 
 
What colors do they hear in the music? 
 
What types of movements do they hear? 
 
What do they think the composer is trying to say? 

https://en.wikipedia.org/w/index.php?title=Tr%C3%ADo_huasteco&action=edit&redlink=1
https://en.wikipedia.org/wiki/Huapanguera
https://en.wikipedia.org/wiki/Violin


a46a A867IN 6<MPHON< 

 

 

HuapangoȱisȱaȱMexicanȱfolkȱdanceȱandȱformȱofȱmusicalȱthatȱisȱaȱpartȱofȱtheȱsonȱhuastecoȱstyleǯȱ
ItȱisȱthoughtȱthatȱtheȱnameȱmayȱbeȱaȱcorruptionȱofȱtheȱNahuatlȱwordǰȱcuauhpancoǰȱwhichȱ
meansȱȃonȱtopȱofȱtheȱwoodǯȄȱNahuatlȱrefersȱtoȱaȱmemberȱofȱaȱgroupȱofȱpeopleȱnativeȱtoȱ
SouthernȱMexicoȱandȱCentralȱAmericaǰȱincludingȱAztecsȱandȱtoȱtheȱlanguageȱtheyȱspeakǯȱȱTheȱ
danceȱfeaturesȱaȱwoodenȱplatformȱonȱwhichȱdancersȱexecuteȱzapateadoȱdanceȱstepsǰȱpolyȬ
rhythmicȱrepetitiveȱpercussiveȱfootworkȱduringȱwhichȱdancersȱstrikeȱtheȱdanceȱfloorȱwithȱ
theirȱshoesǯȱZapateadoȱisȱaȱtypeȱofȱflamincoȱartȱandȱtheȱwordȱisȱderivedȱfromȱtheȱLatinǰȱzapaȬ
toȱmeaningȱȃshoeǯȄȱTheȱnoiseȱofȱtheȱstrikingȱshoesȱblendsȱwithȱtheȱmusicȱtoȱcreateȱaȱuniqueȱ
qualityȱofȱsoundǯȱȱTheȱdanceȱisȱcharacterizedȱbyȱintricateȱfootworkȱandȱsumptuousȱsweepingȱ
ofȱfullȱskirtsǯȱ 
 
MexicoȱisȱaȱlargeȱcountryȱmadeȱupȱofȱaȱmanyȱregionsȱthatȱareȱdiverseȱandȱdistinctǯȱLongȱbeȬ
foreȱSpaniardsȱarrivedǰȱindigenousȱculturesȱinhabitedȱtheȱregionȱwithȱtheirȱownȱtraditionsǯȱ
OnceȱtheȱSpanishȱcameȱtoȱtheȱNewȱWorldǰȱEuropeanȱcustomsȱwereȱintroducedǯȱTheȱHuapanȬ
goȱisȱaȱmixȱofȱindigenousȱandȱEuropeanȱstylesǰȱitȱisȱsimilarȱtoȱtheȱFandangoǯȱTheȱindigenousȱ
culturalȱelementsȱdidȱnotȱdisappearǰȱinsteadȱtheyȱinformȱtheȱmusicalȱandȱdanceȱstylesȱofȱMexȬ
icoǰȱcreatingȱuniqueȱartȱformsǯȱInȱaȱwayǰȱtheȱcomplexȱhistoryȱofȱMexicoȱisȱinherentȱinȱtheseȱ
dancesǰȱandȱtooǰȱinȱMoncayo’sȱworkǯȱ 

DancerȱfromȱtheȱstateȱofȱVeracruzȱinȱtraditionalȱaĴireǯ 



a4�a A867IN 6<MPHON< 

Nationalismȱisȱaȱbeliefȱsystemȱinȱwhichȱtheȱinterestsȱofȱaȱparticularȱnationȱisȱpromotedȱwithȱtheȱgoalȱofȱ
acquiringȱandȱsustainingȱthatȱnation’sȱidentityȱandȱsovereigntyȱoverȱit’sȱhomelandǯȱItȱreliesȱonȱself-
determinationȱsuchȱthatȱnoȱoutsideȱgroupȱorȱforceȱcanȱinterveneȱorȱinterfereȱinȱitsȱselfȱgovernanceǯȱNaȬ
tionalismȱextolsȱaȱsingleȱidentityȱthatȱisȱsharedȱbyȱallȱmembersȱofȱȱtheȱnationǰȱthisȱincludesȱsocialȱaĴributesȱȱ
includingȱcultureǰȱlanguageǰȱreligionǰȱpoliticsȱandȱaȱcollectiveȱhistoryǯȱWhileȱformsȱofȱnationalismȱhaveȱ
existedȱthroughoutȱhumanȱhistoryǰȱtheȱcurrentȱunderstandingȱofȱtheȱtermǰȱiǯeǯǰȱnationalȱpoliticalȱidentityȱ
andȱself-determinationȱcameȱaboutȱinȱtheȱŗŞthȱcenturyǯ 
 
MusicalȱNationalismȱisȱtheȱuseȱofȱmusicalȱideasǰȱthemesȱorȱmotifsȱthatȱareȱassociatedȱwithȱaȱparticularȱ
countryǰȱregionǰȱethnicityȱorȱgroupȱandȱincludesȱfolkȱtunesǰȱmelodiesǰȱrhythmsǰȱandȱharmoniesȱthatȱexȬ
pressȱthatȱentityǯȱAsȱaȱmovementǰȱmusicalȱnationalismȱaroseȱduringȱtheȱearlyȱŗşthȱcenturyȱandȱwasȱconȬ
nectedȱtoȱpoliticalȱindependenceȱmovementsǯȱItȱfoundȱexpressionȱinȱtheȱuseȱofȱfolkȱsongsǰȱfolkȱdancesǰȱ
andȱinȱtheȱappearanceȱofȱnationalistȱsubjectsȱinȱvariousȱmusicalȱformsȱsuchȱasȱsymphoniesǰȱsymphonicȱ
poemsȱandȱoperasǯȱInȱsomeȱwaysǰȱthisȱtrendȱwasȱpursuedȱinȱprotestȱofȱEuropeanȱclassicalȱtraditionǰȱbutȱitȱ
alsoȱreflectedȱtheȱriseȱofȱnationalȱconsciousnessǰȱtheȱsenseȱofȱcollectiveȱidentityǰȱandȱgroupȱmembershipǯȱ
Onȱtheȱpositiveȱsideǰȱthisȱleadsȱtoȱnationalȱprideȱandȱpatriotismǰȱonȱtheȱnegativeǰȱitȱtakesȱaȱdarkerȱturnȱandȱ
leadsȱtoȱfeelingsȱofȱsupremacyȱandȱhostilityȱtoȱothersǰȱwhichȱinȱturnȱcanȱleadȱtoȱdiscriminationǰȱpersecuȬ
tionǰȱethnicȱcleansingȱandȱgenocideǯȱ 
 
FormsȱofȱnationalismȱappearȱinȱmanyȱplacesȱacrossȱtheȱworldǰȱfromȱRussianȱtoȱAmericanǰȱfromȱFinnishȱtoȱ
PolishǯȱConflictsȱthatȱariseȱfromȱoneȱnationȱpiĴingȱitselfȱagainstȱanotherȱcanȱbringȱaboutȱaȱunifiedȱvoiceǰȱ
whichȱcanȱleadȱtoȱaȱstrongȱidentificationȱwithȱone’sȱcountryǯȱThisȱhappenedȱtoȱMexicoȱduringȱtheȱMexicanȱ

RevolutionȱofȱŗşŗŖǰȱaȱwarȱthatȱengulfedȱtheȱ
countryȱforȱtenȱyearsǯȱTheȱconflictȱtransȬ
formedȱtheȱgovernmentȱandȱtheȱcultureȱofȱ
Mexicoǰȱbringingȱaȱtotalȱreorganizationȱofȱ
theȱcountryǯȱThisȱledȱtoȱotherȱchangesǰȱinȬ
cludingȱnewȱwaysȱofȱthinkingȱandȱlivingǯȱ
MexicanȱartistsȱandȱcomposersȱwereȱinȬ
spiredȱtoȱidentifyǰȱinterpretȱandȱpreserveȱ
traditionalȱMexicanȱcultureȱasȱwellȱasȱindigȬ
enousȱartǯȱCarlosȱChávezȱwasȱoneȱofȱtheȱ
formestȱproponentsȱandȱpractitionersȱofȱ
ȃIndigenistȄȱNationalismǯȱChávezȱhelpedȱtoȱ
formȱaȱnewȱmusicalȱidiomȱthatȱwasȱinspiredȱ
byȱandȱincorporatedȱnativeȱelementsǲȱheȱ
wasȱatȱtheȱforefrontȱofȱcreatingȱaȱnationalȱ
MexicanȱexpressionǯȱManyȱyoungȱcomposȬ
ersǰȱlikeȱMoncayoǰȱhaveȱbeenȱinfluencedȱbyȱ
Chávezǯȱ 
 
 
 

AnȱillustrationȱofȱtheȱȈOneȱFlowerȈȱceremonyǰȱfromȱtheȱŗŜthȱcenturyǯȱItȱ
showsȱAztecȱmusiciansȱplayingȱtheȱteponaztliȱǻforegroundǼȱandȱtheȱ
huehuetlȱǻbackgroundǼǯȱTheseȱareȱtypesȱofȱinstrumentsȱfoundȱinȱtheȱ
SinfoniaȱIndiaȱbyȱChávezǯ 
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ExamplesȱofȱMexicanȱNationalisticȱArtȱ 

JoseȱClementeȱOrozcoǰȱLaȱTrincheraǰȱ1922Ȯ1926,ȱfrescoǰȱColegioȱdeȱSanȱIldefonsoȱǯ 

DiegoȱRiveraǰȱŗşŚŜǰȱRiveraȱhimselfǰȱasȱaȱpug
-facedȱchildǰȱandȱFridaȱKahloȱstandȱbesideȱ
theȱskeletonǲȱmuralȱinȱMexicoȱCityǯ 

FridaȱKahloǰȱSelf-PortraitȱwithȱThornȱNecklaceȱandȱ
HummingbirdǰȱŗşŚŖǯ 
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DiegoȱRiveraǰȱmuralȱǰȱshowingȱtheȱlifeȱinȱAztecȱtimesǱȱproȬ
ductionȱofȱgoldǰȱMexicoȱCityȱ-ȱPalacioȱNacionalǯ 

DavidȱAlfaroȱSiqueirosǰȱCuauhtémocȱagainstȱtheȱmyth,ȱ
TecpanȱUnionȱHousingȱProjectǰȱTlatelolcoǰȱMexicoȱCityǯ 

Looking closely at these images, identify elements 
that express something  distinctly Mexican. 
 
Why are they considered examples of Mexican Na-
tionalistic art? 

Draw or paint a picture that  employs Mexican Nation-
alistic idioms. 
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JeanȱSibeliusȱisȱconsideredȱtheȱmostȱinfluentialȱScandinavianȱcomposerǯȱHeȱisȱstronglyȱassociatedȱwithȱ
nationalismȱinȱmusicȱandȱcontributedȱtoȱtheȱdevelopmentȱofȱsymphonicȱmusicǰȱinȱparticularȱtheȱsymȬ
phonicȱpoemȱorȱtoneȱpoemǯȱNotȱonlyȱisȱheȱFinland’sȱgreatestȱcomposerǰȱbutȱhisȱmusicȱisȱcloselyȱlinkedȱtoȱ
thatȱcountry’sȱnationalȱidentityǰȱandȱidentityȱthatȱwasȱformedȱinȱresponseȱtoȱRussianȱoppressionǯȱSibeliusȱ
wasȱoneȱofȱthreeȱchildrenǲȱhisȱfatherǰȱChristianȱGustafȱwasȱaȱmedicalȱdoctorȱofȱSwedishȱdescentǰȱasȱwasȱ
hisȱmotherǰȱMariaȱCharloĴaȱSibeliusǯȱTheȱfamilyȱenduredȱfinancialȱhardshipȱdueȱtoȱChristianȱGustaf’sȱexȬ
travagantȱlifestyleǲȱheȱwasȱalsoȱaȱheavyȱdrinkerǰȱtheseȱtwoȱtraitsȱheȱpassedȱonȱtoȱhisȱsonǯȱSibelius’sȱfatherȱ
diedȱinȱJulyȱŗŞŜŞǰȱleavingȱtheȱfamilyȱinȱdebtǯȱMariaȱCharloĴaȱwasȱforcedȱtoȱmoveȱinȱwithȱherȱmotherǯȱSiȬ
beliusȱwasȱsurroundedȱbyȱwomenǰȱandȱgrewȱupȱinȱanȱenvironmentȱgovernedȱbyȱfemalesǯȱHisȱuncleǰȱPehrȱ
FerdinandȱSibeliusȱprovidedȱJeanȱwithȱhisȱonlyȱmaleȱroleȱmodelǯȱWhenȱJeanȱwasȱŗŖǰȱPehrȱgaveȱhisȱnephȬ
ewȱaȱviolinȱandȱencouragedȱJeanȱinȱhisȱmusicalȱpursuitsǯȱ 
 
Jeanȱdemonstratedȱproclivityȱtowardsȱandȱabilityȱinȱmusicȱatȱanȱearlyȱageǲȱheȱcomposedȱhisȱfirstȱpieceȱforȱ
theȱviolinȱinspiredȱbyȱrainȱdropsȱatȱtheȱageȱofȱnineǯȱHeȱwouldȱbeȱthroughoutȱhisȱlifeȱaȱloverȱofȱnatureǰȱandȱ
heȱtookȱinspirationȱfromȱtheȱnaturalȱworldǯȱSibeliusȱwasȱalsoȱanȱavidȱreaderǰȱaȱbitȱofȱaȱdaydreamerǰȱandȱ
somewhatȱabsentȱmindedǯȱAtȱsevenȱheȱstartedȱtoȱlearnȱtoȱplayȱtheȱpianoǰȱandȱwouldȱimproviseȱasȱwellȱasȱ
practiceȱtechniqueǯȱHeȱstudiedȱharmonyȱandȱtheoryȱonȱhisȱownǰȱandȱheȱlikedȱtoȱcomposeǰȱoftenȱtoȱtheȱdetȬ
rimentȱofȱhisȱschoolȱworkǯȱAsȱaȱyoungȱmanȱheȱplayedȱinȱdifferentȱensemblesȱmadeȱupȱofȱfamilyȱandȱ
friendsǰȱandȱallȱtheȱwhileȱheȱcomposedȱchamberȱmusicȱandȱotherȱshortȱworksǯȱSibeliusȱalsoȱstudiedȱatȱtheȱ
FinnishȱNormalȱschoolȱandȱitȱwasȱthereȱthatȱheȱencounteredȱFinnishȱliteratureǰȱincludingȱtheȱKalevalaǰȱtheȱ
mythologicalȱepicȱofȱFinlandǯȱThisȱworkȱcontinuedȱtoȱbeȱaȱsourceȱofȱinspirationȱtoȱSibeliusȱandȱmanyȱofȱ
hisȱworksȱdrawȱuponȱitǲȱitȱwasȱalsoȱinfluentialȱinȱtheȱdevelopmentȱofȱaȱFinnishȱnationalȱidentityǯ 
 
InȱŗŞŞśȱSibeliusȱgraduatedȱfromȱhighȱschoolȱandȱwentȱonȱtoȱstudyȱlawǲȱafterȱaȱyearǰȱhoweverǰȱheȱfoundȱ
thatȱheȱmissedȱmusicȱandȱtransferredȱtoȱtheȱHelsinkiȱMusicȱInstituteȱǻnowȱtheȱSibeliusȱAcademyǼǯȱLargelyȱ
selfȱtaughtǰȱSibeliusȱwouldȱgoȱonȱtoȱstudyingȱwithȱsomeȱofȱEurope’sȱmostȱrespectedȱmastersǯȱHeȱstudiedȱ
compositionȱwithȱtheȱInstitute’sȱfounderǰȱMartinȱWegeliusȱandȱviolinȱwithȱMitrofanȱWasilievǯȱDuringȱthisȱ
timeǰȱSibeliusȱformedȱaȱstrongȱrelationshipȱwithȱhisȱteacherȱandȱpianist-composerȱFerruccioȱBusoniǯȱSibeliȬ
usȱreceivedȱaȱgrantȱfromȱFinlandȱtoȱstudyȱabroadǰȱandȱheȱmovedȱtoȱBerlinȱtoȱworkȱwithȱAlbertȱBeckerǰȱ
andȱthenǰȱinȱViennaȱǻŗŞşŖȱtoȱŗŞşŗǼǰȱwithȱRobertȱFuchsȱandȱKarlȱGoldmarkǯȱ 
 
WhenȱlivingȱinȱBerlinȱandȱViennaǰȱSibeliusȱavailedȱhimselfȱofȱtheȱculturalȱrichesȱtheseȱcitiesȱhadȱtoȱofferǯȱ
HeȱpaidȱaĴentionȱtoȱotherȱcomposersǱȱRichardȱStraussǰȱKajanusǰȱBrucknerǰȱBeethovenǰȱandȱWagnerǯȱSibeliȬ
usȱwasȱnowȱexpertȱenoughȱtoȱbeginȱhisȱfirstȱimportantȱworkǰȱtheȱKullervoȱsymphonicȱpoemǰȱbasedȱonȱtheȱ
KalevalaȱlegendsǯȱTheȱworkȱhadȱitsȱpremierȱInȱŗŞşŘǰȱitȱwasȱaȱhugeȱsuccessǰȱandȱnotȱlongȱafterȱSibeliusȱgaveȱupȱplayȬ

JEANȱSIBELIUSȱ 
BornȱinȱȱHämeenlinnaǰȱFinlandǰȱŗŞŜś 
DiedȱatȱAinolaǰȱJärvenpääǰȱFinlandǰȱŗşśŝ 
 
FinlandiaȱOpǯȱŘŜ 
 
 
Composedȱinȱ1899Ȯ1900 
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ingȱtheȱviolinǯȱ 
 
WhileȱinȱHelsinkiǰȱduringȱtheȱAutumnȱofȱ
ŗŞŞŞǰȱSibeliusȱwasȱinvitedȱtoȱtheȱhomeȱofȱArȬ
masȱJärnefeltǰȱaȱfriendȱofȱhisȱfromȱtheȱInstiȬ
tuteǯȱHeȱmetȱandȱfellȱinȱloveȱwithȱŗŝ-yearȱoldȱ
AinoǰȱtheȱdaughterȱofȱGeneralȱAlexanderȱJäȬ
rnefeltǰȱgovernorȱofȱVaasaǰȱandȱElisabethȱ
ClodtȱvonȱJƺrgensburgǯȱTheȱcoupleȱwasȱmarȬ
riedȱonȱJuneȱŗŖǰȱŗŞşŘǲȱandȱinȱŗşŖřȱmovedȱtoȱ
theirȱnewȱhomeȱonȱLakeȱTuusulaȱinȱJärvenȬ
pääǰȱwhichȱtheyȱcalledȱAinolaǯ 
 
AfterȱcomposingȱKullervo ǰȱSibeliusȱfocusedȱ
onȱcomposingȱorchestralȱmusicǰȱandȱhisȱ
worksȱwereȱperceivedȱasȱbeingȱȃFinnishȄȱinȱ
contentȱandȱsubstanceǯȱȱSibeliusȱisȱconsideredȱ
toȱbeȱaȱnationalistȱcomposerȱwritingȱinȱtheȱ
RomanticȱstyleȱorȱperiodǯȱHeȱdidȱwriteȱsomeȱchoralȱandȱoperaticȱworksǰȱbutȱhisȱcreatesȱsuccessesȱwereȱ
symphonicǯȱHeȱwasȱgreatlyȱinfluencedȱbyȱLiszt’sȱtoneȱpoemsȱandȱusedȱthemȱforȱcompositionalȱinspiraȬ
tionǯȱWithȱhisȱworksǰȱEnȱSagaȱinȱŗŞşŘǰȱalongȱwithȱtheȱKareliaȱmusicȱandȱtheȱFourȱLegendsǰȱSibelius’sȱrepuȬ
tationȱasȱFinland’sȱleadingȱcomposerȱwasȱwellȱestablishedǯȱȱInȱgratitudeǰȱtheȱFinnishȱSenateȱawardedȱSibeȬ
liusȱaȱlifeȱpensionǯȱ 
 
SibeliusȱbecameȱaȱworldwideȱsensationǰȱandȱwasȱpronouncedȱaȱnationalȱheroȱofȱFinlandǯȱHeȱwasȱalsoȱaȱ
renownedȱconductorȱandȱmuchȱsoughtȱafterǲȱheȱtravelledȱthroughoutȱEuropeȱandȱAmericaǯȱWhileȱinȱtheȱ
UnitedȱStatesǰȱheȱreceivedȱanȱhonoraryȱdoctorateȱfromȱYaleȱUniversityǰȱinterestinglyǰȱheȱalsoȱreceivedȱoneȱ
fromȱtheȱUniversityȱofȱHelsinkiȱatȱtheȱsameȱtimeǯȱNonethelessǰȱSibeliusȱwasȱbesetȱbyȱexcessiveȱalcoholȱuseǰȱ
whichȱeffectedȱhisȱmoodsȱandȱabilityȱtoȱmakeȱmusicǯȱHeȱbelievedȱheȱneededȱtoȱdrinkȱinȱorderȱtoȱthriveǰȱ
andȱheȱalsoȱexperiencedȱconsiderableȱdebtǯȱInȱŗşŘŜǰȱheȱscaledȱbackȱtheȱtimeȱheȱdevotedȱtoȱcomposingȱandȱ
spentȱtimeǰȱaloneǰȱreadingȱorȱcommuningȱwithȱnatureǯȱHeȱdidȱwriteȱincidentalȱmusicȱforȱTheȱTempestȱandȱ
theȱtoneȱpoemǰȱTapiolaǰȱbutȱheȱwasȱlargelyȱaȱrecluseǯȱThereȱwasȱevidenceȱthatȱSibeliusȱworkedȱonȱoneȱfiȬ
nalȱpieceǰȱanȱeightȱsymphonyǰȱbutȱmostȱtracesȱofȱtheȱworkȱwereȱdestroyedǰȱinȱŗşŚśȱheȱburnedȱmanyȱofȱhisȱ
papersǰȱandȱtheȱsymphonyȱwasȱprobablyȱincludedǯȱSibeliusȱdiedȱonȱSeptemberȱŘŖǰȱŗşśŝȱatȱhisȱhomeǰȱAinoȬ
laǲȱheȱwasȱgivenȱaȱstateȱfuneralȱandȱwasȱburiedȱatȱAinolaǯ 
 
Sibeliusȱvascililatedȱbetweenȱinflatedȱself-worthȱandȱself-loathingǰȱoftenȱfueledȱbyȱalcoholǯȱHisȱreputationȱ
oftenȱfollowedȱtheȱsameȱpaĴernǰȱwithȱoscillationsȱbetweenȱvenerationȱandȱnegativeȱcriticismǯȱHisȱmusicȱȱ
andȱitsȱreceptionȱreflectsȱthisȱdichotomyǰȱoneȱofȱeloquenceȱandȱstrangenessǰȱofȱtheȱsublimeȱandȱtheȱhorȬ
rificǯȱItȱisȱpossibleȱthatȱtheȱfirstȱexpressesȱtheȱgloryȱofȱnatureǰȱandȱtheȱsecondǰȱtheȱturmoilȱofȱtheȱinnerȱmanǯ 
 
FinlandiaǰȱSibelius’sȱmostȱfamousȱtoneȱpoemǰȱwasȱwriĴenȱinȱŗŞşşȱandȱrevisedȱinȱŗşŖŖǯȱTheȱworkȱisȱaȱsymȬ
phonicȱpoemȱthatȱprotestsȱtheȱRussianȱEmpire’sȱoppressionȱofȱFinlandǯȱItȱwasȱinitiallyȱconceivedȱasȱtheȱ
lastȱofȱsixȱtableauxȱdepictingȱeventsȱfromȱFinnishȱHistoryǰȱwriĴenȱforȱtheȱŗŞşşȱPressȱCelebrationsȱinȱproȬ
testȱofȱeffortsȱonȱtheȱpartȱofȱtheȱRussianȱEmperorǰȱNicholasȱIIǰȱtoȱdiminishȱtheȱautonomyȱofȱtheȱGrandȱ
DuchyȱofȱFinlandǯȱManyȱartistsǰȱmusiciansǰȱandȱwritersȱprotestedȱthisȱmoveȱofȱRussiaȱagainstȱtheirȱcounȬ
tryǯȱȱSibeliusȱtookȱtheȱfinalȱsectionȱofȱtheȱworkȱandȱrevisedȱitȱintoȱFinlandiaȱasȱweȱknowȱitȱtodayǯȱ 
 
TheȱworkȱisȱnationalisticȱinȱsentimentǰȱdefiantȱandȱdarkǰȱgivingȱvisceralȱexpressionȱtoȱFinland’sȱstruggleȱ
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againstȱRussianȱaggressionǯȱTheȱmusicȱisȱatȱtimesȱdramaticǰȱsombreȱandȱturbulentǯȱTheȱpieceȱbeginsȱ
gloomyȱandȱimposingǰȱȱwithȱtheȱbrassȱdefiantȱandȱthreateningǰȱrepresentingȱFinland’sȱprotestȱagainstȱ
RussiaǯȱSibeliusȱviewedȱthisȱworkȱasȱanȱawakeningȱofȱtheȱFinnishȱspiritȱtoȱconfrontȱoppressionǯȱ 
Finlandiaȱwasȱimmenselyȱpopularȱthroughȱtheȱworldǰȱit’sȱsuccessȱsomewhatȱpuzzledȱSibeliusȱwhoȱthoughtȱ
theȱpieceȱfineǰȱbutȱnotȱgreatǯȱTheȱsoundsȱofȱtheȱorchestraȱmoveȱfromȱforteȱtoȱfortissimoǯȱTheȱwoodwindsȱ
introduceȱtheȱmelodicȱȃFinlandiaȄȱthemeȱorȱhymn-motifȱthatȱȱappearsȱthroughoutȱtheȱworkǲȱthisȱthemeȱ
isȱsereneǰȱwhileȱtheȱbrassȱisȱaggressiveǰȱrevealingȱaȱfightingȱspiritǰȱandȱtheȱtimpaniȱthunderousǯȱThereȱisȱ
somethingȱponderousǰȱheavyȱandȱoppressiveȱinȱtheȱmusicǰȱespeciallyȱatȱtheȱoutsetǯȱTheȱstringsȱcontinueȱ
theȱhymnȱmotifǰȱwhichȱbecomesȱmoreȱupbeatȱasȱtheȱmusicȱcontinuesǯȱPeopleȱfoundȱthisȱmotifȱinspiringǰȱ
itȱmadeȱthemȱwantȱtoȱsingǰȱandȱtheyȱdidǯȱWordsȱwereȱwriĴenȱforȱitȱbyȱVeikkoȱAnteroȱKoskenniemiȱinȱ
ŗşŚŗǰȱandȱitȱisȱheardȱtoȱtodayȱasȱoneȱofȱFinland’sȱmostȱimportantȱnationalȱsongsǰȱhonoringȱFinland’sȱinȬ
dependenceǯȱLeopoldȱStokowskiȱsuggestedȱtheȱhymnȱthemeȱshouldȱbecomeȱtheȱnationalȱanthemȱforȱtheȱ
worldǯȱAsȱtheȱhymnȱcontinuesǰȱtheȱtempoȱpicksȱupǰȱtheȱbrassȱfanfaresȱreturnǰȱandȱtheȱmusicȱcomesȱtoȱaȱ
gloriousȱendingǯȱOneȱofȱtheȱinterestingȱaspectsȱofȱtheȱworkǰȱisȱthatȱtheȱthemeȱisȱtransformedȱthroughoutǰȱ
startingȱbrokenǰȱdarkȱandȱominousǰȱendingȱconfidentǰȱbrightȱandȱtriumphantǰȱinȱessenceȱFinlandȱrisingȱ
upȱtoȱdefyȱRussiaǯ 

 
 
 
 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 

TheȱfollowingȱareȱwordsȱwriĴenȱinȱ
responseȱtoȱFinlandiaǯ 

Imposing 

Ominous 

Defiant 

Thunderous 

Struggle 

Gloomy 

Serene 

Dramatic 

Oppressive 

Dark 

Aggressive 

Confident 
Awakening 

Haunting 

Threatening Triumphant 

Aȱsymphonicȱpoemȱorȱtoneȱpoemȱisȱaȱpieceȱofȱmusicȱȱthatȱdescribesǰȱillustratesȱorȱevokesȱaȱshortȱ
storyǰȱnovelǰȱmythǰȱfolktaleǰȱpoemǰȱpaintingǰȱlandscapeȱorȱsomeȱotherȱnon-musicalȱcontentǯȱTypiȬ
callyǰȱaȱsymphonicȱpoemȱisȱcomposedȱasȱaȱsingleȱmovementǯȱTheȱtermȱtoneȱpoemȱwasȱfirstȱusedȱ
byȱGermanȱcomposerȱCarlȱLoeweȱinȱŗŞŘŞȱinȱreferenceȱtoȱaȱpianoȱpieceȱinspiredȱbyȱaȱaȱpoemȱbyȱ
LordȱBryonǯȱȱHungarianȱcomposerȱFranzȱLisztȱȱtookȱthisȱideaȱandȱȱappliedȱitȱtoȱorchestralȱworksǯȱȱ
SymphonicȱpoemsȱareȱwriĴenȱtoȱinspireȱtheȱlistenerȱtoȱimagineȱwhatȱtheyȱareȱhearingǰȱeitherȱ
scenesǰȱmoodsǰȱorȱimagesǯȱTheȱmusicȱisȱdescriptiveȱandȱimagisticǰȱconveyingȱtheȱsenseȱofȱsomeȬ
thingȱorȱsomeoneǯ 
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TheȱRussificationȱofȱFinlandȱwasȱaȱpolicyȱofȱtheȱRusȬ
sianȱEmpireȱinȱȱ1899Ȯ1905ȱandȱinȱ1908Ȯ1917ȱtoȱdiminȬ
ishȱtheȱstatusȱofȱtheȱGrandȱDuchyȱofȱFinlandǰȱtoȱcurȬ
tailȱitsȱpoliticalȱautonomyȱandȱquashȱitsȱculturalȱidenȬ
tityǯȱTheȱpolicyȱisȱaȱpartȱofȱaȱbroaderȱinitiativeȱtoȱdisȬ
courageȱpoliticalǰȱadministrativeȱandȱculturalȱautonoȬ
myȱofȱȱnon-Russianȱminoritiesȱthatȱlivedȱwithinȱtheȱ
Empireǯȱ 
 
TheȱaĴemptȱatȱRussificationȱinspiredȱintenseȱreȬ
sistanceǰȱbothȱpassiveȱandȱactiveǰȱonȱtheȱpartȱofȱtheȱ
FinnsȱagainstȱRussianȱoppressionǯȱTheȱGrandȱDuchyȱ
ofȱFinlandȱwasȱcreatedȱfromȱlandȱwonȱbyȱRussiaȱinȱ
ŗŞŖşȱasȱaȱresultȱofȱRussia’sȱŗŞŖŞȱinvasionȱofȱSwedenǯȱ
InitiallyǰȱRussiaȱgrantedȱFinlandȱtheȱrightȱtoȱbeȱautonȬ
omousȱandȱtoȱpursueȱtheirȱcustomsǰȱreligionȱandȱ
identityȱwithoutȱrestraintǰȱandȱforȱaȱcenturyȱthisȱreȬ
mainedȱtheȱofficialȱstanceȱofȱRussiaȱtowardȱFinlandǯȱ
AllȱofȱthisȱchangedȱunderȱNicholasȱIIǰȱwhenǰȱinȱŗŞşşǰȱ
RussiaȱassertedȱmuchȱgreaterȱcontrolȱinȱallȱmaĴersȱ
overȱFinlandȱandȱtheȱFinnishȱpeopleǲȱthisȱperiodȱisȱ
consideredȱtheȱFirstȱPeriodȱofȱRussificationǯȱThereȱ
wasȱaȱhiatusȱfromȱthisȱoppressionȱbetweenȱŗşŖśȱandȱ
ŗşŖŞȱwhenȱRussiaȱwasȱchallengedȱbyȱtheȱJapaneseǲȱ
theȱSecondȱPeriodȱofȱRussificationȱextendedȱfromȱ
1908Ȯ1917ȱandȱendedȱdueȱtoȱtheȱFebruaryȱRevolutionȱ
ofȱȱRussiaǰȱtheȱfirstȱofȱtwoȱlargeȱscaleȱprotestsȱofȱtheȱ
massesȱagainstȱtheȱmonarchyǰȱandȱtheȱcivilȱunrestȱ
thatȱfollowedǯ 

EetuȱIstoǰȱHyökkäysȱǻTheȱAĴackǼǰȱŗŞşşǰȱoilȱonȱcanvasǰȱ
ŘŖŖȱcmȱxȱŗŚŖȱcmǰȱNationalȱMuseumȱofȱFinlandǰȱHelsinkiǯȱ 

InȱtheȱpaintingȱaboveǰȱtheȱdoubleȱheadȬ
edȱeagleȱasȱRussiaǰȱaĴacksȱtheȱmaidenȱ
whoȱsymbolizesȱFinlandǲȱtheȱbirdȱofȱ
preyȱisȱgrabbingȱtheȱbookȱofȱlawsȱawayȱ
fromȱherǰȱtearingȱitsȱpagesȱandȱterrorizȬ
ingȱtheȱyoungȱwomanǯȱItȱisȱaȱvisualizaȬ
tionȱofȱpoliticalȱandȱculturalȱtyrannyǯ 

NicholasȱIIȱofȱRussiaǯ 
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FinlandiaȱisȱaȱworkȱofȱprotestȱandȱanȱexpressionȱofȱnationalismǯȱArtȱandȱpoliticsȱareȱoftenȱintertwinedǰȱbutȱthereȱisȱaȱ
differenceȱbetweenȱartȱthatȱisȱusedȱtoȱconveyȱaȱnationalȱideologyȱandȱartȱthatȱaspiresȱtoȱreconnectȱwithȱaȱ
nation’sȱculturalȱheritageǯȱAlthoughǰȱthereȱareȱtimesȱwhenȱtheseȱtwoȱcomeȱtogetherǯȱImagesȱcreatedȱinȱ
celebrationȱofȱculturalȱidentityȱcanȱalsoȱbeȱusedȱforȱpropagandaǯȱBeingȱableȱtoȱdecodeȱaȱworkȱofȱartȱsoȱasȱ
toȱunderstandȱitsȱmessagingȱallowsȱtheȱviewerȱtoȱgainȱdeeperȱinsightȱintoȱtheȱmeaningȱofȱtheȱworkȱandȱtoȱ
avoidȱbeingȱmerelyȱmanipulatedȱbyȱitsȱemotionalȱandȱaestheticȱcontentǯȱ 
 
 
 
TheȱimagesȱonȱoppositeȱpageȱareȱexamplesȱofȱFinnishȱartȱbyȱAkseliȱGallen-Kallelaǯ 
 
 
 
 Gallen-KallelaȱusedȱtheȱKalevalaǰȱasȱsourceȱmaterialȱforȱ

hisȱworksȱasȱdidȱSibeliusǯȱTheȱKalevalaȱisȱanȱepicȱpoemȱ
compiledȱinȱtheȱŗşth-centuryȱbyȱEliasȱLönnrotȱbasedȱonȱ
KarelianȱandȱFinnishȱfolkȱtalesȱandȱmythologyǯȱFinnishȱ
nationalȱidentityȱwasȱlargelyȱinspiredȱbyȱtheȱKalevala.ȱ 

Askȱyourȱstudentsȱtoȱlookȱcarefullyȱatȱeachȱimageǯȱ 
 
Whatȱdoȱtheyȱnoticeȱaboutȱeachȱoneǵȱ 
 
Whatȱemotionsȱdoȱtheȱimagesȱconveyǵȱ 
 
Whatȱqualitiesȱdoȱtheȱstudentsȱseeȱthatȱtheyȱthinkȱ
areȱdistinctlyȱFinnishǵȱ 

AncientȱFinnishȱHeroǯȱIllustrationȱfromȱinsideȱ
frontȱofȱVolumeȱŗȱofȱKalevalaǰȱpublishedȱŗŞŞŞǯ 
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AkseliȱGallen-Kallela,ȱLemminkäinenȇsȱMotherǰȱŗŞşŝǰȱtemperaȱonȱ
canvasǰȱŞśǯśȱcmȱxȱŗŖŞǯśȱcmǰȱFinnishȱNationalȱGalleryǰȱHelsinkiǯ 

AkseliȱGallen-KallelaǰȱTheȱdefenceȱofȱtheȱSampo,ȱŗŞşŜǰȱȱŗŘŘȱxȱ
ŗŘśȱcmǰȱtemperaȱonȱcanvasǰȱȱTurkuȱArtȱMuseumǰȱTurkuǰȱFinȬ
landǯ 

AkseliȱGallen-KallelaǰȱKullervoȱcursing,ȱŗŞşşǰȱoilȱonȱcanȬ
vasǰȱŗŞŚȱcmȱxȱŗŖŘǯśȱcmǰȱFinnishȱNational 
GalleryǰȱHelsinkiǯ 
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AustinȱSymphony 
ConnectingȱwithȱMusicȱInitiative 
 
 
LearningȱModules 
 
x CloseȱlisteningȦactiveȱlistening 

¡ Studentsȱengageȱinȱcloseȱlisteningǰȱnoticingȱandȱdescribingȱwhatȱtheyȱareȱhearing 
x Contextualizing 

¡ TheȱworksȱareȱcontextualizedǯȱItȱwouldȱbeȱbestȱifȱtheȱstudentsȱcouldȱresearchȱcomposer’sȱ
lifeȱandȱtimesȱeitherȱatȱhomeȱorȱinȱtheȱclassroom 

¡ Studentsȱtellȱtheirȱownȱstoriesȱofȱadversity 
¡ Discussionsȱfocusȱonȱresistingȱoppressionȱandȱovercomingȱadversityȱandȱhowȱtheseȱeffectȱ

creativityǯȱDiscussionsȱfollowȱfromȱwhatȱtheȱstudentsȱhearǰȱwhatȱtheyȱhaveȱlearnedȱaboutȱ
theȱcomposersȱandȱhowȱtheyȱexpressȱwhatȱtheyȱhear 

x Experientialȱexplorationȱofȱsoundsȱandȱimages 
¡ Studentsȱexploreȱinstrumentsȱandȱotherȱobjectsȱthatȱproduceȱsoundȱandȱconnectȱtheseȱtoȱ

otherȱmedia 
¡ Studentsȱexploreȱhowȱtheyȱcanȱrelayȱtheirȱstoriesȱofȱoppressionȱandȱadversityȱthroughȱ

soundȱandȱotherȱmedia 
x Project-basedȱexploration 

¡ Studentsȱrespondȱtoȱrepertoireȱinȱaȱpersonalȱmeaningfulȱway 
¡ Creativeȱinterpretationǰȱindividuallyȱorȱinȱgroupsǯ 

x Studentsȱselectȱmusicalȱworksȱfromȱtheȱprogramȱtoȱwhichȱtheyȱwillȱrespond 
x Studentsȱselectȱmediumǰȱorǰȱifȱtheȱmediumȱisȱnotȱoptionalǰȱanȱapproachȱasȱtoȱhowȱ

theyȱwishȱtoȱrespondȱtoȱtheȱmusicȱ 
x Teacherȱcanȱprovideȱanȱobstacleȱorȱproblemȱforȱtheȱstudentsȱtoȱovercome 

x Reflection 
¡ AtȱtheȱendȱofȱeachȱclassǰȱstudentsȱengageȱinȱwriĴenȱreflections 
¡ AtȱtheȱendȱofȱtheȱprogramǰȱstudentsȱreflectȱthroughȱinterviewsȱandȦorȱwriĴenȱresponses 
¡ Teachersȱandȱmusicianȱteachingȱartistsȱalsoȱreflect 
 

ByȱengagingȱwithȱstudentsȱinȱtheȱclassroomȱweȱwantȱtoȱtriggerȱorȱactivateǱ 
x Imaginativeȱthinking 
x Intrinsicȱmotivation 
x Decisionȱmaking 

 
TeachersȱandȱteachingȱartistsȱshouldȱstriveȱtoȱincorporateǱ 

x Learningȱexperiencesȱdrivenȱbyȱinquiry 
x Learningȱexperiencesȱthatȱofferȱdecisionȱmakingȱopportunities 
x Experientialȱparticipatoryȱactivities 
x Exploration 
x Experimentation 
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CloseȱListeningȱorȱDeepȱNoticingȱActivity 
 
I. Listenȱtoȱtheȱpieceȱofȱmusicȱtwiceȱthrough. 

II. Writingȱinȱtheirȱprojectȱnotebooks,ȱhaveȱtheȱstudentsȱdescribeȱwhatȱtheyȱhear. 

aǯ Whatȱdoȱyouȱnoticeȱaboutȱthisȱworkǵ 

bǯ Whatȱdoȱyouȱhearǵ 

cǯ Howȱwouldȱyouȱdescribeȱtheȱworkǵ 

Studentsȱshareȱandȱdiscussȱresponses. 

Recordȱresponses. 

III.ȱȱAnalyzeȱaspectsȱofȱtheȱwork. 

aǯ Whatȱrelationshipsȱdoȱyouȱnoticeȱwithinȱtheȱmusicǵ 

bǯ Howȱisȱtheȱworkȱstructuredǵ 

cǯ Howȱdoȱindividualȱpartsȱandȱelementsȱrelateȱtoȱoneȱanotherǵ 

dǯ WhatȱpaĴernsȱorȱrelationshipsȱdoȱyouȱidentifyȱinȱtheȱworkǵ 

eǯ Whatȱquestionsȱariseȱfromȱexperiencingȱtheȱworkǵ 

Studentsȱshareȱandȱdiscussȱresponses. 

Recordȱresponses. 

IV.ȱȱInterpretȱtheȱwork:ȱfindingȱmeaning. 

aǯ Whatȱdoȱyouȱthinkȱisȱoccurringȱinȱthisȱworkǵ 

bǯ Whatȱdoȱyouȱthinkȱitȱisȱaboutǵ 

cǯ Whatȱideasȱisȱtheȱcomposerȱtryingȱtoȱconveyǵ 

dǯ WhatȱdoesȱtheȱworkȱmeanǵȱWhatȱdoesȱitȱmeanȱtoȱyouǵ 

eǯ DoesȱtheȱworkȱrepresentȱsomethingǵȱIfȱyesǰȱwhatǵ 

fǯ DoesȱtheȱworkȱevokeȱanyȱemotionsǵȱHowȱdoesȱitȱmakeȱyouȱfeelǵ 

gǯ Ifȱthisȱworkȱisȱmetaphoricȱorȱsymbolicǰȱwhatȱmightȱthatȱbeǵ 

Studentsȱshareȱandȱdiscussȱresponses. 

Recordȱresponses. 

V.ȱȱȱExplainȱhistoricalȱcontextȱofȱmusic. 

aǯ Howȱdoesȱthisȱalignȱwithȱinterpretationsǵ 

Studentȱdiscussion. 

Recordȱresponses. 

 AustinȱSymphony 
ConnectingȱwithȱMusicȱInitiative 


