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HowȱtoȱuseȱtheȱStudyȱGuide 
 
TheȱASOȱHighȱSchoolȱConcertȱseriesȱisȱcurrentlyȱbeingȱredesignedȱwithȱtheȱgoalȱthatȱtheȱprogramȱwillȱ
becomeȱaȱcatalystȱforȱinterdisciplinaryȱcourseȱofȱstudyȱthatȱwillȱlinkȱwhatȱareȱoftenȱseparateȱdomainsǯȱTheȱ
concertsȱwillȱserveȱasȱtheȱentryȱpointȱintoȱtheȱcurriculumǯȱThisȱyear’sȱprogramȱwillȱfocusȱonȱconflictȱasȱaȱ
unifyingȱthemeȱorȱmotivatingȱideaȱasȱseenȱthroughȱtheȱlensȱofȱRomeoȱandȱJulietǯ 
 
Thisȱprogramȱoffersȱopportunitiesȱforȱinterdisciplinaryȱstudyȱconnectingȱmusicȱwithȱotherȱtheȱfineȱartsȱ
disciplinesǰȱlanguageȱartsȱandȱsocialȱstudiesǯȱTheȱTexasȱEssentialȱKnowledgeȱandȱSkillsȱemphasizeȱinteȬ
grationȱofȱskillsȱandȱcontentȱacrossȱtopicsȱandȱsubjectȱareasǯȱ 
 
ForȱtheȱartsȱprogramǰȱTEKSȱemphasizeȱcreativityǰȱcollaborationǰȱcommunicationȱandȱcriticalȱthinkingǰȱallȱ
ofȱwhichȱareȱskillsȱrequiredȱforȱsuccessȱinȱtheȱŘŗstȱcenturyǯȱStudentsȱexploreȱrealitiesǰȱrelationshipsȱandȱ
ideasȱthroughȱactiveȱlearningǰȱcriticalȱthinkingȱreflectionȱandȱinnovativeȱproblemȱsolvingǰȱallȱofȱwhichȱareȱ
transferableȱtoȱotherȱdomainsǰȱstrengtheningȱacademicȱperformanceǯȱSpecificȱskillsȱdevelopmentȱinȱeachȱ
ofȱdisciplinesȱfollowsȱfourȱunifyingȱstructuresǱȱfoundationsȱǻdevelopingȱspecificȱliteracyȱinȱeachȱareaǼǰȱcreȬ
ativeȱexpressionǰȱhistoricalȦculturalȱrelevanceȱandȱcriticalȱevaluationȱandȱresponseǯȱStudentsȱareȱencourȬ
agedȱtoȱexploreȱandȱexperimentǰȱwhichȱleadsȱtoȱcreativeȱexpressionȱandȱinnovativeȱthinkingǯȱTheȱartsȱpreȬ
pareȱtheȱstudentȱforȱcollegeȱandȱtheȱworldȱholisticallyȱandȱexperientiallyǯ 
 
TheȱEnglishȱLanguageȱArtsȱandȱReadingȱstandardsȱfocusȱonȱskillsȱsuchȱasȱreadingȱandȱcomprehendingǰȱ
writingȱandȱresearchǯȱStudentsȱareȱexpectedȱtoȱbeȱableȱcomposeȱaȱvarietyȱofȱwrittenȱtextsǰȱidentifyȱrelevantȱ
sourcesǰȱtoȱevaluateǰȱtoȱlistenȱandȱrespondȱtoȱothersǰȱengageȱinȱdiscussionsǯ 
 
SocialȱStudiesȱstandardsȱcoverȱhistoricalȱcontextȱforȱpoliticalǰȱeconomicȱandȱsocialȱeventsȱasȱtheyȱpertainȱ
toȱpeople’sȱlivesǰȱincludingȱwarȱbothȱinternallyȱandȱexternallyǯȱInȱadditionǰȱstudentsȱstudyȱtheȱrelationshipȱ
betweenȱtheȱartsȱandȱcultureȱalongȱwithȱtheȱperiodȱofȱtimeȱinȱwhichȱtheyȱwereȱcreatedǯȱTheȱunderstandȬ
ingȱofȱcultureȱandȱhistoricalȱcontextȱareȱanȱessentialȱcomponentȱtoȱtheȱcurriculumǯȱStudentsȱareȱexpectedȱ
toȱuseȱcriticalȱthinkingȱskillsǰȱtoȱanalyzeǰȱresearchȱusingȱprimaryȱandȱsecondaryȱsourceȱmaterialsǰȱgatherǰȱ
analyzeȱandȱinterpretȱdataǯ 
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ConcertȱEtiquette 
  
PleaseȱlookȱoverȱtheseȱitemsȱbeforeȱyouȱbringȱyourȱstudentsȱtoȱtheȱconcertǯȱDiscussȱtheȱappropriȬ
ateȱtopicsȱwithȱthemǰȱplacingȱspecialȱemphasisȱonȱconcertȱetiquetteǯȱȱ 
  
HaveȱtheȱstudentsȱdiscussȱproperȱaudienceȱbehaviorȱforȱaȱSymphonyȱconcertǯ 

Remainȱseatedȱandȱquietȱwhileȱtheȱmusicȱplaysǯ 
Doȱnotȱtalkȱuntilȱtheȱapplauseȱbeginsǯȱȱ 
Noȱtalkingȱwhenȱtheȱmusicȱbeginsȱagainȱafterȱtheȱapplauseǯ 
Beȱpoliteȱandȱgiveȱrespectfulȱapplauseȱatȱtheȱendȱofȱeachȱmusicalȱselectionǯ 
InformȱtheȱstudentsȱthatȱthereȱwillȱbeȱaȱhighȱschoolȱstudentȱperformingȱaȱconcertoȱwithȱtheȱSymphoȬ

nyǯȱEncourageȱthemȱtoȱbeȱattentiveȱandȱsupportiveȱofȱtheȱsoloistǯ 
Encourageȱstudentsȱtoȱbeȱpositiveȱrepresentativesȱofȱtheȱschoolȱandȱstudentȱbodyǯ 

  
   
THEȱMUSICIANSȱwillȱalreadyȱbeȱseatedȱonȱtheȱstageǰȱexceptȱforȱtheȱconcertmasterǯȱȱTheȱconcertmasterȱisȱ
theȱfirstȱviolinistǯȱȱHeȱisȱtheȱleadȱmusicianȱinȱtheȱorchestraǯȱȱWhenȱheȱcomesȱonstageǰȱtheȱaudienceȱapȬ
plaudsǰȱthenȱgetsȱquietȱsoȱthatȱheȱcanȱbeginȱtheȱconcertǯ 
  
THEȱCONCERTMASTERȱwillȱleadȱtheȱorchestraȱinȱtuningȱtheirȱinstrumentsǯȱȱHeȱwillȱsignalȱforȱanȱ‘A’ȱ
fromȱtheȱoboeǰȱtoȱwhichȱallȱofȱtheȱotherȱinstrumentsȱwillȱtuneǯȱȱTheȱconcertmasterȱwillȱthenȱtakeȱhisȱseatǯ 
  
THEȱCONDUCTORȱwillȱenterȱfromȱ‘stageȱright’ȱǻtheȱleftȱsideȱifȱyou’reȱfacingȱtheȱstageǼǯȱȱTheȱaudienceȱ
willȱapplaudǯȱȱTheȱconductorȱwillȱthenȱmountȱtheȱpodiumǰȱraiseȱhisȱarmsȱasȱaȱsignalȱforȱtheȱmusiciansȱtoȱ
getȱradyȱtoȱplayǰȱandȱbeginȱtheȱfirstȱpieceȱofȱmusicǯ 
  
YOUȱwillȱknowȱthatȱaȱpieceȱisȱoverȱwhenȱtheȱconductorȱputsȱhisȱarmsȱdownȱandȱturnsȱtoȱfaceȱtheȱaudiȬ
eneceǯȱȱThisȱisȱtheȱappropriateȱtimeȱtoȱclapǯȱȱIfȱyouȱREALLYȱenjoyedȱtheȱpieceǰȱyouȱcanȱevenȱpolitelyȱyellȱ
‘BravoǷ’ȱasȱyouȱapplaudǯ 
  
EnjoyȱtheȱconcertǷ 
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ABOUTȱTHEȱAUSTINȱSYMPHONY 
 

MiVViRQ SWaWePeQW aQd HiVWRU\ 
 

TKe PLVVLRQ Rf WKe AXVWLQ S\PSKRQ\ OUcKeVWUa SRcLeW\, IQc. LV WR eQKaQce WKe cXOWXUaO TXaOLW\ Rf OLfe fRU WKe adXOWV 
aQd \RXQg SeRSOe Rf AXVWLQ aQd CeQWUaO Te[aV b\ SURYLdLQg e[ceOOeQce LQ PXVLc SeUfRUPaQce aQd edXcaWLRQaO  

SURgUaPV. 
 
The Austin S\mphon\ Orchestra’s first public concert, held on Tuesda\, Ma\ 2, 1911 at the Hancock Opera House, 
Zas conducted b\ Dr. Hans Harthan. The organi]ation Zas formall\ incorporated in 1941 Zhen the orchestra Zas 
conducted b\ Hendrik Bu\tendorp. Maestro Bu\tendorp Zas a former member of the Ro\al Orchestra in Holland 
and served eight \ears as the conductor of the ASO from 1940 to 1948. 
 
FolloZing Maestro Bu\tendorp, E]ra Rachlin Zas named conductor for the 1948-49 season Zhich began his 20-\ear 
association Zith the ASO. He initiated man\ neZ programs, such as student concerts, the Zorld's first drive-in con-
cert, the presentation of international guest artists and the first Pops concert. 
 
During the 1960's and 70's the ASO Zent through man\ changes. In 1971, Mrs. D. J. Sible\, Jr. Zas elected presi-
dent and began her tenure as head of the societ\'s board of directors. Under her enthusiastic and determined leader-
ship, a hard-Zorking board Zas established, and a s\stematic reduction of the deficit began. During this period, the 
concept of S\mphon\ Square as a home for the Orchestra Zas launched under the direction President Jane Sible\ 
and abl\ assisted b\ ASO board members Pegg\ BroZn and General Gordon Blood. 
 
With the resignation in 1980 of Maestro Akira Endo, a comprehensive, nation-Zide search led to the hiring of a 
\oung assistant conductor from the Cleveland Orchestra, Maestro Sung KZak. His tenure from 1982 through 1996 
Zas marked b\ groZth, professional e[cellence and Zonderful artistr\. Moving its home base to the 3,000-seat Bass 
Concert Hall on the Universit\ of Te[as campus alloZed the Austin S\mphon\ to e[pand its programming dramati-
call\. December 1997 marked neZ beginnings Zith Music Director/Conductor Peter Ba\ assuming the reins. Mrs. 
Sible\ moved to Chairman of the Board and Mr. Joe R. Long served as President of the Societ\ until 2012. Mr. Long 
is noZ Chairman of the Board, Zith Thomas Neville taking over as Board President. The Austin S\mphon\ official-
l\ moved into its neZ permanent home, the Long Center for the Performing Arts in September 2008 Zhen it began 
its 98th concert season.  
 
The season includes eight classical concert pairs, September through Ma\, and four Pops concerts. In addition to the 
concert season, the ASO presents the Young People's Concerts, a High School Concerts series, HalloZeen Children's 
Concerts, the annual Jul\ Fourth Concert and FireZorks and the summer-long Concerts in the Park. The ASO annu-
all\ performs around Austin and in other Central Te[as communities. In 2010, the ASO introduced the Te[as Young 
Composers Competition & Concert, offering students 18 \ears of age and \ounger a chance to have their orchestral 
compositions performed b\ the Austin S\mphon\ in a special concert. Over 30 \oung people have had their Zorks 
premiered b\ the ASO. Other educational programs offered include Children's Da\ Art Park, Building Blocks (for 
PreK-3rd grade) and more. 
 
The ASO continues to be the leading performing arts organi]ation in Austin through public support and contribu-
tions from individuals and corporations.  
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ȱȱȱȱȱȱȱȱȱȱPeterȱBayȯM��icȱDi�ec�o�ȱandȱCond�c�o� 
 
 
PeterȱBayȱbecameȱMusicȱDirectorȱandȱConductorȱofȱtheȱAustinȱSymphonyȱOrchestraȱinȱŗşşŞǯȱHeȱisȱalsoȱ
MusicȱDirectorȱofȱtheȱHotȱSpringsȱMusicȱFestivalȱinȱArkansasǰȱandȱConductorȱofȱtheȱBigȱSkyȱFestivalȱ
OrchestraȱinȱMontanaǯȱ 
 
MaestroȱBayȱhasȱappearedȱwithȱseventy-fiveȱdifferentȱorchestrasȱincludingȱtheȱNationalǰȱChicagoǰȱStǯȱ
LouisǰȱHoustonǰȱDallasǰȱBaltimoreǰȱNewȱMexicoǰȱNewȱJerseyǰȱNorthȱCarolinaǰȱSyracuseǰȱTucsonǰȱVirginiaǰȱ
WestȱVirginiaǰȱColoradoǰȱHawaiiǰȱJacksonvilleǰȱRichmondǰȱSarasotaǰȱAlabamaǰȱArkansasǰȱCantonǰȱEugeneǰȱ
FortȱWorthǰȱSpringfieldǰȱChattanoogaǰȱBochumȱǻGermanyǼǰȱCarinthianȱǻAustriaǼǰȱLithuanianȱNationalǰȱandȱ
EcuadorȱNationalȱSymphoniesǰȱtheȱMinnesotaȱandȱAlgarveȱǻPortugalǼȱOrchestrasǰȱtheȱLouisianaǰȱBuffaloǰȱ
RhodeȱIslandǰȱTulsaǰȱFortȱWayneǰȱRenoȱandȱLasȱVegasȱPhilharmonicsǰȱtheȱStǯȱPaulȱChamberȱOrchestraǰȱtheȱ
EastmanȱǻArgento’sȱPostcardȱfromȱMoroccoǼȱandȱAspenȱǻMoore’sȱTheȱBalladȱofȱBabyȱDoeǼȱOperaȱ
TheatersǰȱandȱtheȱTheaterȱChamberȱPlayersȱofȱtheȱKennedyȱCenterǯȱSummerȱmusicȱfestivalȱappearancesȱ
haveȱincludedȱAspenȱǻCOǼǰȱMusicȱinȱtheȱMountainsȱǻCOǼǰȱGrantȱParkȱandȱRaviniaȱǻILǼǰȱRoundȱTopȱǻTXǼǰȱ
OKȱMozartȱǻOKǼȱandȱSkaneatelesȱǻNYǼǯ 
 
PeterȱisȱtheȱprimaryȱconductorȱforȱtheȱASO’sȱperformancesȱwithȱBalletȱAustinǯȱHeȱmadeȱhisȱAustinȱOperaȱ
debutȱinȱJanuaryȱŘŖŖŘȱwithȱAndréȱPrevin’sȱAȱStreetcarȱNamedȱDesireǰȱandȱconductedȱLaȱTraviataȱinȱ
NovemberȱŘŖŖŘǰȱTurandotȱinȱNovemberȱŘŖŖřǰȱandȱTheȱMarriageȱofȱFigaroȱinȱAprilȱŘŖŖśǯ 
 
OtherȱpositionsȱheldȱbyȱMrǯȱBayȱhaveȱincludedȱMusicȱDirectorȱofȱtheȱErieȱPhilharmonicǰȱAnnapolisȱ
SymphonyȱOrchestraǰȱBreckenridgeȱMusicȱFestivalȱǻCOǼǰȱBrittȱFestivalȱOrchestraȱǻORǼǰȱandȱfourȱdifferentȱ
conductingȱpostsȱwithȱtheȱRochesterȱPhilharmonicȱOrchestraȱandȱtheȱRichmondȱSymphonyȱinȱVirginiaǯȱ
BayȱandȱtheȱAustinȱSymphonyȱOrchestraȱwithȱpianistȱAntonȱNelȱhaveȱreleasedȱaȱcriticallyȱacclaimedȱCDȱ
ofȱEdwardȱBurlingameȱHill’sȱmusicȱonȱtheȱBridgeȱlabelǯȱGramophoneȱmagazineȱstatesȱ“Theȱperformancesȱ
advocateȱbrilliantlyȱforȱHillǯȱBayȱandȱhisȱAustinȱplayersȱareȱcrispȱandȱwarmȱinȱtheȱsymphonyǰȱandȱtheyȱ
collaborateȱwithȱpinpointȱvitalityȱwithȱpianistȱAntonȱNelǯ”ȱWithȱtheȱRichmondȱSymphonyȱheȱrecordedȱ
theȱUSȱpremiereȱperformanceȱofȱBritten’sȱTheȱSwordȱinȱtheȱStoneȱforȱOpusȱOneȱRecordsǯȱVoicesǰȱfeaturingȱ
theȱpercussionȱensembleȱNEXUSȱandȱtheȱRochesterȱPhilharmonicȱOrchestraǰȱisȱavailableȱonȱtheȱNexusȱ
labelǯ 
 
AȱnativeȱofȱWashingtonǰȱDCǰȱMrǯȱBayȱisȱaȱgraduateȱofȱtheȱUniversityȱofȱMarylandȱandȱtheȱPeabodyȱ
InstituteȱofȱMusicǯȱInȱŗşşŚǰȱheȱwasȱoneȱofȱtwoȱconductorsȱselectedȱtoȱparticipateȱinȱtheȱLeonardȱBernsteinȱ
AmericanȱConductorsȱProgramǯȱHeȱwasȱalsoȱtheȱfirstȱprizeȱwinnerȱofȱtheȱŗşŞŖȱBaltimoreȱSymphonyȱ
OrchestraȱYoungȱConductorsȱCompetitionȱandȱaȱprizeȱwinnerȱofȱtheȱŗşŞŝȱLeopoldȱStokowskiȱ
CompetitionȱsponsoredȱbyȱtheȱAmericanȱSymphonyȱOrchestraȱinȱNewȱYorkǯȱInȱJulyȱŘŖŗŘȱheȱappearedȱinȱ
SoloȱSymphonyǰȱaȱchoreographicȱworkȱcreatedȱforȱhimȱbyȱAllisonȱOrrȱofȱForkliftȱDanceworksǯȱHeȱisȱtheȱ
conductorȱofȱHananȱTownshend’sȱscoreȱtoȱtheȱmotionȱpictureȱTheȱVesselȱscheduledȱforȱreleaseȱinȱŘŖŗśǯ 
 
PeterȱisȱmarriedȱtoȱsopranoȱMelaȱDaileyȱandȱtheyȱhaveȱaȱsonȱColinǯ 
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ChaimȱGoldbergǰȱBabi-yarǰȱŘŖŖŝǰȱoilȱonȱcanvasǰȱSpertusȱMuseumǰȱChicagoǰȱILǯȱ 
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______________________________________________________________________________________________________ 

ResilientȱMusic:ȱOvercomingȱAdversity 
High SchRRO CRQceUW SeUieV 

2019 
______________________________________________________________________________________________________ 

 

MondayǰȱJanuaryȱŘŞȱAustinȱHighȱSchoolȱǰȱşǱřŖamȱǭȱŗŖǱŚśam 
TuesdayǰȱJanuaryȱŘşǰȱCovingtonȱMiddleȱSchoolǰȱşǱřŖamȱǭȱŗŖǱŚśam 
WednesdayǰȱJanuaryȱřŖǰȱMcCallumȱHighȱSchoolǰȱǰȱşǱřŖamȱǭȱŗŖǱŚśam 

ThursdayǰȱJanuaryȱřŗǰȱLBJȦLASAǰȱȱŗŖǱřŖamȱǭȱŗŗǱŚśam 
FridayǰȱFebruaryȱŗǰȱManorȱǭȱNewȱTechȱHighȱSchoolsǰȱŗŖǱŖŖam 

MondayǰȱFebruaryȱŚǰȱMcNeilȱHighȱSchoolǰȱşǱŚŖam 
___________________________________________________________________________________ 
 

PeterȱBayǰȱconducting 
 
 
 BEETHOVEN  S¢mphon¢ȱNoǯȱśȱȱinȱCȱMino�ǰȱOpǯȱŜŝ 
    IV.ȱAllegroȱconȱBrioȱ 
 
 BOULANGER  D’�nȱma�inȱdeȱp�in�emp� 
     
 SHOSTAKOVICH II.ȱAllegroȱfromȱSymphonyȱNoǯȱ10ȱinȱEȱminorǰȱOpǯȱş3 
 
 STILL   S¢mphon¢ȱNoǯȱŗȱ“Afro-American” 
    III.ȱAnimato  
 
 KORNGOLD  King�ȱRo ǱȱFanfa�eȱ 
 
 TCHAIKOVSKY Ma�chȱSla�ǰȱOpǯȱřŗ  
. 
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OvercomingȱAdversity:ȱMusicȱasȱProtest,ȱResistance,ȱRemembrance,ȱandȱHealing 
AccordingȱtoȱtheȱȱOxfordȱEnglishȱDictionary ǰȱadversityȱmeansȱdifficultyȱorȱmisfortuneǰȱandȱisȱderivedȱ
fromȱtheȱlatinȱȱadƸvertereǱȱtoȱturnȱagainstǯ 

EnduringȱIdeaȱUnderstandingǱȱSymphonicȱmusicȱcanȱexpressȱandȱreflectȱtheȱhumanȱcapacityȱtoȱfaceȱandȱ
overcomeȱadversityǰȱsufferingǰȱandȱoppressionǰȱinȱbothȱtheȱpersonalȱandȱtheȱpublicȱarenaǯȱClassicalȱmusicȱ
canȱbeȱanȱagentȱforȱsocialȱchangeǯȱ 

Thisȱunitȱofȱstudyȱwillȱhelpȱtoȱprovideȱanȱimportantȱnewȱperspectiveȱonȱtheȱsignificanceȱofȱtheȱrolesȱthatȱ
musicȱplaysȱinȱourȱlivesǯȱItȱwillȱhelpȱstudentsȱtoȱunderstandȱthatȱmusicȱisȱnotȱmerelyȱrelevantǰȱbutȱintegralȱ
toȱhowȱweȱseeȱourselvesȱandȱunderstandȱtheȱworldǯȱItȱwillȱhelpȱtakeȱorchestralȱmusicȱoutȱofȱtheȱconcertȱ
hallȱintoȱtheȱcenterȱofȱtheȱhumanȱexperienceǰȱandȱwillȱallowȱstudentsȱtoȱexploreȱtheirȱownȱlivesȱthroughȱ
theȱprismȱofȱmusicalȱexpressionǯ 
 
MusicȱisȱcreatedȱwithinȱaȱculturalȱcontextȱandȱcanȱeitherȱexpressȱorȱrespondȱtoȱadversityǯȱMusicȱhasȱtheȱ
capacityȱtoȱbeȱbothȱpersonalȱandȱpublicǯȱComposersȱuseȱmusicȱtoȱgiveȱvoiceȱtoȱideasȱandȱemotionsǰȱwhichȱ
sometimesȱconflictȱwithȱsocialȱnormsȱandȱidealsǰȱwhileȱatȱotherȱtimeȱupholdingȱthoseȱidealsǯȱWeȱwantȱtoȱ
exploreȱhowȱcertainȱcomposersǰȱconfrontedȱwithȱobstaclesȱandȱchallengesȱhaveȱusedȱmusicȱtoȱeitherȱ
expressȱorȱrespondȱtoȱadversityǰȱoppressionǰȱpersecutionǰȱandȱsufferingǯ 
EnduringȱIdeaǱȱSymphonicȱmusicȱcanȱexpressȱorȱreflectȱtheȱhumanȱcapacityȱtoȱfaceȱandȱovercomeȱ
adversityǰȱsufferingǰȱoppressionǰȱandȱpersecutionȱinȱbothȱtheȱpersonalȱandȱtheȱpublicȱarenaǯȱClassicalȱ
musicȱcanȱbeȱanȱagentȱforȱsocialȱchangeǯ 
 
KeyȱConceptsȱaboutȱEnduringȱIdea 
i Musicȱcanȱactȱasȱtheȱemotionalȱimpetusȱtoȱovercomeȱadversityǯ 
i Musicȱcanȱbeȱusedȱtoȱprotestȱandȱresistȱoppressionǯ 
i Musicȱcanȱbeȱaȱmeansȱofȱrememberingǰȱbothȱasȱwarningȱandȱasȱcommemorationǯ 
i Musicȱcanȱbeȱbothȱpoliticalȱandȱpersonalǯ 

 
KeyȱconceptsȱaboutȱMusicȱasȱPublicȱPedagogy 
i Musicȱasȱprotestȱandȱresistanceȱcallsȱintoȱquestionȱaspectsȱofȱcultureȱandȱcanȱbeȱusedȱasȱaȱwayȱtoȱ

critiqueȱpoliticalȱoppressionȱandȱhierarchicalȱdominanceǯ 
i Musicȱcanȱbeȱanȱagentȱofȱself-reflectionȱandȱtransformationȱleadingȱtoȱsocialȱchangeǯ 
i Contemporaryȱmusicȱcanȱbreachȱtheȱboundariesȱbetweenȱpopȱartȱandȱfineȱartǰȱchallengingȱnotionsȱofȱ

privilegeȱandȱelitismǯ 
i FemaleȱcomposersȱandȱperformersȱchallengeȱtheȱgenderȱbiasȱimplicitȱinȱtheȱSymphonicȱfieldȱandȱtheȱ

structureȱofȱtheȱorchestraǯ 
i Byȱmixingȱgenresǰȱembracingȱeclecticismǰȱpresentingȱmultipleȱmeaningsȱandȱtemporalitiesǰȱ

contemporaryȱmusicȱchallengesȱourȱperceptionsȱofȱourselvesȱandȱtheȱworldȱaroundȱusǯ 
 

EssentialȱQuestionsǱ 
i Howȱdoesȱmusicȱexpressȱandȱreflectȱtheȱhumanȱcapacityȱtoȱfaceȱandȱovercomeȱadversityǵ 
i Howȱdoesȱmusicȱreflectȱpersonalȱidentityǵ 



a�a AUSTIN SYMPHONY 

i Inȱwhatȱwaysȱcanȱmusicȱbeȱusedȱasȱanȱagentȱforȱsocialȱchangeǵ 
i IsȱthereȱgenderȱbiasȱinȱclassicalȱmusicǵȱHowȱdoesȱitȱmanifestȱitselfǵ 
i Howȱdoesȱmusicȱquestionȱauthorityǵ 
i Whatȱdoesȱitȱmeanȱtoȱeffectivelyȱresistȱandȱprotestȱoppressionȱthroughȱmusicǵ 
i Howȱdoesȱmusicȱhelpȱusȱrememberȱandȱthusȱhelpȱusȱtoȱdefyȱpowerȱandȱprivilegeǵ 
i Inȱwhatȱwaysȱdoesȱalteringȱmusicalȱstructureȱinfluenceȱourȱperceptionsȱofȱpowerǵ 

ObjectivesǱ 
i Studentsȱwillȱunderstandȱhowȱmusicȱreflectsȱtheȱhumanȱcapacityȱtoȱfaceȱandȱovercomeȱadversityǯ 
i Studentsȱwillȱgainȱanȱunderstandingȱinȱwhatȱwaysȱmusicȱcanȱbeȱusedȱasȱanȱagentȱforȱsocialȱchangeǯ 
i Studentsȱwillȱcomeȱawayȱwithȱanȱunderstandingȱthatȱmusicȱisȱbothȱpersonalȱandȱpublicǯ 
i Studentsȱwillȱhaveȱaȱgreaterȱawarenessȱofȱgenderȱbiasȱandȱelitismȱinȱmusicȱandȱhowȱtoȱcounterȱtheseǯ 
i Studentsȱwillȱgainȱexperienceȱinȱworkingȱwithȱcontemporaryȱandȱpostmodernȱmusicalȱtechniquesȱandȱ

idiomsǯ 
i Studentsȱwillȱbeȱableȱtoȱanalyzeȱmusicalȱworksȱforȱidentityǰȱprotestǰȱandȱremembranceǯ 

 

 

VincentȱVanȱGoghǰȱTheȱStarryȱNightǰȱŗŞŞşǰȱoilȱonȱcanvasǰȱŘŞǯŝȱȱinǯȱxȱřŜǯŘȱinǯǰȱMuseumȱofȱ
ModernȱArtǰȱNewȱYorkǰȱNYǯȱ 

DutchȱpainterǰȱVincentȱVanȱGoghȱȱlivedȱfromȱȱŗŞśŖȱtoȱŗŞşŖǰȱandȱisȱconsideredȱtheȱoneȱofȱtheȱmostȱimȬ
portantȱartistsȱofȱnotȱjustȱtheȱNetherlandsǰȱbutȱofȱWesternȱcultureǯȱVanȱGoghȱexperiencedȱconsiderableȱ
adversityȱinȱtheȱformȱofȱmentalȱillnessȱandȱpersonalȱtragedyǰȱandȱyetǰȱheȱcreatedȱmanyȱextraordinaryȱ
worksȱofȱartǯȱTheȱStarryȱNightȱisȱoneȱexampleȱofȱhisȱworkǯȱForȱmoreȱinformationȱonȱVanȱGoghǰȱhisȱworkȱ
andȱhisȱlifeȱvisitȱtheȱwebsiteȱofȱtheȱVanȱGoghȱMuseumǱȱhttpsǱȦȦwwwǯvangoghmuseumǯnlȦen 
 

https://www.vangoghmuseum.nl/en
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Whatȱisȱadversityǵȱ 

Losing Loved Ones 

Chronic Illness 

War 

Religious Persecution  

Discrimination 

Heartbreak 

Political Persecution 

Hearing Loss 

Sexism 

Racism 

Financial Instability 

Mental Illness 

Fromȱtheȱwordsȱlistedȱaboveǰȱwhichȱonesȱmightȱaffectȱyouȱtheȱmostǵ 

Natural Disasters 

Ga��edȱbyȱJohnȱSingerȱSargentȱ(1919)ȱThisȱpaintingȱdepictsȱtheȱaftermathȱofȱaȱmustardȱgasȱattackȱwitnessedȱbyȱ
theȱartistǯȱTwoȱgroupsȱofȱelevenȱsoldiersȱareȱapproachingȱaȱdressingȱstationȱagainstȱtheȱbackdropȱofȱaȱsettingȱsunǯȱ  
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ǻleftǼ 
Ea��e�ȱEggȱColo�ingȱȱbyȱEdwinȱMarcusȱ(1952)ȱ 
ThisȱpoliticalȱcartoonȱshowsȱJosephȱStalinȱǻtheȱleaderȱ
ofȱtheȱSovietȱUnionȱatȱtheȱtimeǼȱpouringȱaȱcanȱofȱpaintȱ
ǻwithȱȈRedȱPropagandaȈȱprintedȱonȱitǼȱoverȱaȱglobeǯȱ
Theȱseeminglyȱlightheartedȱillustrationȱproposesȱtheȱ
Russians’ȱuseȱofȱpropagandaȱisȱmeantȱtoȱconvertȱtheȱ
worldȱtoȱCommunismǯȱ 

ǻleftǼ 
Vic�o�¢ȱinȱŗşřřȱbyȱArthurȱ
KampfȱǻŗşřŞǼȱThisȱpaintingȱporȬ
traysȱtheȱcelebrationȱofȱtheȱvictoryȱ
paradeȱofȱtheȱNationalȱSocialistsȱinȱ
JanuaryȱŗşřřǰȱafterȱHitlerȇsȱapȬ
pointmentȱasȱChancellorǯ 

ǻrightǼ 
Raci�mȦInciden�ȱa�ȱLiĴleȱRockȱbyȱDomingoȱ
Ulloaȱ(1957)ȱThisȱpaintingȱisȱbasedȱuponȱrealȱlifeȱ
eventsȱthatȱtookȱplaceȱthatȱsameȱyearȱinȱLittleȱRockǰȱ
ArkansasǯȱNineȱblackȱstudentsȱattemptedȱtoȱenterȱ
LittleȱRockȱHighȱSchoolȱandȱthousandsȱofȱenragedȱ
whitesȱassaultedȱthemȱwithȱstonesȱandȱfisticuffsǯȱ
TheȱadolescentȱAfrican-Americansȱinȱtheȱpictureȱ
areȱhuddledȱtogetherǰȱtheȱoldestȱofȱthemȱlookingȱ
unemotionalǰȱandȱtheyȱhaveȱnoȱoneȱbutȱthemselvesȱ
toȱrelyȱuponǯ 
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LudwigȱvanȱBeethovenȱwasȱaȱGermanȱcomposerȱandȱpianistǯȱHeȱwasȱbornȱinȱBonnǰȱGermanyȱinȱDeȬ
cemberȱofȱŗŝŝŖȱandȱcameȱfromȱaȱfamilyȱofȱmusiciansǲȱhisȱgrandfatherȱwasȱaȱsingerȱandȱeventuallyȱKapellȬ
meisterȱ atȱ theȱ courtȱ ofȱ Prince-Archbishop-Electorȱ ofȱ Cologneȱ Clemensȱ Augustȱ ofȱ Bavariaȱ situatedȱ inȱ
BonnǯȱHeȱwasȱconsideredȱoneȱofȱtheȱmostȱdistinguishedȱmusiciansȱofȱtheȱcourtǯȱBeethoven’sȱfatherȱwasȱ
alsoȱaȱsingerȱandȱalsoȱbecameȱaȱmusicianȱofȱtheȱcourtǯȱThisȱwasȱtheȱmilieuȱinȱwhichȱBeethovenȱgrewȱupȱ
andȱwhereȱheȱdemonstratedǰȱatȱanȱearlyȱageǰȱaȱstrongȱinclinationȱtowardȱandȱabilityȱ inȱmusicǯȱHisȱfirstȱ
teacherȱwasȱhisȱfatherȱwhoȱwasȱpurportedlyȱharshȱandȱexactingȱinȱhisȱexpectationsǰȱborderingȱonȱtheȱunȬ
reasonableǯȱBeethovenȱhadȱotherȱinstructorsȱfromȱtheȱareaȱsuchȱasȱChristianȱGottlobȱNeefeǰȱaȱwell-knownȱ

composerȱandȱconductorǰȱbutȱitȱwasȱhisȱfatherȱwhoȱhopedȱhisȱsonȱwouldȱbeȱ
aȱchildȱprodigyȱlikeȱMozartȱsoȱthatȱheȱcouldȱexploitȱhisȱtalentsǯȱHeȱforcedȱ
Beethovenȱtoȱpracticeȱforȱhoursȱatȱaȱtimeǰȱoftenȱreducingȱhimȱtoȱtearsǲȱitȱwasȱ
notȱaȱhappyȱchildhoodǯȱAfterȱBeethoven’sȱmotherȱdiedȱinȱŗŝŞŝǰȱtheȱfamilyȱ
didȱcomeȱtoȱrelyȱheavilyȱonȱBeethoven’sȱmusicalȱabilitiesȱforȱfinancialȱsupȬ
portǯȱ 
 
Beethovenȱ leftȱBonnȱforȱViennaȱafterȱhisȱ fatherȱdiedȱ inȱŗŝşŘǰȱaȱ timeȱwhenȱ
thereȱwereȱreportsȱofȱFrenchȱaggressionȱcrossingȱtheȱbordersǯȱInȱViennaǰȱheȱ
studiedȱwithȱmanyȱdistinguishedȱmusiciansȱincludingȱFranzȱJosephȱHaydnǯȱ
Hisȱ initialȱ intentionȱwasȱ toȱ performǰȱwhichȱ didǰȱ gainingȱ aȱ reputationȱ forȱ
virtuosityȱinȱpianoȱperformanceȱandȱimprovisationǯȱAlongȱtheȱwayȱheȱhadȱ
startedȱcomposingȱandȱdevelopingȱaȱbodyȱofȱworkǰȱwhichȱheȱbeganȱtoȱpubȬ
lishȱ inȱ theȱ lateȱ ŗŝŖŖsǯȱOverȱ theȱ courseȱ ofȱ hisȱ lifeǰȱ Beethovenȱwroteȱmanyȱ
worksȱincludingȱnineȱsymphoniesǰȱśȱconcertosȱforȱpianoǰȱŗȱviolinȱconcertoǰȱ
řŘȱpianoȱsonatasǰȱŗŜȱstringȱquartetsǰȱaȱMassȱandȱtheȱoperaȱFidelio ǯȱ 

 
TowardsȱtheȱendȱofȱhisȱlifeǰȱBeethovenȱwasȱbedriddenȱandȱextremelyȱillǯȱThroughȱhisȱlifeȱheȱhadȱon-goingȱ
healthȱ issuesǰȱ includingȱdeafnessǰȱbutȱheȱcontinuouslyȱpersistedȱ inȱovercomingȱtheseȱobstaclesȱ toȱwriteȱ
extraordinaryȱpiecesȱofȱmusicǯȱHeȱdiedȱonȱMarchȱŘŜǰȱŗŞŘŝǲȱheȱwasȱśŜȱyearsȱoldǯȱ 
 
LivingȱatȱtheȱendȱofȱtheȱŗŞthȱandȱtheȱbeginningȱofȱtheȱŗşthȱcenturiesǰȱBeethovenȱwasȱpositionedȱbetweenȱ
twoȱmajorȱaestheticȱmovementsǱȱclassicismȱandȱromanticismǰȱbothȱofȱwhichȱwereȱresponsesȱtoȱtheȱAgeȱofȱ
ReasonȱandȱtheȱEnlightenmentǯȱHisȱmusicȱrepresentsȱaȱtransitionȱfromȱclassicalȱcourtlyȱformsǰȱcharacterȬ
izedȱbyȱbalanceȱandȱpurityȱofȱ expressionǰȱ toȱ romanticȱ revolutionaryȱ formsȱwhereȱ individualȱ andȱ freerȱ
modesȱofȱexpressionȱwereȱsoughtǯȱInȱthisȱeraȱofȱtransitionȱhisȱmusicȱisȱconsideredȱtheȱ“bridge”ȱbetweenȱ

LudwigȱvanȱBeethoven 
BornȱinȱBonnǰȱGermanyȱŗŝŝŖ 
DiedȱinȱViennaǰȱAustriaȱŗŞŘŝȱ 
 
 
S¢mphon¢ȱNoǯȱśȱinȱCȱMino�ǰȱOpǯȱŜŝȱ 
I.ȱAllegroȱconȱbrio 
 
ComposedȱbetweenȱŗŞŖŚȱandȱŗŞŖŞ 
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theseȱtwoȱimportantȱmovementsǯȱBeethovenȱalsoȱredefinedȱtheȱsymphonyǰȱtransformingȱitȱfromȱtheȱhighȬ
lyȱstructuredȱfour-ȱmovementsȱformȱofȱHaydnȇsȱ
eraȱ toȱ aȱ looserȱ openȱendedȱoneȱ thatȱwouldȱacȬ
commodateȱ orȱ employȱasȱmanyȱmovementsȱ asȱ
necessaryȱtoȱgiveȱtheȱworkȱcohesionǯ 
 
Bee�ho�enȱ�emain�ȱoneȱofȱ�heȱmo��ȱfamo��ȱandȱ

inĚ�en�ialȱofȱallȱcompo�e��ǯȱ 
 
HearingȱLoss 
Beethovenȱbeganȱtoȱsufferȱhearingȱlossȱatȱtheȱ
ageȱofȱŘŖǯȱByȱtheȱtimeȱheȱdiedȱheȱwasȱcompleteȬ
lyȱdeafǯȱTheȱexactȱcauseȱofȱhisȱdeafnessȱisȱnotȱ
knownǯȱThereȱisȱspeculationȱthatȱitȱcouldȱhaveȱ
beenȱtheȱresultȱofȱsyphilisǰȱleadȱpoisoningǰȱorȱ
typhusǯȱItȱbeganȱwithȱtinnitusȱandȱbecameȱanȱ
acuteȱconditionȱoverȱtimeǯȱBeethovenȱalsoȱ
sufferedȱfromȱdepressionȱandȱinȱŗŞŖŘȱheȱactuallyȱconsideredȱsuicideȱasȱaȱwayȱtoȱescapeȱhisȱsituationǯȱForȬ
tunatelyȱforȱusȱheȱdidȱnotȱfollowȱhisȱurgeȱtoȱdieǰȱbutȱinsteadȱwroteȱwhatȱisȱknownȱasȱtheȱ“Heiligenstadtȱ
Testamentǯ”ȱDatedȱOctoberȱŗŞŖŘȱandȱaddressedȱtoȱhisȱbrothersȱKarlȱandȱJohannǰȱinȱtheȱdocumentȱheȱreȬ
jectsȱdeathȱandȱmakesȱaȱcommitmentȱtoȱlifeȱandȱtoȱcontinueȱtoȱcomposeȱmusicǯȱHeȱdescribesȱhisȱstruggleȱ
withȱhearingȱlossȱinȱaȱtranslationȱbyȱJulianȱMunteanuȱinȱŘŖŗŚȱonȱtheȱwebsiteǰȱAllȱAboutȱLudwigȱvanȱBeeȬ
thovenǱ 
 
“ButǰȱthinkȱthatȱforȱsixȱyearsȱnowȱIȱhaveȱbeenȱhopelesslyȱafflictedǰȱmadeȱworseȱbyȱsenselessȱphysiciansǰȱfromȱyearȱtoȱ
yearȱdeceivedȱwithȱhopesȱofȱimprovementǰȱfinallyȱcompelledȱtoȱfaceȱtheȱprospectȱofȱaȱlastingȱmaladyȱǻwhoseȱcureȱwillȱ
takeȱyearsȱorǰȱperhapsȱbeȱimpossibleǼǯ”  
 

Beethoven’sȱdeafnessȱdidȱresultȱinȱhisȱceasingȱtoȱperformǲȱ
asȱheȱbecameȱawareȱofȱhisȱconditionȱandȱitsȱworseningǰȱ
BeethovenȱretreatedȱfromȱpeopleȱandȱbecameȱisolatedǯȱToȱ
compensateȱheȱkeptȱaȱrecordȱofȱthisȱthoughtsȱandȱfeelingsǰȱ
notingȱdownȱinternalizedȱdiscussionsȱaboutȱmusicǰȱissuesȱ
andȱideasǯȱEndingȱhisȱperformanceȱcareerȱalsoȱallowedȱhimȱ
moreȱtimeȱtoȱcomposeǯȱBeethovenȱviewedȱhisȱafflictionȱasȱaȱ
challengeǰȱsomethingȱtoȱbeȱovercomeǲȱheȱfacedȱhisȱsituationȱ
withȱstubbornȱresolveȱandȱsometimesȱwithȱactualȱjoyȱatȱtheȱ
prospectȱofȱbeingȱaliveǯȱStillǰȱhisȱemotionsȱdidȱvacillateǲȱitȱ
wasȱnotȱeasyǯȱHeȱhadȱtoȱendureȱwhistlingȱandȱhummingȱinȱ
hisȱearsȱandȱanȱinabilityȱtoȱdetectȱlowȱtonesȱsoȱthatȱunderȬ
standingȱspeechȱwasȱdifficultȱifȱnotȱimpossibleǯȱItȱisȱinterȬ
estingȱthatȱBeethoven’sȱdeafnessȱheightenedȱhisȱrelationȬ

shipȱtoȱmusicȱratherȱthanȱtoȱshutȱhimȱoffȱfromȱitȱǻwwwǯlucareǯcomǼǯȱHeȱbecameȱmoreȱinclinedȱtoȱcomȬ
poseǰȱnotȱlessǰȱalmostȱtoȱtheȱpointȱofȱobsessionǯȱ 



a14a AUSTIN SYMPHONY 

S¢mphon¢ȱNoǯȱśȱinȱCȱMino�ǰȱOpǯȱŜŝȱ 
 
SymphonyȱNoǯȱ5ȱisȱwithoutȱquestionȱoneȱofȱtheȱmostȱwell-knownȱsymphonicȱworksȱandȱoneȱofȱtheȱmostȱfreȬ
quentlyȱperformedǯȱBeethovenȱwroteȱhisȱfifthȱSymphonyȱoverȱapproximatelyȱfourȱyearsǰȱbeginningȱinȱtheȱ
springȱofȱŗŞŖŚǯȱTheȱSymphonyȱwasȱpremieredȱlaterȱthatȱyearȱtogetherȱwithȱtheȱSixthȱduringȱBeethoven’sȱ
famousȱmarathonȱfourȱhourȱconcertȱatȱVienna’sȱTheaterȱonȱDecemberȱŘŘǯȱReportsȱindicateȱthatȱallȱdidȱnotȱ
goȱwellǯȱSecond-rateȱmusiciansȱplayingȱinȱthird-rateȱconditionsȱafterȱlimitedȱrehearsalȱhadȱtoȱstruggleȱ
theirȱwayȱthroughȱthisȱdemandingȱnewȱmusicǰȱandȱthingsȱfellȱapartǯȱButȱinadequateȱperformanceȱcondiȬ
tionsȱdidȱnotȱdampenȱenthusiasmȱforȱtheȱFifthȱSymphonyǰȱwhichȱwasȱsoonȱrecognizedȱasȱaȱmasterpieceǯȱ 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

The folloZing are Zords e[tracted from revieZs and Zritings  about  S\mphon\ No. 5. 
 

 

 
Have students listen to the music and add Zords to this list. 
 
Have students Zrite  poems using Zords the\ collect from listening to the Zork.. 
 
Or, have them draZ Zhat the\ hear. 
 
Or, create a dance or dramatic scene of Zhat the\ hear. 

Radiant Jubilant 

Captivating 

Energetic 

Bursting 

PoZerful 
Infinite 

Imperious 

Consuming 

Pain 

Rushing 

Profound 
Passionate 

Longing 

Intense  

Magnificent 

Beethovenȱdescribedȱtheȱmotiveȱasȱ
fateȱknockingȱatȱtheȱdoorǯȱ 
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BeethovenȱandȱNapoleonȱ 
 

 

Howȱdoȱpoliticalȱeventsȱeffectȱartisticȱcreativityǵ 

Jacque-LouisȱDavidǰȱNapoleonȱCrossingȱtheȱAlpsǰǰȱŗŞŖŘȱtoȱ
ŗřŖřǰȱOilȱonȱCanvasǰȱKunsthistoricȱMuseumǯ 

Beethovenȱwasȱaȱproductȱofȱ
hisȱtimeǰȱaȱperiodȱofȱrevoluȬ
tionȱandȱchangeȱinȱEuropeǰȱ
theȱAmericasȱandȱelsewhereǰȱ
duringȱwhichȱtheȱrightsȱofȱ
theȱindividualȱandȱdemocratȬ
icȱidealsȱwereȱchampionedǯȱ
InȱlineȱwithȱthisǰȱBeethovenȱ
believedȱinȱindividualȱexȬ
pressionȱandȱmakingȱartȱacȬ
cessibleȱtoȱtheȱcommonȱmanǯȱ 
 
NapoleonȱBonaparteȱlivedȱ
fromȱŗŝŜşȱtoȱŗŞŘŗǲȱheȱwasȱȱaȱ
Frenchȱmilitaryȱandȱpoliticalȱ
leaderȱwhoȱemergedȱfromȱ
theȱFrenchȱRevolutionȱandȱ
becameȱEmperorȱNapoleonȱIȱ
inȱŗŞŖŚǯȱNapoleonȱwasȱaȱ
dominantȱfigureȱinȱEuropeanȱ
historyȱandȱleadȱmanyȱmiliȬ
taryȱcampaignsǯȱPriorȱtoȱhisȱ
finalȱdefeatȱinȱŗŞŗśǰȱheȱseizedȱ
controlȱofȱmostȱofȱEuropeȱ
andȱleftȱaȱlastingȱlegacyǯȱHeȱ
isȱconsideredȱoneȱofȱtheȱ
greatestȱmilitaryȱcommandȬ
ersȱinȱhistoryǯȱHeȱisȱbothȱaȱ
celebratedȱandȱcontroversialȱ
personageǯȱ 
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FollowȱthisȱlinkȱtoȱreadȱexcerptsȱfromȱBeethoven’sȱlettersǱȱhttpǱȦȦwwwǯlucareǯcomȦimmortalȦdeafǯhtml 
 

HeiligenstadtȱTestament 
EnglishȱTranslation 

ForȱmyȱbrothersȱCarlȱandȱǽJohannǾȱBeethovenǯ 

OhȱyouȱmenȱwhoȱthinkȱorȱsayȱthatȱIȱamȱmalevolentǰȱstubbornǰȱorȱmisanthropicǰȱhowȱgreatlyȱdoȱyouȱwrongȱmeǯȱYouȱ
doȱnotȱknowȱtheȱsecretȱcauseȱwhichȱmakesȱmeȱseemȱthatȱwayȱtoȱyouǯȱFromȱchildhoodȱonǰȱmyȱheartȱandȱsoulȱhaveȱ
beenȱfullȱofȱtheȱtenderȱfeelingȱofȱgoodwillǰȱandȱIȱwasȱevenȱinclinedȱtoȱaccomplishȱgreatȱthingsǯȱButǰȱthinkȱthatȱforȱsixȱ
yearsȱnowȱIȱhaveȱbeenȱhopelesslyȱafflictedǰȱmadeȱworseȱbyȱsenselessȱphysiciansǰȱfromȱyearȱtoȱyearȱdeceivedȱwithȱ
hopesȱofȱimprovementǰȱfinallyȱcompelledȱtoȱfaceȱtheȱprospectȱofȱaȱlastingȱmaladyȱǻwhoseȱcureȱwillȱtakeȱyearsȱorǰȱperȬ
hapsǰȱbeȱimpossibleǼǯȱThoughȱbornȱwithȱaȱfieryǰȱactiveȱtemperamentǰȱevenȱsusceptibleȱtoȱtheȱdiversionsȱofȱsocietyǰȱIȱ
wasȱsoonȱcompelledȱtoȱisolateȱmyselfǰȱtoȱliveȱlifeȱaloneǯȱIfȱatȱtimesȱIȱtriedȱtoȱforgetȱallȱthisǰȱohȱhowȱharshlyȱwasȱIȱ
flungȱbackȱbyȱtheȱdoublyȱsadȱexperienceȱofȱmyȱbadȱhearingǯȱYetȱitȱwasȱimpossibleȱforȱmeȱtoȱsayȱtoȱpeopleǰȱȈSpeakȱ
louderǰȱshoutǰȱforȱIȱamȱdeafǯȈȱAhǰȱhowȱcouldȱIȱpossiblyȱadmitȱanȱinfirmityȱinȱtheȱoneȱsenseȱwhichȱoughtȱtoȱbeȱmoreȱ
perfectȱinȱmeȱthanȱothersǰȱaȱsenseȱwhichȱIȱonceȱpossessedȱinȱtheȱhighestȱperfectionǰȱaȱperfectionȱsuchȱasȱfewȱinȱmyȱ
professionȱenjoyȱorȱeverȱhaveȱenjoyedǯȱ-ȱOhȱIȱcannotȱdoȱitǲȱthereforeȱforgiveȱmeȱwhenȱyouȱseeȱmeȱdrawȱbackȱwhenȱIȱ
wouldȱhaveȱgladlyȱmingledȱwithȱyouǯȱMyȱmisfortuneȱisȱdoublyȱpainfulȱtoȱmeȱbecauseȱIȱamȱboundȱtoȱbeȱmisunderȬ
stoodǲȱforȱmeȱthereȱcanȱbeȱnoȱrelaxationȱwithȱmyȱfellowȱmenǰȱnoȱrefinedȱconversationsǰȱnoȱmutualȱexchangeȱofȱideasǯȱ
IȱmustȱliveȱalmostȱaloneǰȱlikeȱoneȱwhoȱhasȱbeenȱbanishedǲȱIȱcanȱmixȱwithȱsocietyȱonlyȱasȱmuchȱasȱtrueȱnecessityȱdeȬ
mandsǯȱIfȱIȱapproachȱnearȱtoȱpeopleȱaȱhotȱterrorȱseizesȱuponȱmeǰȱandȱIȱfearȱbeingȱexposedȱtoȱtheȱdangerȱthatȱmyȱconȬ
ditionȱmightȱbeȱnoticedǯȱThusȱitȱhasȱbeenȱduringȱtheȱlastȱsixȱmonthsȱwhichȱIȱhaveȱspentȱinȱtheȱcountryǯȱByȱorderingȱ
meȱtoȱspareȱmyȱhearingȱasȱmuchȱasȱpossibleǰȱmyȱintelligentȱdoctorȱalmostȱfellȱinȱwithȱmyȱownȱpresentȱframeȱofȱ
mindǰȱthoughȱsometimesȱIȱranȱcounterȱtoȱitȱbyȱyieldingȱtoȱmyȱdesireȱforȱcompanionshipǯȱButȱwhatȱaȱhumiliationȱforȱ
meȱwhenȱsomeoneȱstandingȱnextȱtoȱmeȱheardȱaȱfluteȱinȱtheȱdistanceȱandȱIȱheardȱnothingǰȱorȱsomeoneȱstandingȱnextȱ
toȱmeȱheardȱaȱshepherdȱsingingȱandȱagainȱIȱheardȱnothingǯȱSuchȱincidentsȱdroveȱmeȱalmostȱtoȱdespairǲȱaȱlittleȱmoreȱ
ofȱthatȱandȱIȱwouldȱhaveȱendedȱmeȱlifeȱ-ȱitȱwasȱonlyȱmyȱartȱthatȱheldȱmeȱbackǯȱAhǰȱitȱseemedȱtoȱmeȱimpossibleȱtoȱ
leaveȱtheȱworldȱuntilȱIȱhadȱbroughtȱforthȱallȱthatȱIȱfeltȱwasȱwithinȱmeǯȱSoȱIȱenduredȱthisȱwretchedȱexistenceȱ-ȱtrulyȱ
wretchedȱforȱsoȱsusceptibleȱaȱbodyǰȱwhichȱcanȱbeȱthrownȱbyȱaȱsuddenȱchangeȱfromȱtheȱbestȱconditionȱtoȱtheȱveryȱ
worstǯȱ-ȱPatienceǰȱtheyȱsayǰȱisȱwhatȱIȱmustȱnowȱchooseȱforȱmyȱguideǰȱandȱIȱhaveȱdoneȱsoȱ-ȱIȱhopeȱmyȱdeterminationȱ
willȱremainȱfirmȱtoȱendureȱuntilȱitȱpleasesȱtheȱinexorableȱParcaeȱtoȱbreakȱtheȱthreadǯȱPerhapsȱIȱshallȱgetȱbetterǰȱperȬ
hapsȱnotǲȱIȱamȱreadyǯȱ-ȱForcedȱtoȱbecomeȱaȱphilosopherȱalreadyȱinȱmyȱtwenty-eighthȱyearǰȱ-ȱohȱitȱisȱnotȱeasyǰȱandȱforȱ
theȱartistȱmuchȱmoreȱdifficultȱthanȱforȱanyoneȱelseǯȱ-ȱDivineȱOneǰȱthouȱseestȱmyȱinmostȱsoulȱthouȱknowestȱthatȱthereȬ
inȱdwellsȱtheȱloveȱofȱmankindȱandȱtheȱdesireȱtoȱdoȱgoodǯȱ-ȱOhȱfellowȱmenǰȱwhenȱatȱsomeȱpointȱyouȱreadȱthisǰȱconsidȬ
erȱthenȱthatȱyouȱhaveȱdoneȱmeȱanȱinjusticeǲȱsomeoneȱwhoȱhasȱhadȱmisfortuneȱmanȱconsoleȱhimselfȱtoȱfindȱaȱsimilarȱ
caseȱtoȱhisǰȱwhoȱdespiteȱallȱtheȱlimitationsȱofȱNatureȱneverthelessȱdidȱeverythingȱwithinȱhisȱpowersȱtoȱbecomeȱacȬ
ceptedȱamongȱworthyȱartistsȱandȱmenǯȱ-ȱYouǰȱmyȱbrothersȱCarlȱandȱǽJohannǾǰȱasȱsoonȱasȱIȱamȱdeadǰȱifȱDrǯȱSchmidȱisȱ
stillȱaliveǰȱaskȱhimȱinȱmyȱnameȱtoȱdescribeȱmyȱmaladyǰȱandȱattachȱthisȱwrittenȱdocumentationȱtoȱhisȱaccountȱofȱmyȱ
illnessȱsoȱthatȱsoȱfarȱasȱitȱpossibleȱatȱleastȱtheȱworldȱmayȱbecomeȱreconciledȱtoȱmeȱafterȱmyȱdeathǯȱ-ȱAtȱtheȱsameȱtimeǰȱ
IȱdeclareȱyouȱtwoȱtoȱbeȱtheȱheirsȱtoȱmyȱsmallȱfortuneȱǻifȱsoȱitȱcanȱbeȱcalledǼǲȱdivideȱitȱfairlyǲȱbearȱwithȱandȱhelpȱeachȱ
otherǯȱWhatȱinjuryȱyouȱhaveȱdoneȱmeȱyouȱknowȱwasȱlongȱagoȱforgivenǯȱToȱyouǰȱbrotherȱCarlǰȱIȱgiveȱspecialȱthanksȱ
forȱtheȱattachmentȱyouȱhaveȱshownȱmeȱofȱlateǯȱItȱisȱmyȱwishȱthatȱyouȱmayȱhaveȱaȱbetterȱandȱfreerȱlifeȱthanȱIȱhaveȱ
hadǯȱRecommendȱvirtueȱtoȱyourȱchildrenǲȱitȱaloneǰȱnotȱmoneyǰȱcanȱmakeȱthemȱhappyǯȱIȱspeakȱfromȱexperienceǲȱthisȱ
wasȱwhatȱupheldȱmeȱinȱtimeȱofȱmiseryǯȱThanksȱtoȱitȱandȱtoȱmyȱartǰȱIȱdidȱnotȱendȱmyȱlifeȱbyȱsuicideȱ-ȱFarewellȱandȱ
loveȱeachȱotherȱ-ȱIȱthankȱallȱmyȱfriendsǰȱparticularlyȱPrinceȱLichnowskyȱandȱProfessorȱSchmidȱ-ȱIȱwouldȱlikeȱtheȱinȬ

http://www.lucare.com/immortal/deaf.html
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strumentsȱfromȱPrinceȱLǯȱtoȱbeȱpreservedȱbyȱoneȱofȱyouǰȱbutȱnotȱtoȱbeȱtheȱcauseȱofȱstrifeȱbetweenȱyouǰȱandȱasȱsoonȱasȱ
theyȱcanȱserveȱyouȱaȱbetterȱpurposeǰȱthenȱsellȱthemǯȱHowȱhappyȱIȱshallȱbeȱifȱcanȱstillȱbeȱhelpfulȱtoȱyouȱinȱmyȱgraveȱ-ȱ
soȱbeȱitǯȱ-ȱWithȱjoyȱIȱhastenȱtowardsȱdeathǯȱ-ȱIfȱitȱcomesȱbeforeȱIȱhaveȱhadȱtheȱchanceȱtoȱdevelopȱallȱmyȱartisticȱcapacȬ
itiesǰȱitȱwillȱstillȱbeȱcomingȱtooȱsoonȱdespiteȱmyȱharshȱfateǰȱandȱIȱshouldȱprobablyȱwishȱitȱlaterȱ-ȱyetȱevenȱsoȱIȱshouldȱ
beȱhappyǰȱforȱwouldȱitȱnotȱfreeȱmeȱfromȱaȱstateȱofȱendlessȱsufferingǵȱ-ȱComeȱwhenȱthouȱwiltǰȱIȱshallȱmeetȱtheeȱbraveȬ
lyǯȱ-ȱFarewellȱandȱdoȱnotȱwhollyȱforgetȱmeȱwhenȱIȱamȱdeadǲȱIȱdeserveȱthisȱfromȱyouǰȱforȱduringȱmyȱlifetimeȱIȱwasȱ
thinkingȱofȱyouȱoftenȱandȱofȱwaysȱtoȱmakeȱyouȱhappyȱ-ȱbeȱsoȱ- 

LudwigȱvanȱBeethoven 
Heiglnstadtǰ 
OctoberȱŜthǰȱŗŞŖŘ 

FromȱŗŝŞşȱtoȱŗŞŗśȱEuropeȱwasȱinȱaȱstateȱofȱunrestǯȱȱ 
 
HaveȱtheȱstudentsǱȱ 
x Identifyȱwhatȱwasȱgoingȱonȱduringȱthisȱperiodǯȱ 
x Createȱaȱtime-lineȱofȱeventsȱtakingȱplaceȱinȱEuropeȱandȱtheȱUnitedȱStatesȱduringȱBeethoven’sȱ 

lifetimeǯȱ 
x ResearchȱhowȱtheȱenlightenmentȱidealsȱofȱtheȱFrenchȱRevolutionȱandȱtheȱAmericanȱRevolutionȱ

ǻdemocracyǰȱindividualȱrightsǰȱequalityǰȱtheȱruleȱofȱlawǼȱinfluencedȱBeethoven’sȱthinkingȱandȱ 
hisȱmusicǯ 

DuringȱtheȱtimeȱthatȱBeethovenȱwroteȱhisȱSymphonyȱNoǯȱśǰȱEuropeȱwasȱbesetȱ
byȱtheȱNapoleonicȱWarsǲȱAustriaȱexperiencedȱpoliticalȱȱturmoilȱandȱNapoleon’sȱ
troopsȱoccupiedȱViennaȱinȱŗŞŖśǯ 

FrançoisȱGérardǰȱTheȱBattleȱofȱAusterlitz ǰȱ2ndȱDecemberȱ1Ş05ǰȱŗŞŗŖǰȱOilȱonȱcanvasǯǰȱPalaceȱofȱVersaillesǰȱMuséeȱdeȱTrainonǯ 
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Beethoven:ȱAȱrevolutionary? 

TheȱworldȱintoȱwhichȱBeethovenȱwasȱbornȱwasȱaȱworldȱinȱturmoilǰȱaȱworldȱinȱtransitionǰȱaȱworldȱofȱ
warsǰȱrevolutionȱandȱcounter-revolutionǱȱaȱworldȱlikeȱourȱownȱworldǯȱInȱŗŝŝŜǰȱtheȱAmericanȱcolonistsȱ
succeededȱinȱwinningȱtheirȱfreedomȱthroughȱaȱrevolutionȱwhichȱtookȱtheȱformȱofȱaȱwarȱofȱnationalȱliberȬ
ationȱagainstȱBritainǯȱTheȱAmericanȱRevolutionȱproclaimedȱtheȱidealsȱofȱindividualȱfreedomȱthatȱwereȱ
derivedȱfromȱtheȱFrenchȱEnlightenmentǯȱJustȱoverȱaȱdecadeȱlaterǰȱtheȱideasȱofȱtheȱRightsȱofȱManȱreturnedȱ
toȱFranceȱinȱanȱevenȱmoreȱexplosiveȱmannerǯȱ 

InȱitsȱperiodȱofȱascentȱtheȱFrenchȱRevolutionȱsweptȱawayȱallȱtheȱaccumulatedȱrubbishȱofȱfeudalismǰȱ
broughtȱanȱentireȱnationȱtoȱitsȱfeetȱandȱconfrontedȱtheȱwholeȱofȱEuropeȱwithȱcourageȱandȱdeterminationǯȱ
SuchȱaȱperiodȱdemandedȱnewȱartȱformsȱandȱnewȱwaysȱofȱexpressionǯȱThisȱwasȱachieved ȱinȱthe ȱmusicȱofȱ
Beethovenǰȱwhichȱexpressesȱtheȱspiritȱofȱtheȱageȱbetterȱthanȱanythingȱelseǯ 

InȱŗŝşřȱKingȱLouisȱofȱFranceȱwasȱexecutedȱbyȱtheȱJacobinsǯȱAȱwaveȱofȱshockȱandȱfearȱsweptȱthroughȱallȱ
theȱcourtsȱofȱEuropeǯȱAttitudesȱtowardsȱrevolutionaryȱFranceȱhardenedǯȱThoseȱȈliberalsȈȱwhoȱhadȱinitialȬ
lyȱgreetedȱtheȱRevolutionȱwithȱenthusiasmǰȱnowȱslunkȱawayȱintoȱtheȱcornerȱofȱreactionǯȱItȱwasȱnoȱlongerȱ
safeȱtoȱbeȱaȱfriendȱofȱtheȱFrenchȱRevolutionǯȱTheseȱwereȱstormyȱtimesǯȱTheȱyoungȱcomposerȱwasȱfromȱ
theȱbeginningȱanȱardentȱadmirerȱofȱtheȱFrenchȱrevolutionǰȱandȱwasȱappalledȱatȱtheȱfactȱthatȱAustriaȱwasȱ
theȱleadingȱforceȱinȱtheȱcounter-revolutionaryȱcoalitionȱagainstȱFranceǯȱTheȱcapitalȱofȱtheȱEmpireȱwasȱ
infectedȱbyȱaȱmoodȱofȱterrorǯȱTheȱairȱwasȱthickȱwithȱsuspicionǲȱspiesȱwereȱever-presentȱandȱfreeȱexpresȬ
sionȱwasȱstifledȱbyȱcensorshipǯȱButȱwhatȱcouldȱnotȱbeȱexpressedȱbyȱtheȱwrittenȱwordȱcouldȱfindȱanȱexȬ
pressionȱinȱgreatȱmusicǯ 
 
HisȱstudiesȱwithȱHaydnȱdidȱnotȱgoȱveryȱwellǯȱHeȱwasȱalreadyȱdevelopingȱoriginalȱideasȱaboutȱmusicǰȱ
whichȱdidȱnotȱgoȱdownȱwellȱwithȱtheȱoldȱmanǰȱfirmlyȱweddedȱtoȱtheȱoldȱcourtly-aristocraticȱstyleȱofȱclasȬ
sicalȱmusicǯȱItȱwasȱaȱclashȱofȱtheȱoldȱwithȱtheȱnewǯȱTheȱyoungȱcomposerȱwasȱmakingȱaȱnameȱforȱhimselfȱ
asȱaȱpianistǯȱHisȱstyleȱwasȱviolentǰȱlikeȱtheȱageȱthatȱproducedȱitǯȱItȱisȱsaidȱthatȱheȱhitȱtheȱkeysȱsoȱhardȱheȱ
brokeȱtheȱstringsǯȱHeȱwasȱbeginningȱtoȱbeȱrecognizedȱasȱaȱnewȱandȱoriginalȱcomposerǯȱHeȱtookȱViennaȱ
byȱstormǯȱHeȱwasȱaȱsuccessǯ 

LifeȱcanȱplayȱtheȱcruelestȱtricksȱonȱhumansǯȱInȱhisȱcaseǰȱfateȱpreparedȱaȱparticularlyȱcruelȱdestinyǯȱInȱŗŝşŜ
-ŝȱBeethovenȱfellȱillȱȮȱpossiblyȱwithȱaȱtypeȱofȱmeningitisȱȮȱwhichȱaffectedȱhisȱhearingǯȱHeȱwasȱŘŞȱyearsȱ
oldǰȱandȱatȱtheȱpeakȱofȱhisȱfameǯȱAndȱheȱwasȱlosingȱhisȱhearingǯȱAboutȱŗŞŖŖȱheȱexperiencedȱtheȱfirstȱ
signsȱofȱdeafnessǯȱAlthoughȱheȱdidȱnotȱbecomeȱcompletelyȱdeafȱtillȱhisȱlastȱyearsǰȱtheȱawarenessȱofȱhisȱ
deterioratingȱconditionȱmustȱhaveȱbeenȱaȱterribleȱtortureǯȱHeȱbecameȱdepressedȱandȱevenȱsuicidalǯȱHeȱ
wroteȱofȱhisȱinnerȱtormentǰȱandȱhowȱonlyȱhisȱmusicȱheldȱhimȱbackȱfromȱtakingȱhisȱownȱlifeǯȱThisȱexperiȬ
enceȱofȱintenseȱsufferingǰȱandȱtheȱstruggleȱtoȱovercomeȱitǰȱsuffusesȱhisȱmusicȱandȱimbuesȱitȱwithȱaȱdeeplyȱ
humanȱspiritǯ 
 
HisȱpersonalȱlifeȱwasȱneverȱhappyǯȱHeȱhadȱtheȱhabitȱofȱfallingȱinȱloveȱwithȱtheȱdaughtersȱǻandȱwivesǼȱofȱ
hisȱwealthyȱpatronsȱȮȱwhichȱalwaysȱendedȱbadlyǰȱwithȱnewȱfitsȱofȱdepressionǯȱAfterȱoneȱsuchȱspellȱofȱ
depressionȱheȱwroteǱȱ“ArtǰȱandȱonlyȱartǰȱhasȱsavedȱmeǷȱItȱseemsȱtoȱmeȱimpossibleȱtoȱleaveȱthisȱworldȱwithoutȱ
havingȱgivenȱeverythingȱIȱhaveȱfeltȱgerminatingȱwithinȱme.” 

- fUom hWWpV://ZZZ.maU[iVW.com/beeWhoYen-man-compoVeU-UeYolXWionaU\190506.hWm 
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Beethovenȱexpressedȱthroughȱmusicȱwhatȱheȱcouldȱnotȱexpressȱverballyǯ 

DidȱBeethoven’sȱdeafnessȱpromoteȱinnovationȱandȱallowȱhimȱtoȱwriteȱmusicȱonȱaȱmoreȱidealȬ
isticȱlevelǵȱDidȱhisȱdeafnessȱallowȱhimȱtoȱignoreȱorȱdefyȱconventionalȱaestheticȱlimitsȱandȱ
criteriaǵȱIfȱsoǰȱwhyȱdoȱyouȱthinkȱthisȱwouldȱbeȱtheȱcaseǵȱDidȱhisȱimaginationȱofferȱgreaterȱ
musicalȱpossibilitiesȱthanȱhisȱsenseȱofȱhearingǵ 
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LILIȱBOULANGER 
BornȱinȱȱParisǰȱŗŞşř 
DiedȱinȱMézy-sur-SeineǰȱŗşŗŞ 
 
D’unȱmatinȱdeȱprintemps 
 
ComposedȱinȱŗşŗŞȱ 

FrenchȱcomposerȱLiliȱBoulangerȱwasȱbornȱinȱParisȱinȱŗŞşřǲȱsheȱwasȱ
consideredȱaȱchildȱprodigyȱandȱstudiedȱvoiceǰȱpianoǰȱviolinǰȱcelloȱ
andȱharpǯȱSheȱcameȱfromȱaȱmusicalȱfamily-herȱgrandfatherȱwasȱaȱ
cellistǰȱherȱgrandmotherȱaȱsopranoǰȱherȱfatherȱaȱcomposerǰȱandȱherȱ
motherȱaȱprofessionalȱsingerȯbothȱofȱherȱparentsȱencouragedȱherȱ
talentsȱasȱwellȱasȱthoseȱofȱherȱsisterǰȱtheȱcompositionȱinstructorȱNaȬ
diaȱBoulangerǯȱSheȱwasȱprecociousǰȱandȱwhenȱonlyȱśȱyearsȱoldȱacȬ
companiedȱherȱsisterǰȱwhoȱwasȱŗŖȱatȱtheȱtimeǰȱtoȱherȱclassesȱatȱtheȱ
ParisȱConservatoireǯȱBoulangerȱwasȱtheȱfirstȱwomanȱcomposerȱtoȱwinȱtheȱPrixȱdeȱRomeǰȱwhichȱinȱaȱfieldȱ
dominatedȱbyȱmenȱisȱremarkableǯȱBoulanger’sȱbiggestȱchallengeȱwasȱherȱfragileȱhealthǰȱandȱsufferedȱ
fromȱchronicȱillnessȱforȱtheȱdurationȱofȱherȱshortȱlifeǯȱ 
 
SystematicȱapproachȱtoȱbecomingȱaȱcomposerǯȱSheȱhadȱanȱindomitableȱspiritǲȱthereȱwasȱaȱpatternȱofȱinȬ
tenseȱandȱbrilliantȱcreativityȱfollowedȱbyȱillnessȱandȱrecoveryǯȱSheȱwasȱextremelyȱfocusedǰȱperhapsȱbeȬ
causeȱofȱherȱillnessǰȱandȱdidȱlittleȱsocializingȱorȱengagedȱinȱactivitiesȱthatȱwouldȱdistractȱherǯȱFrequentlyǰȱ
sheȱwouldȱworkȱthroughȱboutsȱofȱillnessǰȱcontinuingȱtoȱproduceȱevenȱinȱpainȱandȱdiscomfortǯȱJustȱbeforeȱ
herȱdeathǰȱasȱifȱmarshallingȱallȱofȱherȱstrengthȱagainstȱtheȱinevitableǰȱsheȱwroteȱtwoȱinstrumentalȱpiecesǰȱ
oneȱofȱwhichȱwasȱD’unȱmatinsȱdeȱprintempsǯȱBoulanger’sȱwasȱableȱtoȱmaintainȱherȱlevelȱofȱexcellenceȱinȱ
theȱfaceȱofȱadversityǱȱdebilitatingȱrecurringȱillnessǯȱ 
 
InȱmanyȱwaysǰȱbecauseȱtheȱmusicȱfieldȱisȱmaleȱdominatedǰȱLiliȱBoulangerȱandȱherȱsisterȱNadiaȱcouldȱbeȱ
seenȱasȱpioneersǯȱWomenȱwhoȱcontributedȱtoȱmusicȱdidȱsoȱinȱaȱprescribedȱmannerǯȱJudgesȱwereȱstricterȱ
withȱBoulangerǯȱ 
 
ADVERSITYȱ1:ȱHealthȱ 
 
Sheȱsufferedȱfromȱbronchialȱpneumoniaȱatȱageȱtwoǰȱthenȱintestinalȱtuberculosisȱthatȱshortenedȱherȱlifeȱtoȱ
ŘŚȱyearsǯȱInȱŗşŗŘǰȱBoulangerȱcompetedȱinȱtheȱPrixȱdeȱRomeȱbutȱduringȱherȱperformanceȱsheȱcollapsedȱ
fromȱillnessǰȱaȱyearȱafterȱsheȱreturnedȱtoȱwinȱtheȱPrixȱasȱtheȱfirstȱwomanǯȱInȱŗşŗŜǰȱsheȱhadȱfrequentȱcolȬ
lapsesȱofȱherȱhealthǯȱInȱŗşŗŝǰȱsheȱreturnedȱtoȱherȱhomeȱinȱParisȱtoȱrestȱbecauseȱofȱherȱhealthǰȱandȱtoȱthisȱ
pointȱofȱherȱlifeȱsheȱassumedȱthatȱsheȱwasȱgoingȱtoȱtheȱendǰȱsoȱsheȱtriedȱtoȱfocusesȱonȱherȱmusicǯȱDuringȱ
herȱlastȱmothsȱsheȱwasȱsoȱtooȱweakȱtoȱwriteȱherȱownȱmusicȱthatȱsheȱneededȱtheȱassistanceȱofȱherȱsisterȱ
Nadiaȱtoȱkeepȱcomposingǯȱ 
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ADVERSITYȱ2:ȱMale’sȱfield 
 
It’sȱveryȱwellȱknownȱthatȱwomen’sȱrolesȱinȱtheȱartsȱwereȱveryȱlimitedǰȱbutȱsheȱwantedȱtoȱbecomeȱaȱseriȬ
ousȱcomposerǯȱSheȱhadȱperfectȱpitchȱandȱphotographicȱnote-memoryǯȱAsȱaȱmatterȱofȱfactǰȱcomposerȱGaȬ
brielȱFaureȱdiscoveredȱthatȱLiliȱhadȱperfectȱpitchȱwhenȱsheȱwasȱŘȱyearsȱoldǯȱAndȱherȱsisterȱNadiaȱrecogȬ
nizedȱthatȱherȱlittleȱsisterȱwasȱmoreȱtalentedȱthanȱherselfǰȱsoȱNadiaȱchoseȱtoȱcontinueȱasȱaȱteacherǰȱinsteadȱ
ofȱbeingȱaȱcomposerǯ 
 
Sheȱexperiencedȱaȱlotȱofȱsexismȱbecauseȱsheȱlivedȱinȱaȱtimeȱwhenȱwomenȱdidn’tȱhaveȱanyȱchanceȱtoȱsucȬ
cessȱinȱmusicǯȱAsȱaȱmatterȱofȱfactǰȱfewȱwomenȱcomposersȱgetȱcertainȱinterestȱbeforeȱŘŖthȱcenturyǰȱStǯȱHilȬ
degardȱvonȱBingenȱǻŗŖşŞ-ȱŗŗŝŜȱCǯEǯǼǰȱFrancescaȱCacciniȱǻŗśŞŝ-ŗŜŚŗǼǰȱBarbaraȱStrozziȱǻŗŜŗş-ŗŜŝŝǼǰȱElisaȬ
bethȱJacquetȱdeȱLaȱGuerreȱǻŗŜŜś-ȱŗŝŘşǼǰȱMariaȱAnaȱMozartȱǻŗŝśŗ-ȱŗŞŘşǰȱsisterȱofȱWolfgangȱMozartǼǰȱFannyȱ
Mendelssohnȱǻŗŝśŗ-ŗŞŘşǰȱsisterȱofȱFelixȱMendelssohnǼȱandȱClaraȱSchumannȱǻŗŞŗş-ȱŗŞşŜǰȱwifeȱofȱRobertȱ
SchumannǼǰȱEthelȱSmythȱǻŗŞśŞ-ŗşŚŚǼǯ 
 
Womenȱwereȱencouragedȱasȱamateursȱonlyȱ
beforeȱtheȱnineteenthȱcenturyȱwhenȱconservȬ
atoriesȱallowedȱacceptingȱwomenȱforȱperforȬ
manceȱtrainingǰȱbutȱlaterǰȱalmostȱtoȱtheȱendȱ
ofȱthatȱcenturyȱtheyȱcouldȱenrollȱinȱtheoryȱ
andȱcompositionȱclassesǯ 
 
HerȱFatherȱErnestȱBoulangerȱwonȱtheȱPrixȱdeȱ
RomeȱinȱŗŞřśǰȱsoȱsheȱpreparedȱbyȱherselfȱforȱ
theȱprixȱofȱRomeǰȱcomposingȱtheȱkindȱofȱmuȬ
sicȱrequestedȱinȱtheȱtimeȱallowedǰȱsoȱsheȱcompletedȱCantatasȱandȱChoralȱWorksȱinȱlessȱthanȱřȱweeksȱtoȱ
justȱŚȱdaysǯȱInȱŗşŗřǰȱatȱtheȱageȱofȱŗşȱyearsȱoldǰȱsheȱbecomeȱintoȱtheȱfirstȱwomanȱtoȱwinȱtheȱGrandȱPrizeȱinȱ
ŗŗś-ȱyearsȱhistoryȱofȱtheȱcontestǯȱWhileȱsheȱwasȱinȱtheȱresidenceȱofȱtheȱcontestǰȱtheȱdirectorȱinterpretedȱ
everyȱspecialȱcareȱasȱaȱpersonalȱaffrontȱtoȱhisȱauthorityǯȱ 
 
AfterȱtheȱcontestǰȱsheȱsettledȱonȱaȱcontractȱwithȱRicordiȱtoȱpublishȱherȱmusicǯ 
 
D’unȱmatinȱdeȱprintempsȱ(1918ȱȮȱOrchestralȱversion) 
 
D’unȱmatinȱdeȱprintempsǰȱorȱOfȱaȱSpringȱMorningǰȱwasȱoneȱofȱtheȱlastȱtwoȱpiecesȱsheȱeverȱwroteǯȱTheȱotherȱwasȱ
D’unȱsoirȱtristeȱandȱtheȱtwoȱareȱoftenȱperformedȱasȱaȱpairǯȱOriginallyȱscoredȱforȱviolinȱǻorȱfluteǼȱandȱpianoǰȱD’unȱ
matinȱdeȱprintempsȱisȱveryȱlightȱwithȱdancingȱenergyȱandȱinterweavingȱphrasesǯȱCleverlyȱbalancedȱwithȱtellingȱ
contrastsȱofȱmoodȱandȱcolorǰȱit’sȱreminiscentȱofȱDebussy’sȱLaȱMerȱorȱRavel’sȱScheherazade ǰȱbutȱthroughȱaȱ
uniqueǰȱindividualisticȱlensǯȱTheȱorchestrationȱisȱwellȱthoughtȱoutȱwithȱsoloȱlinesȱdeeplyȱswimmingȱ
throughȱorȱglidingȱlightlyȱoverȱaȱshiftingǰȱeverȱchangingȱcloudȱofȱcomplexityǯȱ 
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WordsȱthatȱdescribeȱBoulanger’sȱmusicǱȱ 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
What is impressionism? 
Impressionismȱwasȱaȱnewȱstyleȱofȱmusicȱthatȱdevelopedȱ
aroundȱtheȱlateȱŗşthȱcenturyȱandȱcontinuedȱshortlyȱintoȱtheȱ
earlyȱŘŖthȱcenturyǯȱItȱwasȱaȱresultȱofȱtheȱimpressionisticȱ
movementȱinȱartǰȱwhichȱstartedȱinȱParisȱwhereȱartistsȱshiftedȱ
theirȱfocusȱfromȱwhatȱtheyȱwereȱpaintingȱtoȱhowȱtheyȱwereȱ
paintingǯȱArtistsȱaimedȱtoȱcaptureȱtheȱmomentaryǰȱsensoryȱeffectȱofȱaȱsceneȯtheȱimpressionǯȱTheyȱusedȱ
pureǰȱintenseȱcolorsǰȱavoidingȱclarityȱofȱformȱtoȱcreateȱaȱblurrinessȱofȱemotionsǯȱLightnessȱandȱpurityȱbeȬ
cameȱimportantȱaspectsȱofȱimpressionisticȱartǰȱwhichȱtranslatedȱintoȱmusicȱbyȱstressingȱtheȱimportanceȱofȱ
colorȦtimbreǰȱatmosphereǰȱfluidityǰȱandȱsubtletyǯȱComposersȱusedȱlightȱorchestrationsȱtoȱcreateȱshimmeryȱ
atmospheresǰȱwhileȱusingȱdissonanceȱtoȱslowlyȱmoveȱtheȱmusicȱforwardǯȱRomanticȱmusicǰȱwhichȱhadȱ
comeȱbeforeǰȱwasȱheavilyȱemotionalȱandȱȱexpressiveǰȱwhileȱimpressionisticȱmusicȱwasȱlightȱandȱcolorfulǰȱ
focusingȱonȱsubtleȱtimbreȱshiftsȱthatȱwouldȱslowlyȱchangeȱtheȱatmosphereȱofȱtheȱmusicǯȱ 
 
Otherȱwomenȱcomposersȱduringȱthatȱtime: 
x ClaraȱSchumannȱǻŗŞŗş-ŗŞşŜǼȱ 

x ȱȱGermanȱpianistȱandȱcomposerǰȱmarriedȱtoȱRobertȱSchumann 
x ȱȱReintroducedȱŗŞthȱcenturyȱkeyboardȱmusicȱtoȱtheȱpublicǯȱ 
x ManyȱcompositionsȱremainedȱunknownȱuntilȱtheȱlaterȱhalfȱofȱtheȱŘŖthȱcenturyǯȱSomeȱofȱherȱmusicȱȱȱ
isȱstillȱunpublishedǯ 

x ȱOneȱofȱtheȱfirstȱpianistsȱtoȱperformȱbyȱmemoryǯ 
x CecileȱChaminadeȱǻŗŞśŝ-ŗşŚŚǼ 

x ȱȱFrenchȱpianistȱandȱcomposerǰȱtouredȱaroundȱEuropeȱperformingȱherȱpiecesǯȱ 
x ȱȱMainlyȱwroteȱworksȱforȱpianoȱandȱoperaǯ 
x GainedȱmuchȱpopularityȱinȱtheȱUSȱtoȱwhereȱ“ChaminadeȱClubs”ȱwereȱstartedǰȱwhichȱmainlyȱconȬ
sistedȱofȱamateurȱfemaleȱmusiciansȱinspiredȱbyȱChaminade’sȱworksǯȱ 

x ȱHerȱmostȱpopularȱandȱmostȱplayedȱpieceȱisȱherȱConcertinoȱforȱflute ȱandȱorchestraǰȱOpǯȱ102ǯȱǻ1ş02Ǽ 

 
Emotionalȱ 

Lyrical 

Clever 

Vivid 

Contrastingȱmoodsȱandȱcolorsȱ 
Subtle 

Banter Lightǰȱquick 

Impressionistic 
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Impressionistic Art 
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DMITRIȱSHOSTAKOVICH 
BornȱinȱStǯȱPetersburgǰȱRussiaȱŗşŖŜ 
DiedȱinȱMoscowǰȱRussiaȱŗşŝś 
 
SymphonyȱNo.ȱ10,ȱȱinȱeȱminor,ȱOp.ȱ93 
II.ȱAllegro 
 
Composedȱinȱŗşśř 

DmitriȱShostakovichȱwasȱaȱRussianȱcomposerȱandȱpianistǰȱandȱisȱconsidȬ
eredȱaȱprominentȱfigureȱofȱŘŖthȱcenturyȱmusicǯȱHeȱwasȱbornȱonȱSeptemberȱ
ŘśǰȱŗşŖŜȱinȱSaintȱPetersburgǯȱShostakovichȱwasȱintroducedȱtoȱmusicȱatȱtheȱ
ageȱofȱnineȱbyȱhisȱmotherȱfromȱwhomȱheȱtookȱpianoȱlessonsǯȱInȱŗşŗşǰȱatȱtheȱ
ageȱofȱthirteenǰȱheȱwasȱenrolledȱatȱtheȱPetrogradȱConservatoryȱwhereȱheȱstudiedȱpianoȱandȱcompositionǯȱ
InȱŗşŘŜȱShostakovichȱreachedȱinternationalȱrecognitionȱforȱhisȱfirstȱsymphonyǰȱwhichȱheȱwroteȱasȱaȱfinalȱ
workȱforȱhisȱstudiesȱinȱtheȱConservatoryȱofȱPetrogradȱǻUnderȱtheȱtutelageȱofȱAleksanderȱGlazunovǼǯȱ 
 
AsȱaȱpianistȱShostakovichȱwonȱanȱ“honorableȱmention”ȱatȱtheȱFirstȱInternationalȱChopinȱPianoȱCompetiȬ
tionȱinȱWarsawȱinȱŗşŘŝǯȱForȱaȱperiodȱofȱtimeǰȱShostakovichȱpursuedȱaȱcareerȱinȱbothȱperformanceȱandȱ
compositionǰȱbutȱwhenȱheȱreceivedȱrecognitionȱfromȱBrunoȱWalterȱandȱLeopoldȱStokowskiȱforȱhisȱfirstȱ
SymphonyǰȱheȱdecidedȱtoȱleaveȱoffȱbeingȱaȱpianistȱandȱfocusedȱexclusivelyȱonȱcomposingǯȱHisȱsubsequentȱ
worksȱdidȱnotȱgarnerȱaȱconsistentlyȱpositiveȱreceptionǲȱhisȱmusicȱwasȱviewedȱasȱexperimentalȱandȱoddǯȱ
HoweverǰȱhisȱoperaǰȱLadyȱMacbethȱofȱthe ȱMtsensk ȱDistrictȱwasȱhighlyȱsuccessfulǲȱitȱwasȱdeemedȱanȱartisȬ
ticȱexcellentȱandȱpoliticallyȱastuteǲȱitȱwasȱseenȱasȱrepresentingȱSovietȱcultureǯȱHoweverǰȱonȱaȱJanuaryȱevenȬ
ingȱinȱŗşřŜǰȱStalinȱwentȱtoȱseeȱtheȱoperaǰȱandȱheȱdidn’tȱlikeȱitǯȱHeȱcalledȱitȱ“coarseǰȱprimitiveȱandȱvulgarǯ”ȱ
ConsequentlyǰȱtheȱpressȱattackedȱShostakovich’sȱmusicȱwithȱtwoȱarticlesǰȱoneȱagainstȱLadyȱMacbethȱandȱ
theȱsecondȱforȱtheȱballetȱ“TheȱLimpidȱStreamǯ”ȱThisȱhadȱaȱnegativeȱeffectȱonȱShostakovichǲȱhisȱworksȱwereȱ
bannedȱandȱnoȱoneȱwantedȱtoȱcommissionȱhimǯȱThatȱyearȱmanyȱotherȱmusiciansȱwereȱpunishedȱbyȱtheȱ
governmentȱandȱfriendsȱandȱrelativesȱofȱShostakovichȱwereȱimprisonedȱorȱkilledȱinȱwhatȱwasȱknownȱasȱ
theȱGreatȱTerrorǯȱDuringȱthisȱperiodǰȱShostakovichȱtriedȱtoȱremainedȱunnoticedǲȱheȱdidȱnotȱpublishȱorȱperȬ
formȱisȱnewlyȱcomposedȱFourthȱSymphonyǰȱwhichȱwasȱinfluencedȱbyȱWesternȱcomposersȱsuchȱasȱMahlerǰȱ
andȱinsteadȱfocusedȱonȱcomposingȱmovieȱmusicǰȱaȱformȱofȱmusicȱapprovedȱofȱbyȱStalinǯȱInȱŗşřŝǰȱheȱreȬ
spondedȱtoȱallȱofȱtheseȱtroublesȱwithȱhisȱFifthȱSymphonyǰȱaȱmuchȱmoreȱconservativeȱworkȱthanȱhisȱearlierȱ
piecesǯȱTheȱeffortȱpaidȱoffǲȱShostakovichȱregainedȱtheȱfavorȱofȱtheȱauthoritiesȱandȱhisȱcriticsȱandȱwasȱonceȱ
againȱinȱgoodȱstandingǯȱ 
 
InȱŗşřŝǰȱShostakovichȱbecameȱaȱteacherȱofȱcompositionȱatȱtheȱLeningradȱConservatoryǰȱwhereǰȱinȱŗşŚŗȱatȱ
theȱoutbreakȱofȱtheȱwarȱbetweenȱtheȱSovietȱUnionȱandȱGermanyǰȱheȱwroteȱhisȱSeventhȱSymphonyǰȱaȱworkȱ
thatȱwasȱconsideredȱpatrioticǰȱwhetherȱorȱnotȱtheȱcomposerȱintendedȱitǯȱtheȱpieceȱwasȱthoughtȱtoȱrepresentȱ
Leningrad’sȱresistanceȱtoȱinvasionȱbyȱtheȱGermanȱarmyǲȱtheȱSovietȱGovernmentȱcalledȱthatȱsymphonyȱasȱ
“Leningrad”,ȱforȱthisȱreasonǰȱtheȱsymphonyȱbecameȱfamousȱthroughoutȱtheȱworldǯȱShostakovichȱandȱhisȱ
familyȱmovedȱtoȱMoscowȱinȱŗşŚřǯȱHeȱwroteȱtwoȱmoreȱSymphoniesȱbeforeȱtheȱTenthǲȱtheȱEighthȱSymphoȬ
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nyȱwasȱdarkȱandȱbroodingǰȱbutȱtheȱNinthȱreturnedȱtoȱaȱlighterȱtoneǯȱBothȱofȱtheseȱworksȱwereȱcriticizedǰȱ
oneȱforȱbeingȱtooȱtragicȱandȱtheȱotherȱbecauseȱitȱwasn’tȱseriousȱenoughǯȱThenȱinȱŗşŚŞǰȱShostakovichȱwasȱ
onceȱmoreȱdenouncedȱinȱtheȱZhdanovȱdecreeǰȱwhichȱstatesȱthatȱheǰȱalongȱwithȱsuchȱcomposersȱasȱProkofiȬ
evȱandȱKhachaturianǰȱcomposedȱmusicȱthatȱwasȱformalisticǰȱdistortedȱandȱanti-democraticǰȱfeaturingȱpostȬ
modernistȱelementsȱsuchȱasȱatonalityǰȱdissonanceǰȱandȱdisharmonyȱinȱdefianceȱofȱclassicalȱidiomsǯȱHisȱ
musicȱalongȱwithȱhisȱcolleaguesȱwasȱconsideredȱbourgeois 
ShostakovichȱdiedȱonȱAugustȱşǰȱŗşŝśȱandȱheȱwasȱinterredȱinȱMoscowǯȱInȱretrospectǰȱsomeȱpeopleȱconsidȬ
eredȱtheȱcomposerȱaȱcommunistǰȱothersȱaȱdissidentǰȱbutȱtheȱtruthȱisȱthatȱheȱdidȱwhatȱheȱneededȱtoȱdoȱinȱ
orderȱtoȱsurviveȱlivingȱunderȱStalinistȱruleǯ 
 
SymphonyȱNo.ȱ10ȱinȱeȱminor,ȱOp.ȱ93ȱȮȱII.ȱAllegroȱ 
ItȱisȱbelievedȱthatȱShostakovichȱbeganȱcomposingȱthisȱsymphonyȱbeforeȱStalinȱdiedȱinȱŗşśřǰȱperhapsȱinȱ
ŗşśŗǯȱAccordingȱtoȱoneȱofȱhisȱconfidentsǰȱtheȱcomposerȱwithheldȱitsȱpublicationȱandȱperformanceȱuntilȱ
afterȱStalin’sȱdeathǯȱȱSoȱitȱshowsȱaȱnewȱperiodȱinȱtheȱlifeȱofȱShostakovichǰȱaȱfreeȱcomposerǯȱInȱtheȱbookǰȱ
TestimonyȱbyȱtheȱRussianȱmusicologistȱSolomonȱVolkovȯtheȱauthenticityȱofȱwhichȱisȱdisputedȯShostakovichȱ
claimsǰȱ“IȱdidȱdepictȱStalinȱin…theȱTenthǯȱIȱwroteȱitȱrightȱafterȱStalinȇsȱdeathȱandȱnoȱoneȱhasȱyetȱguessedȱ
whatȱtheȱsymphonyȱisȱaboutǯȱItȇsȱaboutȱStalinȱandȱtheȱStalinȱyearsǯȱTheȱsecondȱpartǰȱtheȱscherzoǰȱisȱaȱmusiȬ
calȱportraitȱofȱStalinǰȱroughlyȱspeakingǯȱOfȱcourseǰȱthereȱareȱmanyȱotherȱthingsȱinȱitǰȱbutȱthatȇsȱtheȱbasisǯ”ȱ
ForȱthoseȱwhoȱagreeȱwithȱthisȱdescriptionǰȱtheȱmusicȱdoesȱportrayȱStalinǲȱandȱitȱisȱtrueȱthatȱforȱanyȱconȬ
temporaryȱlistenerǰȱitȱdoesȱconveyȱtheȱportraitȱofȱaȱdictatorȱandȱoppressionǯȱ 
 
Theȱsecondȱmovementȱofȱtheȱpieceȱexpressesȱaȱrelentlessǰȱdrivingȱmomentumȱthatȱseemsȱalmostȱbrutalǲȱ
angerȱandȱfuryȱdominateǯȱItȱbeginsȱfortissimoȱandȱexplodesȱwithȱsoundȱuntilȱtheȱveryȱendȱofȱtheȱmoveȬ
mentȱwhenȱitȱbecomesȱquieterǯȱTheȱmusicȱisȱintenseǰȱfranticȱandȱdeterminedǲȱitȱvacillatesȱbetweenȱdarkȱ
andȱlightȱlikeȱaȱseriesȱofȱskirmishesȱwhichȱgiveȱwayȱtoȱmilitaristicȱposturingȱthatȱisȱbrashȱandȱboldǯȱ 
 
 
 
 
Wordsȱdescribingȱhisȱmusic: 
 

´MXVic iV a meanV capable of e[-
pressing dark dramatism and pure 

rapture, suffering and ecstasy, 
fiery and cold fury, melancholy 
and wild merriment - and the 

subtlest nuances and interplay of 
these feelings which words are 
powerless to express and which 
are unattainable in painting and 

VcXlpWXre.µ  
- Shostakovich  

Hybridȱ 
Sharpȱcontrasts 

Grotesque 
Ambivalent 

Tonal 
Chromatic 
Romantic 
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HistoricalȱInformation 
ShostakovichȱlivedȱthroughȱaȱtimeȱofȱprofoundȱchangeǰȱaȱtimeȱwhenȱtheȱRussianȱTsaristȱregimeȱwasȱoverȬ
thrownȱafterȱcenturiesȱoverȱoppressionǯȱTheȱRevolutionȱofȱŗşŗŝȱwasȱtheȱoutcomeȱofȱcenturiesȱofȱsocialȱandȱ
economicȱoppressionȱbyȱtheȱaristocracyȱofȱtheȱlowerȱclassesǯȱEvenȱwithȱtheȱemancipationȱofȱtheȱserfsȱinȱ
ŗŞŜŗǰȱtheȱpeasantsȱharboredȱresentmentȱdueȱtoȱhavingȱtoȱmakeȱredemptionȱpaymentsȱforȱtheȱlandȱandȱ
becauseȱtheyȱcouldȱonlyȱpossessȱlandȱcommunallyǯȱŗǯśƖȱofȱtheȱpopulationȱownedȱŘśƖȱofȱtheȱlandǰȱcreatȬ
ingȱsystemicȱunrestǯȱConditionsȱwereȱexacerbatedȱbyȱrapidȱindustrializationȱandȱmovementȱofȱpeasantsȱ
fromȱtheȱcountrysideȱtoȱtheȱcitiesǰȱresultingȱinȱurbanȱovercrowdingȱleadingȱtoȱevenȱgreaterȱunrestǯȱEcoȬ
nomicȱinstabilityǰȱaȱgrowingȱdissatisfactionȱwithȱautocracyȱcreatingȱpoliticalȱupheavalǰȱandȱhardshipsȱ
causedȱbyȱWWIȱbroughtȱaboutȱconditionsȱthatȱincitedȱtheȱseriesȱofȱconflictsȱthatȱresultedȱinȱtheȱRevoluȬ
tionǯȱThenǰȱinȱŗşŗŞǰȱCivilȱWarȱbrokeȱoutȱbetweenȱtheȱRedȱArmyǰȱledȱbyȱtheȱBolshiviksǰȱandȱTheȱWhiteȱArȬ
myǰȱmadeȱupȱofȱtheȱbourgeoisieȱandȱotherȱrightȱleaningȱgroupsǯȱDuringȱthisȱtimeǰȱtheȱImperialȱfamilyȱwasȱ
imprisonedǰȱandȱeventuallyȱassassinatedǯȱOutȱofȱallȱofȱthisȱturbulenceǰȱaroseȱtheȱUnionȱofȱSovietȱSocialistȱ

RepublicsȱǻUSSRǼǯȱ 
 
TheȱSovietȱUnionȱwasȱaȱsocialistȱstateȱ
formedȱ inȱŗşŘŘȱafterȱtheȱRussianȱ
Revolutionȱofȱ ŗşŗŝȱuntilȱ itsȱdissoluȬ
tionȱinȱŗşşŗǯTheȱSovietȱUnionȱwasȱaȱ
federationȱofȱ severalȱcountriesǰȱŗśȱinȱ
totalǰȱwhoseȱcapitalȱwasȱMoscowǰȱ
howeverǰȱpoliticallyȱ itȱwasȱaȱ single-
partyȱ stateȱwithȱaȱ centralizedȱgovȬ
ernmentǯȱThereȱwasȱnoȱautonomyȱ
withinȱ theȱUnionǯȱTheȱfirstȱleaderȱofȱ
theȱUSSRȱwasȱVladimirȱLeninǰȱbutȱ
JosephȱStalinȱcameȱtoȱpowerȱafterȱ
Lenin’sȱdeathǯȱStalinȱinitiatedȱmanyȱ
repressiveȱstateȱcontrolledȱpoliciesȱ
thatȱaffectedȱallȱaspectsȱofȱsocietyȱ
fromȱagriculturalȱcollectivizationȱandȱ
stateȱmandatedȱindustrializationȱtoȱ
whatȱwasȱacceptableȱexpressionȱinȱ

theȱartsǯȱ Itȱwasn’tȱuntilȱtheȱendȱofȱWorldȱWarȱIIȱthatȱtheȱSovietȱUnionȱtookȱonȱitsȱroleȱasȱaȱworldȱleaderǰȱmiliȬ
tarilyȱandȱ economicallyǯȱItȱbecameǰȱalongȱwithȱtheȱUnitedȱStatesǰȱaȱsuperpowerȱandȱtheȱideologicalȱconȬ
flictȱbetweenȱtheseȱtwoȱentitiesȱresultedȱinȱtheȱColdȱWarǰȱaȱmulti-decadeȱlongȱbattleȱforȱglobalȱdomiȬ
nanceǯȱKhrushchevǰȱwhoȱfollowedȱStalinǰȱwasȱeliminatedȱfromȱpowerȱinȱŗşŜŚȱwhenȱheȱbackedȱdownȱfromȱ
establishingȱmissilesȱ onȱCubaȱinȱresponseȱtoȱtheȱUnitedȱStatesȱnavalȱblockadeǯȱInȱtheȱ1970’sȱLeonidȱBrezhȬ
nevȱbecameȱtheȱsupremeȱ leaderȱofȱ theȱSovietȱUnionǰȱfollowingȱaȱperiodȱofȱ timeȱwhenȱheȱsharedȱpowerǰȱ
asȱGeneralȱSecretaryǰȱwithȱAlexieȱKosyginȱasȱPremierȱandȱNicolaiȱPodgornyȱasȱChairmanȱofȱtheȱPresidiȬ
umǯȱInȱŗşşŗǰȱtheȱSovietȱUnionȱlostȱitsȱstruggleȱforȱworldȱdominanceȱdueȱtoȱinternalȱeconomicȱandȱpolitiȬ
calȱturmoilǯȱMikhailȱGorbachevȱ triedȱtoȱenactȱreformsȱtoȱcounterȱdomesticȱproblemsȱthroughȱsuchȱpoliȬ
ciesȱasȱperestroikaȱandȱglasnostǰȱbutȱtheseȱeffortsȱwereȱnotȱenoughȱtoȱkeepȱtheȱSovietȱUnionȱfromȱ 
collapsingǯ 
 
SocialistȱRealism 
Allȱ artȱ andȱ artisticȱ endeavorsȱ inȱ theȱ Sovietȱ Unionȱ wereȱ subjectȱtoȱcensorshipȱandȱsuppressionǰȱandȱ

RussianȱRevolutionȱofȱ1ş17 
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musicȱwasȱnotȱanȱ exceptionǯȱ Thereȱ wasȱ aȱ strongȱ emȬ
phasisȱ inȱ allȱ artisticȱ expressionȱ toȱ honorȱ andȱ celebrateȱ
theȱ proletariatǰȱ orȱworkersǰȱandȱtoȱglorifyȱ theȱcomȬ
munistȱ ideologyȱofȱ socialȱ progressǲȱconverselyǰȱanythingȱ
thatȱwasȱ seenȱasȱbourgeoisȱ orȱ eliteȱ wasȱ consideredȱ
unacceptableǯȱ Theȱ doctrineȱ ofȱSocialȱ Realismȱwasȱ instiȬ
tutedȱ andȱwasȱ aȱ stateȱ sponsoredȱbureaucraticȱpolicyȱ
thatȱgovernedȱwhatȱwasȱpermissibleȱinȱ literatureǰȱmusicǰȱ
theatreǰȱpaintingǰȱsculptureȱandȱarchitectureǯȱSocialȱRealȬ
ismȱwasȱdescribedȱasȱbeingȱanȱhistoricallyȱ accurateȱ porȬ
trayalȱ ofȱ socialȱ developmentȱ throughȱ artisticȱandȱ creaȬ
tiveȱmeansǯȱ Thisȱwasȱpartȱ ofȱ aȱ largerȱmovementȱwhereȱ
allȱtheȱcreativeȱprofessionsȱwereȱgroupedȱintoȱassociaȬ
tionsȱthatȱwouldȱpromoteȱcommunistȱculturalȱandȱpoliticalȱ
valuesǯȱ Allȱ formsȱ ofȱexpressionȱ thatȱwereȱ consideredȱ
modernistȱwereȱdenouncedȱ includingȱ formalismǰȱ cubȬ
ismǰȱ andȱ impressionismǯȱThereȱwasȱsomeȱ looseningȱofȱ
artisticȱ criteriaȱbeginningȱ inȱ theȱ1950’sǰȱbutȱevenȱsoǰȱartȬ
istsȱofȱ allȱtypesȱhadȱtoȱbeȱcarefulȱnotȱtoȱproduceȱnegaȬ
tiveȱimagesȱofȱ Sovietȱlifeȱorȱtoȱbeȱperceivedȱasȱusingȱ
formsȱofȱ expressionȱthatȱwouldȱthreatenȱSovietȱstabilityǯȱ
WorksȱthatȱconsideredȱsubversiveȱorȱthatȱwereȱnotȱservȬ
ingȱSovietȱinterestsȱwereȱsuppressedǯ 
 
Musicȱhadȱmoreȱfreedomȱofȱ contentǰȱbutȱitȱwasȱ stillȱ subjectȱ toȱ censorshipǯȱ Thereȱwasȱ aȱcommonȱ unȬ
derstandingȱ thatȱ evenȱ whenȱ individualȱexpressionȱwasȱencouragedǰȱaȱSovietȱmusicianȱ wasȱ firstȱ aȱ
Communistǲȱ thusǰȱ musicalȱcompositionȱandȱperformanceȱshouldȱbeȱdirectedȱbyȱcriteriaȱestablishedȱbyȱ
theȱstateȱforȱtheȱgoodȱofȱ theȱUnionǯȱInȱŗşřŘǰȱtheȱUnionȱofȱSovietȱ Composersȱ wasȱ createdȱ andȱ providȬ
edȱregulatoryȱ oversightȱ ofȱcreativityȱ inȱ theȱ fieldȱ ofȱmusicǯȱOneȱofȱ theȱoutcomesȱofȱ thisȱtypeȱofȱhighlyȱ
controlledȱandȱprescriptiveȱartsȱpoliciesȱwasȱtoȱinhibitȱinnovationȱandȱexperimentationǯȱ Formalismȱinȱ
particularȱwasȱseenȱasȱundesirableȱandȱworksȱthatȱtheȱauthoritiesȱfeltȱexhibitedȱthisȱqualityȱwereȱsupȬ
pressedǯȱFormalismȱinȱmusicȱisȱwhenȱtheȱmeaningȱofȱ aȱpieceȱisȱdeterminedȱbyȱitsȱformǯȱItȱisȱperceivedȱ
asȱbeingȱeliteȱandȱbourgeoisȱwithȱlittleȱappealȱforȱordinaryȱworkingȱpeopleǯȱToȱtheȱ Sovietȱauthoritiesǰȱ
formalismȱtookȱawayȱfromȱaȱpieceȱofȱmusicȱtheȱabilityȱtoȱinspireȱpeopleȱandȱglorifyȱtheȱSovietȱsystemǯȱ
Allȱartistsȱwereȱsubjectedȱtoȱtheȱcriteriaȱofȱ formalismȱincludingȱwritersǰȱpoetsǰȱfilmȱdirectorsǰȱ dramatistsǰȱ
actorsǰȱandȱvisualȱartistsǰȱallȱcameȱunderȱtheȱscrutinyȱofȱ theȱstateǯǯ 
 
 
SovietȱComposers 
SergeiȱProkofievǰȱconsideredȱoneȱofȱ theȱpatriarchsȱofȱSovietȱmusicǰȱalongȱwithȱDmitriȱShostakovichȱandȱ
AramȱKhachaturianǰȱ foundȱseveralȱofȱ hisȱworksȱdenouncedȱasȱ formalisticȱ andȱ unworthyǯȱ TheȱSovietsȱ
wantedȱ composersȱtoȱwriteȱmusicȱthatȱwasȱsimpleǰȱtonalǰȱhomo-ȱphonicǰȱ andȱpatrioticǲȱcomposersȱsuchȱasȱ
ProkofievȱandȱShostakovichȱwantedȱ toȱ writeȱ musicȱ thatȱ wasȱ moreȱ complexȱ andȱprofoundǰȱ thatȱ exȬ
ploredȱ aȱ deeperȱ elementȱ ofȱhumanȱexperienceǯȱ Itȱwasȱ aȱdifficultȱ situationǯȱProkofievǰȱwhoȱ hadȱ aȱ veryȱ
culturedȱ youthȱ andȱ spentȱmanyȱyearsȱabroadǰȱstruggledȱwithȱcensorshipǲȱheȱtriedȱtoȱwriteȱmusicȱ thatȱ
conformedȱ toȱSovietȱdictatesȱ andȱheȱdidȱwriteȱsomeȱpopularȱworksȱsuchȱasȱPeterȱandȱtheȱWolfǯȱStillǰȱhisȱ
worksȱwereȱlargelyȱconsideredȱelitistȱandȱdecadentǯȱ  

S�alinǰȱIsaak ȱIzra ilevichȱBrodskyǰȱ1ş3ş 
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Soviet Art in the early 1900s 
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“All workers chose the Soviets!µ 

“D
ow
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“Death to capital, or death under the heel of  capitalism!µ  

 “With guns we will defeat the enemy, with hard work  
we will have bread. To work, comrades!µ  

Soviet Propaganda in the early 1900s  
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ExplorationȱofȱȱShostakovich’sȱSymphonyȱNo.ȱ10 
 
 
EssentialȱQuestionsǱ 
i WhatȱisȱitȱlikeȱtoȱliveȱandȱcreateȱinȱaȱcultureȱbasedȱonȱfearǵȱHowȱdoesȱfearȱaffectȱcreativityǵ 
i Howȱdoȱyouȱexpressȱtyrannyȱandȱoppressionȱinȱaȱmusicalȱworkǵ 
i Canȱmusicȱresolveȱquestionsȱofȱpowerȱandȱprivilegeǵ 
i Doesȱbowingȱtoȱtheȱdictatesȱofȱaȱtyrantȱmeanȱthatȱyouȱareȱcomplicitȱinȱmaintainingȱitsȱpowerǵ 

 
KeyȱConceptsǱ 
i Musicȱasȱprotestȱandȱresistanceȱcallsȱintoȱquestionȱaspectsȱofȱcultureȱandȱcanȱbeȱusedȱasȱaȱwayȱtoȱ 

critiqueȱpoliticalȱoppressionȱandȱhierarchicalȱdominance 
i Musicȱcanȱbeȱanȱagentȱofȱself-reflectionȱandȱtransformationȱleadingȱtoȱsocialȱchange 
i ByȱmixingȱgenresǰȱembracingȱeclecticismǰȱpresentingȱmultipleȱmeaningsȱandȱtemporalitiesǰȱcontempoȬ

raryȱmusicȱchallengesȱhowȱourȱperceptionsȱofȱourselvesȱandȱtheȱworldȱaroundȱusǯ 

 
StudentsȱwillȱexploreȱStalinǰȱtheȱSovietȱUnionȱandȱtheȱeffectsȱthatȱtheȱidealsȱofȱSovietȱRealismȱhadȱonȱmuȬ
sicȱandȱartȱatȱthatȱtimeǯȱTheyȱwillȱrelateȱthisȱdirectlyȱtoȱShostakovich’sȱlifeȱandȱhisȱworkǯȱWhatȱwasȱShostaȬ
kovich’sȱrelationshipȱtoȱStalinȱandȱtheȱcommunistȱauthoritiesǵ 
 
 
StudentsȱwillȱanalyzeȱShostakovich’sȱŗŖthȱSymphonyȱtoȱdetermineȱidentityȱandȱpersonalȱprotestȱasȱitȱreȬ
latesȱtoȱpoliticalȱoppressionǯ 
 
 
LearningȱActivitiesǱ 
BreakingȱintoȱgroupsȱofȱaboutȱŚȱstudentsǰȱeachȱgroupȱwillȱlistenȱtoȱtwoȱmovementsȱfromȱSymphonyȱNoǯȱ
ŗŖȱbyȱShostakovichǲȱtheyȱwillȱdiscussȱwhatȱtheyȱhearȱasȱgroupȱandȱthenȱatȱtheȱendȱofȱtheȱclassȱeachȱgroupȱ
willȱpresentȱtheirȱanalysesȱtoȱtheirȱpeersǯ 
 
 
Beȱspecificȱaboutȱwhatȱyouȱareȱhearingȱinȱtheȱmusicǰȱbutȱyouȱdon’tȱhaveȱtoȱuseȱmusicalȱterminologyǯ 
MovementȱIIǱȱAllegroȱřǱśŚȱǻConsideredȱtoȱbeȱaȱportraitȱofȱStalinǼ 
 
 
httpsǱȦȦwwwǯyoutubeǯcomȦwatchǵvƽŖȏgEVg-VHLM 

Describeȱtheȱtoneȱorȱmoodǲȱexplainȱandȱgiveȱexamplesǯ 
WhatȱdoȱyouȱthinkȱisȱtakingȱplaceȱinȱthisȱmusicǵȱExplain 
Identifyȱcontemporaryȱorȱpostmodernȱelementsȱinȱtheȱmusicǯ 
Ifȱyouȱwereȱtoȱvisualizeȱtheȱmusicȱwhatȱwouldȱitȱlookȱlikeǵ 
Whatȱwordsȱcomeȱtoȱmindȱwhenȱyouȱhearȱtheȱmusicǵ 
Createȱaȱpoemȱusingȱtheȱwordsǯ 
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MovementȱIIIǱȱAllegrettoȱȮȱLargoȱȮȱPiúȱmosso 
httpsǱȦȦwwwǯyoutubeǯcomȦwatchǵvƽhřXhşŘItYnUȱȱǻfromȱśǱŗşȱtoȱendȦşǱśśǼ 
 
ǻThisȱmovementȱincorporatesȱtwoȱidentityȱmotifsȱrepresentingȱtheȱcomposerȱandȱaȱyoungȱfemaleȱmusiȬ
cianǰȱusingȱinitialsȱandȱlettersȱofȱtheirȱnamesǱȱforȱShostakovichǱȱ“DǯȱSch”ȱDǰȱEȱflatǰȱCȱandȱBǯȱforȱElmiraǱȱEǰȱ 
AǰȱEǰȱDȱandȱAǯǲȱtheseȱareȱplayedȱtogetherȱandȱaloneȱrepeatedlyǰȱlikeȱleitmotifȱ 
ǽfromȱAzerbaijanȱInternationalȱonlineǰȱŘŖŖřǾǼǯ 
 
Doȱtheȱsameȱasȱaboveȱwithȱthisȱmovement 
 
Afterȱtheȱstudentsȱhaveȱpresentedȱwhatȱtheirȱinterpretationsȱandȱanalysesǰȱtheyȱwillȱcompareȱandȱdiscussȱ
theȱresultsǯȱ 

TheyȱwillȱanswerȱtheȱquestionsǱȱ 

WhatȱwasȱShostakovichȱtryingȱtoȱexpressȱinȱthisȱworkǵȱ 

Isȱheȱaȱ“character”ȱinȱtheȱworkǵȱ 

WhatȱaboutȱStalinǵȱIsȱheȱthereȱalsoǵȱ 

WhatȱdoesȱtheȱmusicȱsayȱaboutȱShostakovich’sȱfeelingsȱaboutȱStalinȱandȱtheȱSovietȱUnionǵ 

HaveȱtheȱstudentsȱcreateȱaȱportraitȱofȱaȱcurrentȱpoliticalȱfigureǯȱTheyȱcanȱdoȱthisȱinȱaȱmediumȱofȱtheirȱ
choosingǱȱvisualȱartǰȱdanceǰȱdramaǰȱmusicǰȱwritingǯ 
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WilliamȱGrantȱStillȱisȱconsideredȱoneȱofȱAmerica’sȱmostȱimportantȱcomposȬ
ersȱasȱwellȱasȱhavingȱbeenȱatȱtheȱforefrontȱofȱovercomingȱracialȱbarriersȱtoȱ
symphonicȱandȱclassicalȱmusicȱcompositionǯȱHisȱeffortsȱpavedȱtheȱwayȱforȱ
minorityȱcomposersȱtoȱȱsucceedȱinȱtheȱȱEuropean-centricȱworldȱofȱclassicalȱ
musicȱcompositionǯȱStillȱcomposedȱfiveȱsymphoniesȱandȱeightȱoperasȱasȱaȱpartȱofȱanȱoeuvreȱofȱŗśŖȱworksǯȱ
HisȱotherȱworksȱincludeȱballetsǰȱchamberȱmusicǰȱandȱworksȱforȱsoloȱinstrumentsǯȱItȱisȱnotableȱthatȱStillȱ
wasȱtheȱfirstȱAmericanȱcomposerȱtoȱhaveȱanȱoperaȱproducedȱbyȱtheȱNewȱYorkȱCityȱOperaǯȱȱ 
 
Still’sȱparentsȱwereȱmusiciansȱandȱteachersǰȱalthoughȱhisȱfatherȱdiedȱshortlyȱafterȱStillȱwasȱbornǯȱHisȱ
motherȱmovedȱtheȱfamilyȱtoȱLittleȱRockǰȱArkansasȱǰȱwhereȱsheȱtaughtȱhighȱschoolȱEnglishǯȱSheȱmadeȱsureȱ
thatȱStillȱtookȱviolinȱlessonsǰȱwhichȱheȱtookȱupȱatȱtheȱageȱofȱŗśǰȱandȱheȱwasȱencouragedȱinȱhisȱloveȱofȱmuȬ
sicȱbyȱhisȱstepfatherǰȱCharlesȱBenjaminȱSheppersonǯȱWhenȱStillȱenrolledȱatȱWilberforceȱUniversityȱinȱOhioǰȱ
hisȱmotherȱhopedȱthatȱheȱwouldȱpursueȱmedicineǰȱhoweverǰȱStillǰȱwasȱdeterminedȱtoȱpursueȱaboutȱmusicȱ
andȱinȱŗşŗśȱheȱleftȱtheȱUniversityȱtoȱplayȱinȱvariousȱensemblesȱthroughoutȱOhioǯȱȱHeȱdidȱgoȱonȱtoȱstudyȱatȱ

OberlinȱConservatoryȱofȱMusicȱfinancedȱinȱpartȱbyȱaȱlegacyȱfromȱhisȱfatherȱ
andȱbyȱaȱscholarshipȱthatȱtheȱConservatoryȱfacultyȱsetȱupȱforȱhimǯȱHisȱforȬ
malȱeducationȱwasȱthenȱinterruptedȱbyȱWWIǰȱinȱwhichȱheȱservedȱinȱtheȱ
NavyǯȱHeȱreturnedȱtoȱOberlinȱafterȱtheȱwarǰȱbutȱdidȱnotȱreceiveȱaȱdegreeǯȱ
StillǰȱinsteadǰȱmovedȱtoȱȱNewȱYorkǰȱtoȱHarlemȱwhereȱheȱworkedȱforȱtheȱ
PaceȱandȱHandyȱMusicȱPublishingȱCompanyǰȱandȱperformedȱwithȱbandsȱ
andȱorchestrasǯȱHeȱdidȱstudyȱwithȱDirectorȱofȱtheȱNewȱEnglandȱConservaȬ
toryȱofȱMusicȱGeorgeȱWhitefiedlȱChadwickȱȱasȱwellȱasȱwithȱtheȱFrenchȱ
modernistǰȱEdgardȱVareseǯȱStill’sȱdiverseȱbackgroundȱasȱaȱyoungȱmusicianȱ
providedȱimportantȱprofessionalȱcontactsȱandȱaȱfreshȱviewȱtoȱperformingǰȱ
arrangingǰȱorchestratingǰȱandȱcomposingȱpopularȱandȱartȱmusicȱbasedȱonȱ
directǰȱhands-onȱexperienceǯȱStillȱmarriedȱGraceȱBundyȱinȱŗşŗśǰȱandȱtheyȱ
hadȱfourȱchildrenǯȱHoweverǰȱinȱŗşřşȱtheȱrelationshipȱendedȱinȱdivorceǰȱ
andȱheȱmarriedȱpianistǰȱlibrettistȱandȱwriterȱVernaȱArveyǯȱTogetherǰȱArveyȱ
andȱStillȱhadȱtwoȱchildrenǯȱArveyȱbecameȱStill’sȱprimaryȱcollaboratorȱandȱ
wroteȱtheȱlyricsȱtoȱhisȱoperaǰȱBayouȱLegendǯ 
 

WilliamȱGrantȱStill 
BornȱinȱWoodvilleǰȱMississippiǰȱŗŞşś 
DiedȱinȱLosȱAngelesǰȱCaliforniaǰȱŗşŝŞ 
 
S¢mphon¢ȱNoǯȱŗȱȈAfro-AmericanȈ 
III.ȱAnimato 
 
 
ComposedȱinȱŗşřŖ 
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Still’sȱcareerȱspannedȱaȱmultitudeȱofȱexperiencesǰȱfromȱconductingȱorchestrasȱtoȱcreatingȱarrangementsȱ
forȱfilmȱscoresǰȱfromȱcomposingȱtoȱpublishingǰȱandȱheȱwasȱtheȱfirstȱinȱmanyȱcategoriesǱȱTheȱfirstȱAfricanȱ
AmericanȱtoȱhaveȱaȱsymphonyȱperformedȱbyȱaȱmajorȱorchestraǲȱheȱwasȱtheȱfirstȱtoȱconductȱaȱmajorȱUǯȱSǯȱ
symphonyǲȱheȱwasȱtheȱfirstȱAfricanȱAmericanȱtoȱconductȱaȱmajorȱsymphonyȱtheȱȱDeepȱSouthǲȱHeȱwasȱtheȱ
firstȱAfricanȱAmericanȱtoȱconductȱaȱWhiteȱradioȱorchestraȱinȱNewȱYorkȱCityǰȱandȱheȱwasȱtheȱfirstȱAfricanȱ
AmericanȱtoȱhaveȱanȱoperaȱproducedȱbyȱaȱmajorȱUǯȱSǯȱcompanyǰȱandȱheȱwasȱtheȱfirstȱAfrican-Americanȱ
toȱhaveȱanȱoperaȱtelevisedȱoverȱaȱnationalȱnetworkǯȱHeȱwasȱaȱpioneerǰȱandȱyetȱwhatȱisȱȱsignificantȱisȱthatȱ
heȱachievedȱthisȱaccomplishmentsȱbecauseȱheȱcreatedȱmusicȱthatȱcapturedȱtheȱinterestȱofȱcontemporaryȱ
conductorsǲȱhisȱmusicȱwasȱwidelyȱconsideredȱȱartisticallyȱworthyǲȱitȱwasȱseriousȱartȱmusicȱthatȱcouldȱ
competeȱwithȱEuropeanȱcompositionsȱbutȱoneȱthatȱwasȱdistinctlyȱAmericanǯȱ 
 
S¢mphon¢ȱNoǯȱŗȱ“Af�o-Ame�icanȄ 
 
Still’sȱSymphonyȱNoǯȱ1ȱwasȱpremieredȱinȱŗşřŗȱbyȱtheȱRochesterȱPhilharmonicȱOrchestraȱandȱwasȱtheȱfirstȱ
symphonyȱbyȱanȱAfricanȱAmericanȱcomposerȱperformedȱbyȱaȱUnitedȱStatesȱleadingȱorchestraǯȱTheȱworȱ
blendsȱtraditionalȱelementsȱofȱtheȱsymphonicȱformȱwithȱelementsȱofȱjazzȱandȱbluesǰȱusingȱchordȱprogresȬ
sionsȱandȱrhythmsȱevidentȱinȱpopularȱAfrican-AmericanȱmusicȱofȱtheȱperiodǯȱTheȱtookȱtheȱtraditionalȱ
idiomȱandȱinfusedȱitȱwithȱblues-inspiredȱmelodicȱlinesȱandȱharmonicȱcoloringsǯȱThisȱblendingȱrepresentsȱ
Still’sȱattemptȱtoȱintegrateȱblackȱwithȱwhiteȱculturalȱformsǯȱ 
 
 
 
 
 
 
 
 
 
InȱhisȱcompositionǰȱStillȱusesȱquotesȱfromȱfourȱdialectȱpoemsȱbyȱAfricanȱAmericanȱpoetȱPaulȱLaurenceȱ
DunbarǰȱoneȱofȱtheȱgreatȱwritersȱofȱtheȱHarlemȱRenaissanceǰȱasȱepigraphsȱtoȱeachȱmovementȱofȱtheȱworkǯȱ 
 
TheȱquoteȱusedȱforȱtheȱthirdȱmovementȱcomesȱfromȱDunbar’sȱpoemǰȱ“AnȱAnte-BellumȱSermonǰ”ȱwhichȱ
isȱconcernedȱwithȱissuesȱofȱemancipationȱandȱcitizenshipȱofȱblacksȱinȱAmericaǯȱAȱtopicȱthatȱisȱstillȱhighlyȱ
relevantȱandǰȱasȱyetǰȱunresolvedǯ 
 
“An’ we’llȱshoutȱouagȱhalleluyahsǰ 
Onȱdatȱmightyȱreck’ninȱdayǯ” 
 
Thisȱmovementȱwasȱgivenȱtheȱtitleȱ“humor”ȱbyȱStillȱinȱ“Rashanaǰ”ȱinȱanȱoperaȱheȱneverȱfinishedǯȱȱTheȱ
movmentȱhasȱtwoȱmajorȱthemsȱwithȱtwoȱmainȱvariationsǯȱȱTheȱfirstȱthemeȱbeginsȱinȱmeasureȱeightȱandȱisȱ
theȱ“Hallelujahǰ”ȱitȱisȱaccompaniedȱbyȱaȱcounter-melodyȱthatȱresemblesȱGershwin’sȱ“IȱGotȱRhythmǯ”ȱ
ThemeȱŘAǰȱaȱfanfareǰȱcontrastsȱwithȱthemeȱŗȱandȱinterruptsȱitǯȱȱ 

StillȱwroteȱinȱhisȱjournalȱwhileȱcomposingȱSymphonyȱNoǯȱŗǱ 
 
“Iȱseekȱinȱtheȱ‘Afro-AmericanȱSymphony’ toȱportrayȱnotȱtheȱhigherȱtypeȱofȱcoloredȱAmericanǰȱbutȱ
theȱsonsȱofȱtheȱsoilǰȱwhoȱstillȱretainȱsoȱmanyȱofȱtheȱtraitsȱpeculiarȱtoȱtheirȱAfricanȱforebearsǲȱwhoȱ
haveȱnotȱrespondedȱcompletelyȱtoȱtheȱtransformingȱeffectȱofȱprogressǯ”  
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TheȱfollowingȱareȱwordsȱextractedȱfromȱreviewsȱandȱwritingsȱȱaboutȱȱSymphonyȱNoǯȱŗ 

‘IȱknewȱIȱwantedȱtoȱwriteȱaȱsymphonyǲȱIȱknewȱitȱhadȱtoȱbeȱanȱAmericanȱworkǲȱandȱIȱwantedȱtoȱ
demonstrateȱhowȱtheȱbluesǰȱsoȱoftenȱconsideredȱaȱlowlyȱexpressionǰȱcouldȱbeȱelevatedȱtoȱtheȱhighestȱ
musicalȱlevelǯ’  

 

passion  

Pain 

Vulnerabilit\ 

Despair 

Humor 

Contrasts 

Balance 

Lonel\ 

E[ultant 

Dissonant 

Harmonious 

European 
African 

Beautiful  

Ugl\ 

 
Haveȱstudentsȱlistenȱtoȱtheȱmusicȱandȱaddȱwordsȱtoȱthisȱlistǯ 
 
Haveȱstudentsȱwriteȱȱpoemsȱusingȱwordsȱtheyȱcollectȱfromȱlisteningȱtoȱtheȱworkǯǯ 
 
Orǰȱhaveȱthemȱdrawȱwhatȱtheyȱhearǯ 
 
Orǰȱcreateȱaȱdanceȱorȱdramaticȱsceneȱofȱwhatȱtheyȱhearǯ 
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AnȱAnte-BellumȱSermonȱ 
byȱPaulȱLaurenceȱDunbar 

Weȱisȱgathahedȱhyeahǰȱmyȱbrothahsǰ 
Inȱdiȱhowlinȇȱwildanessǰ 
Fuȇȱtoȱspeakȱsomeȱwordsȱoȱcomfoȇt 
toȱeachȱothahȱinȱdistressǯ 
Anȇȱweȱchooseȱfuȇȱouahȱsubjicȇ 
Disȯ-weȇllȱȇsplainȱitȱbyȱanȇȱbyǲ 
ȈAnȇȱdeȱLawdȱsaidǰȱȈMosesǰȱMosesǰȈ 
AnȇȱdeȱmanȱsaidǰȱHyeahȱamȱIǯȇȈ 

NowȱoleȱPherȇohǰȱdownȱinȱEgypt 
Wasȱdeȱwussȱmanȱevahȱboȇnǰ 
AnȇȱheȱhadȱdeȱHebrewȱchillun 
Downȱdahȱwukinȇȱinȱhisȱcoȇnǲ 
ȇTwellȱdeȱLawdȱgotȱtiahedȱoȇȱhisȱfoolinȇǰ 
anȇȱsezȱheǱȱȈIȇllȱletȱhimȱknowȇ 
LookȱhyeahǰȱMosesǰȱgoȱtellȱPherȇoh 
FuȇȱtoȱletȱdemȱchillunȱgoǯȈ 

ȈAnȇȱefȱheȱrefuseȱdoȱitǰ 
Iȱwillȱmakeȱhimȱrueȱdeȱhouahǰ 
fuȇȱIȇllȱemptyȱdownȱonȱEgypt 
AllȱdeȱvialsȱofȱmyȱpowahǯȈ 
Yesǰȱheȱdidȯ-anȇȱPherȇohȇsȱahmy 
Wasnȇtȱwurthȱaȱhaȇfȱaȱdimeǲ 
FuȇȱdeȱLawdȱwillȱheȇpȱhisȱchillumǰ 
Youȱkinȱtrustȱhimȱevahȱtimeǯ 

Anȇȱyouȇȱenemiesȱmayȱȇsailȱyou 
Inȱdeȱbackȱanȇȱinȱdeȱfrontǲ 
ButȱdeȱLawdȱisȱallȱarounȇȱyouǰ 
Fuȇȱtoȱbaȇȱdeȱbattleȇsȱbruntǯ 
Deyȱkinȱfoȇgeȱyoȇchainsȱanȇȱshackles 
Fȇomȱdeȱmountainsȱtoȱdeȱseaǲ 
ButȱdeȱLawdȱwillȱsenȇȱsomeȱMoses 
Fuȇȱtoȱsetȱhisȱchilunȱfreeǯ 

Anȇȱdeȱlanȇȱshallȱhyeahȱhisȱthundahǰ 
LakȱaȱblasȇȱfȇomȱGabȇelȇsȱhoȇnǰ 
FuȇȱdeȱLawdȱofȱhostsȱisȱmighty 
Whenȱheȱgirdsȱhisȱahmorȱonǯ 
Butȱfuȇȱfeahȱsomeȱoneȱmistakesȱmeǰ 
Iȱwillȱpauseȱrightȱhyeahȱtoȱsayǰ 
DatȱIȇmȱstillȱa-preachinȇȱancientǰ 
Iȱainȇtȱtalkinȇȱboutȱto-dayǯ 
ButȱIȱtellȱyouǰȱfellahȱchristunsǰ 
Thingsȇllȱhappenȱmightyȱstrangeǲ 
NowǰȱdeȱLawdȱdoneȱdisȱfuȇȱIsrulǰ 
Anȇȱhisȱwaysȱdonȇtȱnevahȱchangeǰ 
AnȇȱdeȱloveȱheȱshowedȱtoȱIsrul 

WasnȇtȱallȱonȱIsrulȱspentǲ 
Nowȱdonȇtȱrunȱanȇȱtellȱyoȇȱmastahs 
DatȱIȇsȱpreachinȇȱdiscontentǯ 

ȇCauseȱIȱisnȇtǲȱIȇseȱa-judginȇ 
Bibleȱpeopleȱbyȱdierȱacȇsǲ 
Iȇseȱa-givinȇȱyouȱdeȱScriptuahǰ 
Iȇseȱa-handinȇȱyouȱdeȱfacȇsǯ 
CoseȱoleȱPherȇorȱbȇlievedȱinȱslavȇryǰ 
ButȱdeȱLawdȱheȱletȱhimȱseeǰ 
Datȱdeȱpeopleȱheȱputȱbrefȱinǰ 
Evahȱmothahȇsȱsonȱwasȱfreeǯ 

AnȇȱdahȇsȱothahsȱthinksȱlakȱPherȇorǰ 
ButȱdeyȱcallsȱdeȱScriptuahȱliarǰ 
FuȇȱdeȱBibleȱsaysȱȈaȱservant 
IsȱworthyȱofȱhisȱhireǰȈ 
Anȇȱyouȱcainȇtȱgitȱrounȇȱnorȱthooȱdatǰ 
Anȇȱyouȱcainȇtȱgitȱovahȱitǰ 
Fuȇȱwhatevahȱplaceȱyouȱgitȱinǰ 
DisȱhyeahȱBibleȱtooȇllȱfitǯ 

SoȱyouȱseeȱdeȱLawdȇsȱintentionǰ 
Evahȱsenceȱdeȱworlȇȱbeganǰ 
WasȱdatȱHisȱalmightȱfreedom 
Shouldȱbelongȱtoȱevahȱmanǰ 
ButȱIȱthinkȱitȱwouldȱbeȱbettahǰ 
EfȱIȇdȱpauseȱaginȱtoȱsayǰ 
DatȱIȇmȱtalkinȇȱȇboutȱouahȱfreedom 
InȱaȱBibleisticȱwayǯ 

ButȱdeȱMosesȱisȱa-cominȇǰ 
Anȇȱheȇsȱcominȇǰȱsuahȱandȱfasȇ 
Weȱkinȱhyeahȱhisȱfeetȱa-trompinȇǰ 
Weȱkinȱhyeahȱhisȱtrumpitȱblasȇǯ 
ButȱIȱwantȱtoȱwaȇnȱyouȱpeopleǰ 
Donȇtȱyouȱgitȱtooȱbrigityǲ 
Anȇȱdonȇtȱyouȱgitȱtoȱbragginȇ 
ȈBoutȱdeseȱthingsǰȱyouȱwaitȱanȇȱseeǯ 

ButȱwhenȱMosesȱwifȱhisȱpowah 
Comesȱanȇȱsetsȱusȱchillunȱfreeǰ 
WeȱwillȱpraiseȱdeȱgraciousȱMastah 
Datȱhasȱginȱusȱlibertyǲ 
An'ȱwe'llȱshoutȱouahȱhalleluyahs, 
Onȱdatȱmightyȱreck'nin'ȱday, 
Whenȱweȇseȱrecoȇnisedȱezȱcitizȇ 
HuhȱuhǷȱChillunǰȱletȱusȱprayǷ 
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HarlemȱRenaissance 
 
TheȱHarlemȱRenaissanceȱwasȱaȱculturalȱandȱartisticȱmovementȱthatȱwasȱengenderedȱinȱHarlemǰȱNewȱ
YorkȱthatȱtookȱplaceȱstartingȱinȱŗşŗŞȱandȱuntilȱtheȱmid-ŗşřŖsǯȱȱItȱwasȱconsideredȱtoȱbeȱtheȱrebirthȱofȱAfrica
-AmericanȱartsǰȱandȱwhileȱitȱwasȱcenteredȱinȱHarlemǰȱaȱneighborhoodȱofȱtheȱboroughȱofȱManhattanȱinȱ
NewȱYorkȱCityǰȱitȱhadȱdirectȱinfluenceȱonȱblackȱwritersȱfromȱAfricanȱandȱCaribbeanȱcoloniesȱlivingȱinȱ
ParisǯȱTheȱHarlemȱRenaissanceȱencompassedȱallȱartȱformsǱȱliteratureǰȱmusicǰȱvisualȱartǰȱdanceȱandȱdramaǯȱ
ManyȱofȱtheȱartistsȱwereȱpartȱofȱtheȱGreatȱMigrationȱfromȱtheȱSouthȱtoȱtheȱNorthȱandȱMidwestǰȱasȱwellȱasȱ
peopleȱofȱAfricanȱdescentȱfromȱtheȱCaribbeanǯȱEachȱgroupȱwasȱseekingȱaȱbetterȱlifeȱandȱreliefȱfromȱinstiȬ
tutionalizedȱracismǲȱthusǰȱtheyȱconvergedȱinȱHarlemǯ 
 
HarlemȱwasȱaȱhiveȱofȱmusicalȱinnovationȱwithȱrenownedȱperformersȱandȱcomposersȱsuchȱasȱEubieȱBlakeǰȱ
NobleȱSissleǰȱJellyȱRollȱMortonǰȱLuckeyȱRobertsǰȱJamesȱPǯȱJohnsonǰȱWillieȱ“TheȱLion”ȱSmithǰȱFatsȱWallerȱ
andȱDukeȱEllingtonǯȱDuringȱthisȱperiodǰȱtheȱformsȱandȱstylesȱofȱblackȱmusicȱwereȱbecomingȱincreasinglyȱ
popularȱwithȱwhitesǯȱWhiteȱartistsȱbeganȱtoȱborrowȱfromȱblackȱartȱformsǰȱincorporatingȱelementsȱofȱAfriȬ
canȱAmericanȱmusicȱintoȱtheirȱownȱworksǯȱThereȱwasȱanȱexchangeȱofȱaestheticsȱandȱartistryȱthatȱchangedȱ
whiteȱAmericanȱcultureȱandȱcreatedȱaȱdistinctlyȱAmericanȱidiomǯȱ 
 
TheȱHarlemȱRenaissanceȱwasȱcharacterizedȱbyȱracialȱprideȱandȱoneȱthatȱmanyȱbelievedȱwouldȱchallengeȱ
prejudiceȱandȱracialȱstereotypesǲȱitȱwasȱȱaȱtimeȱofȱvibrantȱhopeȱandȱinspiredȱcreationǲȱitȱwasȱalsoȱeclecticǰȱ
thereȱwasȱnoȱtypicalȱformȱorȱexpressionȱthatȱemergedȱbutȱaȱvarietyȱofȱelementsȱthatȱwereȱcombinedȱandȱ
variedȱinȱdynamicȱwaysǯȱThemesȱdidȱemergeǰȱincludingȱhowȱtheȱexperienceȱofȱslaveryȱandȱfolkȱtraditionsȱ
influencedȱorȱshapedȱidentityȱandȱcreativeȱexpressionǰȱtheȱeffectsȱofȱinstitutionalizedȱracismǰȱwhatȱitȱ
meantȱtoȱperformȱandȱtoȱappealȱtoȱeliteȱwhitesǰȱandȱhowȱtoȱconveyȱtheȱruralȱblackȱsouthernȱexperienceȱtoȱ
urbanȱnorthernersǯȱBecauseȱracialȱconsciousnessȱwasȱanȱintrinsicȱaspectȱofȱtheȱHarlemȱRenaissanceǰȱtheȱ
movementȱwasȱmoreȱthanȱjustȱartisticȱexpressionǰȱitȱwasȱalsoȱaȱsociologicalȱphenomenonǯ 
 
VisualȱArtists 
AaronȱDouglasȱǻŗŞşş-ŗşŝşǼ 
LoisȱMailouȱJonesȱǻŗşŖś-ŗşşŞǼ 
JacobȱLawrenceȱǻŗşŗŝ-ŘŖŖŖǼ 
AugustaȱSavageȱǻŗŞşŘ-ŗşŜŘǼ 
RichmondȱBarthéȱǻŗşŖŗ-ŗşŞşǼ 
CharlesȱAlstonȱǻŗşŖŝ-ŗşŝŝǼ 
 
Musicians 
BillieȱHolidayǻLadyȱDayǼȱǻŗşŗś-ŗşśşǼ 
ChickȱWebbȱǻŗşŖś-ŗşřşǼ 
LouisȱArmstrongȱǻŗşŖŗ-ŗşŝŗǼ 
MarianȱAnderson 
JohnȱBirksȱȈDizzyȈȱGillespieȱǻŗşŗŝȱ-ȱŗşşřǼȱ 
TheloniousȱMonkȱǻŗşŗŝȱ-ȱŗşŜřǼȱ 
CountȱBasieȱǻŗşŖŚȱ-ȱŗşŞŚǼȱ 
WilliamȱGrantȱStill 

CharlieȱȈBirdȈȱParkerȱǻŗşŘŖȱ-ȱŗşśśǼȱ 
CabȱCallowayȱǻŗşŖŝȱ-ȱŗşşŚǼȱ 
 
WritersȱandȱPoets 
WallaceȱThurmanȱǻŗşŖŘ-ŗşřŚǼ 
LangstonȱHughesȱǻŗşŖŘ-ŗşŜŝǼ 
ZoraȱNealeȱHurstonȱǻŗŞşŗ-ŗşŜŖǼ 
JessieȱRedmonȱFauset 
JosephȱSeamonȱCotterȱJrǯ 
ClaudeȱMcKay 
NellaȱLarsen 
AlainȱLeRoyȱLocke 
WǯȱEǯȱBǯȱDuȱBois 
 
Dancers,ȱActorsȱandȱPerformers 
JosephineȱBaker 
BillyȱȈBonjanglesȈȱRobinson 
PaulȱRobeson 
FlorenceȱMillsȱǻJanuaryȱŘśǰȱŗŞşŜȱȮȱNovemberȱŗǰȱŗşŘŝǼȱ 
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HarlemȱRenaissance:ȱVisualȱArtȱExamplesȱ 
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ErichȱWolfgangȱKorngoldȱwasȱbornȱintoȱaȱJewishȱfamilyȱ
inȱBrünnǰȱMoraviaȱonȱMayȱŘşthǰȱŗŞşŝǯȱǻmodernȱdayȱ
BrnoǰȱTheȱCzechȱRepublicǼȱFromȱtheȱageȱofȱfourǰȱheȱ
grewȱupȱinȱViennaȱwhenȱhisȱfatherǰȱDrǯȱJuliusȱKorngoldǰȱ
tookȱtheȱpositionȱasȱaȱmusicȱcriticȱatȱtheȱNeueȱFreie ȱ
PresseȱǻNewȱFreeȱPressǼǯȱHeȱstartedȱplayingȱtheȱpianoȱatȱanȱ
earlyȱageȱandȱwouldȱjoinȱhisȱfatherȱduringȱinformalȱreȬ
citalsȱplayingȱtwoȱhandȱandȱfourȱhandȱduetsȱbyȱtheȱageȱ
ofȱfiveǯȱAtȱeightȱyearsȱoldǰȱheȱcomposedȱhisȱfirstȱworkǰȱGold ǰȱaȱcantataȱforȱsoloȱvoicesǰȱchorusǰȱandȱpianoȱinȱ
ŗşŖśǯȱBeingȱaȱmusicȱcriticǰȱhisȱfatherȱrecognizedȱtheȱnaturalȱtalentȱhisȱsonȱhadȱforȱcomposingȱandȱtookȱhimȱ
toȱmeetȱandȱplayȱforȱGustavȱMahlerȱinȱŗşŖŜǯȱMahlerȱimmediatelyȱrecognizedȱtheȱyoungȱboy’sȱbrillianceȱ
andȱsuggestedȱtheȱelderȱKorngoldȱtakeȱhisȱsonȱtoȱmeetȱtheȱrenownedȱAlexanderȱvonȱZemlinskyǯȱKornȬ
gold’sȱfatherȱdidȱexactlyȱasȱMahlerȱtoldȱhimȱtoȱandȱtookȱKorngoldȱtoȱstudyȱwithȱZemlinskyǰȱwhoȱendedȱ
upȱbeingȱtheȱonlyȱteacherȱKorngoldȱformallyȱstudiedȱwithȱandȱitȱwasȱforȱaȱratherȱshortȱperiodȱofȱtimeǯȱ
ǻŗşŖŝ-ŗşŗŗǼȱ 

Korngold’sȱmusicȱwasȱfirstȱpremieredȱinȱAprilȱofȱŗşŗŖȱatȱtheȱministerialȱpalaceȱofȱBaronessȱvonȱBienerthǯȱ
HimȱandȱRichardȱPahlenȱperformedȱKorngold’sȱfour-handȱpianoȱarrangementȱofȱhisȱballetǰȱDerȱSchneeȬ
mannȱǻTheȱSnowmanǼǯȱLaterȱthatȱyearȱinȱOctoberǰȱtheȱorchestralȱarrangementȱofȱtheȱsameȱpieceȱwasȱpremieredȱbyȱ
imperialȱdecreeȱonȱEmperorȱFranzȱJosef’sȱname-dayǯȱHisȱmusicȱwasȱquicklyȱrecognizedȱasȱtheȱmusicȱfromȱ
aȱ“miracleȱchild”ȱandȱgainedȱattentionȱasȱheȱcontinuedȱtoȱwriteǯȱInȱtheȱspringȱofȱŗşŗŚȱheȱcompletedȱhisȱ
firstȱoperaǰȱaȱone-actȱdomesticȱcomedyȱtitledǰȱDerȱRingȱdesȱPolykratesȱǻTheȱRingȱofȱPolycratesǼǯȱBecauseȱ
theȱoperaȱwasȱtooȱshortȱtoȱstandȱonȱitsȱownȱforȱaȱnightȱofȱentertainmentǰȱheȱwroteȱanotherȱone-actȱoperaȱ
titledǰȱViolantaǯȱBecauseȱtheȱtwoȱoperasȱwereȱsoȱwellȱreceivedǰȱtheyȱwereȱperformedȱagainȱinȱwithinȱaȱ
monthǰȱestablishingȱKorngoldȱasȱaȱleadingȱcomposerȱinȱtheȱgenreȱofȱcontemporaryȱGermanȱoperaǯ 

InȱtheȱsameȱyearȱofȱhisȱbreakthroughȱsuccessǰȱKorngoldȱwasȱdraftedȱintoȱtheȱAustrianȱarmyȱtoȱfightȱinȱtheȱ
FirstȱWorldȱWarǯȱLuckilyǰȱaȱdoctorȱrecognizedȱhimȱandȱexemptedȱhimȱfromȱfightingȱonȱtheȱfrontȱlinesǰȱ
whichȱallowedȱhimȱtoȱescapeȱactiveȱdutyǯȱForȱtheȱnextȱcoupleȱyearsȱheȱledȱregimentalȱbandsȱandȱgaveȱ
concertsȦrecitalsȱofȱhisȱownȱmusicȱtoȱraiseȱmoneyȱforȱtheȱAustrianȱWarȱReliefȱFundǯȱHeȱwroteȱsomeȱofȱhisȱ
bestȱworksȱsuchȱasǰȱStringȱSextetȱinȱDȱmajorǰȱincidentalȱmusicȱforȱaȱproductionȱofȱMuchȱAdoȱaboutȱNothȬ
ingǰȱandȱhisȱmostȱsuccessfulȱoperaǰȱDieȱtoteȱStadteȱǻTheȱDeadȱCityǼȱduringȱthisȱtimeǯȱAfterȱtheȱwarǰȱDieȱtoteȱStadtȱ
becameȱtheȱfirstȱGermanȱoperaȱtoȱbeȱperformedȱatȱtheȱMetropolitanȱOperaȱinȱŗşŘŗǯ 

ERICHȱWOLFGANGȱȱKORNGOLD 
BornȱinȱBrünnǰȱMoraviaȱŗŞşŝ 
DiedȱinȱHollywoodǰȱCAȱŗşśŝ 
 
King�ȱRo ǱȱFanfa�e 
 
ComposedȱinȱȱŗşŚŘ 
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InȱtheȱlaterȱyearsȱofȱtheȱŗşŘŖsǰȱKorngoldȱbecameȱinterestedȱinȱadaptingȱandȱconductingȱworksȱbyȱJohannȱ
StraussȱJrǯȱWhilstȱarrangingȱandȱorchestratingȱheȱalsoȱwroteȱhisȱlargestȱoperaǰȱDasȱWunderȱderȱHeliȬ
aneȱ ǻTheȱMiracleȱofȱHelianeǼǯȱEvenȱthoughȱthisȱoperaȱhadȱsomeȱsuccessǰȱitȱwasȱovershadowedȱbyȱKrenek’sȱjazzȱinȬ
fusedȱJohnnyȱspieltȱaufȱandȱdidȱnotȱgainȱmuchȱmomentumǯȱDuringȱthisȱtimeǰȱKorngoldȱstartedȱaȱrelationȬ
shipȱwithȱAustrianȱproducerȱandȱdirectorȱMaxȱReinhardtǰȱwhoȱhadȱaskedȱKorngoldȱonȱaȱcoupleȱoccasionsȱ
toȱcollaborateȱandȱwriteȱmusicȱforȱdifferentȱproductionsǯȱTheȱtwoȱteamedȱupȱinȱŗşřŗȱtoȱwriteȱandȱcomȬ
poseǰȱDieȱschoneȱHelenaǰȱwhichȱwasȱaȱgermanȱversionȱofȱOffenbach’sȱLaȱBelleȱHeleneǯȱReinhardtȱeventuallyȱ
fledȱEuropeȱdueȱtoȱtheȱNaziȱascendancyȱinȱtheȱearlyȱŗşřŖsȱandȱendedȱupȱinȱCaliforniaǯȱInȱŗşřŚǰȱheȱaskedȱ
KorngoldȱtoȱcomeȱtoȱHollywoodȱandȱrearrangeȱMendelssohn’sȱAȱMidsummerȱNight’sȱDreamȱforȱaȱfilmȱadȬ
aptationȱofȱShakespeare’sȱ“AȱMidsummerȱNight’sȱDream”ȱforȱtheȱWarnerȱBrosǯȱBecauseȱofȱtheȱpoliticalȱ
conditionsȱinȱEuropeȱandȱtheȱdeclineȱinȱtheȱmarketȱforȱhisȱmusicǰȱKorngoldȱandȱhisȱwifeǰȱLuziǰȱdecidedȱtoȱ
acceptȱtheȱinvitationȱandȱtravelledȱtoȱtheȱUSǯȱAsȱexpectedȱKorngoldȱsuccessfullyȱarrangedȱtheȱworkȱtoȱfitȱ
theȱfilmǯȱThisȱwasȱaȱcatalystȱforȱhisȱworkȱinȱtheȱstatesǯȱAfterȱhisȱsecondȱvisitȱandȱtheȱcompletionȱofȱfilmȱ
scoresȱforȱbothȱParamountȱandȱWarnerȱBrosǰȱheȱsignedȱanȱexclusiveȱcontractȱwithȱtheȱWarnerȱBrosǯȱHisȱ
firstȱfullȱoriginalȱscoreȱasȱtheȱfirstȱworldȱrenownedȱcomposerȱinȱtheȱHollywoodȱfilmȱindustryȱwasȱȱforȱtheȱ
filmǰȱCaptainȱBlood ǯȱBecauseȱheȱonlyȱhadȱthreeȱweeksȱtoȱcomposeȱoverȱanȱhourȱofȱmusicǰȱaboutȱtenȱperȬ
centȱofȱtheȱscoreȱborrowedȱpartsȱfromȱFranzȱLiszt’sȱsymphoniesǯȱKorngoldȱinsistedȱonȱonlyȱbeingȱcreditedȱ
forȱmusicalȱarrangementȱforȱthisȱreasonǯȱCaptainȱBlood ȱwasȱveryȱwellȱreceivedȱbyȱtheȱproducersȱandȱtheȱ
publicȱandȱevenȱreceivedȱanȱOscarȱnominationǯȱDueȱtoȱitsȱsuccessǰȱKorngold’sȱpopularityȱinȱtheȱHollyȬ
woodȱfilmȱindustryȱwasȱcatapultedȱforwardǯȱHeȱcontinuedȱtoȱwriteȱmoreȱandȱmoreȱfilmȱscoresȱsuchȱasǰȱ
AnthonyȱAdverseǰȱwhichȱwonȱanȱOscarǰȱAnotherȱDawnǰȱandȱTheȱPrinceȱandȱtheȱPauperǯȱWhileȱheȱwroteȱandȱconȬ
tributedȱtoȱmanyȱfilmȱscoresǰȱheȱalsoȱcontinuedȱtoȱworkȱonȱhisȱfifthȱoperaǰȱDieȱKathrinǯȱAsȱtheȱpremiereȱ
forȱDieȱKathrinȱwasȱbeingȱplannedǰȱWarnerȱBrosȱofferedȱhimȱtheȱscoreȱofȱTheȱAdventure ȱofȱRobinȱHoodǯȱ
KorngoldȱinitiallyȱdeclinedǰȱbutȱtheyȱpersistedȱheȱtakeȱitǰȱsoȱheȱagreedȱtoȱbeginȱwritingǰȱwhichȱmeantȱtravȬ
ellingȱbackȱandȱforthȱbetweenȱEuropeȱandȱtheȱUSǯȱAfterȱarrivingȱbackȱinȱtheȱUSȱinȱMarchȱofȱŗşřŞǰȱheȱreȬ
ceivedȱnewsȱthatȱChancellorȱSchuschniggȱhadȱmetȱwithȱHitlerȱandȱthatȱtheȱNazisȱhadȱannexedȱAustriaǯȱ
ThisȱmeantȱallȱofȱhisȱpropertyȱwouldȱbeȱseizedȱwithinȱtheȱnextȱtwoȱweeksǯȱFortunatelyǰȱhisȱremainingȱ
membersȱofȱhisȱfamilyȱwereȱableȱtoȱescapeȱViennaȱandȱpeopleȱwereȱableȱtoȱsaveȱhisȱoldȱmanuscriptsȱandȱ
sketchesȱfromȱhisȱhomeǯȱWithȱaȱsenseȱofȱworryȱandȱsupportǰȱKorngoldȱchoseȱtoȱabstainȱfromȱcomposingȱ
anythingȱforȱtheȱconcertȱhallȱorȱoperaȱhouseȱasȱlongȱasȱHitlerȱremainedȱinȱpowerȱandȱchoseȱinsteadȱtoȱ
supportȱhisȱfamilyȱandȱallȱofȱtheȱpeopleȱwhoseȱlivesȱwereȱturnedȱupsideȱdownȱinȱtheȱwarȱbyȱusingȱtheȱ
moneyȱheȱmadeȱoffȱofȱtheȱfilmsǯȱInȱorderȱtoȱcontinueȱhisȱsupportȱforȱhisȱhomelandǰȱheȱsetȱstrictȱlimitsȱonȱ
hisȱcontractȱsuchȱasǰȱonlyȱwritingȱupȱtoȱtwoȱscoresȱinȱaȱtwelveȱmonthȱperiodǰȱhavingȱtheȱrightȱtoȱturnȱ
downȱanyȱprojectȱheȱdeemedȱunsuitableǰȱandȱtheȱrightȱtoȱreuseȱanyȱofȱhisȱmusicȱasȱheȱsawȱfitǰȱprovidedȱitȱ
wasn’tȱinȱconjunctionȱwithȱanotherȱmotionǯȱǻtheȱlastȱagreementȱturnsȱoutȱtoȱbeȱextremelyȱvaluableȱlaterȱinȱ
hisȱlifeǼȱ 

EvenȱwithȱallȱofȱtheseȱlimitationsȱKorngoldȱleftȱaȱhugeȱmarkȱinȱtheȱfilmȱscoringȱindustryǯȱWithȱSteinerǰȱheȱ
pavedȱnewȱwaysȱofȱscoringȱandȱarrangingȱtoȱbetterȱconnectȱtheȱvisualȱandȱauralȱaspectsȱofȱfilmsǯȱTheyȱ
helpedȱcodifyȱtheȱuseȱofȱidentifiableȱthemesȱforȱcharactersȱandȱsituationsǯȱKorngoldȱalsoȱrefinedȱtheȱpracȬ
ticeȱofȱmakingȱsureȱtheȱactor’sȱspeakingȱvoiceȱwasȱalwaysȱheardȱthroughȱtheȱuseȱofȱdifferentȱorchestraȬ
tionsȱandȱtexturesǯȱBothȱwereȱkeyȱplayersȱinȱdevelopingȱandȱstandardizingȱtheȱHollywoodȱfilmȱsoundǯ 
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ŗşŚśȱwasȱanȱimportantȱyearȱforȱKorngoldȱasȱtheȱwarȱinȱEuropeȱceasedȱandȱhisȱfatherȱpassedȱawayǯȱHeȱbeȬ
ganȱtoȱfeelȱboredȱinȱtheȱHollywoodȱsceneȱandȱwantedȱtoȱgoȱbackȱtoȱwritingȱmusicȱforȱtheȱconcertȱhallǯȱSoǰȱ
that’sȱexactlyȱwhatȱheȱdidǯȱHeȱrevisitedȱandȱrevisedȱaȱviolinȱconcertoȱthatȱheȱhadȱstartedȱinȱtheȱlateȱŗşřŖsȱ
andȱalsoȱtookȱaȱcelloȱconcertoȱheȱwroteȱforȱtheȱfilmǰȱDeceptionǰȱandȱturnedȱitȱintoȱaȱlargerǰȱsingleȱmoveȬ
mentȱpieceǯȱHeȱeventuallyȱreturnedȱtoȱEuropeȱinȱMayȱofȱŗşŚşǰȱbutȱhisȱhomelandȱhadȱcompletelyȱchangedǯȱ
Citiesȱwereȱunrecognizableȱtoȱhimȱbecauseȱtheȱbuildingsȱwereȱreducedȱtoȱrubbleȱandȱeverythingȱwasȱleftȱ
inȱruinsȱfromȱtheȱwarǰȱincludingȱtheȱOperaȱHouseǯȱManyȱfriendsȱandȱfamilyȱhadȱfledȱtoȱavoidȱfatalitiesȱ
andȱsomeȱofȱtheȱonesȱwhoȱstayedȱresentedȱKorngoldȱforȱ“sittingȱout”ȱ
theȱwarȱinȱCaliforniaǯȱSmallȱgroupsȱofȱNaziȱsupportersȱstillȱoccupiedȱ
importantȱsocialȱlocationsȱinȱAustriaȱinȱorderȱtoȱpreventȱJewishȱsurviȬ
vorsȱfromȱrenewingȱtheirȱlivesȱtheyȱhadȱbeforeȱtheȱwarǰȱwhichȱkeptȱtheȱ
tensionȱofȱwarȱaliveǯȱEvenȱthoughȱeverythingȱseemedȱtoȱbeȱdifferentǰȱ
Korngoldȱstayedȱpositiveȱaboutȱtheȱrestȱofȱhisȱlifeȱandȱcontinuedȱtoȱ
writeȱmusicȱtoȱgetȱhisȱworksȱpremieredǯȱǻieǯȱŗşśŖȱ-ȱSymphonicȱSereȬ
nadeȱforȱStringsȱandȱFiveȱSongsȱforȱmiddleȱvoiceȱandȱpianoǯǼȱHeȱevenȱcreatedȱ
arrangementsȱofȱDieȱKathrinǰȱhisȱfifthȱoperaȱandȱstartedȱwritingȱhisȱ
nextȱbigȱpieceȱ-ȱaȱfourȱmovementȱsymphonyǯȱDespiteȱhisȱoptimismǰȱ
DieȱKathrinȱwasȱnotȱwellȱreceivedǯȱThereȱwereȱcomplaintsȱitȱwasȱold-
fashionedȱandȱnoȱlongerȱrelevantǯȱOtherȱperformancesȱofȱhisȱworksȱ
wereȱalsoȱcancelledȱdueȱtoȱschedulingȱissuesȱandȱartisticȱdifferencesǯȱ
ToȱtopȱitȱoffǰȱhisȱspecialȱconcertȱofȱhisȱmusicȱinȱŗşśŗȱwasȱpoorlyȱattendȬ
edȱandȱhisȱformerȱpublishersȱseemedȱtoȱshowȱnoȱinterestȱinȱcontinuingȱ
toȱgetȱhisȱmusicȱplayedǯȱHeȱfeltȱasȱifȱheȱhadȱbeenȱforgottenȱbyȱtheȱEuroȬ
peanȱcommunityȱandȱdecidedȱtoȱtakeȱhisȱfamilyȱbackȱtoȱCaliforniaǯ 

AfterȱregretfullyȱreturningǰȱheȱwasȱcontactedȱbyȱdirectorǰȱWilliamȱ 
DieterleȱaskingȱhimȱtoȱworkȱonȱaȱfilmȱbiographyȱofȱRichardȱWagnerȱ
thatȱwouldȱbeȱshotȱinȱMunichǯȱKorngoldȱagreedȱtoȱhelpȱnotȱonlyȱtoȱpayȱ
respectȱtoȱWagner’sȱmusicǰȱbutȱbecauseȱtheȱVienneseȱpremiereȱofȱhisȱ
SymphonyȱinȱFǛǰȱOpǯȱ40ȱwouldȱbeȱhappeningȱaroundȱtheȱsameȱtimeǯȱSadlyǰȱtheȱpieceȱwasȱunderȱrehearsedȱandȱtheȱ
performanceȱwasȱnotȱfulfillingȱtoȱKorngoldǯȱWhileȱheȱkeptȱhisȱheadȱupȱandȱbeganȱworkingȱonȱhisȱsecondȱ
symphonyȱandȱanotherȱoperaǰȱheȱsufferedȱaȱmajorȱstrokeȱandȱdiedȱinȱNovemberȱofȱŗşśŝǯ 

AlthoughȱKorngoldȱmayȱnotȱhaveȱtheȱhappiestȱofȱendingsǰȱhisȱmusicȱhasȱexperiencedȱaȱrenaissanceȱinȱtheȱ
pastȱtwentyǰȱthirtyȱyearsǯȱKorngoldȱwasȱaȱmusicalȱgeniusǰȱwhoȱleftȱaȱlargeȱmarkȱonȱtheȱgenresȱofȱcontemȬ
poraryȱGermanȱoperaȱandȱfilmȱscoringǯ 

Adversities: 

i LivingȱinȱtheȱUSȱwhileȱNaziȱforcesȱterrorizedȱhisȱhomelandȱandȱtookȱhisȱbelongingsȱandȱhomeǯȱ 

i BeingȱleftȱbehindȱbyȱGermanȱmusicalȱcultureȱwhileȱheȱprosperedȱinȱtheȱstatesǯ 

 

 

PosterȱforȱDeceptionȱǻŗşŚŜǼȱaȱmelodraȬ
maȱfeaturingȱBettyȱDavisǰȱinvolvingȱaȱ
loveȱtriangleȱbetweenȱaȱpianistǰȱaȱcellistȱ
andȱaȱcomposerǯ 
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Korngoldȱconsideredȱfilmȱscoresȱtoȱbeȱȱ“operasȱwithoutȱsingingǯ”ȱ 
 
King�ȱRo ȱFanfa�e 
KingsȱRowȱwasȱaȱmovieȱbasedȱonȱaȱbestȱsellingȱbookȱthatȱinvestigatedȱ
theȱdarkȱelementsȱofȱsmallȱtownȱAmericaǯȱTheȱmusicȱthatȱKornȬ
goldȱcomposedȱisȱconsideredȱmoreȱgothicȱinȱcharacterȱthanȱtheȱ
typeȱofȱromanticȱswashbucklingȱscoresȱheȱwroteȱforȱotherȱadvenȬ
tureȱmoviesȱsuchȱasȱCaptainȱBlood ȱorȱSeaȱHawk ǯȱKorngoldȱusesȱaȱ
mainȱthemeǰȱwhichȱheȱvariesȱthroughoutȱtheȱscoreȱtoȱreflectȱeachȱ
sceneǯȱThisȱmotifȱhelpsȱtoȱconnectȱtheȱscoreǯȱTheȱFanfareȱisȱtheȱ
introductionȱandȱisȱratherȱregalǰȱevenȱimperialisticǰȱinȱcharacterǲȱitȱ
isȱthoughtȱthatȱKorngoldȱwroteȱitȱmistakenlyȱthinkingȱtheȱstoryȱ
wasȱrealityȱtoȱtheȱdoingsȱofȱKingsȱandȱroyaltyǯȱItȱisȱalsoȱthoughtȱ
toȱhaveȱinfluencedȱJohnȱWilliam’sȱscoresȱforȱStarȱWarsȱandȱSuperȬ
manǯȱ 
 
TheȱmovieȱwasȱreleasedȱinȱŗşŚŘȱstarringȱAnnȱSheridanǰȱRobertȱ
CummingsǰȱRonaldȱReaganȱandȱBettyȱFieldǯȱKorngold’sȱscoreǰȱ
consideredȱoneȱofȱhisȱfinestȱworksǰȱwasȱpopularȱwithȱtheȱpublicǰȱ
andȱmanyȱpeopleȱrequestedȱsheetȱmusicȱorȱrecordingsȱfromȱ
WarnerȱBrothersǯȱ 

Wha�ȱ a�ȱ�akingȱplaceȱinȱE��opeȱa�ȱ�hi�ȱ�imeǵ 
 
InȱŗşŚŘǰȱGermanyȱdominatedȱEuropeǰȱandȱinȱmanyȱ
placesȱconditionsȱwereȱharshǯȱWWIIȱstretchedȱfromȱ
ŗşřşȱthroughȱŗşŚśǰȱandȱisȱconsideredȱhistoricallyǰȱ
toȱbeȱheȱlargestȱhumanȱarmedȱconflictǯȱAnȱestimatȬ
edȱśŖȱmillionȱpeopleǰȱmilitaryȱandȱcivilianǰȱdiedȱasȱ
aȱdirectȱresultȱofȱtheȱwarǰȱincludingȱtheȱmillionsȱofȱ
JewsȱthatȱdiedȱinȱNaziȱConcentrationȱCampsȱalongȱ
withȱhomosexualsǰȱgypsiesȱandȱotherȱgroupsȱreȬ
viledȱbyȱtheȱThirdȱReichǯȱ 
 
TheȱcauseȱofȱtheȱwarȱisȱconsideredȱtoȱbeȱtheȱmilitaȬ
risticȱideologiesȱandȱpoliciesȱofȱexpansionȱheldȱandȱ
practicedȱbyȱGermanyǰȱJapanȱandȱItalyǯȱFascistȱagȬ
gressionȱwasȱnotȱactivelyȱorȱstronglyȱresistedȱbyȱ
WesternȱdemocraciesǰȱandȱAmericaȱwasȱgrippedȱbyȱ
isolationismǯȱTheȱUnitedȱStatesȱenteredȱtheȱwarȱinȱ
ŗşŚŗȱafterȱtheȱbombingȱofȱPearlȱHarborȱbyȱtheȱJapaȬ
neseǯ 
 
Ho ȱa�eȱHoll¢ oodȱandȱKo�ngold’�ȱm��icȱ�ela�edȱ
�oȱ�heȱc�i�i�ȱocc���ingȱinȱE��opeǵ 

DrakeȱMcHughȱǻRonaldȱReaganǼȱwithȱtwoȱladyȱfriendsȱinȱ
KingsȱRowǯ 

PosterȱforȱtheȱmovieȱKingsȱRow ǰȱŗşŚŘ 
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PyotrȱIlyichȱTchaikovskyȱwasȱaȱRussianȱcomposerǲȱheȱwasȱbornȱinȱ
ŗŞŚŖȱtoȱaȱmiddleȱclassȱfamilyȱinȱtheȱcityȱofȱVotkinskǯȱMusicallyȱpreȬ
cociousȱatȱanȱearlyȱageǰȱwithȱhisȱparentsȱsupportǰȱheȱbeganȱstudyȬ
ingȱpianoȱatȱfiveǯȱEvenȱsoǰȱhisȱparentsȱencouragedȱhimȱtoȱstudyȱtoȱ
beȱaȱcivilȱservantȱandȱenrolledȱhimȱatȱtheȱImperialȱSchoolȱofȱJurisȬ
prudenceȱinȱSaintȱPetersburgǯȱWhileȱattendingȱclassesǰȱTchaikovȬ
skyȱcontinuedȱtoȱstudyȱmusicǰȱandȱinȱŗŞŜŘǰȱTchaikovskyȱenrolledȱ
inȱtheȱnewlyȱformedȱStǯȱPetersburgȱConservatoryȱwhereȱheȱstudiedȱ
fromȱŗŞŜŘȱtoȱŗŞŜśǯȱAmongȱhisȱteachersȱwereȱZarembaǰȱwithȱwhomȱ
heȱstudiedȱharmonyȱandȱcounterpointǰȱandȱAntonȱRubinsteinȱforȱ
instrumentationȱandȱcompositionǯȱ 
 
WhileȱatȱtheȱconservatoryǰȱTchaikovskyȱcameȱintoȱcontactȱwithȱaȱ
groupȱofȱRussianȱcomposersȱknownȱasȱtheȱTheȱFiveǰȱwhichȱincludedȱMilyȱBalakierevǰȱModestȱMussorgȬ
skyǰȱNikolaiȱRimsky-KorsakovǰȱandȱAlexanderȱBorodinȱthatȱwereȱadamantlyȱagainstȱWesternȱmusicalȱinȬ
fluencesȱandȱpromotedȱtheȱinclusionȱofȱfolkȱmusicȱandȱnationalȱelementsȱinȱcompositionsǯȱTchaikovskyȱ
wasȱcriticizedȱbyȱtheȱgroupȱforȱexhibitingȱtoȱmuchȱwesternȱinfluenceǯȱThoughȱheȱwasȱinfluencedȱdeeplyȱ
byȱwesternȱtechniquesȱandȱattitudesȱandȱstoodȱinȱoppositionȱtoȱTheȱFiveǰȱTchaikovskyȱinsistedȱinȱessenceȱ
heȱwasȱRussianǯȱThisȱtensionȱbetweenȱWesternȱandȱRussianȱcultureȱisȱoneȱofȱmanyȱconflictsȱthatȱshapedȱ
Tchaikovsky’sȱworkǲȱoneȱofȱhisȱartisticȱgoalsȱwasȱtoȱintegrateȱRussianȱandȱEuropeanȱinfluencesǰȱbelievingȱ
thatȱtheyȱwereȱdeeplyȱentwinedǯȱTchaikovskyȱmaintainedȱcordialȱrelationsȱwithȱTheȱFiveǰȱbutȱalsoȱmadeȱ
everyȱeffortȱtoȱachieveȱandȱensureȱaestheticȱindependenceǯ 
 
TchaikovskyȱlivedȱmostȱofȱhisȱlifeȱasȱaȱbachelorǯȱHeȱenteredȱoneȱunhappyȱandȱbriefȱmarriageȱinȱŗŞŝŝȱwithȱ
aȱformerȱstudentǯȱItȱlastedȱlessȱthanȱthreeȱmonthsǯȱAboutȱthisȱtimeȱTchaikovskyȱstartedȱaȱrelationshipȱwithȱ
aȱwealthyȱwidowǰȱNadejdaȱvonȱMeckǰȱwhoȱbecameȱhisȱpatronȱforȱtheȱnextȱŗřȱyearsǯȱSheȱofferedȱtoȱsubsiȬ
dizeȱTchaikovskyȱwithȱtheȱprovisoȱthatȱtheyȱneverȱmeetǯȱThisȱunusualȱrelationshipǰȱalongȱwithȱincreasingȱ
commissionsǰȱallowedȱTchaikovskyȱtoȱliveȱaȱcomfortableȱlifeǰȱrepleteȱwithȱvariousȱcountryȱhomesȱandȱtoȱ
devoteȱhisȱtimeȱtoȱcomposingǯȱSuccessȱandȱgoodȱfortuneȱdidȱnotȱleadȱtoȱhappinessǰȱandȱtheȱmajorityȱofȱ
Tchaikovsky’sȱlifeȱwasȱbesetȱbyȱdepressionȱandȱpersonalȱcrisesǯ 
 
InȱŗŞşŗǰȱTchaikovskyȱleftȱforȱNewȱYorkȱinȱtoȱshareȱinȱtheȱopeningȱceremoniesȱforȱCarnegieȱHallǯȱAmericaȱ
fascinatedȱhimǰȱbutȱheȱwroteǰȱȈIȱenjoyȱallȱthisȱlikeȱaȱpersonȱsittingȱatȱaȱtableȱsetȱwithȱmarvelsȱofȱgastronoȬ
myǰȱdevoidȱofȱappetiteǯȈȱBackȱinȱRussiaǰȱTchaikovskyȱwroteȱtheȱbelovedȱNutcrackerȱSuite ǰȱcompletedȱinȱ
ŗŞşŘǰȱandȱbeganȱworkȱonȱhisȱprogrammaticȱSixthȱSymphonyǰȱtitledȱtheȱPathétique ǯȱWithinȱaȱweekȱafterȱ
theȱpremiereȱinȱStǯȱPetersburgȱinȱŗŞşřǰȱheȱwasȱdeadǰȱsupposedlyȱfromȱcholeraȱcontractedȱfromȱdrinkingȱ
unboiledȱwaterǰȱperhapsȱintentionallyǯȱThereȱisȱalsoȱsomeȱcredenceȱgivenȱtoȱtheȱtheoryȱthatȱheȱmayȱhaveȱ
beenȱpoisonedȱtoȱpreventȱrevelationȱofȱaȱscandalȱinvolvingȱtheȱaristocracyǯ 
 

PYOTRȱILYICHȱTCHAIKOVSKYȱ 
BornȱinȱKamsko-VotkinskǰȱRussiaȱŗŞŚŖ 
DiedȱinȱStǯȱPetersburgǰȱRussiaȱŗŞşř 
 
Ma�chȱSla�eǰȱOpǯȱřŗ 
 
ComposedȱinȱŗŞŝŜ 

TchaikovksyȱbyȱEdwinȱEvansǰȱŗşŖŜ 
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Ma�chȱSla�eǰȱOpǯȱřŗ 
AȱpieceȱcommissionedȱforȱaȱbenefitȱconcertȱtoȱraiseȱmoneyȱforȱSerbianȱsolidersȱwhoȱhadȱbeenȱwoundedȱȱ
inȱtheȱTurko-SerbianȱwarǰȱtheȱMarchȱSlaveȱisȱaȱbriefȱorchestralȱtoneȱpoemǯȱTchaikovskyȱreferredȱtoȱtheȱ
pieceȱasȱȱtheȱ“Serbo-RussianȱMarch”ȱandȱitȱhadȱitsȱpremierȱonȱNovemberȱŗŝǰȱŗŞŝŜȱinȱMoscowǯȱTheȱworkȱisȱ
programmaticȱandȱincludesȱmanyȱdifferentȱandȱdistinctȱmoodsȱforȱsuchȱaȱshortȱworkǰȱrangingȱfromȱomiȬ
nousȱtoȱfestiveǯȱTheȱfirstȱsectionȱofȱtheȱpieceȱconveysȱinȱaȱdirgeȱlikeȱmannerȱtheȱTurkishȱoppressionȱofȱtheȱ
SerbsȱandȱmakesȱuseȱofȱSerbianȱfolkȱsongsǱȱ“Brightȱsunǰȱyouȱdoȱnotȱshineȱequally”ȱbyȱIsidorȱĆirićȱȱandȱ
“GladlyȱdoesȱtheȱSerbȱbecomeȱaȱsoldier”ȱbyȱJosipȱRunganinǯȱThisȱfirstȱsectionȱisȱfollowedȱbyȱaȱpassageȱ
representingȱRussia’sȱassistanceȱtoȱtheȱSerbsǰȱbasedȱonȱaȱmelodyȱredolentȱofȱaȱfolkȱdanceǯȱȱSeveralȱmoȬ
mentsȱduringȱtheȱworkȱhaveȱsectionsȱofȱtheȱorchestraȱplayȱdifferentȱmelodiesȱsoȱthatȱaȱlayeredȱeffectȱisȱ
createdǯȱTheȱmiddleȱsectionȱofȱtheȱpieceȱisȱdynamicȱandȱagitatedȱgivingȱwayȱtoȱanȱexpressionȱofȱtheȱRusȬ
sianȱnationalȱanthemǰȱ“GodȱSaveȱtheȱTsarǯ”ȱTheȱthirdȱsectionȱofȱtheȱpieceȱȱrepeatsȱtheȱSerbianȱpeople’sȱ
pleaȱforȱhelpǯȱTheȱfinalȱsectionȱdescribesȱtheȱRussiansȱmarchingȱtoȱhelpȱtheȱSerbsǰȱtheȱmusicȱbuildsȱinȱinȬ
tensityȱandȱconcludesȱwithȱaȱtriumphantȱrenderingȱofȱȱRussianȱNationalȱAnthemȱrepresentingȱtheȱoverȬ
comingȱofȱtyrannyȱbyȱtheȱSlavicȱpeopleǯȱ 
 
HistoricalȱInformation 
TheȱŗşthȱcenturyȱwasȱaȱtimeȱofȱtransforȬ
mationȱforȱEuropeǰȱdueȱtoȱtheȱindustrialȱrevȬ
olutionȱandȱexpansionȱofȱcommerceǯȱAsȱ
WesternȱEuropeȱmadeȱadvancementsȱpolitiȬ
callyȱandȱeconomicallyǰȱRussiaȱexperiencedȱ
internalȱconflictȱbetweenȱtheȱdesireȱtoȱpurȬ
sueȱWesternȱvaluesȱofȱindividualismǰȱorȱtoȱ
reinvigorateȱSlavicȱtraditionsȱwithȱanȱemȬ
phasisȱonȱcollectivismȱandȱcommunityǯȱDurȬ
ingȱTchaikovsky’sȱlifetimeǰȱRussiaȱwasȱinȱ
theȱthroesȱofȱthisȱconflictȱandȱhisȱworkȱwasȱ
directlyȱaffectedȱbyȱtheȱon-goingȱdebateȱreȬ
gardingȱWesternȱinfluenceȱversusȱRussianȱ
nationalismȱasȱdescribedȱaboveȱinȱhisȱinterȬ
actionȱwithȱtheȱRussianȱcomposersǰȱTheȱ
Fiveǯȱ 
 
TheȱSerbian-TurkishȱWarǰȱalsoȱknownȱasȱtheȱSerbian-OttomanȱWarȱtookȱplaceȱbetweenȱŗŞŝŜȱandȱŗŞŝŞȱandȱ
wasȱfoughtȱbetweenȱtheȱPrincipalityȱofȱSerbiaȱandȱtheȱOttomanȱEmpireǯȱȱTheȱȱOttomanȱtroopsȱwereȱhighlyȱ
trainedȱinȱcontrastȱtoȱtheȱSerbiansǯȱInȱtheȱfirstȱphaseȱofȱtheȱconflictȱȱtheȱSerbiansȱsufferedȱseveralȱdefeatsȱ
fromȱpoorȱplanningȱandȱbeingȱspreadȱtooȱthinǰȱandȱtheȱOttomanȱforcesȱgainedȱascendencyǯȱHoweverǰȱinȱ
theȱsecondȱphaseǰȱbetweenȱDecemberȱŗŞŝŝȱandȱFebruaryȱŗŞŝŞǰȱtheȱSerbianȱforcesȱwereȱbolsteredȱwithȱhelpȱ
fromȱRussiaǰȱwhoȱwasȱengagedȱinȱtheirȱownȱwarȱwithȱtheȱOttomanȱEmpireǯȱ 
 
SerbiaȱhadȱbeenȱunderȱOttomanȱruleȱsinceȱtheȱŗŚthȱcenturyǰȱandȱsufferedȱperiodicȱoppressionȱandȱbrutaliȬ
tyȱfromȱtheȱTurksǯȱTheȱconflictȱthatȱgaveȱriseȱtoȱtheȱSerbian-TurkishȱWarȱaroseȱandȱspreadȱoutȱofȱaȱrevoltȱ
againstȱtheȱOttomanȱEmpireȱonȱtheȱpartȱHerzegovinaǰȱoneȱofȱtisȱmanyȱprovincesǯȱTheȱprincipalityȱofȱSerȬ
biaȱtookȱadvantageȱofȱtheȱmomentȱtoȱdeclareȱwarȱonȱtheȱOttomanȱEmpireȱandȱproclaimȱtheirȱindependȬ
enceǯȱ 

SerbianȱsoldiersȱattackingȱtheȱTurksȱatȱMramorǯ 
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AustinȱSymphony 
ConnectingȱwithȱMusicȱInitiative 
 
PartȱI:ȱUnitȱofȱStudyȱOverview 
UnitȱTitleǱȱOvercomingȱAdversityǱȱMusicȱasȱProtestȱandȱResistanceǰȱasȱRemembranceȱandȱHealing 
MusicȱisȱcreatedȱwithinȱaȱculturalȱcontextȱandȱcanȱeitherȱexpressȱorȱrespondȱtoȱadversityǯȱMusicȱhasȱtheȱ
capacityȱtoȱbeȱbothȱpersonalȱandȱpublicǯȱComposersȱuseȱmusicȱtoȱgiveȱvoiceȱtoȱideasȱandȱemotionsǰȱwhichȱ
sometimesȱconflictȱwithȱsocialȱnormsȱandȱidealsǰȱwhileȱatȱotherȱtimeȱupholdingȱthoseȱidealsǯȱWeȱwantȱtoȱ
exploreȱhowȱcertainȱcomposersǰȱconfrontedȱwithȱobstaclesȱandȱchallengesȱhaveȱusedȱmusicȱtoȱeitherȱexȬ
pressȱorȱrespondȱtoȱadversityǰȱoppressionǰȱpersecutionǰȱandȱsufferingǯ 
EnduringȱIdeaǱȱSymphonicȱmusicȱcanȱexpressȱorȱreflectȱtheȱhumanȱcapacityȱtoȱfaceȱandȱovercomeȱadversiȬ
tyǰȱsufferingǰȱoppressionǰȱandȱpersecutionȱinȱbothȱtheȱpersonalȱandȱtheȱpublicȱarenaǯȱClassicalȱmusicȱcanȱ
beȱanȱagentȱforȱsocialȱchangeǯ 
 
KeyȱConceptsȱaboutȱEnduringȱIdea 
x Musicȱcanȱactȱasȱtheȱemotionalȱimpetusȱtoȱovercomeȱadversityǯ 
x Musicȱcanȱbeȱusedȱtoȱprotestȱandȱresistȱoppressionǯ 
x Musicȱcanȱbeȱaȱmeansȱofȱrememberingǰȱbothȱasȱwarningȱandȱasȱcommemorationǯ 
x Musicȱcanȱbeȱbothȱpoliticalȱandȱpersonalǯ 

 
KeyȱconceptsȱaboutȱContemporaryȱArtȦMusicȱasȱPublicȱPedagogy 
 
x MusicȱasȱprotestȱandȱresistanceȱcallsȱintoȱquestionȱaspectsȱofȱcultureȱandȱcanȱbeȱusedȱasȱaȱwayȱtoȱcriȬ

tiqueȱpoliticalȱoppressionȱandȱhierarchicalȱdominanceǯ 
x Musicȱcanȱbeȱanȱagentȱofȱself-reflectionȱandȱtransformationȱleadingȱtoȱsocialȱchangeǯ 
x Contemporaryȱmusicȱcanȱbreachȱtheȱboundariesȱbetweenȱpopȱartȱandȱfineȱartǰȱchallengingȱnotionsȱofȱ

privilegeȱandȱelitismǯ 
x FemaleȱcomposersȱandȱperformersȱchallengeȱtheȱgenderȱbiasȱimplicitȱinȱtheȱSymphonicȱfieldȱandȱtheȱ

structureȱofȱtheȱorchestraǯ 
x ByȱmixingȱgenresǰȱembracingȱeclecticismǰȱpresentingȱmultipleȱmeaningsȱandȱtemporalitiesǰȱcontempoȬ

raryȱmusicȱchallengesȱourȱperceptionsȱofȱourselvesȱandȱtheȱworldȱaroundȱusǯ 
 
EssentialȱQuestionsǱ 
x Howȱdoesȱmusicȱexpressȱandȱreflectȱtheȱhumanȱcapacityȱtoȱfaceȱandȱovercomeȱadversityǵ 
x Howȱdoesȱmusicȱreflectȱpersonalȱidentityǵ 
x Inȱwhatȱwaysȱcanȱmusicȱbeȱusedȱasȱanȱagentȱforȱsocialȱchangeǵ 
x IsȱthereȱgenderȱbiasȱinȱclassicalȱmusicǵȱHowȱdoesȱitȱmanifestȱitselfǵ 
x Howȱdoesȱmusicȱquestionȱauthorityǵ 
x Whatȱdoesȱitȱmeanȱtoȱeffectivelyȱresistȱandȱprotestȱoppressionȱthroughȱmusicǵ 
x Howȱdoesȱmusicȱhelpȱusȱrememberȱandȱthusȱhelpȱusȱtoȱdefyȱpowerȱandȱprivilegeǵ 
x Inȱwhatȱwaysȱdoesȱalteringȱmusicalȱstructureȱinfluenceȱourȱperceptionsȱofȱpowerǵ 
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UnitȱObjectivesǱ 
x Studentsȱwillȱunderstandȱhowȱmusicȱreflectsȱtheȱhumanȱcapacityȱtoȱfaceȱandȱovercomeȱadversityǯ 
x Studentsȱwillȱgainȱanȱunderstandingȱinȱwhatȱwaysȱmusicȱcanȱbeȱusedȱasȱanȱagentȱforȱsocialȱchangeǯ 
x Studentsȱwillȱcomeȱawayȱwithȱanȱunderstandingȱthatȱmusicȱisȱbothȱpersonalȱandȱpublicǯ 
x Studentsȱwillȱhaveȱaȱgreaterȱawarenessȱofȱgenderȱbiasȱandȱelitismȱinȱmusicȱandȱhowȱtoȱcounterȱtheseǯ 
x Studentsȱwillȱgainȱexperienceȱinȱworkingȱwithȱcontemporaryȱandȱpostmodernȱmusicalȱtechniquesȱ

andȱidiomsǯ 
x Studentsȱwillȱbeȱableȱtoȱanalyzeȱmusicalȱworksȱforȱidentityǰȱprotestǰȱandȱremembranceǯ 
 
StandardsǱ 
TEKSȱǻTexasȱEssentialȱKnowledgeȱandȱSkillsǼ 
ŗŗŝǯřŗŗǱ 
x CŗȱStudentsȱdescribeȱandȱanalyzeȱmusicalȱsoundȱandȱdemonstrateȱmusicalȱartistryǯ 
x CřȱCreativeȱexpressionǯȱTheȱstudentȱdemonstratesȱmusicalȱartistryȱbyȱsingingȱorȱplayingȱanȱinstruȬ

mentǰȱaloneȱandȱinȱgroupsǯȱTheȱstudentȱmakesȱmusicȱatȱanȱappropriateȱlevelȱofȱdifficultyȱandȱperȬ
formsȱinȱaȱvarietyȱofȱgenresȱfromȱnotationȱandȱbyȱmemoryǯ 

x CśȱTheȱstudentȱrelatesȱmusicȱtoȱhistoryǰȱcultureǰȱandȱtheȱworldǯ 
x CŜȱTheȱstudentȱlistensȱtoǰȱrespondsȱtoǰȱandȱevaluatesȱmusicȱandȱmusicalȱperformanceȱinȱbothȱformalȱ

andȱinformalȱsettingsǯ 
 
EndȱofȱUnitȱAssessmentǱ 
 
EvidenceǱ 
StudentsȱwillȱdemonstrateȱtheirȱunderstandingȱbyǱ 
x Maintainingȱreflectionȱlogsȱthroughoutȱtheȱunit 
x Writtenȱresponsesȱtoȱpromptsȯadministeredȱatȱtheȱbeginningȱofȱeachȱlesson 
x Verbalȱresponsesȱandȱclassȱdiscussions 
x Writeȱperspectiveȱessays 
x Researchȱandȱwriteȱaboutȱcomposersȱandȱtheirȱculturalȱcontext 
x Composeȱandȱperformȱaȱcollaborativeȱpieceȱofȱmusicȱincorporatingȱcontemporaryȱmusicȱidiomsȱandȱ

techniques 
x Workȱwithȱotherȱartsȱdisciplinesȱtoȱcreateȱaȱmulti-mediaȱperformanceȱpiece 
 
RubricȦLevelsȱandȱCriteriaǱ 
Assessmentȱwillȱbeȱformativeȱandȱsummativeǰȱemployingȱmultipleȱformsȱstrategiesǰȱincludingȱverbalȱandȱ
writtenȱresponsesǰȱmusicȱcompositionsǰȱdramatizationsǰȱvisualȱdisplaysǰȱcreativeȱwritingǰȱessaysǰȱsummarȬ
iesǰȱreflectionsǰȱlistsǰȱchartsǰȱgraphicȱorganizersǰȱandȱexitȱcardsǯ 
Studentsȱwillȱdemonstrateȱknowledgeȱofȱfactsȱrelatedȱtoȱtopicsȱandȱeventsȱencounteredȱinȱtheȱlessonsȱbyȱ
providingȱsomeȱtypeȱofȱdescriptionȱofȱwhatȱtheyȱhaveȱlearnedȱeitherȱinȱwrittenǰȱvisualȱorȱotherȱformǰȱusȬ
ingȱexamplesȱandȱevidenceǯȱThereȱwillȱbeȱaȱdeterminedȱsetȱofȱrelevantȱelementsȱthatȱneedȱtoȱbeȱincludedȱ
inȱorderȱforȱtheȱstudentȱtoȱreceiveȱfullȱcreditǯ 
x Doesȱtheȱstudent’sȱanswersȱorȱresponsesȱalignȱwithȱtheȱpromptȱorȱquestionǵ 
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x Areȱdiscussionsȱsubstantiveǰȱindicatingȱaȱdesireȱtoȱdeepenȱlearningǵ 
 
PerformanceȱtasksǰȱeǯgǯǰȱcompositionȱandȱperformanceȱwillȱbeȱscoredȱusingȱaȱrubricȱwithȱclearlyȱdelineatȬ
edȱexpectationsȱofȱwhatȱisȱtoȱbeȱachievedǱȱbeginningȦdevelopingȦaccomplishedȦexemplaryȱwithȱtheȱgoalȱ
ofȱlookingȱforȱevidenceȱofȱstudentȱunderstandingǰȱabilityȱtoȱreasonǰȱtoȱcommunicateȱeffectivelyȱandȱforȱ
knowledgeȱapplicationǯ 
 
OverviewȱofȱLessons: 
Lessonȱ1ǱȱHistoricalȱMeasuresǱȱexploringȱinstancesȱofȱ“overcomingȱadversity” inȱmusicȱhistoryǱ 
Havingȱresearchedȱseveralȱcomposersȱwhoȱhaveȱhadȱtoȱovercomeȱadversityǲȱstudentsȱwillȱpresentȱwhatȱ
theyȱhaveȱfoundǰȱfollowedȱbyȱaȱdiscussionȱaboutȱhowȱadversityȱaffectedȱtheirȱworksǰȱasȱwellȱasȱhowȱtheseȱ
worksȱreflectedȱtheȱtimeȱinȱwhichȱtheȱcomposersȱlivedǯȱTheyȱwillȱdiscussȱwhetherȱknowingȱthisȱaboutȱtheȱ
composersȱaffectsȱhowȱtheȱworkȱisȱperceivedǯȱTheyȱwillȱalsoȱdiscussȱwhatȱitȱmeansȱtoȱthemȱpersonallyȱtoȱ
overcomeȱadversityǯȱTheyȱwillȱthenȱfocusȱonȱoneȱworkȱwhichȱtheyȱwillȱanalyzeǱȱbelowȱareȱtwoȱchoicesǱ 
Beethoven’sȱSymphonyȱNoǯȱ5ȱȱinȱCȱMinorǰȱOpǯȱ67ǰȱIVǯȱAllegroȱconȱBrioǯ 
 
StudentsȱwillȱexploreȱBeethoven’sȱdeafnessȱandȱwhetherȱthisȱhadȱanyȱeffectȱonȱhisȱmusicǯȱTheyȱwillȱlistenȱ
toȱtheȱfinalȱmovementȱofȱSymphonyȱNoǯȱśǰȱwritingȱdescriptiveȱwordsȱofȱwhatȱtheyȱhearǯȱTheyȱwillȱdisȬ
cussȱwhatȱsortsȱofȱwordsȱcomeȱtoȱmindǰȱcreateȱaȱlistȱandȱthenȱwriteȱpoemsȱorȱcreateȱwordȱcloudsǯȱThenȱ
theyȱwillȱcontinueȱtheirȱdiscussionǰȱaskingȱquestionsȱsuchȱasȱdidȱhisȱdeafnessȱpromoteȱinnovationȱandȱ
allowȱhimȱtoȱwriteȱmusicȱonȱaȱmoreȱidealisticȱlevelǵȱDidȱhisȱdeafnessȱallowȱhimȱtoȱignoreȱorȱdefyȱconvenȬ
tionalȱaestheticȱlimitsȱandȱcriteriaǵȱIfȱsoǰȱwhyȱdoȱyouȱthinkȱthisȱwouldȱbeȱtheȱcaseǵȱDidȱhisȱimaginationȱ
offerȱgreaterȱmusicalȱpossibilitiesȱthanȱhisȱsenseȱofȱhearingǵ 
 
OrǰȱstudentsȱcanȱexamineȱOlivierȱMessian’sȱTheȱQuartetȱforȱthe ȱEndȱofȱTimeȱǻŗşŚŗǼǯ 
HowȱareȱtheȱconditionsȱunderȱwhichȱMessianȱcomposedȱtheȱpieceȱexpressedȱinȱtheȱmusicǵȱHowǰȱifȱatȱallǰȱ
didȱcomposingȱandȱperformingȱtheȱworkȱhelpȱhimȱtoȱovercomeȱadversityǵȱAlsoȱdidȱtheȱmusicȱhelpȱtheȱ
prisonersȱresistȱtheȱoppressiveȱconditionsȱofȱtheȱGermanȱPrisonerȱofȱWarȱCampǵȱIfȱsoǰȱhowǵ 
 
Lessonȱ2ǱȱGenderȱbiasȱinȱClassicalȱMusicǱȱExploringȱWomenȱComposers 
Studentsȱwillȱexploreȱtheȱdifficultiesȱwomenȱcomposersȱhaveȱexperiencedȱinȱaȱmaleȱdominatedȱartȱformǯȱ
Fromȱclassicalȱantiquityȱstretchingȱtoȱcontemporaryȱtimesǰȱwomenȱhaveȱbeenȱcomposingȱmusicǰȱandȱyetȱ
theȱcanonȱisȱdominatedȱbyȱmenǰȱandȱmostȱwomenȱcomposersȱareȱrelativelyȱunknownǯȱThisȱisȱchangingǰȱ
butȱonlyȱslowlyǯȱStartingȱwithȱtheȱquestionǱȱWhyȱhaveȱcompositionsȱbyȱwomenȱbeenȱmarginalizedǵȱStuȬ
dentsȱwillȱinvestigateȱtheȱargumentsȱusedȱagainstȱwomenȱcomposersǯȱStudentsȱwillȱformȱintoȱtwoȱgroupsȱ
andȱtheyȱwillȱdebateȱtheȱprosȱandȱconsȱofȱwomenȱcomposersǰȱeachȱsideȱdemonstratingȱevidenceȱforȱtheirȱ
argumentǯȱWorksȱtoȱbeȱexploredǱȱLiliȱBoulangerȦȱD’unȱmatinȱdeȱprintempsȱ(1917Ȯ18);ȱJoanȱTowerȦFanfareȱ
forȱtheȱUncommonȱWomanȱǻŗşşŗǼǯ 
 
Studentsȱwillȱdiscussȱtheȱvalidityȱofȱtheȱargumentsȱandȱrelateȱtheirȱfindingsȱtoȱtheirȱownȱassumptionsȱ
aboutȱgenderȱinȱmusicǯ 
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Lessonȱ3ǱȱPersistenceȱinȱtheȱfaceȱofȱadversity 
StudentsȱwillȱcontinueȱtoȱexploreȱBeethovenȱandȱBoulangerȱandȱtheȱnatureȱofȱpersistenceȱinȱcreativityǯȱ
WhatȱisȱitȱthatȱallowsȱsomeȱpeopleȱagainstȱallȱoddsȱtoȱcontinueȱtoȱcreateǵȱIsȱitȱaȱformȱofȱobsessionǵȱIsȱitȱ
convictionǵȱAȱformȱofȱdenialȱorȱprotestȱagainstȱfateǵȱHaveȱtheȱstudentsȱcreateȱaȱworkȱandȱhaveȱthemȱdoȱ
soȱagainstȱsomeȱobstacleǯȱTheyȱcanȱfindȱdifferentȱwaysȱtoȱaddressȱtheȱobstacleǱȱdefyȱitǰȱincludeȱitǰȱdiminishȱ
itǲȱtheȱsolutionȱisȱtheirȱchoiceǰȱbutȱtheyȱwillȱhaveȱtoȱexplainȱitǰȱdocumentȱhowȱtheyȱsolvedȱitȱandȱreflectȱonȱ
howȱtheȱprocessȱaffectedȱthemǯȱ 
 
Lessonȱ4ǱȱMusicȱasȱIdentityȱandȱProtestǱȱShostakovichȱandȱStalin 
InȱthisȱlessonǰȱstudentsȱwillȱdiscussȱStalinǰȱtheȱSovietȱUnionȱandȱtheȱeffectsȱthatȱtheȱidealsȱofȱSovietȱRealȬ
ismȱhadȱonȱmusicȱandȱartȱatȱthatȱtimeǯ 
 
TheyȱwillȱanalyzeȱShostakovich’sȱŗŖthȱSymphonyȱtoȱdetermineȱidentityȱandȱpersonalȱprotestȱasȱitȱrelatesȱ
toȱpoliticalȱoppressionȱǻseeȱmoreȱdetailȱbelowǼ 
 
LessonȱśǱȱUnderstandingȱselfȱthroughȱMusicǱȱExploringȱPersonalȱIdentityȱthroughȱMusic 
ExploreȱinȱmoreȱdetailȱtheȱpresenceȱofȱpersonalȱidentityȱinȱShostakovich’sȱmusicȱandȱitsȱsignificanceǰȱaskȬ
ingȱwhatȱisȱidentityȱandȱhowȱcanȱitȱbeȱexpressedȱmusicallyǵ 
 
Firstȱstudentsȱwillȱcreateȱidentityȱmapsǰȱfromȱwhichȱtheyȱwillȱcreateȱidentityȱmotifsȱandȱuseȱthemȱinȱaȱ
shortȱoriginalȱpieceȱofȱmusicȱshowingȱatȱleastȱthreeȱdifferentȱaspectsȱofȱidentityǱȱpowerfulǰȱvulnerableǰȱ
courageousǰȱfearfulǰȱgrievingǰȱjoyousǰȱsufferingǰȱtranscendentǰȱresistantǰȱandȱdefiantǯȱTheyȱwillȱexplainȱ
howȱtheȱmusicȱchangedȱwithȱeachȱexpressionǯȱHowȱdoesȱthisȱchangeȱaffectȱtheȱperformerǵȱTheȱlistenerǵ 
Theȱstudentsȱwillȱreflectȱonȱwhatȱthisȱmeansȱtoȱthemȱasȱtheȱcreatorsǰȱperformersȱandȱlistenersǯ 
 
Lessonȱ6ǱȱPersonalȱversusȱPublic 
StudentsȱwillȱinvestigateȱandȱexamineȱTchaikovsky’ȱpersonalȱstrugglesȱwithinȱtheȱhistoricalȱandȱculturalȱ
contextȱofȱhisȱtimesǯȱListeningȱto ȱTheȱFestivalȱCoronationȱMarchȱinȱDȱmajorȱtheyȱwillȱreflectȱonȱtheȱnatureȱ
ofȱdisguiseǱȱhowȱmuchȱdoȱweȱrevealȱofȱourselvesȱtoȱothersǵȱWhatȱisȱtheȱdangerȱofȱbeingȱhonestǵȱAreȱthereȱ
waysȱtoȱexpressȱsecretsȱwithoutȱrevealingȱthemǵȱStudentsȱwillȱcreateȱanȱoriginalȱworkǰȱmusicalǰȱwrittenǰȱ
visualǰȱthatȱbothȱhidesȱandȱrevealsȱaȱsecretǯȱTheyȱwillȱshareȱtheirȱresultsȱandȱreflectǱȱwhatȱdidȱitȱfeelȱlikeȱtoȱ
createȱsuchȱaȱworkǵȱWhatȱdoesȱitȱfeelȱlikeȱtoȱhaveȱaȱsecretǵȱWhatȱdoesȱitȱfeelȱlikeȱtoȱrevealȱitǵȱȱInȱlookingȱ
atȱsomeoneȱelse’sȱworkǰȱhowȱcouldȱyouȱdiscernȱwhatȱwasȱmeantȱtoȱbeȱrevealedȱandȱwhatȱwasȱmeantȱtoȱbeȱ
concealedǵȱDidȱtheseȱelementsȱconflictȱorȱcomplementȱeachȱotherǵȱWhatȱdoȱyouȱnowȱthinkȱaboutȱseparatȬ
ingȱyourȱpersonalȱselfȱfromȱyourȱoutsideȱpersonaǵȱ 
 
Lessonȱ7Ȯ8: MusicalȱStructureȱandȱtheȱPoliticsȱofȱPerception 
InȱtheȱnextȱtwoȱlessonsǰȱstudentsȱwillȱtakeȱallȱthatȱtheyȱhaveȱlearnedȱoverȱtheȱcourseȱofȱtheȱUnitȱandȱwillȱ
workȱinȱgroupsȱtoȱcreateȱaȱcollaborativeȱcompositionȱinȱwhichȱtheyȱwillȱemployȱvariousȱcontemporaryȱ
musicalȱidiomȱandȱtechniquesǯȱTheyȱwillȱincludeȱidentityȱmotifsȱthatȱtheyȱhaveȱdevisedǯȱTheyȱwillȱalsoȱ
incorporateȱcontemporaryȱandȱpostmodernȱmusicalȱtechniquesȱandȱdevicesȱsuchȱasȱblendingȱhighȱandȱ
lowȱstylesǲȱmixingȱupȱformȱandȱstyleǲȱcontradictionsǰȱreferencesȱtoȱpopularȱmusicȱorȱmusicȱorȱotherȱculȬ
turesǲȱfragmentationǲȱtechnologyȱandȱbricolageȱǻfoundȱinstrumentsȱandȱnewȱusesȱofȱoldȱmusicalȱdevicesǼǯȱ
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TheyȱwillȱincorporateȱotherȱmediaȱintoȱtheȱworkǯȱTheyȱwillȱhaveȱŘȱclassȱperiodsȱtoȱworkȱtogetherȱasȱaȱ
teamȱtoȱcomeȱupȱwithȱideasȱforȱtheirȱpieceȱofȱmusicǯȱTheyȱwillȱneedȱtoȱcreateȱaȱworkȱthatȱfocusesȱonȱoneȱ
orȱmoreȱofȱtheȱfollowingǱ 
x ProtestingȱandȦorȱresistingȱoppression 
x Critiquingȱprivilegeȱandȱelitism 
x Exploringȱself-expressionȱtoȱattainȱsocialȱchange 
x Exploringȱtheȱpersonalȱversusȱtheȱpublic 
x Exposingȱdominance 
x Transformingȱsufferingȱintoȱhealing 
x Rememberingȱtheȱpastȱtoȱalterȱtheȱpresent 
 
PartȱII:ȱPlanningȱIndividualȱLessonȱwithinȱtheȱUnit 
UnitȱTitleǱȱOvercomingȱAdversityǱȱMusicȱasȱProtestǰȱResistanceǰȱRemembranceǰȱandȱHealing 
EnduringȱIdeaȦThemeǱȱSymphonicȱmusicȱcanȱexpressȱandȱreflectȱtheȱhumanȱcapacityȱtoȱfaceȱandȱoverȬ
comeȱadversityǰȱsufferingǰȱandȱoppressionǰȱinȱbothȱtheȱpersonalȱandȱtheȱpublicȱarenaǯȱClassicalȱmusicȱcanȱ
beȱanȱagentȱforȱsocialȱchangeǯ 
 
LessonǱȱŚ 
GradeȱorȱClassǱȱŗŖth 
TimeȱAllotmentǱȱŜŖȱminutes 
 
LessonȱSummaryǱ 
InȱthisȱlessonǰȱstudentsȱwillȱdiscussȱStalinǰȱtheȱSovietȱUnionȱandȱtheȱeffectsȱthatȱtheȱidealsȱofȱSovietȱRealȬ
ismȱhadȱonȱmusicȱandȱartȱatȱthatȱtimeǯȱTheyȱwillȱrelateȱthisȱdirectlyȱtoȱShostakovich’sȱlifeȱandȱhisȱworkǯȱ
WhatȱwasȱShostakovich’sȱrelationshipȱtoȱStalinȱandȱtheȱcommunistȱauthoritiesǵ 
 
StudentsȱwillȱanalyzeȱShostakovich’sȱŗŖthȱSymphonyȱtoȱdetermineȱidentityȱandȱpersonalȱprotestȱasȱitȱreȬ
latesȱtoȱpoliticalȱoppressionǯ 
 
LessonȱSummaryȦLearningȱActivitiesǱ 
BreakingȱintoȱgroupsȱofȱaboutȱŚȱstudentsǰȱeachȱgroupȱwillȱlistenȱtoȱtwoȱmovementsȱfromȱSymphonyȱNoǯȱ
10ȱbyȱShostakovichǲȱtheyȱwillȱdiscussȱwhatȱtheyȱhearȱasȱgroupȱandȱthenȱatȱtheȱendȱofȱtheȱclassȱeachȱgroupȱ
willȱpresentȱtheirȱanalysesȱtoȱtheirȱpeersǯ 
 
Beȱspecificȱaboutȱwhatȱyouȱareȱhearingȱinȱtheȱmusicǰȱbutȱyouȱdon’tȱhaveȱtoȱuseȱmusicalȱterminologyǯ 
MovementȱIIǱȱAllegroȱřǱśŚȱǻConsideredȱtoȱbeȱaȱportraitȱofȱStalinǼ 
 
httpsǱȦȦwwwǯyoutubeǯcomȦwatchǵvƽŖȏgEVg-VHLM 
x Describeȱtheȱtoneȱorȱmoodǲȱexplainȱandȱgiveȱexamplesǯ 
x WhatȱdoȱyouȱthinkȱisȱtakingȱplaceȱinȱthisȱmusicǵȱExplain 
x Identifyȱcontemporaryȱorȱpostmodernȱelementsȱinȱtheȱmusicǯ 
x Ifȱyouȱwereȱtoȱvisualizeȱtheȱmusicȱwhatȱwouldȱitȱlookȱlikeǵ 
x Whatȱwordsȱcomeȱtoȱmindȱwhenȱyouȱhearȱtheȱmusicǵ 
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x Createȱaȱpoemȱusingȱtheȱwordsǯ 
 

MovementȱIIIǱȱAllegrettoȱȮȱLargoȱȮȱPiúȱmosso 
httpsǱȦȦwwwǯyoutubeǯcomȦwatchǵvƽhřXhşŘItYnUȱȱǻfromȱśǱŗşȱtoȱendȦşǱśśǼ 
ǻThisȱmovementȱincorporatesȱtwoȱidentityȱmotifsȱrepresentingȱtheȱcomposerȱandȱaȱyoungȱfemaleȱmusiȬ
cianǰȱusingȱinitialsȱandȱlettersȱofȱtheirȱnamesǱȱforȱShostakovichǱȱ“DǯȱSch”ȱDǰȱEȱflatǰȱCȱandȱBǯȱforȱElmiraǱȱEǰȱ
AǰȱEǰȱDȱandȱAǯǲȱtheseȱareȱplayedȱtogetherȱandȱaloneȱrepeatedlyǰȱlikeȱleitmotifȱǽfromȱAzerbaijanȱInternaȬ
tionalȱonlineǰȱŘŖŖřǾǼǯ 
 
Doȱtheȱsameȱasȱaboveȱwithȱthisȱmovement 
 
Afterȱtheȱstudentsȱhaveȱpresentedȱwhatȱtheirȱinterpretationsȱandȱanalysesǰȱtheyȱwillȱcompareȱandȱdiscussȱ
theȱresultsǯȱTheyȱwillȱanswerȱtheȱquestionsǱȱWhatȱwasȱShostakovichȱtryingȱtoȱexpressȱinȱthisȱworkǵȱIsȱheȱ
aȱ“character”ȱinȱtheȱworkǵȱWhatȱaboutȱStalinǵȱIsȱheȱthereȱalsoǵȱWhatȱdoesȱtheȱmusicȱsayȱaboutȱShostakoȬ
vich’sȱfeelingsȱaboutȱStalinȱandȱtheȱSovietȱUnionǵ 
 
PromptsȱforȱexitȱcardȱǻFromȱFacingȱHistoryȱandȱOurselvesǼǱ 
x Listȱthreeȱthingsȱyouȱlearnedȱinȱclassȱtodayǯ 
x Whatȱquestionsǰȱideasȱandȱfeelingsȱhaveȱbeenȱraisedȱbyȱthisȱlessonǵ 
x WhatȱwasȱyourȱfavoriteȱmomentȱofȱclassǵȱWhyǵȱWhatȱwasȱyourȱleastȱfavoriteȱpartȱofȱclassǵȱWhyǵ 
x EvaluateȱyourȱparticipationȱinȱclassȱtodayǯȱWhatȱdidȱyouȱdoȱwellǵȱWhatȱwouldȱyouȱlikeȱtoȱdoȱdifferȬ

entlyȱnextȱtimeǵ 
ArtworksǰȱArtistsȱandȦorȱartifactsǱȱShostakovichȦSymphonyȱNoǯȱ10ȱinȱEȱminorǰȱOpǯȱş3 
 
KeyȱConceptsǱ 
Musicȱasȱprotestȱandȱresistanceȱcallsȱintoȱquestionȱaspectsȱofȱcultureȱandȱcanȱbeȱusedȱasȱaȱwayȱtoȱcritiqueȱ
politicalȱoppressionȱandȱhierarchicalȱdominance 
Musicȱcanȱbeȱanȱagentȱofȱself-reflectionȱandȱtransformationȱleadingȱtoȱsocialȱchange 
ByȱmixingȱgenresǰȱembracingȱeclecticismǰȱpresentingȱmultipleȱmeaningsȱandȱtemporalitiesǰȱcontempoȬ
raryȱmusicȱchallengesȱhowȱourȱperceptionsȱofȱourselvesȱandȱtheȱworldȱaroundȱusǯ 
EssentialȱQuestionsǱ 

WhatȱisȱitȱlikeȱtoȱliveȱandȱcreateȱinȱaȱcultureȱbasedȱonȱfearǵȱHowȱdoesȱfearȱaffectȱcreativityǵ 
Howȱdoȱyouȱexpressȱtyrannyȱandȱoppressionȱinȱaȱmusicalȱworkǵ 
Canȱmusicȱresolveȱquestionsȱofȱpowerȱandȱprivilegeǵ 
Doesȱbowingȱtoȱtheȱdictatesȱofȱaȱtyrantȱmeanȱthatȱyouȱareȱcomplicitȱinȱmaintainingȱitsȱpowerǵ 

 
StandardsǱ 
TEKSȱǻTexasȱEssentialȱKnowledgeȱandȱSkillsǼ 
ŗŗŝǯřŗŗǱ 
x CŗȱStudentsȱdescribeȱandȱanalyzeȱmusicalȱsoundȱandȱdemonstrateȱmusicalȱartistryǯ 
x CśȱTheȱstudentȱrelatesȱmusicȱtoȱhistoryǰȱcultureǰȱandȱtheȱworldǯ 
x CŜȱTheȱstudentȱlistensȱtoǰȱrespondsȱtoǰȱandȱevaluatesȱmusicȱandȱmusicalȱperformanceȱinȱbothȱformalȱ
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andȱinformalȱsettingsǯ 
x InterdisciplinaryȱConnectionsǱȱlanguageȱartsǰȱsocialȱstudiesǰȱvisualȱart 
 
LessonȱObjectivesǱ 
 
KnowledgeǱ 

Studentsȱunderstandȱthatȱmusicȱbothȱexpressesȱandȱreflectsȱsocialȱconditionsǯ 
Studentsȱunderstandȱthatȱmusicȱcanȱhelpȱcomposersȱandȱlistenersȱovercomeȱadversityǯ 
Studentsȱdemonstrateȱanȱunderstandingȱofȱcontemporaryȱandȱpostmodernȱmusicalȱdevices 
StudentsȱwillȱuseȱtheȱinformationȱtheyȱhaveȱstudiedȱtoȱdemonstrateȱhowȱtheyȱcanȱpersonallyȱcomȬ

municateȱtheirȱsocialȱbeliefsȱandȱdescribeȱsocialȱandȱpoliticalȱsituationsȱinvolvingȱmoralȱandȱethiȬ
calȱdifferencesǯ 

Studentsȱdemonstrateȱanȱunderstandingȱthatȱsocialȱconditionsȱaffectȱandȱinfluenceȱidentityǯ 
 

SkillsǱ 
x Studentsȱdemonstrateȱanȱunderstandingȱofȱtheȱrelationshipȱofȱidentityȱandȱpowerȱthroughȱvariousȱ

performanceȱtasksȱincludingȱreflectionsǰȱessaysǰȱpoetryǰȱandȱcomposition 
x Studentsȱdemonstrateȱanȱunderstandingȱofȱcontemporaryȱandȱpostmodernȱmusicalȱtechniquesȱandȱ

devicesȱthroughȱevaluatingȱworksȱandȱcomposingȱandȱperformingȱoriginalȱworks 
x Studentsȱgainȱexperienceȱinȱtheȱcreativeȱprocessȱandȱcollaborativeȱcreativity 
 
DispositionsǱ 
x ThroughȱparticipationȱinȱtheȱlearningȱactivitiesȱstudentsȱwillȱdemonstrateȱcapabilityȱgrowthȱinȱtheȱareȬ

asȱofȱcreativityǰȱquestioningǰȱresponsibilityǰȱsensibilityȱandȱcriticalȱthinkingǯ 
x Studentsȱwillȱdemonstrateȱethicalȱbehaviorȱbyȱdisplayingȱgoodȱteamworkǰȱshowingȱresponsibilityǰȱ

andȱgoodȱdecision-makingǯ 
x ȱStudentsȱwillȱdemonstrateȱtheȱabilityȱtoȱcollaborateȱbyȱworkingȱtogetherǰȱbeingȱresourcefulǰȱbeingȱ 

creativeǰȱandȱrespectingȱeachȱother’sȱcontributionsǯ 
x ȱStudentsȱwillȱpracticeȱself-reflectionȱevidencedȱbyȱaȱwillingnessȱtoȱlearnȱfromȱothersȱandȱaȱdesireȱtoȱ

receiveȱfeedbackǯ 
x ȱStudentsȱwillȱemployȱcriticalȱthinkingȱthroughȱself-evaluationǰȱgoodȱproblemȱsolvingǰȱemployingȱcreȬ

ativeȱsolutionsǰȱandȱaskingȱquestionsǯ 
 
AssessmentǱ 
Studentsȱwillȱdemonstrateȱknowledgeȱofȱfactsȱrelatedȱtoȱtopicsȱandȱeventsȱencounteredȱinȱtheȱlessonȱbyȱ
providingȱsomeȱtypeȱofȱdescriptionȱofȱwhatȱtheyȱhaveȱlearnedȱeitherȱinȱwrittenǰȱvisualȱorȱotherȱformǰȱusȬ
ingȱexamplesȱandȱevidenceǯȱThereȱwillȱbeȱaȱdeterminedȱsetȱofȱrelevantȱelementsȱthatȱneedȱtoȱbeȱincludedȱ
inȱorderȱforȱtheȱstudentȱtoȱreceiveȱfullȱcreditǯ 
Studentsȱwillȱparticipateȱinȱdiscussionsȱandȱgroupȱactivitiesǯ 
Studentsȱwillȱperformȱresearchǰȱanalysisȱandȱpresentȱtheirȱfindingsȱtoȱtheȱclassǯ 
InȱtheseȱeffortsȱweȱwillȱaskǱ 
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x Doesȱtheȱstudent’sȱanswersȱorȱresponsesȱalignȱwithȱtheȱpromptȱorȱquestionǵ 
x Areȱdiscussionsȱsubstantiveǰȱindicatingȱaȱdesireȱtoȱdeepenȱlearningǵ 
x Doesȱtheȱstudentȱhaveȱquestionsȱthatȱleadȱtoȱdeeperȱunderstandingsǵ 

 
Studentsȱwillȱself-evaluateȱtheirȱperformanceȱaskingȱthemselvesȱwhatȱdidȱIȱdoȱwellǵȱHowȱmuchȱ
effortȱdidȱIȱputȱinǵȱDidȱIȱparticipateȱandȱcontributeǵȱWhatȱdidȱIȱfindȱmostȱvaluableȱorȱmeaningfulǵȱIsȱ
thereȱanythingȱIȱcanȱimproveǵȱCouldȱIȱdoȱmoreǵ 
 
 
PreparationǱ 
 
TeacherǱ 
ȱȱȱȱResearchȱandȱreadȱhistoricalȱworksȱonȱSovietȱUnionǰȱStalinȱandȱShostakovich 
ȱȱȱȱListenȱandȱanalyzeȱShostakovich’sȱSymphonyȱNoǯȱŗŖ 
ȱȱȱȱReviewȱcontemporaryȱandȱpostmodernȱmusicalȱtermsȱandȱexamplesȱofȱmusic 
 
ResourcesǱ 
x MusicȱreferenceǱȱGroveȱDictionaryȱofȱMusicȱandȱMusiciansǲȱtheȱHarvard ȱDictionaryȱofȱMusicǰȱ

onlineȱresourcesǯ 
x ClassicalȱArchives 
x YoutubeȱPageȱandȱLearnȱClassicalȱYoutube 
x httpǱȦȦwwwǯclassicfmǯcomȦcomposersȦshostakovichȦguidesȦdmitri-shostakovich-lifeȦ 
x JosephȱStalinȱhttpǱȦȦwwwǯbbcǯcoǯukȦtimelinesȦzŞnbcdm 
x UnderstandingȱStalinǱȱhttpǱȦȦwwwǯtheatlanticǯcomȦmagazineȦarchiveȦŘŖŗŚȦŗŗȦunderstanding-

stalinȦřŞŖŝŞŜȦ 
x DocumentaryǰȱShostakovichȱagainstȱStalinǱȱhttpsǱȦȦwwwǯyoutubeǯcomȦwatchǵvƽirYMŘVcBvŚA 
x ShostakovichȦSymphonyȱNoǯȱŗŖȱinȱEȱminorǰȱOpusȱşřǱȱhttpsǱȦȦwwwǯyoutubeǯcomȦwatchǵ

vƽZepZLtqHjio 
x EquipmentȱtoȱplayȱaudioȱandȱvideoǱȱcomputerǰȱspeakersǰȱprojectorȱandȱscreen 
x StudentȱSuppliesǱ 
x Accessȱtoȱcomputersȱtoȱlistenȱtoȱrecordings 
x Headphones 
x Paperȱandȱpensȱforȱwriting 
x Paperȱforȱdrawing 
x Pencilsǰȱmarkersǰȱcoloredȱpencilsǰȱcrayonsǰȱpaperǰȱmaterialsȱforȱmakingȱcollages 


