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HowȱtoȱuseȱtheȱStudyȱGuide 
 
TheȱASOȱHighȱSchoolȱConcertȱseriesȱisȱcurrentlyȱbeingȱredesignedȱwithȱtheȱgoalȱthatȱtheȱprogramȱwillȱ
becomeȱaȱcatalystȱforȱinterdisciplinaryȱcourseȱofȱstudyȱthatȱwillȱlinkȱwhatȱareȱoftenȱseparateȱdomainsǯȱTheȱ
concertsȱwillȱserveȱasȱtheȱentryȱpointȱintoȱtheȱcurriculumǯȱThisȱyearȂsȱprogramȱwillȱfocusȱonȱconflictȱasȱaȱ
unifyingȱthemeȱorȱmotivatingȱideaȱasȱseenȱthroughȱtheȱlensȱofȱRomeoȱandȱJulietǯ 
 
Thisȱprogramȱoffersȱopportunitiesȱforȱinterdisciplinaryȱstudyȱconnectingȱmusicȱwithȱotherȱtheȱfineȱartsȱ
disciplinesǰȱlanguageȱartsȱandȱsocialȱstudiesǯȱTheȱTexasȱEssentialȱKnowledgeȱandȱSkillsȱemphasizeȱinteȬ
grationȱofȱskillsȱandȱcontentȱacrossȱtopicsȱandȱsubjectȱareasǯȱ 
 
ForȱtheȱartsȱprogramǰȱTEKSȱemphasizeȱcreativityǰȱcollaborationǰȱcommunicationȱandȱcriticalȱthinkingǰȱallȱ
ofȱwhichȱareȱskillsȱrequiredȱforȱsuccessȱinȱtheȱŘŗstȱcenturyǯȱStudentsȱexploreȱrealitiesǰȱrelationshipsȱandȱ
ideasȱthroughȱactiveȱlearningǰȱcriticalȱthinkingȱreflectionȱandȱinnovativeȱproblemȱsolvingǰȱallȱofȱwhichȱareȱ
transferableȱtoȱotherȱdomainsǰȱstrengtheningȱacademicȱperformanceǯȱSpecificȱskillsȱdevelopmentȱinȱeachȱ
ofȱdisciplinesȱfollowsȱfourȱunifyingȱstructuresǱȱfoundationsȱǻdevelopingȱspecificȱliteracyȱinȱeachȱareaǼǰȱcreȬ
ativeȱexpressionǰȱhistoricalȦculturalȱrelevanceȱandȱcriticalȱevaluationȱandȱresponseǯȱStudentsȱareȱencourȬ
agedȱtoȱexploreȱandȱexperimentǰȱwhichȱleadsȱtoȱcreativeȱexpressionȱandȱinnovativeȱthinkingǯȱTheȱartsȱpreȬ
pareȱtheȱstudentȱforȱcollegeȱandȱtheȱworldȱholisticallyȱandȱexperientiallyǯ 
 
TheȱEnglishȱLanguageȱArtsȱandȱReadingȱstandardsȱfocusȱonȱskillsȱsuchȱasȱreadingȱandȱcomprehendingǰȱ
writingȱandȱresearchǯȱStudentsȱareȱexpectedȱtoȱbeȱableȱcomposeȱaȱvarietyȱofȱwrittenȱtextsǰȱidentifyȱrelevantȱ
sourcesǰȱtoȱevaluateǰȱtoȱlistenȱandȱrespondȱtoȱothersǰȱengageȱinȱdiscussionsǯ 
 
SocialȱStudiesȱstandardsȱcoverȱhistoricalȱcontextȱforȱpoliticalǰȱeconomicȱandȱsocialȱeventsȱasȱtheyȱpertainȱ
toȱpeopleȂsȱlivesǰȱincludingȱwarȱbothȱinternallyȱandȱexternallyǯȱInȱadditionǰȱstudentsȱstudyȱtheȱrelationshipȱ
betweenȱtheȱartsȱandȱcultureȱalongȱwithȱtheȱperiodȱofȱtimeȱinȱwhichȱtheyȱwereȱcreatedǯȱTheȱunderstandȬ
ingȱofȱcultureȱandȱhistoricalȱcontextȱareȱanȱessentialȱcomponentȱtoȱtheȱcurriculumǯȱStudentsȱareȱexpectedȱ
toȱuseȱcriticalȱthinkingȱskillsǰȱtoȱanalyzeǰȱresearchȱusingȱprimaryȱandȱsecondaryȱsourceȱmaterialsǰȱgatherǰȱ
analyzeȱandȱinterpretȱdataǯ 
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ConcertȱEtiquette 
  
PleaseȱlookȱoverȱtheseȱitemsȱbeforeȱyouȱbringȱyourȱstudentsȱtoȱtheȱconcertǯȱDiscussȱtheȱappropriȬ
ateȱtopicsȱwithȱthemǰȱplacingȱspecialȱemphasisȱonȱconcertȱetiquetteǯȱȱ 
  
HaveȱtheȱstudentsȱdiscussȱproperȱaudienceȱbehaviorȱforȱaȱSymphonyȱconcertǯ 

Remainȱseatedȱandȱquietȱwhileȱtheȱmusicȱplaysǯ 
Doȱnotȱtalkȱuntilȱtheȱapplauseȱbeginsǯȱȱ 
Noȱtalkingȱwhenȱtheȱmusicȱbeginsȱagainȱafterȱtheȱapplauseǯ 
Beȱpoliteȱandȱgiveȱrespectfulȱapplauseȱatȱtheȱendȱofȱeachȱmusicalȱselectionǯ 
InformȱtheȱstudentsȱthatȱthereȱwillȱbeȱaȱhighȱschoolȱstudentȱperformingȱaȱconcertoȱwithȱtheȱSymphoȬ

nyǯȱEncourageȱthemȱtoȱbeȱattentiveȱandȱsupportiveȱofȱtheȱsoloistǯ 
Encourageȱstudentsȱtoȱbeȱpositiveȱrepresentativesȱofȱtheȱschoolȱandȱstudentȱbodyǯ 

  
   
THEȱMUSICIANSȱwillȱalreadyȱbeȱseatedȱonȱtheȱstageǰȱexceptȱforȱtheȱconcertmasterǯȱȱTheȱconcertmasterȱisȱ
theȱfirstȱviolinistǯȱȱHeȱisȱtheȱleadȱmusicianȱinȱtheȱorchestraǯȱȱWhenȱheȱcomesȱonstageǰȱtheȱaudienceȱapȬ
plaudsǰȱthenȱgetsȱquietȱsoȱthatȱheȱcanȱbeginȱtheȱconcertǯ 
  
THEȱCONCERTMASTERȱwillȱleadȱtheȱorchestraȱinȱtuningȱtheirȱinstrumentsǯȱȱHeȱwillȱsignalȱforȱanȱ‘AȂȱ
fromȱtheȱoboeǰȱtoȱwhichȱallȱofȱtheȱotherȱinstrumentsȱwillȱtuneǯȱȱTheȱconcertmasterȱwillȱthenȱtakeȱhisȱseatǯ 
  
THEȱCONDUCTORȱwillȱenterȱfromȱ‘stageȱrightȂȱǻtheȱleftȱsideȱifȱyouȂreȱfacingȱtheȱstageǼǯȱȱTheȱaudienceȱ
willȱapplaudǯȱȱTheȱconductorȱwillȱthenȱmountȱtheȱpodiumǰȱraiseȱhisȱarmsȱasȱaȱsignalȱforȱtheȱmusiciansȱtoȱ
getȱreadyȱtoȱplayǰȱandȱbeginȱtheȱfirstȱpieceȱofȱmusicǯ 
  
YOUȱwillȱknowȱthatȱaȱpieceȱisȱoverȱwhenȱtheȱconductorȱputsȱhisȱarmsȱdownȱandȱturnsȱtoȱfaceȱtheȱaudiȬ
enceǯȱȱThisȱisȱtheȱappropriateȱtimeȱtoȱclapǯȱȱIfȱyouȱREALLYȱenjoyedȱtheȱpieceǰȱyouȱcanȱevenȱpolitelyȱyellȱ
‘BravoǷȂȱasȱyouȱapplaudǯ 
  
EnjoyȱtheȱconcertǷ 
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EnglishȱShipsȱandȱtheȱSpanishȱArmada,ȱAugustȱ1588ǰȱpainterȱunknown 
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RRPeR aQd JXlieW, Ac�ȱIȯ Prolog�e, -RKQ GLOEHUW, 1864 
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C21F/IC7 
 
ConflictȱisȱaȱnaturalȱaspectȱofȱtheȱhumanȱexperienceǯȱAccordingȱtoȱtheȱMiriamȱWebsterȱDictionaryǰȱconflictȱ
isȱdefinedȱasȱintenseȱdiscordȱbetweenȱindividualsȱorȱgroupsȱthatȱcanȱleadȱtoȱdisputesǰȱhostilityǰȱandȱ
aggressionǯȱItȱcanȱbeȱderivedȱfromȱpowerȱandȱpropertyȱstrugglesǰȱforȱexampleȱoverȱterritoryȱorȱresourcesǯȱ
Typicallyǰȱitȱisȱaȱdisagreementȱthatȱbeliesȱresolutionǰȱandȱcanȱbeȱbasedȱonȱdifferencesȱofȱideasǰȱbeliefsǰȱ
feelingsǰȱidentityȱandȱgroupȱmembershipǯȱCompetitionȱcanȱleadȱtoȱconflictȱinȱtheȱformȱofȱopposingȱorȱ
incompatibleȱinterestsȱorȱvaluesǰȱandȱfinallyȱitȱcanȱbeȱinternalȱwhenȱtheȱselfȱisȱbesetȱwithȱopposingȱ
motivesǰȱdrivesȱandȱneedsǯ 
 
Conflictsȱrangeȱfromȱminorȱquarrelsȱtoȱfeudsǰȱfromȱ
argumentsȱtoȱfightsǰȱdisagreementsȱtoȱwarǯȱȱTheyȱhaveȱ
beenȱpresentȱinȱallȱagesǯȱWeȱseeȱdepictionsȱofȱdisputesȱinȱ
ancientȱartȱsuchȱasȱseenȱinȱtheȱEgyptianȱrockȱpaintingȱtoȱ
theȱrightǯȱPeopleȱfightȱoverȱresourcesǰȱterritoryFeudsȱ
betweenȱfamiliesȱandȱtribesȱhaveȱaȱlongȱhistoryǯȱTakingȱ
revengeȱforȱtheȱmurderȱofȱaȱfamilyȱmemberȱwasȱnotȱonlyȱ
customaryǰȱorȱexpectedȱinȱancientȱGreeceȱitȱwasȱ
requiredǯȱInȱAeschylusȂsȱTrilogyȱOresteiaǰȱOrestesȱisȱ
houndedȱbyȱfuriesȱbecauseȱheȱkilledȱhisȱmotherǰȱandȱinȱ
accordanceȱwithȱtheȱnormsȱofȱtheȱtimesȱheȱshouldȱpayȱ
withȱȱthisȱlifeǯȱTheȱtrilologyȱisȱaȱstarkȱdepictionȱofȱtheȱ
violentȱtraditionȱofȱbloodȱmoneyȱandȱtheȱruleȱofȱ
vengeanceȱslowlyȱgivingȱwayȱtoȱtheȱruleȱofȱlawǯȱ
Howeverǰȱweȱstillȱseeȱthisȱoldȱnormȱinȱplacesȱwhereȱtheȱ
familyȱremainsȱtheȱmostȱimportantȱarbiterȱofȱsocialȱorderȱ
andȱwhereȱtribalȱdynamicsȱcontinueȱtoȱdominateǯȱ 
 
Conflictȱisȱportrayedȱthroughȱtheȱartsǰȱthroughȱmusicǰȱdanceǰȱtheaterǰȱpaintingǰȱsculptureǰȱfilmǰȱ
photographyǰȱliteratureǯȱTheȱstrugglesȱconflictȱrepresentsȱspanȱallȱaspectsȱofȱhumanȱlifeȱfromȱtheȱfamilyȱtoȱ
theȱworldǰȱandȱallȱdomainsǱȱreligiousǰȱsocietalǰȱpoliticalǯȱTheyȱcanȱbeȱextremeǱȱwarȱorȱinternalȱdebateǯȱ
ManyȱsubjectsȱofȱartȱareȱbasedȱonȱstoriesȱdrivenȱbyȱconflictǲȱoneȱofȱtheseȱisȱShakespeareȂsȱRomeoȱandȱ
JulietǯȱInȱthisȱprogramȱweȱwillȱexploreȱmusicȱinspiredȱbyȱtheȱplayǰȱtheȱplayȱitselfǰȱthemesȱofȱconflictǰȱ
aestheticȱandȱhistoricalǯ 
 
ConflictȱinȱMusic 

Inȱmusicǰȱconflictȱisȱrepresentedȱthroughȱtensionȱandȱresolutionǲȱitȱisȱaȱbasicȱelementȱinȱarousingȱtheȱ
emotionsȱofȱlistenersǯȱTensionȱandȱresolutionȱisȱcreatedȱbyȱvariousȱmusicalȱdevicesȱincludingǰȱtimbreǰȱ
dynamicsǰȱmelodyǰȱharmonyǰȱtempoǰȱrhythmǰȱaccentsǰȱarticulationǰȱrepetitionǰȱphrasingȱandȱtextureǰȱ
whichȱcontributeȱtoȱtheȱemotionalȱcontentȱofȱaȱpieceȱofȱmusicȱandȱenhanceȱorȱrelieveȱtensionǯȱTensionȱandȱ
resolutionȱareȱdependentȱonȱbuildingȱupȱexpectationsȱandȱthenȱeitherȱfulfillingȱorȱviolatingȱtheseȱ
expectationsǯȱResolutionȱinȱmusicȱrefersȱtoȱtheȱmovingȱformȱaȱdissonantȱnoteȱorȱchordȱtoȱaȱnoteȱorȱchordȱ
thatȱisȱconsonantǯȱInȱaȱsenseȱweȱcanȱthinkȱofȱtensionȱasȱaȱstateȱofȱinstabilityȱandȱresolutionȱasȱoneȱofȱ
stabilityǯȱSuspenseȱisȱcreatedȱwhenȱtensionȱdoesȱnotȱresolveȱintoȱtheȱexpectedȱresolutionǰȱwhichȱisȱinsteadȱ
withheldȱorȱdelayedȱbyȱaȱnoteȱorȱchordȱthatȱisȱsimilarȱyetȱdifferentȱtoȱthatȱwhichȱwouldȱaffectȱresolutionǯȱ
Conflictȱinȱmusicȱcanȱbeȱexperiencedȱeitherȱasȱaȱpartȱofȱtheȱstructureȱofȱtheȱpieceȱorȱasȱmeansȱofȱtellingȱaȱ
storyǯȱInȱRomeoȱandȱJulietȱconflictȱisȱbothȱtheȱcontextȱandȱtheȱcontentǰȱitȱisȱtheȱmeansȱbyȱwhichȱtheȱstoryȱisȱ
toldȱandȱitȱisȱtheȱstoryȱitselfǯ 

EgyptianȱArtifact,ȱLouvre 
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LiteraryȱConflict 
ManȱagainstȱmanǱȱstoriesȱinvolvingȱcharactersȱagainstȱcharactersȱandȱisȱanȱexternalȱconflictǯ 
 
ManȱagainstȱsocietyǱȱinvolvesȱaȱcharacterȱorȱcharactersȱinȱoppositionȱtoȱhumanȱinstitutionsȱorȱsocialȱ
normsǯ 
 
ManȱagainstȱnatureǱȱInȱthisȱinstanceǰȱtheȱcharacterȱisȱinȱconflictȱwithȱaȱforceȱofȱnatureȱorȱanȱanimalǯ 
 
ManȱagainstȱselfǱȱHereȱtheȱstruggleȱisȱinternalǰȱwithinȱtheȱcharacterǰȱwhoȱmustȱeitherȱmakeȱaȱmoralȱdeciȬ
sionǰȱorȱvieȱwithȱhisȱorȱherȱownȱnatureǰȱorȱchooseȱbetweenȱgoodȱevilǯ 
 
HistoricallyȱtheȱconceptȱofȱliteraryȱconflictȱaroseȱoutȱofȱtheȱGreekȱideaȱofȱagonǰȱwhichȱisȱtheȱessentialȱorȱ
coreȱcontestȱinȱtragedyȱǻWikipediaǼǯȱItȱisȱconflictȱthatȱmakesȱaȱstoryȱinterestingǲȱitȱisȱtheȱforceȱthatȱdrivesȱ
narrativeǯȱLiteraryȱconflictȱisȱderivedȱwhenȱtwoȱorȱmoreȱcharactersȱorȱforcesȱhaveȱopposingȱobjectivesǯȱ
ThisȱcreatesȱaȱtensionȱthatȱintriguesȱtheȱmindȱtoȱwonderȱaboutȱtheȱoutcomeȱandȱtoȱseekȱsomeȱkindȱofȱresoȬ
lutionǯȱResolutionȱdoesȱnotȱmeanȱthatȱeverythingȱendsȱwellǲȱitȱcanȱalsoȱbeȱtragicǰȱorȱevenȱneutralǰȱbutȱitȱ
alwaysȱbringsȱclosureǯ 

NǯȱCǯȱW¢e�hǰȱTheȱdea�hȱofȱAr�h�rȱandȱ
Mordredȯ”Thenȱ�heȱkingǯǯǯranȱ�o ardsȱ
SirȱMordredǰȱcr¢ingǰȱ‘Trai�orǰȱno ȱisȱ
�he¢ȱdea�hȱda¢ȱcomeǯ’”  
 
IllustrationȱfromȱTheȱBoy’sȱKingȱArthur,ȱSirȱ
ThomasȱMalory’sȱHistoryȱofȱKingȱArthurȱandȱ
HisȱKnightsȱofȱtheȱroundȱTable. 
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ABOUTȱTHEȱAUSTINȱSYMPHONY 
 

MiVVion SWaWemenW and HiVWoU\ 
 

The miVViRn Rf Whe AXVWin S\mShRn\ OUcheVWUa SRcieW\, Inc. iV WR enhance Whe cXlWXUal TXaliW\ Rf life fRU Whe adXlWV 
and \RXng SeRSle Rf AXVWin and CenWUal Te[aV b\ SURYiding e[cellence in mXVic SeUfRUmance and edXcaWiRnal SUR-

gUamV. 
 
The Austin S\mphon\ Orchestra¶s first public concert, held on Tuesda\, Ma\ 2, 1911 at the Hancock Opera House, 
Zas conducted b\ Dr. Hans Harthan. The organi]ation Zas formall\ incorporated in 1941 Zhen the orchestra Zas 
conducted b\ Hendrik Bu\tendorp. Maestro Bu\tendorp Zas a former member of the Ro\al Orchestra in Holland 
and serYed eight \ears as the conductor of the ASO from 1940 to 1948. 
 
FolloZing Maestro Bu\tendorp, E]ra Rachlin Zas named conductor for the 1948-49 season Zhich began his 20-\ear 
association Zith the ASO. He initiated man\ neZ programs, such as student concerts, the Zorld's first driYe-in con-
cert, the presentation of international guest artists and the first Pops concert. 
 
During the 1960's and 70's the ASO Zent through man\ changes. In 1971, Mrs. D. J. Sible\, Jr. Zas elected presi-
dent and began her tenure as head of the societ\'s board of directors. Under her enthusiastic and determined leader-
ship, a hard-Zorking board Zas established, and a s\stematic reduction of the deficit began. During this period, the 
concept of S\mphon\ Square as a home for the Orchestra Zas launched under the direction President Jane Sible\ 
and abl\ assisted b\ ASO board members Pegg\ BroZn and General Gordon Blood. 
 
With the resignation in 1980 of Maestro Akira Endo, a comprehensiYe, nation-Zide search led to the hiring of a 
\oung assistant conductor from the CleYeland Orchestra, Maestro Sung KZak. His tenure from 1982 through 1996 
Zas marked b\ groZth, professional e[cellence and Zonderful artistr\. MoYing its home base to the 3,000-seat Bass 
Concert Hall on the UniYersit\ of Te[as campus alloZed the Austin S\mphon\ to e[pand its programming dramati-
call\. December 1997 marked neZ beginnings Zith Music Director/Conductor Peter Ba\ assuming the reins. Mrs. 
Sible\ moYed to Chairman of the Board and Mr. Joe R. Long serYed as President of the Societ\ until 2012. Mr. Long 
is noZ Chairman of the Board, Zith Thomas NeYille taking oYer as Board President. The Austin S\mphon\ official-
l\ moYed into its neZ permanent home, the Long Center for the Performing Arts in September 2008 Zhen it began 
its 98th concert season.  
 
The season includes eight classical concert pairs, September through Ma\, and four Pops concerts. In addition to the 
concert season, the ASO presents the Young People's Concerts, a High School Concerts series, HalloZeen Children's 
Concerts, the annual Jul\ Fourth Concert and FireZorks and the summer-long Concerts in the Park. The ASO annu-
all\ performs around Austin and in other Central Te[as communities. In 2010, the ASO introduced the Te[as Young 
Composers Competition & Concert, offering students 18 \ears of age and \ounger a chance to haYe their orchestral 
compositions performed b\ the Austin S\mphon\ in a special concert. OYer 30 \oung people haYe had their Zorks 
premiered b\ the ASO. Other educational programs offered include Children's Da\ Art Park, Building Blocks (for 
PreK-3rd grade) and more. 
 
The ASO continues to be the leading performing arts organi]ation in Austin through public support and contribu-
tions from indiYiduals and corporations.  
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ȱȱȱȱȱȱȱȱȱȱPeterȱBay—M�sicȱDirec�orȱandȱCond�c�or 
 
 
PeterȱBayȱisȱcelebratingȱhisȱŗśthȱfullȱseasonȱasȱMusicȱDirectorȱandȱConductorȱofȱtheȱAustinȱSymphonyȱ
OrchestraǰȱandȱhasȱbeenȱMusicȱDirectorȱofȱtheȱBrittȱFestivalȱOrchestraȱinȱJacksonvilleǰȱOregonȱsinceȱŗşşřǯȱ
InȱJuneȱŘ0ŗŗȱMaestroȱBayȱbecameȱMusicȱAdvisorȱofȱtheȱHotȱSpringsȱMusicȱFestivalȱinȱArkansasǯ 
 
MaestroȱBayȱhasȱappearedȱwithȱsixty-fiveȱdifferentȱorchestrasȱincludingȱtheȱNationalǰȱChicagoǰȱStǯȱLouisǰȱ
HoustonǰȱDallasǰȱBaltimoreǰȱNewȱMexicoǰȱNewȱJerseyǰȱNorthȱCarolinaǰȱSyracuseǰȱVirginiaǰȱWestȱVirginiaǰȱ
ColoradoǰȱHawaiiǰȱJacksonvilleǰȱRichmondǰȱAlabamaǰȱArkansasǰȱCantonǰȱEugeneǰȱFortȱWorthǰȱSpringfieldǰȱ
BochumȱǻGermanyǼǰȱCarinthianȱǻAustriaǼǰȱLithuanianȱNationalǰȱandȱEcuadorȱNationalȱSymphoniesǰȱtheȱ
MinnesotaȱandȱAlgarveȱǻPortugalǼȱOrchestrasǰȱtheȱLouisianaǰȱBuffaloǰȱRhodeȱIslandǰȱTulsaǰȱFortȱWayneȱ
andȱRenoȱPhilharmonicsǰȱtheȱStǯȱPaulȱChamberȱOrchestraǰȱtheȱEastmanȱǻArgentoȇsȱȈPostcardȱfromȱ
MorrocoȈǼȱandȱAspenȱǻMooreȇsȱȈTheȱBalladȱofȱBabyȱDoeȈǼȱOperaȱTheatersǰȱandȱtheȱTheaterȱChamberȱ
PlayersȱofȱtheȱKennedyȱCenterǯȱSummerȱmusicȱfestivalȱappearancesȱhaveȱincludedȱAspenȱǻCOǼǰȱMusicȱinȱ
theȱMountainsȱǻCOǼǰȱGrantȱParkȱandȱRaviniaȱǻILǼǰȱRoundȱTopȱǻTXǼǰȱOKȱMozartȱǻOKǼȱandȱSkaneatelesȱ
ǻNYǼǯ 
 
PeterȱisȱtheȱprimaryȱconductorȱforȱtheȱASOȂsȱperformancesȱwithȱBalletȱAustinǯ ȱHeȱmadeȱhisȱAustinȱLyricȱ
OperaȱdebutȱinȱJanuaryȱŘ00ŘȱwithȱAndreȱPrevinȂsȱȈAȱStreetcarȱNamedȱDesireȈǰȱconductedȱVerdiȂsȱȈLaȱȱ
TraviataȇȱinȱNovemberȱŘ00ŘǰȱPucciniȂsȱȈTurandotȈȱinȱNovemberȱŘ00řǰȱandȱMozartȂsȱȈTheȱMarriageȱofȱ
FigaroȈȱinȱAprilȱŘ00śǯ 
 
ȱOtherȱpositionsȱheldȱbyȱMrǯȱBayȱhaveȱincludedȱMusicȱDirectorȱofȱtheȱErieȱPhilharmonicǰȱAnnapolisȱ
SymphonyȱOrchestraǰȱBreckenridgeȱMusicȱFestivalȱǻCOǼȱandȱfourȱdifferentȱconductingȱpostsȱwithȱtheȱ
RochesterȱPhilharmonicȱOrchestraȱandȱtheȱRichmondȱSymphonyȱinȱVirginiaǯȱBayȱandȱtheȱRichmondȱ
SymphonyȱrecordedȱtheȱUSȱpremiereȱperformanceȱofȱBrittenȂsȱȈTheȱSwordȱinȱtheȱStoneȈȱforȱOpusȱOneȱ
Recordsǯ ȱHisȱCDȱȈVoicesȈǰȱfeaturingȱtheȱpercussionȱensembleȱNEXUSȱandȱtheȱRochesterȱPhilharmonicǰȱisȱ
onȱtheȱNexusȱCDȱlabelǯ 
 
AȱnativeȱofȱWashingtonǰȱDCǰȱMrǯȱBayȱisȱaȱgraduateȱofȱtheȱUniversityȱofȱMarylandȱandȱtheȱPeabodyȱ
InstituteȱofȱMusicǯȱInȱŗşşŚǰȱheȱwasȱoneȱofȱtwoȱconductorsȱselectedȱtoȱparticipateȱinȱtheȱLeonardȱBernsteinȱ
AmericanȱConductorsȱProgramǯȱHeȱwasȱalsoȱtheȱfirstȱprizeȱwinnerȱofȱtheȱŗşŞ0ȱBaltimoreȱSymphonyȱ
OrchestraȱYoungȱConductorsȱCompetitionȱandȱaȱprizeȱwinnerȱofȱtheȱŗşŞŝȱLeopoldȱStokowskiȱ
CompetitionȱsponsoredȱbyȱtheȱAmericanȱSymphonyȱOrchestraȱinȱNewȱYorkǯ 
 
PeterȱisȱmarriedȱtoȱsopranoȱMelaȱSarajaneȱDaileyȱandȱtheyȱhaveȱaȱsonǰȱColinǯȱȱPeterȱisȱproudȱtoȱserveȱonȱ
theȱMusicianȇsȱAdvisoryȱPanelȱofȱtheȱSIMSȱFoundationȱwhoseȱmissionȱisȱtoȱprovideȱaccessȱtoȱandȱfinancialȱ
supportȱforȱmentalȱhealthȱandȱaddictionȱrecoveryȱservicesȱforȱAustin-areaȱmusiciansȱandȱtheirȱfamiliesǯ 
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JohnȱSingerȱSargent,ȱOres�esȱP�rs�edȱb¢ȱ�heȱF�ries,ȱ1921 
 
Conflict and Yiolence haYe alZa\s been a part of the human e[perience. The ancient 
Greeks had a s\stem of retribution that inYolYed reYenge killing; the\ Zould also accept 
compensation in lieu of killing the person and this Zas knoZn as “blood price.´ It seems 
the need to retaliate and e[act reYenge is a deepl\ felt need. The Furies, or the Erin\es 
as the\ Zere called in Greek²literall\ the “aYengers,´ Zere goddesses of the under-
Zorld assigned to ensuring that reYenge and retribution Zere e[acted. In this painting, 
the Furies are hounding Orestes Zho has murdered his mother at the behest of Apollo. 
The Furies demand that Orestes “pa\´ for sla\ing his mother. 
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______________________________________________________________________________________________________ 

RomeoȱandȱJulietȱ&TheȱNatureȱofȱConflict 
High School ConceUW SeUieV 

2016 
______________________________________________________________________________________________________ 

 

TuesdayǰȱJanuaryȱŗşȱMcCallumȱHighȱSchoolȱȱşǱŗśamȱǭȱŗ0Ǳř0am 
TuesdayǰȱJanuaryȱŗşǰȱLBJȦLASAǰȱşǱř0amȱǭȱŗ0ǱŚśam 

WednesdayǰȱJanuaryȱŘ0ǰȱAustinȱHighȱSchoolǰȱ 
ThursdayǰȱJanuaryȱŘŗǰȱBowieȱHighȱSchoolǰȱşǱř0amȱǭȱŗ0ǱŚśam 
FridayǰȱJanuaryȱŘŘǰȱStonyȱPointȱHighȱSchoolȱȱşǱř0amȱǭȱŗ0ǱŚśam 

____________________________________________________________________________________ 
 
PeterȱBayǰȱconducting 
 
OpeningȱSceneǱ 
TCHAIKOVSKY RomeoȱandȱJ�lie�ǰȱFantasy-Overture 
 
PROKOFIEV  I.ȱIntroductionȱfromȱRomeoȱandȱJ�lie�ǰȱOpǯȱŜŚ 
 
BERLIOZ  I.ȱIntroductionȱfromȱRom·oȱe�ȱJ�lieĴe 
 
BERNSTEIN  SymphonicȱDancesȱfromȱWes�ȱSideȱS�or¢ 
 
BalconyȱScene 
TCHAIKOVSKY RomeoȱandȱJ�lie�ȱOverture-Fantasy 
  
PROKOFIEV  VI.ȱRomeoȱandȱJulietȱfromȱRomeoȱandȱJ�lie�ȱS�i�eȱNoǯȱŗǰȱOpǯŜŚbis 
 
BERLIOZ  III.ȱScèneȱd’amourȱfromȱRom·oȱe�ȱJ�lieĴeȱ 
 
Conflict 
PROKOFIEV  I.ȱMontaguesȱandȱCapuletsȱȱfromȱRomeoȱandȱJ�lie�ȱS�i�eȱŘǰȱOpǯȱŜŚ�er 
ȱ    
BERNSTEIN  TonightȱQuintetȱfromȱWes�ȱSideȱS�or¢ . 
      
. 
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PyotrȱIlyichȱTchaikovskyȱwasȱaȱRussianȱcomposerǲȱheȱwasȱbornȱinȱ
ŗŞŚ0ȱtoȱaȱmiddleȱclassȱfamilyȱinȱtheȱcityȱofȱVotkinskǯȱMusicallyȱpreȬ
cociousȱatȱanȱearlyȱageǰȱwithȱhisȱparentsȱsupportǰȱheȱbeganȱstudyȬ
ingȱpianoȱatȱfiveǯȱEvenȱsoǰȱhisȱparentsȱencouragedȱhimȱtoȱstudyȱtoȱ
beȱaȱcivilȱservantȱandȱenrolledȱhimȱatȱtheȱImperialȱSchoolȱofȱJurisȬ
prudenceȱinȱSaintȱPetersburgǯȱWhileȱattendingȱclassesǰȱTchaikovȬ
skyȱcontinuedȱtoȱstudyȱmusicǰȱandȱinȱŗŞŜŘǰȱTchaikovskyȱenrolledȱ
inȱtheȱnewlyȱformedȱStǯȱPetersburgȱConservatoryȱwhereȱheȱstudiedȱ
fromȱŗŞŜŘȱtoȱŗŞŜśǯȱAmongȱhisȱteachersȱwereȱZarembaǰȱwithȱwhomȱ
heȱstudiedȱharmonyȱandȱcounterpointǰȱandȱAntonȱRubinsteinȱforȱ
instrumentationȱandȱcompositionǯȱ 
 
WhileȱatȱtheȱconservatoryǰȱTchaikovskyȱcameȱintoȱcontactȱwithȱaȱ
groupȱofȱRussianȱcomposersȱknownȱasȱtheȱTheȱFiveǰȱwhichȱincludedȱMilyȱBalakierevǰȱModestȱMussorgȬ
skyǰȱNikolaiȱRimsky-KorsakovǰȱandȱAlexanderȱBorodinȱthatȱwereȱadamantlyȱagainstȱWesternȱmusicalȱinȬ
fluencesȱandȱpromotedȱtheȱinclusionȱofȱfolkȱmusicȱandȱnationalȱelementsȱinȱcompositionsǯȱTchaikovskyȱ
wasȱcriticizedȱbyȱtheȱgroupȱforȱexhibitingȱtoȱmuchȱwesternȱinfluenceǯȱThoughȱheȱwasȱinfluencedȱdeeplyȱ
byȱwesternȱtechniquesȱandȱattitudesȱandȱstoodȱinȱoppositionȱtoȱTheȱFiveǰȱTchaikovskyȱinsistedȱinȱessenceȱ
heȱwasȱRussianǯȱThisȱtensionȱbetweenȱWesternȱandȱRussianȱcultureȱisȱoneȱofȱmanyȱconflictsȱthatȱshapedȱ
TchaikovskyȂsȱworkǲȱoneȱofȱhisȱartisticȱgoalsȱwasȱtoȱintegrateȱRussianȱandȱEuropeanȱinfluencesǰȱbelievingȱ
thatȱtheyȱwereȱdeeplyȱentwinedǯȱTchaikovskyȱmaintainedȱcordialȱrelationsȱwithȱTheȱFiveǰȱbutȱalsoȱmadeȱ
everyȱeffortȱtoȱachieveȱandȱensureȱaestheticȱindependenceǯ 
 
TchaikovskyȱlivedȱmostȱofȱhisȱlifeȱasȱaȱbachelorǯȱHeȱenteredȱoneȱunhappyȱandȱbriefȱmarriageȱinȱŗŞŝŝȱwithȱ
aȱformerȱstudentǯȱItȱlastedȱlessȱthanȱthreeȱmonthsǯȱAboutȱthisȱtimeȱTchaikovskyȱstartedȱaȱrelationshipȱwithȱ
aȱwealthyȱwidowǰȱNadejdaȱvonȱMeckǰȱwhoȱbecameȱhisȱpatronȱforȱtheȱnextȱŗřȱyearsǯȱSheȱofferedȱtoȱsubsiȬ
dizeȱTchaikovskyȱwithȱtheȱprovisoȱthatȱtheyȱneverȱmeetǯȱThisȱunusualȱrelationshipǰȱalongȱwithȱincreasingȱ
commissionsǰȱallowedȱTchaikovskyȱtoȱliveȱaȱcomfortableȱlifeǰȱrepleteȱwithȱvariousȱcountryȱhomesȱandȱtoȱ
devoteȱhisȱtimeȱtoȱcomposingǯȱSuccessȱandȱgoodȱfortuneȱdidȱnotȱleadȱtoȱhappinessǰȱandȱtheȱmajorityȱofȱ
TchaikovskyȂsȱlifeȱwasȱbesetȱbyȱdepressionȱandȱpersonalȱcrisesǯ 
 
InȱŗŞşŗǰȱTchaikovskyȱleftȱforȱNewȱYorkȱinȱtoȱshareȱinȱtheȱopeningȱceremoniesȱforȱCarnegieȱHallǯȱAmericaȱ
fascinatedȱhimǰȱbutȱheȱwroteǰȱȈIȱenjoyȱallȱthisȱlikeȱaȱpersonȱsittingȱatȱaȱtableȱsetȱwithȱmarvelsȱofȱgastronoȬ
myǰȱdevoidȱofȱappetiteǯȈȱBackȱinȱRussiaǰȱTchaikovskyȱwroteȱtheȱbelovedȱNutcrackerȱSuite ǰȱcompletedȱinȱ
ŗŞşŘǰȱandȱbeganȱworkȱonȱhisȱprogrammaticȱSixthȱSymphonyǰȱtitledȱtheȱPathétique ǯȱWithinȱaȱweekȱafterȱ
theȱpremiereȱinȱStǯȱPetersburgȱinȱŗŞşřǰȱheȱwasȱdeadǰȱsupposedlyȱfromȱcholeraȱcontractedȱfromȱdrinkingȱ
unboiledȱwaterǰȱperhapsȱintentionallyǯȱThereȱisȱalsoȱsomeȱcredenceȱgivenȱtoȱtheȱtheoryȱthatȱheȱmayȱhaveȱ
beenȱpoisonedȱtoȱpreventȱrevelationȱofȱaȱscandalȱinvolvingȱtheȱaristocracyǯ 

PYOTRȱILYICHȱTCHAIKOVSKYȱ 
BornȱinȱKamsko-VotkinskǰȱRussiaȱŗŞŚ0 
DiedȱinȱStǯȱPetersburgǰȱRussiaȱŗŞşř 
 
RomeoȱandȱJ�lie�ȱFantasy-Overtureȱ 
ComposedȱŗŞŜş 

TchaikovksyȱbyȱEdwinȱEvans,ȱŗş0Ŝ 
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RomeoȱandȱJulietȱFantasyȱOverture 
RomeoȱandȱJ�lie�,ȱFantasyȱOverture 
 

TchaikovskyȂsȱRomeoȱandȱJulietȱwasȱcomȬ
posedȱinȱŗŞŜşǲȱandȱisȱaȱdramaticȱmusicalȱreȬ
tellingȱofȱtheȱtragedyȱofȱtheȱyoungȱloversȱinȱ
sonataȱformǯȱByȱcallingȱitȱaȱȃFantasyȄȱtheȱ
composerȱisȱinvitingȱtheȱlistenerȱintoȱanȱimagȬ
inativeȱexperienceǯȱTheȱgeniusȱofȱTchaikovȬ
skyȱinȱthisȱpieceȱisȱthatȱheȱdistillsȱShakeȬ
speareȂsȱplayȱandȱallȱofȱitsȱcomplexitiesȱandȱ
intoȱitsȱveryȱessenceǲȱitȱisȱaȱpieceȱthatȱinvokesȱ
moodȱandȱemotionǯȱ 
 
Theȱpieceȱreflectsȱthreeȱelementsȱfromȱtheȱ
playǱȱFriarȱLawrenceǰȱtheȱfeudȱbetweenȱtheȱ
MontaguesȱandȱtheȱCapuletsǰȱandȱfinallyȱRoȬ
meoȱandȱJulietȂsȱloveȱforȱeachȱotherǯȱFriarȱ
LawrenceȱisȱrepresentedȱinȱanȱextendedȱintroȬ
ductionǰȱwhichȱhasȱanȱecclesiasticalȱfeelǯȱTheȱ
twoȱmainȱthemesȱofȱtheȱpieceȱfollowǱȱtheȱagitatedȱ
andȱaggressiveȱthemeȱofȱtheȱwarringȱMontagueȱandȱCapuletȱfamiliesǰȱrepresentingȱtheȱcentralȱconflictȱofȱ
theȱstoryǰȱandȱthenȱtheȱbeautifulǰȱrapturousȱandȱpassionateȱmusicȱofȱtheȱloveȱthemeǯȱ 

 
Theȱfirstȱthemeȱisȱredolentȱofȱaȱstreetȱfightǰȱandȱdemonstratesȱtheȱ
hateȱandȱhostilityȱthatȱtheȱtwoȱfamiliesȱfeelȱforȱeachȱotherǯȱTheȱ
musicȱisȱintenseȱandȱbrutalǯȱInȱcontrastǰȱwhenȱtheȱloveȱthemeȱ
soundsǰȱitȱisȱsumptuousȱandȱhauntinglyȱbeautifulǰȱwithȱanȱunderȬ
layȱofȱlongingȱandȱuncertaintyǯȱRomeoȱasȱaȱMontagueȱandȱJulietȱ
asȱaȱCapuletȱareȱdaringȱtoȱloveȱamidstȱhateǯȱTheseȱtwoȱthemesȱareȱ
intertwinedǰȱandȱtheȱloveȱthemeȱisȱoverwhelmedȱbyȱbattlingȱfamiȬ
liesǰȱandȱweȱhearȱconflictȱdestroyingȱloveǯȱTheȱendingȱofȱtheȱpieceȱ
hasȱaȱqualityȱofȱpeaceȱorȱresolutionȱimplyingȱthatȱtheȱfamiliesȱareȱ
finallyȱunitedȱwithȱtheȱdeathȱofȱRomeoȱandȱJulietǲȱstillǰȱthereȱisȱaȱ
suggestionȱorȱtraceȱofȱuneaseȱevenȱnowǯ 
 

 

 
 
 

 
 
 
 

RomeoȱandȱJuliet,ȱActȱIȯSceneȱ1,ȱJohnȱGilbertǰȱpre-ŗŞŝř 

ActȱIII,ȱSceneȱ5:ȱRomeoȱtakesȱleaveȱofȱJulietǰȱȱengravingȱbyȱ
JamesȱStowȱafterȱpaintingȱbyȱJohnȱFrancisȱRigaudǰȱŗŝşŝ 
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HistoricalȱInformation 
 
Theȱŗşthȱcenturyȱwasȱaȱtimeȱofȱtransformationȱforȱ
EuropeǰȱdueȱtoȱtheȱindustrialȱrevolutionȱandȱexȬ
pansionȱofȱcommerceǯȱAsȱWesternȱEuropeȱmadeȱ
advancementsȱpoliticallyȱandȱeconomicallyǰȱRussiaȱ
experiencedȱinternalȱconflictȱbetweenȱtheȱdesireȱtoȱ
pursueȱWesternȱvaluesȱofȱindividualismǰȱorȱtoȱreinȬ
vigorateȱSlavicȱtraditionsȱwithȱanȱemphasisȱonȱcolȬ
lectivismȱandȱcommunityǯȱDuringȱTchaikovskyȂsȱ
lifetimeǰȱRussiaȱwasȱinȱtheȱthroesȱofȱthisȱconflictȱ
andȱhisȱworkȱwasȱdirectlyȱaffectedȱbyȱtheȱon-goingȱ
debateȱregardingȱWesternȱinfluenceȱversusȱRussianȱ
nationalismȱasȱdescribedȱaboveȱinȱhisȱinteractionȱ
withȱtheȱRussianȱcomposersǰȱTheȱFiveǯȱOneȱofȱtheȱ
majorȱhistoricalȱeventsȱthatȱtookȱplaceȱduringȱtheȱ
decadeȱinȱwhichȱRomeoȱandȱJulietȱwasȱcomposedȱ
wasȱtheȱemancipationȱofȱtheȱserfsȱinȱŗŞŜŗȱunderȱ
AlexanderȱIIǯȱ 
 
AlexanderȱwasȱtheȱsonȱofȱtheȱTsarȱNicholasȱIǯȱHeȱ
wasȱbornȱAprilȱŘşǰȱŗŞŗŞȱandȱaccededȱtoȱtheȱthrownȱ
inȱŗŞśśǯȱRussiaȱwasȱinȱneedȱofȱreformǲȱupȱuntilȱ
thenȱitsȱstatusȱasȱaȱgreatȱpowerȱhadȱhiddenȱtheȱfactȱ
thatȱitsȱgovernmentȱwasȱinefficientǰȱtheȱcountryȱ
wasȱisolatedȱandȱeconomicallyȱbackwardǯȱAlexanȬ
derȱinheritedȱtheȱCrimeanȱWarȱfromȱhisȱfatherǰȱaȱ
nastyǰȱbloodyȱconflictȱthatȱpittedȱRussiaȱagainstȱtheȱ
FrenchǰȱtheȱEnglishǰȱTheȱOttomanȱEmpireǰȱandȱSarȬ
diniaǰȱwithȱenormousȱlossesȱforȱRussiaǯȱTheȱcounȬ
tryȂsȱserf-basedȱeconomyȱcouldȱnotȱsupportȱtheȱ
warȱeffortǰȱandȱtheȱresultȱforȱRussiaȱwasȱaȱlossȱofȱ
militaryȱdominanceǯȱThisȱinȱturnȱfueledȱtheȱneedȱ
forȱreformǰȱmakingȱitȱeverȱmoreȱurgentǯȱAlexanderȱ
initiatedȱseveralȱchangesȱincludingȱaȱlesseningȱofȱ
censorshipǰȱeducationȱreformsǰȱandȱaȱtoleranceȱforȱ
anȱindependentȱpressǰȱhoweverǰȱtheȱmostȱsignifiȬ
cantȱchangeȱwasȱendingȱserfdomǯȱLiberalȱintellectualsȱadvocatedȱforȱfreeingȱtheȱserfsǰȱbutȱlandownersǰȱ
whoȱbenefitedȱdirectlyȱfromȱtheȱarchaicȱsystemǰȱstronglyȱopposedȱitǯȱAlexanderȱtriedȱtoȱbalanceȱtheȱinterȬ
estȱofȱtheȱproprietorsȱandȱtheȱpeasantsǰȱbutȱultimatelyȱthereȱwasȱnoȱwayȱtoȱensureȱthatȱbothȱsidesȱwouldȱ
beȱsatisfiedǯȱEvenȱthoughȱitȱdidȱbringȱaboutȱaȱsupplyȱofȱcheapȱlaborȱtoȱtheȱcitiesǰȱstimulatingȱcommerceǰȱ
theȱlandownersȱwereȱunhappyȱbecauseȱtheyȱlostȱtheirȱmonopolyȱofȱinfluenceȱandȱtheȱpeasantsȱwereȱmisȬ
erableȱbecauseȱtheyȱhadȱtoȱbuyȱorȱrentȱlandȱfromȱtheirȱformerȱownersǰȱoftenȱhadȱanȱovervaluedȱpriceǰȱthusȱ
acquiringȱdebtȱorȱfallingȱintoȱpovertyǯȱ 
 
AlexanderȂsȱreformsȱgarneredȱconsiderableȱcriticismǰȱandȱheȱwasȱtheȱtargetȱofȱseveralȱassassinationȱ
attemptsǯȱAlsoǰȱduringȱtheȱŗŞŜ0sǰȱaȱmovementȱknownȱasȱNihilismȱemergedǰȱwhichȱadvocatedȱforȱtheȱreȬ
movalȱofȱhumanȱinstitutionsȱandȱlawsǯȱMuchȱofȱitsȱinfluenceȱwasȱbroughtȱaboutȱbyȱtheȱhardshipsȱfollowȬ
ingȱtheȱCrimeanȱWarǯȱTheȱNihilistsȱbecameȱpoliticallyȱactiveȱinȱtheȱcauseȱofȱreformǰȱfirstȱtryingȱtoȱengageȱ

AlexanderȱIIǰȱYegorȱBotkinǰȱŗŞśŜ 
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theȱaristocracyǰȱfailingȱwhichȱtheyȱturnedȱtoȱtheȱpeasantsǰȱandȱthenceȱstartedȱtheȱPopulistȱmovementȱ
calledȱNarodnayaȱVolyaȱǻTheȱPeopleȂsȱWillǼǯȱTheȱgovernmentȱsoughtȱtoȱsuppressȱtheȱmovementǰȱandȱinȱ
reactionȱtoȱthisȱaȱradicalȱbranchȱofȱtheȱgroupȱbeganȱtoȱpracticeȱterrorismǯȱSeveralȱprominentȱofficialsȱwereȱ
assassinatedǰȱeitherȱshotȱorȱkilledȱwithȱbombsǯȱThisȱwasȱtheȱadventȱofȱanarchismȱasȱaȱrevolutionaryȱforceȱ
inȱRussiaǯȱOnȱMarchȱŗřǰȱŗŞŞŗǰȱmembersȱofȱNarodnayaȱVolyaȱsucceededȱinȱbombingȱtheȱcarriageȱofȱtheȱ
TsarȱasȱitȱmadeȱitsȱwayȱthroughȱstreetsȱofȱStǯȱPetersburgǲȱAlexanderȱwasȱfatallyȱwoundedǯ 

TheȱSinopskiyȱBattleȱonȱtheȱ18thȱNovemberȱofȱtheȱ1853ȱyearȱǻNightȱafterȱBattleǼ.ȱIvanȱAivazovksyǰȱŗŞśř 
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ComposerǰȱconductorȱandȱcriticȱofȱtheȱRomanticȱperiodǰȱHectorȱBerliozȱisȱ
knownȱforȱhisȱexpressivenessȱandȱsenseȱofȱtheȱdramaticǯȱMuchȱofȱhisȱmuȬ
sicȱisȱpassionateǰȱintrospectiveȱandȱconsumedȱwithȱtheȱideaȱofȱloveǯ 
 
Berliozȱdidȱnotȱreceiveȱearlyȱmusicalȱtrainingǰȱbutȱonlyȱbeganȱtoȱstudyȱ
musicȱatȱŗŘȱyearsȱofȱageǯȱHoweverǰȱinȱspiteȱofȱaȱlackȱofȱformalȱtrainingǰȱheȱ
immediatelyȱstartedȱtoȱcomposeǯȱBerliozȱwasȱveryȱemotionalȱandȱpoeticǰȱ
evenȱatȱaȱyoungȱageȱheȱwasȱproneȱtoȱfallingȱinȱloveǯȱEarlyȱonȱheȱdevelopedȱaȱloveȱofȱShakespeareǰȱandȱwasȱ
inspiredȱbyȱtheȱmusicȱofȱBeethovenǯȱHeȱwasȱmanȱwhoȱlivedȱbyȱextremesǯȱ 
 
FollowingȱhisȱfatherȂsȱinsistenceǰȱatȱageȱŗŞȱBerliozȱmovedȱtoȱParisȱtoȱstudyȱmedicineǰȱaȱprofessionȱheȱ
loathedȱandȱwhichȱrevoltedȱhimǯȱHoweverǰȱlivingȱinȱParisȱbutȱhimȱinȱproximityȱtoȱmannerȱculturalȱeventsǰȱ
oneȱofȱwhichȱwasȱtheȱoperaǰȱwhichȱheȱlovedǯȱHeȱalsoȱmetȱmanyȱpeopleȱinȱtheȱmusicȱprofessionȱandȱhisȱ
experiencesȱweakenedȱhisȱresolveȱtoȱbecomeȱaȱdoctorǯȱMuchȱtoȱhisȱparentsȱchagrinǰȱheȱleftȱhisȱstudiesȱandȱ
pursuedȱaȱcareerȱasȱaȱconductorǰȱtakingȱupȱlessonsȱandȱattendingȱtheȱParisȱConservatoryǯ 
UnlikeȱmanyȱcomposersǰȱBerliozȱwasȱnotȱaȱpianistȱandȱheȱdidȱnotȱwriteȱsoloȱmusicȱforȱthatȱinstrumentǰȱnorȱ
didȱheȱwriteȱchamberȱmusicǯȱInsteadǰȱheȱisȱknownȱforȱhisȱbrilliantȱorchestrationȱandȱhisȱuseȱofȱmanyȱ
differentȱgenresǯȱFrequentlyǰȱhisȱworksȱdemonstratedȱaȱcombinationȱofȱvocalȱandȱinstrumentalȱmusicȱtoȱ
powerfulȱeffectǯȱBerliozȂsȱworksȱsignificantlyȱinfluencedȱtheȱmusicȱofȱLisztȱandȱWagnerǯȱBerliozȱwasȱnotȱaȱ
writerȱofȱabstractȱorȱformalȱmusicǲȱhisȱworksȱareȱprogrammaticȱandȱdescriptiveǰȱconveyingȱmoodȱandȱ
emotionǯȱTheȱpictorialȱandȱliteraryȱqualityȱofȱhisȱmusicȱoftenȱengenderedȱworksȱthatȱdoȱnotȱfallȱintoȱparȬ
ticularȱcategoriesǯ 
 
MuchȱlikeȱBeethovenǰȱBerliozȱinhabitedȱtheȱcuspȱbetweenȱClassicismȱandȱRomanticismǰȱaȱtransitionȱperiodȱ
whereȱsocialȱideologiesȱasȱwellȱasȱculturalȱvaluesȱwereȱdrasticallyȱchangingǯȱOrganizationǰȱclarityǰȱandȱ
structureȱthatȱcharacterizeȱClassicismȱgaveȱwayȱtoȱRomanticismȂsȱintenseȱemotionȱandȱexpressionǯȱ
ThroughoutȱtheȱcourseȱofȱhisȱlifeǰȱBerliozȱstruggledȱforȱtheȱacceptanceȱofȱhisȱnewȱideasǯȱ 
 
Berlioz,ȱliteratureȱandȱShakespeare 
BerliozȱwasȱaȱprofessedȱloverȱofȱliteratureǰȱandȱliteraryȱworksȱfromȱVirgilȱtoȱGoetheȱprovidedȱinspirationȱ
forȱmanyȱofȱhisȱcompositionsǯȱAlongȱwithȱgreatȱcontemporaryȱworksȱandȱthoseȱofȱantiquityǰȱBerliozȱhadȱ
greatȱadmirationȱforȱShakespeareǰȱinȱparticularȱtheȱbardȂsȱabilityȱtoȱexpressȱhumanȱnatureȱthroughȱdramaȱ
andȱpoetryǯȱBerliozȱwasȱalsoȱintriguedȱbyȱShakespeareȂsȱinnovativeȱapproachȱtoȱdramaticȱstructureǲȱdefyȬ
ingȱformalȱdictatesȱandȱadheringȱtoȱanȱidiosyncraticȱandȱpersonalȱdepictionȱofȱcharactersȱandȱsituationsǯȱ
Berliozȱsoughtȱtoȱachieveȱsimilarȱeffectsȱinȱmusicǲȱheȱbelievedȱthatȱmusicȱcouldȱconveyȱimagesǰȱideasȱandȱ
feelingsǲȱthatȱmusicȱcouldȱbeȱexpressiveȱenoughȱtoȱtriggerȱtheȱimaginationǯȱIntensifyingȱhisȱinterestȱinȱ
ShakespeareȂsȱwritingȱwasȱtheȱpresenceȱofȱIrishȱActressȱHarrietȱSmithsonȱonȱtheȱstageȱinȱParisȱwhereȱsheȱ

HectorȱBerlioz 
Bornȱinȱȱ LaȱCôte-Saint-AndréǰȱFranceȱȱŗŞ0ř 
DiedȱinȱParisǰȱFranceȱŗŞŜş 
 
Rom·oȱe�ȱJ�lieĴeǰȱ 
I.ȱIntroductionȱ&ȱIII.ȱScèneȱd’amour 
 
ComposedȱŗŞřş 

emile Signol, PRUWUaiW Rf HecWRU 
BeUliR], 1832. 
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performedȱtheȱrolesȱofȱOpheliaȱandȱJulietǯȱSmithsonȱsolidifiedȱ
BerliozȂsȱinterestȱinȱShakespeareȱandȱinspiredȱanȱinfatuationȱ
withȱherȱthatȱledǰȱeventuallyǰȱtoȱtheirȱmarriageǰȱaȱunionȱthatȱ
endedȱunhappilyǯȱBeyondȱShakespeareǰȱBerliozȱfamiliarizedȱ
himselfȱwithȱRomanticȱtextsȱbyȱsuchȱauthorsȱasȱLordȱByronǰȱ
SirȱWalterȱScottǰȱEǯTǯȱAǯȱHoffmannǰȱandȱVictorȱHugoǯȱ 
 

TheȱMusic 
RoméoȱetȱJulietteȱȮȱIǯȱIntroductionȱ 
RoméoȱetȱJulietteȱȮȱIIIǯȱScèneȱdȂamour 
 
AsȱBerliozȱwasȱdrawnȱtoȱdramaǰȱandȱbelievedȱmusicalȱexpresȬ
sionȱshouldȱbeȱexpressivelyȱdramaticǲȱheȱfoundȱinspirationȱ
fromȱShakespeareȱinȱregardsȱtoȱdramaticȱandȱpoeticȱcontentǰȱ
heȱfoundȱmusicalȱinspirationȱfromȱtheȱworksȱofȱBeethovenǰȱ
whoseȱpowerfulȱandȱdramaticȱsymphoniesȱchallengedȱBerliozȱ
toȱreconsiderȱtheȱsignificanceȱofȱinstrumentalȱmusicȱandȱitsȱ
potentialȱtoȱexpressȱtheȱhumanȱexperienceȱandȱtheȱprofoundȱ
asȱwellȱasȱcomposersȱsuchȱasȱWeberȱandȱGluckǰȱallȱthreeȱofȱ
whichȱcreatedȱdramaticȱworksǯȱBerliozȱwasȱinnovativeȱandȱheȱ
broughtȱaȱnewȱstyleȱtoȱorchestralȱmusicǲȱhisȱmusicȱwasȱconsidȬ
eredȱunconventionalȱandȱchallengingȱduringȱhisȱlifetimeǰȱandȱ
heȱstruggledȱtoȱhaveȱhisȱworksȱperformedǯȱHisȱmusicȱisȱintroȬ

spectiveȱandȱcharȬ
acterizedȱbyȱaȱsenseȱofȱmelancholyǲȱheȱoftenȱdepictsȱtheȱobȬ
sessiveȱqualityȱofȱidealizedȱloveǯȱ 
 
InspiredȱbyȱBeethovenȱtoȱcreateȱsymphonicȱworksǰȱRoméoȱetȱ
JulietteȱisȱBerliozȂsȱthirdȱsymphonyǰȱsub-titledȱȃsymphonieȱ
dramatiqueȱwithȱchorusǰȱvocalȱsolosǰȱandȱaȱprologueȱinȱchoȬ
ralȱrecitativeǰȱcomposedȱafterȱShakespeareȂsȱtragedyǯȄȱisȱreȬ
allyȱaȱchoralȱsymphonyǰȱaȱworkȱthatȱincorporatesȱchoirȱandȱ
soloȱvocalistsȱbutȱinȱitsȱstructureȱconformsȱtoȱtheȱsymphonicȱ
formǯȱTheȱprecedentȱforȱthisȱtypeȱofȱworkȱwasȱtheȱpartialȱ
inclusionȱofȱGoetheȂsȱOdeȱtoȱJoyȄȱinȱtheȱlastȱmovementȱofȱ
BeethovenȂsȱNinthȱSymphonyǯȱInȱtheȱworkǰȱtheȱorchestraȱ
representsȱRoméoȱandȱJulietteȱwhileȱtheȱnarrativeȱisȱporȬ
trayedȱthroughȱtheȱchorusǯȱȱRoméoȱetȱJulietteȱisȱconsideredȱ
byȱmanyȱtoȱbeȱoneȱofȱBerliozȂsȱgreatestȱworksǰȱandȱcertainlyȱ
oneȱofȱhisȱmostȱoriginalȱandȱinnovative.ȱ 
 
IǯȱIntroductionǱȱTheȱintroductionȱsetsȱtheȱsceneȱforȱtheȱrivalȱ
familiesǰȱtheȱMontaguesȱandȱCapuletsǰȱandȱforeshadowsȱtheȱ
conflictȱthatȱisȱtoȱcomeȱasȱitȱisȱexpressedȱinȱtheȱfightȱbetweenȱ
theȱtwoȱfamiliesȱinȱtheȱȃFinaleǯȄȱTheȱmusicȱisȱpictoriallyȱandȱ
emotionallyȱvividȱandȱbringsȱtheȱlistenerȱdirectlyȱintoȱtheȱ
actionǯȱWeȱhearȱtheȱCapuletsȱandȱMontguesȱfightingǰȱandȱweȱ
hearȱtheȱPrinceȱinterveningǯȱTheȱthemeȱofȱconflictȱandȱresoȬ

George Clint, The IUiVh AcWUeVV HaUUieWW CRn-
VWance SmiWhVRn,  Oil on canYas, ca 1825±1830 
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lutionȱareȱintroducedǰȱandȱwillȱrecurȱthroughoutȱtheȱworkǯȱItȱisȱinȬ
terestingȱtoȱnoteȱthatȱBerliozȱusesȱBȱminorȱasȱtheȱkeyȱdesignatingȱ
conflictȱandȱBȱmajorȱasȱaȱreturnȱtoȱauthorityȱandȱorderǯȱTheȱinterȬ
playȱofȱtheseȱkeysȱdemonstratesȱtheȱtensionȱbetweenȱconflictȱandȱ
resolutionǯ 
 
IIIǯȱScèneȱdȂamourǱȱFollowingȱShakespeareȂsȱmodelǰȱtheȱloveȱsceneȱ
isȱonlyȱhintedȱatȱbyȱtheȱorchestraȱandȱtheȱlistenerȱisȱleftȱtoȱimagineȱ
theȱinterchangeȱbetweenȱtheȱyoungȱloversǯȱBerliozȱchoseȱtoȱrepreȬ
sentȱloveǰȱwhichȱheȱdeemedȱsublimeǰȱtoȱbeȱportrayedȱthroughȱinȬ
strumentalȱimageryȱsoȱasȱtoȱgiveȱtheȱexpressionȱimaginativeȱfreeȬ
domȱandȱnotȱtoȱbeȱrestrictedȱbyȱtheȱliteralnessȱofȱwordsǯȱHeȱbeȬ
lievedȱthatȱtheȱveryȱimperfectionȱofȱtheȱmusicalȱlanguageȱlentȱtheȱ
workȱaȱbeautyȱandȱmeaningǰȱaȱrichnessȱofȱemotionalȱtextureȱthatȱ
mereȱwordsȱcouldȱnotȱconveyȱnorȱattainǯȱBerliozȱfirmlyȱbelievedȱinȱ
theȱpowerȱofȱmusicȱtoȱinspireȱtheȱimaginationǰȱandȱthatȱitȱdidȱthisȱ
throughȱmusicȂsȱabilityȱtoȱexpressȱideasǰȱimagesǰȱandȱemotionsǯȱ 
 
Romanticism 
RomanticismȱaroseȱinȱresponseȱtoȱtheȱEnlightenmentȱvaluesȱofȱreaȬ
sonȱandȱorderǲȱinȱcontrastȱitȱembracedȱemotionȱandȱimaginationǯȱ
AsȱaȱreactionȱagainstȱClassicismȱitȱrejectedȱbalanceǰȱclarityǰȱrationȬ
alityȱandȱidealizationǰȱandȱinsteadȱembracedȱpassionǰȱsubjectivityǰȱindividualȱexpressionǰȱtheȱirrationalǰȱ
theȱimaginationǰȱtheȱvisionaryȱandȱtheȱtranscendentǯȱNatureǰȱrepresentingȱtheȱunpredictableȱandȱtheȱunȬ
tamedǰȱwasȱaȱsourceȱofȱinspirationǯȱInȱallȱrespectsȱtheȱsensesȱwereȱgivenȱprominenceȱoverȱintellectǰȱfeelingȱ
overȱreasonǰȱandȱthereȱwasȱaȱbeliefȱthatȱtheȱimaginationȱprovidedȱingressȱtoȱtheȱtranscendentǲȱitȱwasȱaȱ
timeȱwhenȱtheȱartistȱasȱcreatorȱreignedȱsupremeǯȱInȱhisȱcompositionsǰȱBerliozȱexemplifiedȱtheȱRomanticȱ
spiritǲȱheȱwasȱableȱtoȱgiveȱfullȱreinȱtoȱhisȱexpressionȱdueȱtoȱtheȱexpansionȱofȱtheȱinstrumentationȱandȱharȬ

monicȱvocabularyǰȱtheȱfullȱuseȱ 
ofȱtheȱchromaticȱscaleȱasȱwellȱasȱtheȱcreaȬ
tionȱofȱnewȱgenresȱofȱmusicǲȱinȱadditionǰȱ
thereȱwasȱsignificantȱexperimentationȱwithȱ
combiningȱinstrumentalȱwithȱvocalȱexȬ
pressionǯȱItȱwasȱaȱtimeȱmarkedȱbyȱextraorȬ
dinaryȱcreativityȱandȱtheȱmobilizationȱofȱ
theȱimaginationǯȱȱ 
 
HistoricalȱContext 
BerliozȱlivedȱduringȱaȱtimeȱofȱgreatȱtransiȬ
tionǲȱthisȱisȱaȱperiodȱinȱFranceȱcalledȱtheȱ
longȱnineteenthȱcenturyȱandȱisȱconsideredȱ
toȱspanȱtheȱyearsȱextendingȱfromȱtheȱ
FrenchȱRevolutionȱinȱŗŝŞşȱtoȱtheȱFirstȱ
WorldȱIȱinȱŗşŗŚǯȱTheȱFrenchȱRevolutionȱ
sawȱtheȱoverthrowȱofȱtheȱAncienȱRégimeǰȱ
andȱtheȱexecutionȱofȱLouisȱXVIȱfollowedȱ
byȱgreatȱturbulenceȱculminatingȱinȱtheȱ
ReignȱofȱTerrorȱ(1793Ȯ1794).ȱInȱŗŞ0ŚǰȱNaȬEugèneȱDelacroixǰȱLibertyȱLead ingȱtheȱPeople ǰȱȱoilȱonȱcanvasǰȱŗŞř0ǯ 
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poleonȱBuonaparteȱproclaimedȱhimselfȱEmperorȱandȱsoughtȱtoȱfurtherȱhisȱinsatiableȱambitionsȱforȱimpeȬ
rialȱdominanceȱsuchȱthatȱmilitarismȱbecameȱtheȱdefiningȱcharacteristicȱofȱhisȱregimeǯȱAfterȱNapoleonȱabȬ
dicatedȱinȱŗŞŗśǰȱforȱtheȱsecondȱtimeǰȱtheȱcountryȱthenȱexperiencedȱaȱrestorationȱofȱtheȱmonarchyǯȱKingȱ
LouisȱXVIIIȱreturnedȱtoȱtheȱthroneǰȱforȱaȱsecondȱtimeǰȱinȱŗŞŗśǰȱwhereȱheȱruledȱwithȱlimitedȱpowerȱasȱaȱ
constitutionalȱmonarchǯȱHeȱwasȱfollowedȱbyȱhisȱyoungerȱbrotherȱCharlesȱXǯȱCharlesȱwasȱbitterȱhavingȱ
beenȱinȱexileȱsinceȱduringȱtheȱRevolutionaryȱyearsǰȱandȱheȱsetȱaboutȱreinstatingȱtheȱnotionȱofȱdivineȱrightȱ
ofȱkingsȱandȱtheȱauthorityȱofȱtheȱchurchǯȱHisȱreactionaryȱattemptsȱledȱtoȱanȱuprisingȱinȱŗŞř0ȱknownȱasȱtheȱ
JulyȱRevolutionǯȱCharlesȱfledȱandȱLouis-PhilippeȱdȂOrléansȱascendedȱtheȱthroneǯȱThisȱnewȱregimeȱwasȱ
calledȱtheȱJulyȱMonarchyȱandȱlastedȱfromȱŗŞř0ȱȮȱ1848;ȱtheȱperiodȱinȱwhichȱRoméoȱetȱJulietteȱwasȱcomȬ
posedǯȱThisȱperiodȱwasȱdominatedȱbyȱtheȱaffluentȱbourgeoisieȱandȱwasȱcharacterizedȱbyȱaȱsenseȱofȱcomȬ
promiseȱandȱtheȱprimacyȱofȱtheȱpeopleǯȱLouis-PhilippeȱcameȱtoȱbeȱknownȱasȱtheȱȃCitizenȱKingȄȱandȱsuitȬ
edȱtoȱtheȱconstitutionalȱsystemǲȱheȱwasȱthoughtȱtoȱbeȱliberalǯȱHoweverǰȱheȱdidȱbelieveȱinȱhereditaryȱrightsȱ
andȱtheȱroyalȱprivilegeȱtoȱruleǯȱThisȱintroducedȱanȱambiguousȱelementȱasȱtoȱwhereȱinȱfactȱauthorityȱresidȬ
edǯȱ 
 
Thereȱwereȱmanyȱchallengesȱ
toȱtheȱregimeǰȱandȱthingsȱ
wereȱnotȱreallyȱstableǰȱwithȱ
successiveȱplotsȱtoȱassassiȬ
nateȱtheȱKingǯȱOneȱofȱtheȱ
greatestȱchallengesȱwasȱNaȬ
poleonȂsȱnephewȱLouis-
NapoléonȂsȱclaimȱtoȱbeingȱ
hisȱuncleȂsȱheirǲȱoverȱtheȱȱ
yearsȱtheȱEmperorȂsȱreputaȬ
tionȱhadȱbeenȱrevivedǯȱ
Thereȱwereȱseveralȱplansȱ
organizedȱtoȱoverthrowȱtheȱ
Kingȱnoneȱofȱwhichȱwereȱ
successfulǯȱThenȱthingsȱbeȬ
cameȱcalmerǰȱandȱthereȱwasȱaȱperiodȱbetweenȱŗŞŚ0ȱandȱŗŞŚŞȱwhenȱoppositionȱfactionsȱwereȱdiscouragedȱ
andȱaȱcertainȱstabilityȱtookȱoverǯȱThenȱinȱŗŞŚŞȱtheȱconstitutionalȱmonarchȱwasȱoverthrownǯȱThisȱeventȱ
seemsȱtoȱhaveȱbeenȱcausedȱpartiallyȱbyȱeconomicȱstressȱandȱincreasingȱdiscontentǲȱtheȱrepublicansȱhadȱ
beenȱunhappyȱforȱaȱlongȱtimeǰȱandȱtheȱurbanȱworkersȱwereȱunreconciledȱwithȱtheȱregimeǯȱFinallyǰȱLouis-
PhilippeȱfledȱtheȱcountryȱforȱsafeȱharborȱinȱEnglandǯȱThusǰȱtheȱSecondȱRepublicȱwasȱinstalledǲȱCharlesȱ
LouisȱNapoléonȱBuonaparteȱwasȱelectedȱPresidentȱofȱtheȱRepublicǰȱwhichȱlastedȱfromȱŗŞŚŞȱȮȱ1852.ȱDuringȱ
thisȱperiodǰȱthereȱwereȱpopularȱuprisingsȱagainstȱauthoritarianȱruleȱallȱoverȱEuropeǯȱ 
 
InȱFranceǰȱthisȱrevolutionȱalignedȱgroupsȱthatȱhadȱdivergentȱvaluesȱandȱgoalsǯȱItȱwasȱnotȱsuccessfulǯȱ
ThereȱwasȱsocialȱunrestǰȱconsiderableȱpoliticalȱactivismǰȱandȱevenȱaȱshortȱcivilȱwarȱthatȱtookȱplaceȱinȱParȬ
isǯȱAȱcoupǰȱaȱpeasantȱrevoltȱinȱsoutheasternȱFranceǰȱandȱotherȱresistanceȱforcedȱtheȱPresidentȱtoȱtakeȱacȬ
tionǰȱwhichȱleadȱdirectlyȱintoȱtheȱSecondȱEmpireȱǻŗŞśŘȱȮȱ1870)ȱatȱwhichȱpointǰȱwithȱlittleȱoppositionǰȱNaȬ
poléonȱdeclaredȱhimselfȱEmperorȱNapoléonȱIIIȱofȱtheȱSecondȱEmpireǯȱAuthoritarianȱandȱdictatorialǰȱtheȱ
regimeȱnonethelessȱsawȱprosperityȱinȱtheȱformȱofȱindustrializationǰȱurbanizationǰȱeconomicȱgrowthȱandȱ
theȱrebuildingȱofȱParisȱbyȱBaronȱHaussmannǯȱTheȱgreatestȱfailingȱofȱNapoléonȂsȱreignȱwasȱaȱseriesȱofȱbadȱ
foreignȱpoliciesȱinȱwhichȱFranceȱsufferedȱhumiliatingȱmilitaryȱdefeatsȱandȱserverȱfoodȱshortagesǯȱItȱendedȱ
withȱNapoleonȱIIIȱleavingȱFranceȱtoȱbeȱexiledȱinȱEnglandǯȱTheȱspanȱofȱBerliozȂsȱlifeȱsawȱsixȱregimeȱchangȬ
esǰȱwithȱsocialȱupheavalȱinȱeachǰȱevenȱwithȱperiodsȱofȱstabilityȱinterspersedǯȱOneȱisȱleftȱwithȱtheȱimpresȬ
sionȱofȱvolatilityȱandȱaȱvacillationȱbetweenȱauthoritarianȱandȱrepublicanȱsystemsȱofȱgovernanceǯȱ 
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SERGEIȱPROKOFIEVȱ 
BornȱinȱSontsovkaǰȱUkraineȱǻRussiaǼȱŗŞşŗ 
DiedȱinȱMoscowǰȱRussiaȱŗşśř 
 
SelectionsȱfromȱRomeoȱandȱJ�lie�ǰȱ 
S�i�esȱNoǯȱŗǰȱOpǯȱŜŚȱbisȱandȱŘǰȱOpǯȱŜŚ�er 
 
Composedȱŗşřśȱ 

OneȱofȱtheȱmostȱprolificȱandȱcelebratedȱRussianȱcomposersȱofȱtheȱ
Ř0thȱcenturyǰȱSergeiȱProkofievȱisȱwellȱknownȱforȱmanyȱworksǰȱinȬ
cludingȱtheȱfolkȱtaleȱPeterȱandȱtheȱWolfȱȱandȱtheȱballetsȱRomeoȱandȱ
JulietȱandȱCinderellaǯȱȱBornȱtoȱanȱaffluentȱandȱculturedȱhouseholdǰȱProkoȬ
fievȱwasȱintroducedȱtoȱmusicȱasȱaȱchildǯȱȱHisȱmotherȱwasȱanȱaccomȬ
plishedȱpianistȱandȱnurturedȱhisȱinterestȱandȱabilityǯȱInȱŗş0ŚǰȱheȱmovedȱwithȱhisȱmotherȱtoȱStǯȱPetersburgǰȱ
whereȱheȱstudiedȱatȱtheȱStǯȱPetersburgȱConservatoryǯȱȱAsȱaȱyoungȱcomposerȱProkofievȱwasȱknownȱforȱhisȱ
modernistȱapproachǰȱandȱwasȱseenȱasȱeccentricǯȱ 
 
AȱperiodȱofȱinstabilityȱinȱRussiaȱfollowingȱuponȱtheȱRevolutionȱofȱŗşŗŝǰȱcausedȱProkofievȱtoȱfearȱinȱŗşŗŞȱ
thatȱtheȱcivilȱwarȱbetweenȱtheȱRedȱArmyȱandȱtheȱȃWhitesȄȱwouldȱleadȱtoȱaȱtakeoverȱofȱSaintȱPetersburgȱ
byȱtheȱwhiteȱforcesǯȱThisǰȱheȱbelievedǰȱwouldȱcreateȱanȱenvironmentȱinimicalȱtoȱexperimentalȱmusicǰȱandȱ
heȱwasȱpromptedȱtoȱleaveȱRussiaǯȱProkoviefȱspentȱtimeȱinȱtheȱUnitedȱStatesǰȱandȱthenȱEuropeȱwhereȱheȱ
completedȱseveralȱcommissionsȱforȱtheȱimpresarioȱSergeiȱDiaghilevǰȱwhomȱheȱhadȱmetȱonȱaȱtripȱtoȱLonȬ
donȱinȱŗşŗŚǯȱHoweverǰȱincreasinglyǰȱProkofievȱwasȱnostalgicȱforȱRussiaǯȱInȱtheȱearlyȱŗşř0sȱheȱbeganȱtoȱ
takeȱonȱmoreȱcommissionsȱfromȱhomeǰȱoneȱofȱwhichȱwasȱRomeoȱandȱJulietȱforȱtheȱKirovȱTheaterǯȱHeȱ
movedȱbackȱtoȱRussianȱpermanentlyȱinȱŗşřŜȱandȱsettledȱinȱMoscowǯȱDueȱtoȱcontroversyȱoverȱProkofievȂsȱ
wantingȱaȱhappyȱendingȱtoȱRomeoȱandȱJulietǰȱinȱcontrastȱtoȱtheȱplayǰȱtheȱballetȂsȱpremiereȱwasȱdelayedȱ
untilȱŗşřŞǯȱȱ 
 
ItȱwasȱduringȱthisȱtimeȱthatȱtheȱSovietȱUnionȱestablishedȱtheȱUnionȱofȱSovietȱComposersǰȱaȱgovernmentȱ
bureauȱthatȱwasȱchargedȱwithȱmonitoringȱSovietȱartistsȱandȱtheirȱworkȱandȱpromotedȱlimitedȱoutsideȱinȬ
fluenceȱandȱtheȱuseȱofȱȃSovietȱRealismǯȄȱThisȱresultedȱinȱartisticȱisolationǰȱandǰȱinȱparticularǰȱProkofievȱ
andȱDmitriȱShostokovichȱwereȱscrutinizedȱforȱhavingȱȃformalistȱtendenciesǯȄȱProkofievȱattemptedȱtoȱadȬ
justȱtoȱtheseȱrestrictionsȱandȱwroteȱpiecesȱthatȱwouldȱhonorȱSovietȱprinciplesǰȱbutȱheȱfoundȱtheȱsituationȱ
frustratingǯȱDuringȱWWIIǰȱthereȱwasȱsomeȱlesseningȱofȱtheseȱrestrictionsǯȱManyȱofȱtheȱworksȱProkofievȱ
createdȱatȱthisȱtimeȱareȱthoughtȱtoȱcontainȱelementsȱofȱanti-StalinismȱandȱaȱresistanceȱtoȱtheȱhorrificȱreȬ
pressionsȱofȱtheȱSovietȱregimeǯȱProkofievȱcontinuedȱtoȱcomposeǰȱbutȱinȱŗşŚŞȱtheȱCentralȱCommitteeȱofȱtheȱ
CommunistȱPartyȱannouncedȱtheȱadoptionȱofȱaȱnewȱmusicȱpolicyȱthatȱfavoredȱmovingȱawayȱfromȱ
modernismȱandȱcerebralismȱtowardȱmusicȱthatȱisȱeasilyȱassimilatedǰȱusingȱstylesȱandȱtechniquesȱfromȱ
RussiaȂsȱpastǯȱTheyȱaccusedȱProkofievȱofȱhavingȱaȱWesternȱstyleȱandȱtheyȱdenouncedȱhimȱandȱhisȱworksǰȱ
inȱparticularȱhisȱepicȱoperaȱWarȱandȱPeace ǯȱAfterȱthisȱepisodeǰȱProkofievȂsȱhealthȱbeganȱtoȱdeclineȱandȱinȱ
additionǰȱheȱsufferedȱthroughȱfinancialȱinsecurityǯȱȱAtȱtheȱageȱofȱŜŗǰȱheȱdiedȱofȱaȱbrainȱhemorrhageȱinȱŗşśřǰȱ
ironicallyȱonȱtheȱsameȱdayȱthatȱStalinȂsȱdeathȱwasȱannouncedǯ 
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MonWagXeV and CapXleWV,  
Romeo and JXlieW BefoUe PaUWing fUom Romeo and JXlieW, SXiWe No. 2 
The DeaWh of T\balW fUom Romeo and JXlieW, SXiWe No. 1 
 
CommissionedȱbyȱtheȱKirovȱTheaterǰȱtoȱbeȱperformedȱthereȱandȱatȱtheȱBolshoiȱinȱMoscowǰȱProȬ
koviefȱcompletedȱtheȱscoreȱforȱtheȱfullȱballetȱofȱRomeoȱandȱJulietȱinȱŗşřśǯȱHoweverǰȱtheȱtwoȱcomȬ
paniesȱobjectedȱtoȱtheȱmusicǰȱinȱparticularȱtheȱhappyȱendingȱProkofievȱconceivedǯȱTheȱcomposerȱ
believedȱRomeoȱandȱJulietȂsȱloveȱwasȱeternalǲȱheȱalsoȱconceivedȱitȱasȱanȱallegoryȱofȱyouthȱoverȬ
comingȱtraditionǰȱespeciallyȱoneȱofȱhateȱandȱviolenceǯȱThusǰȱheȱwroteȱtheȱmusicȱsoȱthatȱJulietȱ
wakesȱupȱbeforeȱRomeoȱkillsȱhimselfǯȱThisȱendingȱwasȱcontroversialȱandȱconsideredȱinappropriȬ
ateǯȱDueȱtoȱtheȱdelayȱinȱtheȱBalletȂsȱperformanceǰȱProkofievȱwroteȱthreeȱConcertȱSuitesǰȱextrapolatȬ
ingȱpartsȱofȱtheȱballetȱintoȱshorterȱbutȱaestheticallyȱcompleteȱworksǯȱWeȱwillȱperformȱexcerptsȱ
fromȱSuiteȱNoǯȱŗȱandȱSuiteȱNoǯȱŘǯȱBothȱareȱaȱsequenceȱofȱcharacterȱportrayalsȱandȱscenesȱratherȱ
thanȱfullȱaccountingsȱofȱtheȱstoryǲȱstillǰȱtheyȱtouchȱuponȱtheȱessentialȱdramaticȱelementsȱofȱtheȱ
playǯ 
 
ȃMontaguesȱandȱCapuletsȄȱisȱtheȱfirstȱmovementȱofȱSuite ȱNoȱ2ǯȱAsȱitȱbeginsȱthereȱisȱaȱdarkȱandȱ
ominousȱintroductoryȱpassageǰȱrepresentingȱtheȱdestructiveȱconflictȱthatȱexistsȱbetweenȱtheȱtwoȱ
VeroneseȱfamiliesǯȱAsȱtheȱmusicȱprogressesǰȱitȱchangesȱintoȱtheȱfamiliarȱȃDanceȱofȱtheȱKnightsǰȄȱ
whichȱtakesȱplaceȱatȱtheȱBallȱheldȱbyȱtheȱCapuletsǯȱThisȱsecȬ
tionȱhasȱaȱheavyǰȱaggressiveǰȱpulsatingȱrhythmȱthatȱisȱmenȬ
acingǰȱsuggestingȱtheȱarroganceȱandȱprideȱofȱtheȱCapuletsǯȱ
Theȱrhythmȱreinforcesȱtheȱconflictȱthatȱresidesȱatȱtheȱcoreȱofȱ
theȱstoryȱandȱlaysȱtheȱgroundworkȱforȱtheȱtragedyȱtoȱfollowǰȱ
castingȱshadowsȱonȱtheȱincipientȱattractionȱofȱRomeoȱandȱ
Julietǯ 
 
ȃRomeoȱatȱJulietȂsȱBeforeȱPartingȄȱisȱtheȱfifthȱmovementȱofȱ
SuiteȱNoȱ2ǯȱInȱthisȱsceneǰȱRomeoȱandȱJulietȱareȱpartingȱafterȱtheirȱ
firstȱnightȱtogetherȱasȱhusbandȱandȱwifeǯȱȱJulietȱisȱrepresentȬ
edȱbyȱtheȱfluteȱandȱsheȱisȱjoinedȱbyȱRomeoȂsȱmotifǲȱaȱcadenceȱ
ofȱnotesȱthatȱconjuresȱupȱjoyȱandȱhopeǯȱTheseȱthemesȱmergeȱ
intoȱecstaticȱexpressionȱwithȱundertonesȱofȱanxietyǲȱtheȱmuȬ
sicȱfinallyȱgivesȱwayȱtoȱaȱdarkerǰȱmoreȱthreateningȱexpresȬ
sionȱthatȱpresagesȱdeathǯȱ 
 
ȃTheȱDeathȱofȱTybaltǰȄȱtheȱseventhȱmovementȱofȱSuite ȱNoȱ1ǰȱ
isȱconcernedȱwithȱtheȱdeepeningȱconflictȱbetweenȱtheȱMonȬ
taguesȱandȱtheȱCapuletsǯȱItȱbeginsȱwithȱtheȱduelȱinȱwhichȱ
TybaltȱkillsȱMercutioȱandȱthereȱisȱaȱsenseȱofȱconflictȱandȱhorȬ
rorȱinȱtheȱmusicǯȱThenȱRomeoǰȱresolvedȱtoȱavengeȱtheȱdeathȱ
ofȱhisȱfriendǰȱslaysȱTybaltǯȱTheȱpieceȱunderscoresȱtheȱsenseȱofȱtragedyȱthatȱinfusesȱevenȱtheȱpresȬ
enceȱofȱloveǯȱTheȱmusicȱisȱintenseȱandȱinsistentȱdepictingȱaȱdefiningȱmomentȱinȱtheȱstoryǯȱ 
originallyȱconceivedǯ 
 

Note:ȱChoreographerȱMarkȱMorris,ȱhasȱcreatedȱaȱversionȱofȱRomeoȱandȱJulietȱthatȱusesȱtheȱhappyȱendingȱthatȱProkofievȱ
originallyȱconceived. 
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HistoricalȱInformation 
 
ProkofievȱlivedȱthroughȱaȱtimeȱofȱprofoundȱchangeǰȱaȱtimeȱwhenȱtheȱRussianȱTsaristȱregimeȱwasȱoverȬ
thrownȱafterȱcenturiesȱoverȱoppressionǯȱTheȱRevolutionȱofȱŗşŗŝȱwasȱtheȱoutcomeȱofȱcenturiesȱofȱsocialȱandȱ
economicȱoppressionȱbyȱtheȱaristocracyȱofȱtheȱlowerȱclassesǯȱEvenȱwithȱtheȱemancipationȱofȱtheȱserfsȱinȱ
ŗŞŜŗǰȱtheȱpeasantsȱharboredȱresentmentȱdueȱtoȱhavingȱtoȱmakeȱredemptionȱpaymentsȱforȱtheȱlandȱandȱ
becauseȱtheyȱcouldȱonlyȱpossessȱlandȱcommunallyǯȱŗǯśƖȱofȱtheȱpopulationȱownedȱŘśƖȱofȱtheȱlandǰȱcreatȬ
ingȱsystemicȱunrestǯȱConditionsȱwereȱexacerbatedȱbyȱrapidȱindustrializationȱandȱmovementȱofȱpeasantsȱ
fromȱtheȱcountrysideȱtoȱtheȱcitiesǰȱresultingȱinȱurbanȱovercrowdingȱleadingȱtoȱevenȱgreaterȱunrestǯȱEcoȬ
nomicȱinstabilityǰȱaȱgrowingȱdissatisfactionȱwithȱautocracyȱcreatingȱpoliticalȱupheavalǰȱandȱhardshipsȱ
causedȱbyȱWWIȱbroughtȱaboutȱconditionsȱthatȱincitedȱtheȱseriesȱofȱconflictsȱthatȱresultedȱinȱtheȱRevoluȬ
tionǯȱThenǰȱinȱŗşŗŞǰȱCivilȱWarȱbrokeȱoutȱbetweenȱtheȱRedȱArmyǰȱledȱbyȱtheȱBolshiviksǰȱandȱTheȱWhiteȱArȬ
myǰȱmadeȱupȱofȱtheȱbourgeoisieȱandȱotherȱrightȱleaningȱgroupsǯȱDuringȱthisȱtimeǰȱtheȱImperialȱfamilyȱwasȱ

imprisonedǰȱandȱeventuallyȱassassiȬ
natedǯȱOutȱofȱallȱofȱthisȱturbulenceǰȱ
aroseȱtheȱUnionȱofȱSovietȱSocialistȱ
RepublicsȱǻUSSRǼǯȱ 
 
TheȱSovietȱUnionȱwasȱaȱsocialistȱstateȱ
formedȱ inȱŗşŘŘȱafterȱtheȱRussianȱ
Revolutionȱofȱ ŗşŗŝȱuntilȱ itsȱdissoluȬ
tionȱinȱŗşşŗǯTheȱSovietȱUnionȱwasȱaȱ
federationȱofȱ severalȱcountriesǰȱŗśȱinȱ
totalǰȱwhoseȱcapitalȱwasȱMoscowǰȱ
howeverǰȱpoliticallyȱ itȱwasȱaȱ single-
partyȱ stateȱwithȱaȱ centralizedȱgovȬ
ernmentǯȱThereȱwasȱnoȱautonomyȱ
withinȱ theȱUnionǯȱTheȱfirstȱleaderȱofȱ
theȱUSSRȱwasȱVladimirȱLeninǰȱbutȱ
JosephȱStalinȱcameȱtoȱpowerȱafterȱ
LeninȂsȱdeathǯȱStalinȱinitiatedȱmanyȱ
repressiveȱstateȱcontrolledȱpoliciesȱ
thatȱaffectedȱallȱaspectsȱofȱsocietyȱ
fromȱagriculturalȱcollectivizationȱandȱ

stateȱmandatedȱindustrializationȱtoȱwhatȱwasȱacceptableȱexpressionȱinȱtheȱartsǯȱ ItȱwasnȂtȱuntilȱtheȱendȱofȱ
WorldȱWarȱIIȱthatȱtheȱSovietȱUnionȱtookȱonȱitsȱroleȱasȱaȱworldȱleaderǰȱmilitarilyȱandȱ economicallyǯȱItȱbeȬ
cameǰȱalongȱwithȱtheȱUnitedȱStatesǰȱaȱsuperpowerȱandȱtheȱideologicalȱconflictȱbetweenȱtheseȱtwoȱentitiesȱ
resultedȱinȱtheȱColdȱWarǰȱaȱmulti-decadeȱlongȱbattleȱforȱglobalȱdominanceǯȱKhrushchevǰȱwhoȱfollowedȱ
StalinǰȱwasȱeliminatedȱfromȱpowerȱinȱŗşŜŚȱwhenȱheȱbackedȱdownȱfromȱestablishingȱmissilesȱ onȱCubaȱinȱ
responseȱtoȱtheȱUnitedȱStatesȱnavalȱblockadeǯȱInȱtheȱ1970ȂsȱLeonidȱBrezhnevȱbecameȱtheȱsupremeȱ leaderȱofȱ
theȱSovietȱUnionǰȱfollowingȱaȱperiodȱofȱ timeȱwhenȱheȱsharedȱpowerǰȱasȱGeneralȱSecretaryǰȱwithȱAlexieȱ
KosyginȱasȱPremierȱandȱNicolaiȱPodgornyȱasȱChairmanȱofȱtheȱPresidiumǯȱInȱŗşşŗǰȱtheȱSovietȱUnionȱlostȱitsȱ
struggleȱforȱworldȱdominanceȱdueȱtoȱinternalȱeconomicȱandȱpoliticalȱturmoilǯȱMikhailȱGorbachevȱ triedȱ
toȱenactȱreformsȱtoȱcounterȱdomesticȱproblemsȱthroughȱsuchȱpoliciesȱasȱperestroikaȱandȱglasnostǰȱbutȱ
theseȱeffortsȱwereȱnotȱenoughȱtoȱkeepȱtheȱSovietȱUnionȱfromȱcollapsingǯ 
 
 

RussianȱRevolutionȱofȱ1917 
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SocialistȱRealism 
Allȱ artȱ andȱ artisticȱ endeavorsȱ inȱ theȱ Sovietȱ Unionȱ
wereȱ subjectȱtoȱcensorshipȱandȱsuppressionǰȱandȱmusicȱ
wasȱnotȱanȱ exceptionǯȱ Thereȱ wasȱ aȱ strongȱ emphasisȱ inȱ
allȱ artis-ȱ ticȱ expressionȱ toȱ honorȱ andȱ celebrateȱ theȱ
proletariatǰȱ orȱworkersǰȱandȱtoȱglorifyȱ theȱcommunistȱ
ideologyȱofȱ socialȱ progressǲȱ converselyǰȱanythingȱ thatȱ
wasȱ seenȱasȱbourgeoisȱ orȱ eliteȱ wasȱ consideredȱ unacȬ
ceptableǯȱ Theȱ doctrineȱ ofȱSocialȱ Realismȱwasȱ institutedȱ
andȱwasȱ aȱ stateȱ sponsoredȱbureaucraticȱpolicyȱthatȱgovȬ
ernedȱwhatȱwasȱpermissibleȱinȱ literatureǰȱmusicǰȱtheatreǰȱ
paintingǰȱsculptureȱandȱarchitectureǯȱSocialȱRealismȱwasȱ
describedȱasȱbeingȱanȱhistoricallyȱ accurateȱ portrayalȱ ofȱ
socialȱ developmentȱ throughȱ artisticȱandȱ creativeȱmeansǯȱ
Thisȱwasȱpartȱ ofȱ aȱ largerȱmovementȱwhereȱallȱtheȱcreaȬ
tiveȱprofessionsȱwereȱgroupedȱintoȱassociationsȱthatȱ
wouldȱpromoteȱcommunistȱculturalȱandȱpoliticalȱ valuesǯȱ
Allȱ formsȱ ofȱexpressionȱ thatȱwereȱ consideredȱmodernistȱ
wereȱdenouncedȱ includingȱ formalismǰȱ cubismǰȱ andȱ imȬ
pressionismǯȱThereȱwasȱsomeȱ looseningȱofȱ artisticȱ criteȬ
riaȱbeginningȱ inȱ theȱ1950Ȃsǰȱbutȱevenȱsoǰȱartistsȱofȱ allȱ
typesȱhadȱtoȱbeȱcarefulȱnotȱtoȱproduceȱnegativeȱimagesȱ
ofȱ Sovietȱlifeȱorȱtoȱbeȱperceivedȱasȱusingȱformsȱofȱ exȬ
pressionȱthatȱwouldȱthreatenȱSovietȱstabilityǯȱWorksȱthatȱconsideredȱsubversiveȱorȱthatȱwereȱnotȱservingȱ
Sovietȱinterestsȱwereȱsuppressedǯ 
 
Musicȱhadȱmoreȱfreedomȱofȱ contentǰȱbutȱitȱwasȱ stillȱ subjectȱ toȱ censorshipǯȱ Thereȱwasȱ aȱcommonȱ unȬ
derstandingȱ thatȱ evenȱ whenȱ individualȱexpressionȱwasȱencouragedǰȱaȱSovietȱmusicianȱ wasȱ firstȱ aȱ
Communistǲȱ thusǰȱ musicalȱcompositionȱandȱperformanceȱshouldȱbeȱdirectedȱbyȱcriteriaȱestablishedȱbyȱ
theȱstateȱforȱtheȱgoodȱofȱ theȱUnionǯȱInȱŗşřŘǰȱtheȱUnionȱofȱSovietȱ Composersȱ wasȱ createdȱ andȱ providȬ
edȱregulatoryȱ oversightȱ ofȱcreativityȱ inȱ theȱ fieldȱ ofȱmusicǯȱOneȱofȱ theȱoutcomesȱofȱ thisȱtypeȱofȱhighlyȱ
controlledȱandȱprescriptiveȱartsȱpoliciesȱwasȱtoȱinhibitȱinnovationȱandȱexperimentationǯȱ Formalismȱinȱ
particularȱwasȱseenȱasȱundesirableȱandȱworksȱthatȱtheȱauthoritiesȱfeltȱexhibitedȱthisȱqualityȱwereȱsupȬ
pressedǯȱFormalismȱinȱmusicȱisȱwhenȱtheȱmeaningȱofȱ aȱpieceȱisȱdeterminedȱbyȱitsȱformǯȱItȱisȱperceivedȱ
asȱbeingȱeliteȱandȱbourgeoisȱwithȱlittleȱappealȱforȱordinaryȱworkingȱpeopleǯȱToȱtheȱ Sovietȱauthoritiesǰȱ
formalismȱtookȱawayȱfromȱaȱpieceȱofȱmusicȱtheȱabilityȱtoȱinspireȱpeopleȱandȱglorifyȱtheȱSovietȱsystemǯȱ
Allȱartistsȱwereȱsubjectedȱtoȱtheȱcriteriaȱofȱ formalismȱincludingȱwritersǰȱpoetsǰȱfilmȱdirectorsǰȱ dramatistsǰȱ
actorsǰȱandȱvisualȱartistsǰȱallȱcameȱunderȱtheȱscrutinyȱofȱ theȱstateǯ 
 

 
SergeiȱProkofievǰȱconsideredȱoneȱofȱ theȱpatriarchsȱofȱSovietȱmusicǰȱalongȱwithȱDmitriȱShostakovichȱandȱ
AramȱKhachaturianǰȱ foundȱseveralȱofȱ hisȱworksȱdenouncedȱasȱ formalisticȱ andȱ unworthyǯȱ TheȱSovietsȱ
wantedȱ composersȱtoȱwriteȱmusicȱthatȱwasȱsimpleǰȱtonalǰȱhomo-ȱphonicǰȱ andȱpatrioticǲȱcomposersȱsuchȱasȱ
ProkofievȱandȱShostokovichȱwantedȱ toȱ writeȱ musicȱ thatȱ wasȱ moreȱ complexȱ andȱprofoundǰȱ thatȱ exȬ
ploredȱ aȱ deeperȱ elementȱ ofȱhumanȱexperienceǯȱ Itȱwasȱ aȱdifficultȱ situationǯȱProkofievǰȱwhoȱ hadȱ aȱ veryȱ
culturedȱ youthȱ andȱ spentȱmanyȱyearsȱabroadǰȱstruggledȱwithȱcensorshipǲȱheȱtriedȱtoȱwriteȱmusicȱ thatȱ
conformedȱ toȱSovietȱdictatesȱ andȱheȱdidȱwriteȱsomeȱpopularȱworksȱsuchȱasȱPeterȱandȱtheȱWolfǯȱStillǰȱhisȱ
worksȱwereȱlargelyȱconsideredȱelitistȱandȱdecadentǯȱ Katchaturianȱ alsoȱ experiencedȱ Sovietȱ displeasureǰȱ
evenȱthoughȱheȱwasȱlessȱconflictedȱaboutȱhisȱroleȱasȱaȱcommunistȱcomposerǯȱHeȱwasȱshockedȱwhenȱhisȱ

S�alin,ȱIsaak ȱIzra ilevichȱBrodsky,ȱ1939 
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LeonardȱBernsteinȱdemonstratedȱextraordinaryȱmusicalȱabilȬ
ityȱveryȱearlyȱonǯȱHeȱtookȱpianoȱlessonsȱasȱaȱboyȱandȱlaterȱ
studiedȱmusicȱwithȱWalterȱPistonȱatȱHarvardȱUniversityǯȱSubȬ
sequentlyǰȱheȱattendedȱtheȱrenownedȱCurtisȱInstituteȱofȱMusicȱ
inȱPhiladelphiaǰȱstudyingȱconductingȱwithȱFritzȱRienerȱandȱ
pianoȱwithȱIsabellaȱVengerovaȱandȱHeinrichȱGebhardǯȱInȱadȬ
ditionǰȱBernsteinȱstudiedȱwithȱSergeȱKoussevitskyȱatȱtheȱBosȬ
tonȱSymphonyȂsȱsummerȱinstituteȱinȱTanglewoodȱduringȱtheȱ
summersȱofȱŗşŚ0ȱandȱŗşŚŗȱandȱsubsequentlyȱbecameȱKousȬ
sevitzkyȂsȱconductingȱassistantǯȱBernsteinȱbecameȱinstantlyȱfamousǰȱwhenǰȱinȱŗşŚřǰȱasȱassistantȱconductorȱ
ofȱtheȱNewȱYorkȱPhilharmonicȱheȱmadeȱhisȱconductingȱdebutȱbyȱhavingȱtoȱtakeȱBrunoȱWalterȂsȱplaceȱonȱ
theȱpodiumȱasȱtheȱMaestroȱwasȱstrickenȱwithȱfluǯȱ 
 
Bernsteinȱwasȱaȱversatileȱmusicianǲȱinȱadditionȱtoȱbeingȱaȱworldȱrenownedȱconductorǰȱheȱwasȱaȱpianistǰȱ

composerȱandȱeducatorǯȱAsȱaȱcomposerǰȱ
Bernsteinȱwasȱprolificǰȱwritingȱmusicȱthatȱ
includesȱorchestralȱworksǰȱworksȱforȱtheȬ
aterǰȱchamberȱmusicȱpiecesǰȱchoralȱ
worksǰȱvocalȱmusicǰȱandȱvariousȱpianoȱ
piecesǯȱInȱtheȱlateȱ1950ȂsǰȱhisȱhighlyȱsucȬ
cessfulȱYoungȱPeople ’sȱConcertsȱseriesȱwasȱ
broadcastȱbyȱCBSǯȱBernsteinȱcreatedȱ
manyȱconcertȱpiecesȱasȱwellȱasȱworksȱforȱ
musicalȱtheatreǰȱwhichȱincludeȱCandide ǰȱ
OnȱtheȱTownȱandȱhisȱmostȱfamousȱandȱbeȬ
lovedȱworkȱWestȱSideȱStoryǯȱAfterȱaȱ
lengthyǰȱvariedȱandȱhighlyȱcelebratedȱ
careerȱinȱmusicǰȱBernsteinǰȱaȱlongtimeȱ
suffererȱofȱemphysemaǰȱretiredȱfromȱconȬ
ductingȱinȱŗşş0ȱonȱOctoberȱşǲȱheȱdiedȱ
fiveȱdaysȱlaterȱofȱaȱheartȱattackǯȱ 

 

 

LEONARDȱBERNSTEIN 
BornȱinȱLawrenceǰȱMassachusettsȱŗşŗŞ 
DiedȱinȱBrooklynǰȱNewȱYorkȱŗşş0 
 
WestȱSideȱStory 
Composedȱinȱŗşśŝ 
 
S¢mphonicȱDancesȱ 
IǯȱProlog�eȱǻAllegroȱModera�oǼ 
 
Tonigh�ȱQ�in�e�ȱ 
 

Working at the piano, Bernstein annotates a 
musical score, 1955 

Bernstein,ȱphotoȱbyȱJackȱMitchellǰȱ 
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Wes�ȱSideȱS�or¢ 
 
AnȱeclecticȱcomposerǰȱBernsteinȱwasȱawareȱofȱtheȱmelodicȱandȱrhythmicȱpossibilitiesȱofȱpopularȱstylesǯȱȱ
TheȱscoreȱforȱWestȱSideȱStoryǰȱinȱparticularǰȱisȱanȱexampleȱofȱvirtuosicȱsymphonicȱtreatmentǯȱWestȱSideȱ
StoryȱisȱaȱmusicalȱwrittenȱbyȱArthurȱLaurentsǰȱmusicȱbyȱLeonardȱBernsteinǰȱlyricsȱbyȱStephenȱSondheimǰȱ
andȱchoreographyȱbyȱJeromeȱRobbinsǯȱTheȱstoryǰȱsetȱinȱtheȱUpperȱWestȱSideȱofȱNewȱYorkǰȱisȱinspiredȱbyȱ
ShakespeareȂsȱRomeoȱandȱJulietǰȱandȱasȱaȱtragedyȱrepresentsȱaȱturningȱpointȱinȱmusicalȱtheaterǯȱItȱworkȱ
focusesȱonȱtheȱrivalriesȱandȱconflictsȱbetweenȱdifferentȱstreetȱgangsȱinhabitingȱthatȱneighborhoodǰȱspecifiȬ
callyȱnewlyȱarrivedȱPuertoȱRicansȱagainstȱexistingȱPolishȱandȱIrishȱAmericanȱgangsǯȱInȱusingȱtheȱuniversalȱ
themesȱofȱprejudiceǰȱdisenfranchisementȱandȱtheȱdestructionȱofȱloveȱthroughȱhateǰȱthemesȱprofoundȱandȱ
disturbingǰȱtheȱworkȱtranscendsȱtheȱmusicalȱtheatreȱmediumǯȱWestȱSideȱStoryȱisȱhighlyȱsuccessfulȱbecauseȱ
ofȱitsȱdramaticȱunityǱȱtheȱmusicǰȱtheȱbookǰȱtheȱlyricsǰȱandȱJeromeȱRobbinsȂsȱchoreographyȱareȱfullyȱinterȬ
wovenǯȱCharacterizationǰȱactionȱandȱexpositionȱareȱrelatedȱthroughȱallȱofȱtheseȱelementsȱinȱaȱtrulyȱinnovaȬ
tiveȱmannerǯ 
 
WestȱSideȱStoryȱdebutedȱSeptemberȱŘŜǰȱŗşśŝȱonȱBroadwayȱatȱtheȱWintergardenǯȱ 
 
SymphonicȱDancesȱ 
I.ȱPrologueȱǻAllegroȱModeratoǼ 
 
TonightȱQuintetȱ 
TheȱprologueȱsetsȱtheȱsceneȱforȱtheȱactionȱtoȱfollowǯȱTheȱplayȱopensȱwithȱtheȱtwoȱgangsǰȱtheȱSharksȱandȱ
theȱJetsȱfightingȱoverȱterritoryȱinȱtheȱUpperȱWestsideȱofȱNewȱYorkȱCityǯȱTheȱpoliceȱwarnȱthemȱtoȱstopȱ
fightingǯȱTheȱmusicȱdemonstratesȱtheȱincreasingȱanimosityȱofȱtheȱgangsǰȱprovidingȱaȱpremonitionȱofȱescaȬ
latingȱviolenceǯ 
 
TheȱȃTonightȱQuintetȄȱtakesȱplaceȱpriorȱtoȱtheȱrumbleȱbetweenȱtheȱSharesȱandȱtheȱJetsǯȱItȱisȱaȱcontrapuntalȱ
chorusȱthatȱexpressesȱanticipationȱofȱtheȱimminentȱconflictǯȱEmotionalȱintensityȱisȱcreatedȱbyȱtheȱconflictȬ
ingȱmetersȱofȱtheȱvocalistsȱǻinȱdoubleǼȱandȱtheȱaccompanimentȱǻinȱ
tripleǼǯȱThereȱareȱfiveȱinter-connectedȱstoryȱlinesȱrepresentingȱtheȱ
charactersȂȱexpectationsȱandȱlongingsǯȱWeȱhearȱtheȱtwoȱgangsȱ
threateningȱeachȱotherǰȱandȱeachȱblamingȱtheȱotherȱforȱignitingȱ
theȱconflictǯȱInȱoppositionȱtoȱeachȱotherǰȱAnitaȱsingsȱofȱwhatȱwillȱ
takeȱplaceȱbetweenȱherȱandȱBernardoȱafterȱtheȱfightǲȱTonyȱandȱ
MariaȱsingȱofȱtheirȱloveȱandȱtheirȱpartsȱechoȱeachȱotherǰȱwhileȱRiffȱ
interruptsȱTonyǰȱaskingȱhimȱtoȱjoinȱhimȱandȱtheȱJetsȱinȱtheirȱfaceȱ
offȱwithȱtheȱSharksǯȱTheȱlayersȱofȱcontrastingȱvocalȱpartsȱandȱstoȬ
riesȱareȱblendedȱintoȱaȱanȱensembleǰȱaȱsingleȱexpressionȱofȱdiverȬ
gentȱdesiresȱthatȱisȱexcitingȱandȱdramaticǯȱAccordingȱtoȱcriticȱ
FrankȱRichȱtheȱQuintetȱisǱȱȃ…theȱfulcrumȱofȱtheȱshowǰȱdramaticalȬ
lyǰȱwhenȱeverythingȱhasȱbecomeȱlikeȱaȱtrainȱrushingȱforwardǰȱinȱaȱ
tragedyǯȄ 

 
AmericanȱcomposerȱandȱlyricistȱStephenȱSondheimȱwroteȱtheȱ 
lyricsȱforȱȱWestȱSideȱstoryǯȱȱHeȱwentȱonȱtoȱwriteȱmanyȱmoreȱ
awardȱwinningȱmusicalsǰȱincludingȱAȱLittle ȱNightȱMusic,ȱSweeneyȱ
ToddǰȱSundayȱinȱtheȱParkȱwithȱGeorgeǰȱIntoȱtheȱWoodsȱandȱmanyȱ 
othersǯ StephenȱSondheim,.ȱcircaȱŗşŝ0 
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TheȱȃPrologueȱȃfromȱRomeoȱandȱJulietȱisȱaȱShakespeareanȱsonnetǰȱaȱpoemȱwrittenȱinȱiambicȱpentameterǰȱ
consistingȱofȱŗŚȱlinesȱandȱmadeȱupȱofȱthreeȱquatrainsȱandȱanȱendingȱcoupletǲȱsonnetsȱwereȱtraditionallyȱ
usedȱtoȱexpressȱloveȱinȱconflictǯȱȱTheȱPrologueȱfromȱRomeoȱandȱJulietȱplaysȱtheȱsameȱroleȱinȱverseȱthatȱtheȱ
OvertureȱfromȱWestȱSideȱStoryȱplaysȱinȱmusicǰȱservingȱtoȱestablishȱȱtheȱmoodȱandȱactionȱofȱtheȱensuingȱ
playȱandȱmusicalǯȱ 
 
SynopsisȱofȱWestȱSideȱStory 
WestȱSideȱStoryȱinvolvesȱtheȱage-oldȱthemeȱofȱtwoȱloversȱwhoseȱdestinyȱisȱhinderedȱbyȱcircumstancesȱbeȬ
yondȱtheirȱcontrolǯȱInȱRomeoȱandȱJulietǰȱtheȱheroȱandȱtheȱheroineȱcomeȱfromȱfeudingȱfamiliesǰȱtheȱMonȬ
taguesȱandȱtheȱCapuletsǯȱTheȱtwoȱloversȱinȱWestȱSideȱStoryȱcomeȱfromȱrivalȱNewȱYorkȱcityȱgangsǰȱtheȱJetsȱ
andȱtheȱSharksǯȱȱTheȱactionȱtakesȱplaceȱonȱtheȱupperȱwestȱsideȱofȱtheȱCityǯȱȱTheȱJetsȱareȱmadeȱupȱofȱaȱmixȱ
ofȱethnicȱtypesǱȱPolishǰȱItalianȱandȱIrishǰȱwhoȱthinkȱofȱthemselvesȱasȱbeingȱmoreȱAmericanȱthanȱtheȱPuertoȱ
RicanȱSharksǯȱBothȱgroupsȱshareȱtheȱsameȱlackȱofȱprospectsȱandȱperpetuallyȱfeudȱoverȱterritoryǯȱTonyǰȱaȱ
formerȱJetǰȱandȱMariaǰȱtheȱsisterȱofȱtheȱSharkȂsȱleaderȱBernardoǰȱfallȱinȱloveȱatȱaȱdanceǯȱAtȱthisȱsameȱdanceǰȱ
theȱ Jetsȱ challengeȱ theȱ Sharksȱ toȱfightǯȱ Tonyȱ triesȱ toȱ extricateȱ himselfȱ fromȱanyȱ involvementǰȱ butȱMariaȱ
wantsȱhimȱtoȱstopȱtheȱȃrumbleǯȄȱToȱsatisfyȱherǰȱheȱattemptsȱtoȱhaltȱtheȱfightingǯȱButǰȱwhenȱhisȱbestȱfriendǰȱ
Riffǰȱ isȱmortallyȱstabbedȱbyȱBernardoǰȱTonyȱbecomesȱenragedȱandȱinȱturnȱkillsȱBernardoǯȱDevastatedȱbyȱ
thisȱnewsǰȱMariaȱ stillȱ forgivesȱTonyǯȱ Inȱ theȱmeantimeȱChicoǰȱBernardoȂsȱ rightȱhandȱmanȱwhoȱ isȱalsoȱ inȱ
loveȱwithȱMariaǰȱpursuesȱTonyȱtoȱexactȱrevengeǯȱMariaȱconvincesȱAnitaǰȱBernardoȂsȱgirlfriendǰȱtoȱdeliverȱaȱ
messageȱ toȱTonyȱthatȱMariaȱwillȱ comeȱtoȱhimȱsoȱ thatȱ theyȱcanȱrunȱawayȱtogetherǯȱTonyȱ isȱ inȱhidingȱatȱ
DocȂsȱSodaȱFountainǰȱWhenȱAnitaȱarrivesǰȱ theȱJetsȱabuseȱherǯȱ Inȱangerȱsheȱscreamsȱatȱ themȱtoȱtellȱTonyȱ
thatȱChicoȱhasȱkilledȱMariaǯȱWhenȱTonyȱhearsȱthisǰȱheȱdashesȱoutsideȱandȱscreamsȱforȱChicoȱtoȱkillȱhimȱ
tooǯȱThenȱMariaȱappearsȱandȱheȱrealizesȱsheȱisȱstillȱaliveǯȱTheȱrunȱtoȱeachȱotherǲȱatȱthatȱveryȱmomentǰȱChiȬ
coȱcomesȱoutȱofȱtheȱshadowsȱandȱshootsȱTonyǯȱOnlyȱasȱallȱtheȱgangȱmembersȱwatchȱTonyȱdieȱinȱMariaȂsȱ
armsȱdoȱtheyȱbeginȱtoȱrealizeȱthatȱitȱisȱtheirȱhateȱthatȱhasȱbroughtȱthisȱaboutǯȱAtȱtheȱplayȂsȱendǰȱjoinedȱtoȬ
getherȱthroughȱdeathǰȱtheȱJetsȱandȱtheȱSharksȱcarryȱTonyȱasȱMariaȱfollowsǯ 
 

Twoȱhouseholds,ȱbothȱalikeȱinȱdignity, 
InȱfairȱVerona,ȱwhereȱweȱlayȱourȱscene, 
Fromȱancientȱgrudgeȱbreakȱtoȱnewȱmutiny, 
Whereȱcivilȱbloodȱmakesȱcivilȱhandsȱunclean. 
Fromȱforthȱtheȱfatalȱloinsȱofȱtheseȱtwoȱfoes 
Aȱpairȱofȱstar-crossȇdȱloversȱtakeȱtheirȱlife; 
Wholeȱmisadventuredȱpiteousȱoverthrows 
Doȱwithȱtheirȱdeathȱburyȱtheirȱparentsȇȱstrife. 
Theȱfearfulȱpassageȱofȱtheirȱdeath-markȇdȱlove, 
Andȱtheȱcontinuanceȱofȱtheirȱparentsȇȱrage, 
Which,ȱbutȱtheirȱchildrenȇsȱend,ȱnoughtȱcouldȱremove, 
Isȱnowȱtheȱtwoȱhoursȇȱtrafficȱofȱourȱstage; 
Theȱwhichȱifȱyouȱwithȱpatientȱearsȱattend, 
Whatȱhereȱshallȱmiss,ȱourȱtoilȱshallȱstriveȱtoȱmend. 

Johnȱ Gilbertǰȱ Romeoȱ and ȱ Juliet,ȱ Actȱ IȯPrologueǰȱȱ
illustrationǰȱcǯȱŗŞŜŚǯ 
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HistoricalȱInformation 
FollowingȱWWIIȱlargeȱnumbersȱofȱPuertoȱRicansȱ
cameȱtoȱNewȱYorkȱknownȱasȱtheȱȃMigraciónȄȱorȱ
GreatȱMigrationǰȱtheyȱcameȱtoȱAmericaȱlookingȱforȱ
opportunityǯȱSimultaneouslyǰȱtheȱGreatȱMigrationȱofȱ
AfricanȱAmericansȱwasȱalsoȱoccurringǯȱAtȱthisȱtimeǰȱ
thereȱwereȱalreadyȱgroupsȱofȱIrishǰȱItalianǰȱJewishȱ
andȱPolishȱimmigrantsȱlivingȱinȱNewȱYorkǰȱandȱtheseȱ
groupsȱallȱcompetedȱwithȱeachȱotherȱforȱworkȱandȱforȱ
housingǯȱAreasȱofȱtheȱcityȱbecameȱpredominantlyȱoneȱ
groupȱorȱtheȱotherǰȱeǯgǯǰȱAfricanȱAmericansȱlivedȱinȱ
WestȱHarlemȱwhileȱHispanicȱgroupsȱlivedȱinȱwhatȱ
becameȱknownȱasȱȃSpanishȄȱHarlemȱtoȱtheȱEastǯȱ
WashingtonȱHeightsȱandȱHellȂsȱKitchenȱwasȱlargelyȱ
inhabitedȱbyȱIrishǯȱTheȱyouthȱofȱtheseȱgroupsǰȱlivingȱ
inȱcrowdedȱconditionsȱwithoutȱprospectsȱforȱworkǰȱ
wereȱfrustratedȱandȱangryǯȱTheȱViceroysǰȱaȱPuertoȱRicanȱgangǰȱwereȱinȱconflictȱwithȱtheȱItalianȱRedȱWingsǰȱ
whileȱtheȱIrishȱJestersȱfoughtȱfrequentlyȱdifferentȱblackȱgangsǯȱManyȱofȱtheȱconflictsȱwereȱoverȱterritoryǰȱ
whatȱgangȱmembersȱcalledȱȃturfǯȄȱItȱwasȱinȱmanyȱwaysȱallȱtheyȱpossessedǲȱsoȱtheyȱprotectedȱitȱwithȱvigiȬ
lanceȱandȱviolenceǯȱTheyȱworkedȱatȱappearingȱtoughǰȱwearingȱleatherȱjacketsȱandȱtightȱjeansǲȱtheyȱswagȬ
geredȱandȱfoughtȱwithȱaȱmyriadȱofȱweaponsǰȱincludingȱchainsǰȱclubsǰȱandȱgunsǲȱengagingȱinȱȃrumblesȄȱ

wasȱthereȱwayȱofȱdemonstratingȱjustȱhowȱtoughȱtheyȱwereǯȱ
InȱŗşśşȱaȱnotoriousȱconflictȱoccurredȱinȱHellsȱKitchenȱbeȬ
tweenȱŚśthȱandȱŚŜthȱstreetǯȱItȱwasȱanȱareaȱknownȱtoȱȃbelongȄȱ
toȱtheȱIrishȱandȱoffȱlimitsȱtoȱȃSpanishȄȱgroupsǯȱTheȱPuertoȱ
RicanȱVampiresǰȱtheȱYoungȱLordsȱandȱtheȱHeartȱKingsȱchalȬ
lengedȱtheȱIrishȱgroupȱtoȱaȱȃrumbleǰȄȱwhichȱendedȱinȱtheȱ
deathȱofȱŗŜ-year-oldȱRobertȱYoungǯȱItȱwasȱtheseȱgroupsȱandȱ
theirȱon-goingȱconflictsȱthatȱinspiredȱWestȱSideȱStoryǯȱ 

WilliamȱShakespeareȱ 
 
EnglishȱpoetȱandȱplaywrightȱWilliamȱShakespeareȱisȱtheȱ
authorȱofȱaȱbodyȱofȱliteraryȱworkȱconsideredȱtoȱbeȱtheȱgreatȬ
estȱinȱtheȱhistoryȱofȱEnglishȱliteratureǯ 
 
ShakespeareȱwasȱbornȱAprilȱŘřǰȱŗśŜŚȱinȱStratford-upon-
AvonȱinȱtheȱareaȱofȱEnglandȱknownȱasȱtheȱMidlandsǯȱHeȱ
leftȱStratfordȱforȱLondonȱsometimeȱinȱŗśŞŜȱwhereȱheȱemȬ
barkedȱonȱaȱlifeȱinȱtheȱtheatreǯȱInȱŗśşśȱheȱbecameȱoneȱofȱtheȱ
seniorȱmembersȱofȱtheȱLordȱChamberlainȂsȱmenǰȱmakingȱ
himȱaȱplaywrightȱtoȱtheȱKingȱofȱEnglandȱandȱbyȱŗśşŜȱheȱ
wasȱsoȱsuccessfulȱthatȱheȱwasȱgrantedȱaȱCoatȱofȱArmsȱandȱ
wasȱallowedȱtoȱcallȱhimselfȱaȱȃgentlemanǯȄȱInterestinglyǰȱ
ShakespeareȱdiedȱonȱAprilȱŘřǰȱtheȱsameȱdateȱasȱhisȱbirthǰȱinȱ
ŗŜŗŜǯ 

 
RomeoȱandȱJuliet:ȱTheȱPlay 
RomeoȱandȱJulietȱisȱthoughtȱtoȱhaveȱbeenȱwrittenȱearlyȱinȱShakespeareȂsȱcareerǰȱbetweenȱŗśşŗȱandȱŗśşśǯȱItȱ

Liga PeUWRUUiTXeĖa de BURRkl\n, 1922 

WilliamȱShakespeareǰȱpossiblyȱbyȱJohnȱTaylorǰȱŗŜŗ0 
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isȱaȱtragedyǰȱbutȱoneȱthatȱincorporatesȱmanyȱcomedicȱelementsǰȱ
alternatingȱbetweenȱdramaticȱandȱcomicȱscenesȱinȱorderȱtoȱampliȬ
fyȱtensionȱandȱsuspenseǯȱItȱisȱoneȱofȱShakespeareȂsȱmostȱperȬ
formedȱandȱpopularȱplaysǯȱTheȱplotȱisȱbasedȱonȱanȱItalianȱtaleȱ
thatȱwasȱtranslatedȱintoȱEnglishȱbyȱArthurȱBrookeȱinȱŗśŜŘȱunderȱ
theȱtitleǱȱTheȱTragicalȱHistoryȱofȱRomeusȱandȱJulietǰȱandȱisȱinȱtheȱ
traditionȱofȱtragicȱromancesȱthatȱextendsȱintoȱantiquityǯȱShakeȬ
speareȱtookȱthisȱstoryȱandȱcompressedȱitȱintoȱaȱshorterȱtimeȱ
frameǰȱcreatingȱurgencyȱandȱimmediacyǲȱheȱembellishedȱtheȱstoryȱ
withȱsub-plotsȱandȱaugmentedȱlesserȱcharactersǰȱmakingȱtheȱstoȬ
ryȱmuchȱmoreȱdramaticȱthanȱinȱitsȱearlierȱrenditionǯ 
 
Theȱplayȱhasȱseveralȱthemesȱaroundȱconflictȱandȱoppositesǯȱ
ShakespeareanȱscholarȱFrankȱKermodeȱmakesȱtheȱpointȱthatȱfromȱ
theȱprologueȱthroughoutȱtheȱplayȱthereȱisȱanȱantitheticalȱrelationȬ
shipȱbetweenȱloveȱandȱstrifeǯȱSoȱtooȱisȱthereȱaȱcontrastȱbetweenȱ
lyricismȱandȱbrutalityǰȱforȱexampleǰȱtheȱtenderȱaspectȱofȱRomeoȱ
andȱJulietȂsȱloveȱvsǯȱtheȱstreetȱbrawlsȱandȱviolenceȱofȱtheȱfeudingȱ
MontaguesȱandȱCapuletsȱǻpǯŞŝǼǯȱȱTheseȱalsoȱdemonstrateȱShakeȬ
speareȂsȱadeptnessȱofȱsettingȱupȱjuxtapositionȱbetweenȱpublicȱ
eventsȱagainstȱtheȱprivateȱworldǰȱandȱtheȱclashȱbetweenȱindividȬ
ualȱlivesȱandȱtheȱconventionsȱofȱtheȱsocietyȱinȱwhichȱtheyȱliveǯȱItȱ
isȱinȱthisȱarenaȱthatȱJulietȱdisobeysȱherȱparentsȱbutȱadheresȱtoȱtheȱ
obligationsȱofȱherȱmarriageǰȱbetraysȱherȱfamilyȱbutȱisȱtrueȱtoȱherȱ
loveǯȱThroughoutȱtheȱplayǰȱthereȱisȱtheȱpotentialȱforȱviolenceȱthatȱsimmersȱjustȱunderȱtheȱsurfaceǰȱeruptingȱ
whenȱtriggeredȱbyȱspecificȱsituationsǯȱ 
 
Synopsis 
TheȱplayȱtakesȱplaceȱinȱVeronaȱandȱopensȱwithȱaȱstreetȱbrawlȱbetweenȱtheȱCapuletsȱandȱMontaguesǰȱsoȱ
thatȱconflictȱisȱevidentȱatȱtheȱveryȱoutsetȱofȱtheȱplayǯȱTheȱtwoȱfamiliesȱhaveȱaȱdeepȱandȱabidingȱhateȱforȱ
oneȱanotherǯȱTheȱprinceȱofȱVeronaȱintercedesȱandȱstopsȱtheȱfightǲȱheȱthenȱannouncesȱthatȱanyoneȱwhoȱ
subsequentlyȱdisruptsȱtheȱpeaceȱwillȱbeȱpunishedȱbyȱdeathǯȱ 
 
RomeoǰȱMontaguesȂsȱsonǰȱisȱmopingȱbecauseȱheȱisȱinfatuatedȱwithȱaȱnieceȱofȱCapuletȂsȱwhoȱpaysȱnoȱattenȬ
tionȱtoȱhimǯȱHisȱfriendsǰȱBenvolioȱandȱMercutioǰȱpersuadeȱRomeoȱtoȱgoȱwithȱthemȱthatȱeveningǰȱinȱdisȬ
guisetoȱtheȱCapuletȱballȱwhereȱheȱmightȱcatchȱaȱglimpseȱofȱRosalineǯȱInsteadǰȱRomeoȱmeetsȱJulietȱandȱfallsȱ
inȱloveȱwithȱherǯȱJulietȂsȱcousinȱTybaltȱnoticesȱtheirȱattractionǯȱLaterǰȱRomeoȱfindsȱJulietȱatȱherȱwindowȱ
proclaimingȱherȱloveȱforȱhimǯȱRomeoȱrevealsȱhisȱpresenceȱandȱtheyȱdecideȱtoȱmarryǯȱTheȱnextȱdayǰȱFriarȱ
LawrenceǰȱagreesȱtoȱtheȱunionǰȱhopingȱthisȱwillȱreconcileȱtheȱfamiliesǯȱShortlyȱthereafterȱTybaltȱchallengesȱ
RomeoȱtoȱaȱduelǰȱbutȱRomeoȱrefusesȱtoȱfightȱbecauseȱheȱandȱTybaltȱareȱnowȱrelatedǯȱMercutioȱstepsȱinȱandȱ
acceptsȱTybaltȂsȱchallengeǯȱRomeoȱtriesȱtoȱstopȱthemȱfromȱfightingǰȱbutȱinȱdoingȱsoȱMercutioȱisȱwoundedȱ
andȱdiesǯȱRomeoȱisȱovercomeȱwithȱgriefȱandȱanguishȱatȱhisȱfriendȂsȱdeathǰȱandȱinȱthisȱheightenedȱemotionȬ
alȱstateǰȱheȱkillsȱTybaltǯȱ 
 
RomeoȱisȱbanishedȱfromȱVeronaȱwithȱtheȱthreatȱthatȱifȱheȱreturnsȱheȱwillȱbeȱexecutedǯȱHoweverǰȱbeforeȱ
leavingǰȱRomeoȱspendsȱtheȱnightȱwithȱJulietǯȱJulietȱisȱinȱaȱstateȱofȱgriefȱatȱRomeoȂsȱdepartureǲȱherȱfatherȱ
thenȱagreesȱthatȱsheȱshouldȱmarryȱCountȱParisǯȱJulietȱtriesȱtoȱrefuseȱherȱfatherȂsȱordersǰȱthenȱbegsȱforȱtheȱ
marriageȱtoȱbeȱdelayedǰȱangeringȱherȱmotherǯȱInȱdesperationǰȱJulietȱseeksȱoutȱtheȱhelpȱofȱFriarȱLawrenceǯȱ
HeȱgivesȱherȱaȱdrugȱthatȱwillȱputȱherȱintoȱaȱdeathlikeȱsleepǯȱOnȱtheȱnightȱbeforeȱsheȱisȱtoȱwedȱParisǰȱsheȱ

QueenȱElizabethȱI,ȱTheȱȃDarnleyȱPortraitǰȄȱ
circaȱŗśŝśǯ 



a31a A867IN 6<MPHON< 

drinksȱtheȱpotionǯȱTheȱnextȱmorningȱsheȱisȱfoundȱasȱifȱdeadȱandȱplacedȱinȱtheȱfamilyȱcryptǯ 
 
MeanwhileǰȱFriarȱLawrenceȱtriesȱtoȱalertȱRomeoȱofȱtheȱplanǰȱbutȱtheȱmessageȱisȱneverȱdeliveredǯȱInsteadǰȱ
RomeoȱlearnsȱofȱJulietȂsȱdeathȱfromȱaȱservantǯȱDevastatedǰȱRomeoȱprocuresȱpoisonǲȱheȱmakesȱhisȱwayȱtoȱ
theȱCapuletȂsȱcryptǯȱThereǰȱheȱrunsȱintoȱParisǰȱmourningȱJulietȂsȱdeathǯȱParisȱconfrontsȱRomeoǲȱtheyȱfightȱ
andȱParisȱisȱslainǲȱthenǰȱRomeoȱdrinksȱtheȱpoisonǯȱJulietȱrecoversȱconsciousnessǲȱsheȱwakesȱtoȱfindȱRomeoȱ
deadǯȱInȱherȱgriefǰȱsheȱstabsȱherselfȱwithȱhisȱknifeǯȱTheȱMontaguesȱandȱCapuletsȱconveneȱatȱtheȱtombȱ
alongǰȱandȱfindȱRomeoǰȱJulietȱandȱParisȱdeadǯȱFriarȱLawrenceȱinformsȱthemȱofȱtheȱloveȱbetweenȱRomeoȱ
andȱJulietǲȱtheȱfamiliesȱagreeȱtoȱendȱtheirȱhostilitiesǰȱandȱareȱreconciledȱinȱtheȱdeathȱofȱtheirȱchildrenǯȱ 
 
ElizabethanȱEnglandȱandȱVeronaȱHistoriesȱofȱConflict 
ShakespeareȱlivedȱduringȱtheȱreignȱofȱElizabethȱIȱofȱEnglandǰȱwhichȱrangedȱfromȱŗśśŞȱȮȱ1603.ȱȱWhileȱitȱ
wasȱanȱeraȱofȱrelativeȱstabilityǰȱthereȱwereȱstillȱelementsȱofȱconflictȱandȱunrestǰȱespeciallyȱrelatedȱtoȱreliȬ
gionȱandȱpoliticsǯȱOneȱofȱtheȱmajorȱsourcesȱofȱtensionȱwasȱbetweenȱProtestantismȱandȱCatholicismǯȱEverȱ
sinceȱHenryȱVIIIȱbrokeȱawayȱfromȱRomeȱandȱmadeȱhimselfȱtheȱheadȱofȱtheȱAnglicanȱchurchȱsoȱthatȱheȱ
couldȱdivorceȱheȱhisȱthenȱwifeǰȱCatherineȱofȱAragonǰȱtoȱwedȱAnneȱBoleynǰȱtheȱriftȱbetweenȱthoseȱwhoȱ
wishedȱtoȱremainȱloyalȱtoȱRomeȱandȱthoseȱwhoȱfollowedȱHenryȱwasȱdeepȱandȱtroubledǯȱElizabethȱemȬ
bracedȱProtestantismǰȱandȱworshippingȱasȱaȱCatholicȱwasȱforbiddenǰȱbutȱthereȱwereȱmanyȱfamiliesǰȱespeȬ
ciallyȱinȱtheȱNorthȱofȱEnglandȱwhoȱcovertlyȱdefiedȱtheȱRoyalȱdictateǯȱAnotherȱsourceȱofȱconflictȱwasȱtheȱ
rivalryȱbetweenȱEnglandȱandȱSpainǰȱwhichȱ
wasȱconnectedȱtoȱtheȱreligiousȱissueǰȱasȱSpainȱ
wasȱCatholicȱandȱtheȱhomelandȱofȱCatherineȱ
ofȱAragonǯȱSpainȱattemptedȱtoȱinvadeȱEnglandȱ
inȱŗśśŞȱwithȱitsȱArmadaǰȱwhichȱsufferedȱaȱhuȬ
miliatingȱdefeatȱbyȱElizabethȂsȱsuperiorȱnavyǯȱȱ
Theȱconflictȱbetweenȱtheȱtwoȱcountriesȱdidȱnotȱ
endȱthereǰȱandȱitȱplacedȱaȱheavyȱburdenȱonȱtheȱ
EnglishȱcoffersǯȱInȱaddiȬ
tionǰȱtheȱperiodȱwasȱridȬ
dledȱwithȱcountlessȱ
plotsȱandȱconspiraciesȱ
againstȱtheȱQueenǰȱandȱ
thereȱwasȱconstantȱmaȬ
neuveringȱamongstȱherȱ
Courtiersȱforȱpositionȱ
andȱinfluenceǯȱShakeȬ
speareȂsȱworkȱwasȱproȬ
ducedȱagainstȱtheȱbackȬ
groundȱofȱsuchȱintrigueȱ
andȱcourtlyȱmaneuversǯ 
 
ItȱisȱprobableȱthatȱtheȱVeronaȱofȱRomeoȱandȱ
JulietȱwasȱbesetȱbyȱconflictǰȱasȱwereȱmanyȱofȱtheȱcityȱstatesȱofȱItalyȱatȱthatȱtimeǯȱInȱCantoȱVIǰȱllǯȱŗ0ŜȱȮȱ8ȱofȱ
theȱDivineȱComedyǰȱDanteȱrefersȱtoȱtheȱfractiousȱfamiliesȱofȱtheȱMontecchiȱandȱtheȱCappellettiǯȱItȱisȱ
thoughtȱthatȱthisȱalludesȱtoȱtheȱpoliticalȱtensionȱbetweenȱtheȱGuelphsǰȱsupportersȱofȱtheȱPopeǰȱandȱtheȱ
GhibellinesǰȱfollowersȱofȱtheȱHolyȱRomanȱEmpireǰȱthatȱbesetȱtheȱcountryȱandȱtheȱendlessȱwarfareȱthatȱenȬ
suedǯȱDanteǰȱhimselfǰȱwasȱcaughtȱupȱinȱthisȱ 
rivalryȱandȱbanishedȱfromȱhisȱbelovedȱFlorenceǯ 

Come andȱbeholdȱMontecchiȱandȱCappelletti, 
 ȱ ȱMonaldiȱandȱFillippeschi,ȱcarelessȱman! 

 ȱ ȱThoseȱsadȱalready,ȱandȱtheseȱdoubt-depressed! 

LaȱDivinaȱCommediaȱdiȱ
DanteǰȱDomenicoȱdiȱ 
MichelinoǰȱŗŚŜś 
 
Theȱpoetȱ holdsȱ
the DivineȱComedyǰȱnextȱtoȱ
theȱentranceȱtoȱHellǰȱtheȱ
sevenȱterracesȱofȱMountȱ
Purgatoryȱandȱtheȱcityȱofȱ
Florenceǰȱwithȱtheȱ
spheresȱofȱHeavenȱ
aboveǯ 

http://en.wikipedia.org/wiki/Dante_Alighieri
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Ideasȱforȱexplorationȱandȱforȱmakingȱcurricularȱconnections: 
 
WhatȱdoesȱconflictȱmeanȱtoȱyouǵȱShareȱaȱpersonalȱexperienceȱofȱconflictǰȱorallyǰȱthroughȱpoetryǰȱaȱstoryǰȱaȱ
drawingǰȱorȱsomeȱotherȱmeansǯ 
 
YouȱwillȱhearȱthreeȱversionsȱofȱaȱfightȱbetweenȱgroupsǱȱtheȱMontaguesȱandȱtheȱCapuletsȱinȱtwoȱpeicesǰȱtheȱ
JetsȱandȱtheȱSharksȱinȱWestside ȱStoryǯȱHowȱareȱtheseȱmusicalȱinterpretationsȱofȱfeudingȱgroupsȱsimilarȱ
andȱdifferentǵ 
 
HowȱdoȱtheȱthreeȱpiecesȱofȱmusicȱhandleȱtheȱresolutionȱofȱconflictȱǵȱDescribeȱandȱexplainǯ 
 
WhatȱisȱtheȱsignificanceȱofȱdarknessȱandȱlightȱinȱtheȱplayǵȱHowȱareȱtheseȱelementsȱpresentedȱinȱtheȱTchaiȬ
kovskyȂsȱOvertureȱandȱtheȱProkofievȱsuiteǵ 

 
Exploreȱhostilityǰȱaggressionȱandȱinter-groupȱconflictǱȱfamiliesǰȱclansǰȱtribesǰȱnationsȱthroughȱtheȱfeudȱbeȬ
tweenȱtheȱMontaguesȱandȱtheȱCapuletsȱandȱtheȱclashȱbetweenȱtheȱJetsȱandȱtheȱSharksǯȱWhatȱisȱtheȱnatureȱ
ofȱtheȱhostilityȱandȱaggressionȱinȱtheseȱtwoȱinstancesǵȱHowȱareȱtheyȱtheȱsameȱandȱhowȱareȱtheyȱdifferentǵ 

 
Howȱareȱprejudiceǰȱpersecutionǰȱprotestȱandȱdiscriminationȱevidentȱinȱinter-groupȱconflictǵ 
 
IdentifyǰȱdescribeȱandȱanalyzeȱtheȱdifferentȱconflictȱsȱinȱtheȱplayǵȱConflictȱbetweenȱindividualsǱȱRomeoȱvsȱ
TybaltǲȱJulietȱagainstȱherȱparentsǲȱJulietȱandȱherȱnurseǲȱMariaȱvsȱAnitaǲȱTonyȱvsȱBernado 
 
HowȱdoȱweȱhearȱtheseȱconflictsȱinȱtheȱmusicǱȱTchaikovskyǰȱProkofievȱandȱBernsteinǵȱȱHowȱareȱtheyȱhanȬ
dledȱdifferentlyȱbeȱeachȱofȱtheȱcomposersǵȱWriteȱandȱdiscussȱwithȱtheȱclassǯ 
 
WhatȱareȱtheȱrolesȱofȱobedienceǰȱdisobedienceȱandȱauthorityȱinȱtheȱplayǰȱinȱtheȱmusicalǵȱAreȱtheseȱdifferȬ
entȱfromȱwhatȱwouldȱbeȱexperiencedȱtodayǵ 
 
WhatȱroleȱdoesȱloyaltyȱandȱbetrayalȱplayȱinȱRomeoȱandȱJulietȱandȱWestȱSideȱStoryǵ 
 
InnerȱconflictǱȱJulietȂsȱuncertaintyȱaboutȱRomeoǲȱherȱneedȱtoȱdrinkȱtheȱpotionȱagainstȱherȱfearȱofȱwakingȱinȱ
theȱtombǲȱMariaȂsȱuncertaintyȱaboutȱTonyǯ 
 
ConflictȱbetweenȱtheȱindividualȱandȱtheȱcollectiveȱǻfamilyǰȱgangǰȱcommunityǰȱcountryǼ 
 
Tensionȱinȱtheȱformȱofȱobstaclesȱorȱdelayedȱexpectationsȱasȱresultsȱofȱthreatsȱandȱprovocationǯ 
 
DreamsȱvsȱrealityǱȱtheȱhopeȱofȱloveȱagainstȱtheȱrealityȱofȱhateȱandȱviolenceǯ 
 
ResolutionǱȱdeathȱofȱRomeoȱandȱJulietȱandȱreconciliationȱofȱMontaguesȱandȱCapuletsǲȱdeathȱofȱTonyȱandȱ
reconciliationȱofȱJetsȱandȱSharksǯ 

 

LiteraryȱthemesǱȱhostilityȱandȱitsȱeffectsȱonȱothersǲȱtheȱuseȱofȱdeceptionȱandȱitsȱconsequencesǲȱeffectsȱofȱ
faultyȱdecisionȱmakingǯ 

 
CompareȱRomeoȱandȱJulietȱtoȱWestȱSideȱstoryǯȱWhatȱdifferencesȱdoȱyouȱseeȱinȱcharacterȱplotǰȱandȱthemeǵȱ
Whyȱdoȱyouȱthinkȱtheseȱdifferencesȱexistǵ 
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ResearchȱShakespeareǱȱtheȱmanȱandȱhisȱtimesȱandȱpresentȱyourȱfindingsǯ 

 

WhatȱareȱtheȱeffectsȱofȱfeudsǵȱCreateȱanȱannotatedȱbibliographyǯ 
 

ResearchȱmodernȱthemesǱȱsuicideǰȱsexualityǰȱparentȦchildȱrelationshipsǯȱWhatȱareȱtheȱchangesȱinȱattitudesȱ
portrayedȱinȱtheȱplayǰȱtheȱmusicalȱandȱtheȱmusicalȱworksǯ 

 
Canȱyouȱidentifyȱmodernȱinstancesȱofȱtheȱthemeȱofȱconflictǵ 

 
Exploreȱhowȱtheseȱconflictsȱandȱissuesȱareȱdepictedȱinȱliteratureǰȱtheaterǰȱinȱartȱandȱinȱdanceǯ 

 
Analyzeȱandȱexplainȱtheȱroleȱofȱconflictȱorȱtensionȱinȱmusicǰȱliteratureǰȱvisualȱartǰȱtheaterȱandȱdanceǯ 

 
ResearchȱandȱcommentȱonȱtheȱhistoricalȱcontextȱforȱtheȱstoryȱofȱRomeoȱandȱJulietǯȱForȱexampleǰȱduringȱ
ShakespeareȂsȱlifeȱthereȱwasȱintenseȱconflictȱbetweenȱtheȱCatholicȱandȱProtestantȱchurchesǯȱCatholicsȱwereȱ
persecutedȱandȱrepressedǯȱInȱregardsȱtoȱWestȱSideȱStoryȱtheȱclashȱisȱbetweenȱIrishȱandȱPuertoȱRicanȱimmiȬ
grantsǱȱcompetitionǰȱgangȱformationǰȱrivalryǰȱpowerǯ 

 
SearchȱforȱfeudsȱinȱotherȱliteraryǰȱmusicalȱorȱartisticȱworksǯȱWhatȱareȱtheȱeffectsȱofȱfeudsǵȱȱDiscussȱwithȱ
classȱandȱcreateȱanȱannotatedȱbibliographyǯ 

 
DoȱsomeȱresearchȱonȱoneȱofȱtheȱmodernȱthemesȱofȱtheȱplayǱȱsuicideǰȱteenageȱsexualityǰȱorȱparentȦchildȱreȬ
lationshipǯȱHowȱhaveȱattitudesȱchangedȱsinceȱShakespeareȂsȱtimeǵȱWriteȱaboutȱyourȱfindingsȱandȱdiscussȱ
withȱtheȱclassǯ 

 
DoȱsomeȱresearchȱonȱoneȱofȱtheȱliteraryȱthemesȱofȱtheȱplayǱȱfamilyȱhostilityȱandȱitsȱeffectȱonȱtheȱinnocentǰȱ
theȱuseȱofȱdeceptionȱandȱitsȱconsequencesǰȱorȱtheȱeffectsȱofȱfaultyȱdecisionȱmakingǯȱȱCanȱyouȱfindȱaȱconȬ
temporaryȱexampleȱofȱtheseǵȱWriteȱaboutȱtheȱtopicȱandȱdiscussȱwithȱtheȱclassǯ 


